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Miami B.0. Looks Lush as Plush Spots 
Add to Beach’s ’51-'52 Bistro Parade 





By LARY SOLLOWAY 


Miami Beach, Dec. 25. 

Judging by the abundance of 
announcements anent nitery open- 
ings, addition of new restau- 
rants with musical-entertainment 
lounges, and girding by hotel cafes 
to meet the competition, the ’51-’52 
season promises to match any pre- 
vious winter in this show biz town. 
Prospects look lush despite elimi- 
nation of the chance casinos from 
the overall picture in the past two 
years. 

While Copa City is kingpin and 
top bidder for the draws (Durante, 
Thomas, Tucker, et al.), this up- 
coming four months or more will 
find the Schuyler-Weinger plush- 
ery up against strong challenging 
from Clover Club and Ciro’s, 
among others. 

Copa Bows In 

Copa City reopened Saturday 
(22) with Metro star Jane Powell 
in the top spot with solid support 
that includes Gene Baylos, Mary 
Kaye Trio, Steve Gibson’s Red 
Caps and a Benny Davis-produced 
show featuring the June Taylor 
girls and boys. This kind of layout 
was to be expected but, upsurging 
in the run for‘the patronage, the 
Clover Club teed off next day (23) 
with a lineup such as Billy Grey, 
Patti Moore and Ben Lessy, to be 
followed by Frankie Laine, Patti 
Page, Jan Murray and Lena Horne 
(for her first appearance here- 
abouts, on Jan. 23). 

Ciro’s, now under ownership of 
Maurice “Red” Pollack (formerly 
of Casablanca), gets going Christ- 
mas week with Tony & Sally 
DeMarco, Dorothy Dandridge and 
Larry Storch with an enlarged (450) 
Capacity. Also on the season agenda 

(Continued on page 16) 


‘Cocktail Party’ Blasted 
In Cal. as Bait for Liquor 
_ Lobby; Soanes Dissents 


Pp Oakland, Cal., Dec. 25. 
Cocktail. Party,” which had al- 
ready had just abovt every imag- 
inable reaction, came through with 
& new one recently at Berkeley. As 
Wood Soanes, critie of the Oak- 
land Tribune wrote in column last 
week, the TS. Eliot play has “been 
called many things by many peo- 
ple,” but it remained for a local 
Tesident to protest its presentation 
as a “brazen liquor advertisement.” 
The Squawk, addressed to the 
ot weley Board of Education, was 
epat it was a “gross misuse of our 
; igh School Community Theatre” 
a permit the verse play te be per- 
ormed there. The writer of the 
letter asserted, “As acted out, there 
Was. in excess of 100 hard liquor 
Cocktails ¢onsumed in a most en- 
yen oo by the fashionably 

a 
of the plac rs during the course 
“If liquor had been con- 
sumed in the quantities acted out, 
some of the actors would have 
(Continued on page 55) 





Grandma Moses 1-Shot 
Video Biog for $2,500 


One-telecast rights to the forth- 
coming “Autobiography of Grand- 
ma’ Moses,” have been bought by 
Schlitz beer for $2,500, believed 
to be a record price for the single- 
time video rights te a book. With 
Helen Hayes in the title part of 
the noted painter, the full-hour 
show will be aired on CBS-TV, 
Feb, 29, two days after publica- 
tion of the book by Harpers. 

Script for the TV version is be- 
ing written by David Shaw, painter 
who recently turned to the more 
lucrative field of tele authorship. 
He’s a brother of novelist-play- 
wright Irwin Shaw. The Moses 
autobiog, which ran serially in 
McCalls, was edited by Otto 
Kaleer, an art dealer and the art- 
ist’s advisor and representative. 
Sale of the TV rights was agented 
by James P. O'Neill, of the Wil- 
liam Morris office. 


RCA, DuM, GE See 
18,000,000 TV Sets 
By Nov. Elections 


Top ele®tronics industry brass, 
reprising the past year’s develop- 
ments and crystal-balling into the 
future, predicted this week that 
television will fulfill its destiny 
as a moulder of public opinion in 
the Presidential campaigns next 
year. With the nation’s defense 
effort cutting drastically into the 
amount of material necessary for 
TV receiver production, they also 
foretold that the industry will turn 
out a total of 4,300,000 sets in 
1952, ‘as compared with an esti- 
mated 5,300,000 for 1951. 

Year-end statements were made 
by Brig. Gen. David Sarnoff; RCA 
Board chairman; Dr. Allen B. Du- 
Mont, prez of DuMont Labs, and 
Dr. W. R. G. Baker, General Elec- 
tric veepee. As pointed out by 
Gen. Sarnoff, by election day, 
there will be approximately 18,- 
000,000 video receivers in the 
country with a total audience of 
more than 60,000,000—“exceeding 
the total population of the U, S. 
when Grovef Cleveland cam- 
paigned for the Presidency in 
1884.” Declaring that the “power 
of such a medium for moulding 
public opinion is unprecedented,” 
Gen. Sarnoff underscored 
“this new art brings sincerity or 
insincerity into focus and has an 
intimate way of portraying the 
| distinguishing characteristics of a 
natural leader.” 

Similar theme was taken by Dr. 
DuMont, who pointed to TV's 








(Continued on page 16) 





TEAR OF DEGTOION 
FOR MAJOR CO. 


Unless 1952 is marked by a 
miraculous upturn in film biz— 
which distribution and exhibition 
execs frankly don’t see in the 
cards—it will be the year of de- 
cision on swinging major feature 
pictures into television channels. 
Large quantities of important pic- 
tures will undoubtedly come out of 
vaults for sale to TV. (See page 26 
for story on TV competing with 
“art” theatres for quality first-run 
pix.) ’ 

That’s the clear impression 
gained by a sounding out of fop 
distribution and production of- 
ficials on the call last week by 
Illinois exhib leader Jack Kirsch 
for a declaration of the majors’ 
position on the selling of films to 
TV. Prexy of Illinois Allied The- 
atres asked that exhibs be clarified 
on “where they stand in this whirl- 
pool of uncertainty.” 

Importance of the coming 12 
months in determining the future 
is highlighted by what’s happened 
during the past year. High indig- 
nation that marked every exhib 
statement on films-into-tele in 1950 
and earlier was replaced during 
1951 by an attitude of resignation. 


Theatremen have apparently be- 
gun to admit publicly what the 
whole industry realized long ago. 
That is that theatres were in for 
tremendous competition from fea- 
tures on TV because pix would 
start pouring into the medium as 
soon as the economics of films 
versus tele made such a move 
profitable. 

There’s no thought, of course, 
that new features are going to go to 
the air channels first. Big coin is 
still in theatres, out of all propor- 
tion to what can be gained as yet 
from television. 

However, there are thousands of 
old features in vaults that have 








been seen by a comparatively |p 


small percentage of the total popu- 
lation. Plenty, of course, have al- 


(Continued on page 16) 


ASCAP’S Record 
~ $2,500,000 Divvy 


Year-end dividend of the Amer- 
fean Society of Composers, Authors 
and Publishers, which was mailed 
to writers and publishers over last 
weekend, is understood to have 
been the highest in the Society’s 
history, going well over $2,500,000. 
Dividend fgr the last three months 
of 1951 is expected to be the har- 
binger of distributions of even big- 





that | ger quarterly melons starting next 


year, when ASCAP’s income may 
top $14,000,000 if the present rate 
of revenue growth is maintained. 
ASCAP made an approximate 
calculation on performance ratings 
for the last three months of 1951 
in order to get the checks out in 
time for Christmas holidays. 








SEEN KEY TO PIX-FOR-TV 


Taxes Worse’n Rustlers, Hoppy 


Talks Sale to 





Decide This Week On 
Rose Bowl Theatre TV 


Hollywood, Dec. 25. 


Tournament of Roses committee 
will decide this week whether to 
permit theatre televising of the 
New Year’s Day Rose Bowl game. 
If the majority concur, there will 
be no objection from NBC, which 
has home TY rights to the game. 


In previous years NBC and CBS 
had threatened legal action against 
any private enterprise showing the 
game where.an admission was 
charged, NBC's present pact gives 
the web no control over theatre TV. 
Gillette, which is sponsoring the 
home telecasts, favors big-screen- 
ing the grid classic because of the 
added circulation. 

If theatre TV is okayed, NBC 
would provide the feed to which- 
ever theatres are approved. 


Shaw Tops B way; 
$546 Wkly. Take 
From 3 Revivals 


With the opening of the Lau- 
rence Olivier-Vivien Leigh “Cleo- 
patra” cycle last week, George 
Bernard Shaw became Broadway’s 
most billed playwright, with three 
revivals running simultaneously. 
It’s estimated that his plays can 
rack up an $85,500 weekly gross. 

Shaw’s “Caesar and Cleopatra.” 
which Olivier is alternating with 
Shakespeare’s “Antony and Cleo- 
atra,” in a 16-week run at the 
Ziegfeld Theatre, drew sock notices 
and is now one of the toughest 
tickets in town. Engagement was 
virtually sold out before the Dec. 
19 preem. It’s figured the plays 
will draw $59,600 weekly, with half 
credited to Shaw. 

Also running at capacity for its 
limited run at the Century Theatre 
is “Don Juan in Hell.” Although 
it’s skedded to close Dec. 31, show 
is due for a return run in March. 
“Don, Juan,” which stars Charles 
Boyer, Charles Laughton, Cedric 
Hardwicke and Agnes Moorehead, 
drew unanimous raves from the 
local crix. It’s been a top touring | 
card and has been steadily topping ! 
$41,000 in its N. Y. run. 

Now in its 12th week at the Cort 
Theatre, “Saint Joan” is pulling 
in about $15,000 weekly. 

In the past few years Shaw re- 
vivals have been big b.o. In 1949 
the playwright had two plays run- 
ning simultaneously on Broadway, 
“Caesar and Cleopatra,” with Ce- 
dric Hardwicke and Lilli Palmer, 
and “Devil’s Disciple,” with Mau- 
rice Evans. Recent revivals of 
“Pygmalion,” “Man and Superman” | 
and “Candida” were top coiners. 











NBC for $8,000,000 


Hollywood, Dec. 25. 

NBC is negotiating for the pur- 
chase of William Boyd Enterprises 
for a price of close to $8,000,000, 
it was disclosed here yesterday by 
Bob Stabler, manager ‘of the Hopa- 
long Cassidy of pix and TV. 

Stabler said he and Boyd had 
decided to sell the company, which 
embraces an empire of merchan- 
dising, AM, TV, 66 old pix, news- 
paper, comic strip and comic book 
rights, because of heavy taxation 
which leaves the cowpoke a com- 
paratively small net as compared 
to his gross earnings. 

NBC is.sending Jack Cron, head 
of its film syndication department, 
and another rep to Hollywood 
Dec. 29 to confer with Stabler on 
the deal. 

The net holds present distribu- 
tion contract for the Hoppy pix 
and has first refusal right on the 
properties. 

Stabler says despite Boyd's huge 
gross earnings, he has yet to re- 
coup about $400,000 of his own 
coin he spent in grabbing TV rights 
to his old pix. He meports Boyd’s 
gross income in ’51 $2,032,000, his 
net $140,000. 

Stabler disclosed that Boyd, who 
enjoyed his biggest b.o. year in 
51, is still $172,000 shy of the 
sugar shelled out for 58 oldies. 
Business expenses plus taxes were 
given as the main reasons for 
Boyd’s peculiar financial situation. 

Hoppy commercial tie-ups gross- 
ed $25,000,000 this year, and the net 
for Boyd is $1,200,000. The cow- 
boy star got $650,000 from lease 
of his pix to TV; $120,000 from 
comic strip rights; $55,000 comic 


(Continued on page 55) 


N.Y. Post Probes Miami 
For ‘Winchell Expose’; 
Ed Sullivan Blasts Rival 


Miami Beach, Dec. 25. 

New York Post. reporters Al 
Davis and Irving Lieberman spent 
several days here digging stuff on 
Walter Winchell for a series the 
daily is planning on the com- 
mentator-columnist who makes his 
winter headquarters at the Roney 
Plaza Hotel here. 

The duo arrived with a list of 
persons to interview and from all 
reports, were angling on an “ex- 
pose” type of story. They checked 
into the Roney and approached 
Winchell as he was heading for his 
daily, late-afternoon putting ses- 
sion on the golf green at the hotel. 
Davis identified himself and part- 
ner and asked if he (Winchell) 
knew about the Posi’s planned 
series. 

Winchell’s reply was direct: he 
thought the idea was okay, to 
print it, and with that went on to 
the putting green. 

Davis’ and Lieberman's ‘approach 
seems to angle on the Josephine 
Baker controversy. (She filed a 
$400,000 damage suit against Win- 
chell in New York, stemming from 


(Continued on page 55) 
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Using B’way Orig 
Becoming More Wit 


Although the practice has beeen 
followed to a degree in the past, 
the use of members of the original 
Broadway casts for the sereen Ver- 
sions of hit legits is beeoming more 
widespread. Three cérrent film 
offerings based on Broadway stage 
successes are peopled predomi- 
nantly with performers who “first 
essayed the roles on the Main Stem. 








. 
125G: for ‘Remains’ 
Metro is understood to have 

paid $125,000 for the film 
rights -of “Remains to Be 
Seen,” current Broadway hit 
by Howard Lindsay and Rus- 
sel Crouse: Film company in- 
tends to convert the mystery- 
comedy into a Technicolor mu- 


They are “Detective Story,” “Aj sical with Debbie Reynolds 
Streetcar Named Desire” and| portraying the role of the 
“Death of a Salesman.” And there| singer, played on Broadway by 


Janis Paige. Part played by 
Jackie Cooper ‘remains to be 
cast. Film version of the play 
is slated for Metro’s 1952 pro- 
duction schedule, 

Twentieth-Fox, also eyeing 
the Lindsey-Crouse opus as a 
musical possibility, was an ac- 
tive bidder for the screen 
tights, but dropped cut after a 
$100,000 offer. 


H’wood Character Grabs 
Mike in Zany KNX Show 
To Sound Off Versus UN 


Hollywood, Dec. 25. 
An unscheduled guest, appar- 
ently too imbued with Christmas 
spirits, took over comie Jim Haw- 
thorne’s show on KNX, CBS out- 
let here, Saturday midnight (22), 
and turned the program into a 
shambles with a -profanity - filled 
denunciation of the United Nations 

before he was faded off the air. 


are others slated in the near fu- 
ture. . 

There are a number of factors 
that contribute to a producer’s de- 
cision to line up the Broadway cast 
for his film. ‘In general, an indie 
producer is more apt to seek the 
services of the legit performers 
sinee he has no readily available 
contract stable, and Broadway tal- 
ent, as a rule, can be obtained at 
lower rates than film names. How- 
ever, major studios octasionally 
will go after the Broadway actors 
if their identification with the roles 
are so great that it is inconceiv- 
able to think of other performers 
in the parts. Frequently, too, it is 
a great deal more economical to 
sign up the stage originals than 

(Continued on page 53) 


India Campaign To 
Discredit Efforts In 
Filming Gandhi Biog 








Bombay, Dec. 25. The character, identified by 
Some film critics in India| Police as Ted Dougherty, was 
strongly doubt that a western finally ousted by the cops after a 


free-for-all. He made a spectacu- 
lar entrance from backstage mid- 
way in the show, grabbed a hand- 
mike from Hawthorne, and started 
regaling the studio and home audi- 
ence with his choice words. Haw- 
thorne started tussling with him 
as engineer Marshall King faded 


writer or producer could do justice 
in transcribing the life of Gandhi 
to the screen and as a result have 
launched a campaign to discredit 
the efforts of Geza Herczeg, Hun- 
garian - American writer, who “is 
here on behalf of producer Gabriel 
Pascal to prepare a film script on 


the Mahatma’s life. him off. 
Campaign has resorted to per-| _ Mel Baldwin, the show's pro- 
sonal vilification, with Herczeg’s| ducer, and ushers ran to Haw- 


thorne’s assistance. It took 10 
minutes to subdue Dougherty, by 
which time the cops arrived and 
charged him with drunkenness. 
Because Hawthorne does a zany 
type of show, the studio audience 
thought it was a gag and laughed 
through most of the hassle. 

It’s understood that KNX, seek- 
ing to play down the incident, 
won't press charges, but will keep 
its back door locked in the future. 


Gloria Swanson, ABC-TV 





ability, veracity and motives being 
uncompromisingly assailed. The 
writer is being called a publicity 
hound and it has been charged 
that his only interest in Gandhi’s 
life is mercenary. 

Basis for the blasts has. bewil- 
dered the American and British 
colony here, since Herczeg had not 
committed a single word to paper 
nor has he su®mitted a story out- 
line for approval or consideration. 
It is based, many believe, on the 
surging wave of nationalism and 
a chauvinistic attitude that has 





rtaken India si th t ° 
gained ss nce! egg sand Call It Quits on Pact 
gland. 


Gloria Swanson and the ABC-TV 
web have let their five-year exclu- 
sive pact expire by mutual consent, 
following the web’s inability to tag 
a sponsor for e potential show for 
the actress. 

Deal would have given Miss 
Swanson about $4,000 weekly on a 
setup similar to that held by Mil- 
ton Berle with NBC; under which 
part of his paycheck each week is 
set aside as a retirement fund. 
Actress, currently starring on 
Broadway in the legiter, “Nina,” 
has no immediate future TV plans. 
She expects to take a short vaca- 
tion after the play’s close and then 
embark on a six-week tour of de- 
partment stores throughout the 
country to promote her “Puritan” 
dresses. 


Local trade publications have 
poate the vilification campaign. 

erczeg has been attacked in lan- 
guage that undoubtedly would be 
considered libelous in Amerfcan 
and British newspapers. Perhaps 
indicative of the general attitude 
in Indian film circles is that of 
producer Acharya Kishore Sahu, 
who declared, “How can Americans 
ever make an honest’ and humble 
approach to a subject of such 
great spiritual stature from their 
long-distance ice, when 
we who have lived in Ganghi’s 
shadow and fasted with ‘him 
through half-a-century, cannot 
even think of framing his life in 
celluloid for fear of distorting his 
hallowed memory.” , 
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Thirer Back to Reviewing 


Irene Thirer, out ill for the past 
18 months, returns Jan. 7 to her 
duties as motion picture editor and 
critic of The New York Post. She'll 
divvy the chores with Archer Win- 
sten, as they did before her ab- 
sence, 


Winsten has been handling the 
reviewing and editing on his own 
during Miss Thirer’s illness. 


Damone Auditions 600 
Gls on Talent Search 
For Huge Soldier Show 


Stuttgart, Dec. 25. 


Vie Damone and two Special 
Services entertainment specialists, 
Arlene Hershey and Fran Holly, 
are presently on a tour of 7th Army 
installations to audition GI taient 
for a giant soldier show planned 
for a run of several months early 
in 1952. Damone, now a private 
firstelass, during an. audition here 
said that since the tour started on 
Nov. 19, he and his assistants have 
auditioned more than 600 soldiers. 
They expect to go beyond the 1,- 
000-mark by the time the tour folds 
early in January. 


Damone also said he was sur- 
prised at the great number of 
former show biz professionals, now 
serving with the 7th Army, most 
of whom, like himself, have been 
drafted. In the 4th Infantry Di- 
vision, they discovered Joe Knight, 
who used to be the announcer of 
the “Lone Ranger” program, while 
in another outfit they found actor 
Robert Phillips. They also -uncov- 
ered several excellent amateurs. 

Among them was Frank Brents, 
a magician serving in Wuerzburg, 
and Ann Dougherty, a Special Serv- 
ices girl here, who has original 
songs, Considerable good GI talent 
was found in the 28th Infantry 
Division of the Pennsylvania Na- 
tional Guard. 

Damone, who emcees the audi- 
tions, has scored a tremendous suc- 
cess with GI audiences. Naturally, 
he also sings with these shows. He 
is gccompanied by an excellent 
four-piece Special Services band. 

James W. Bunn, who was with 
the Dizzy Gillespie orch before he 
got into the army, is pianist with 
the band. 


CHEVALIER SET FOR 
NEW REVUE IN PARIS 


Paris, Dec. 18. 

Maurice Chevalier has been 
signed, on percentage deal by 
Pierre Louis-Guerin to act in the 
revue which will open in April at 
the Theatre de l’Empire. Coniract 
is for the duration of the show. He 
will ‘appear mostly in the second 
part of the show. 

The Empire, a recent buy of 
Guerin who already has the Club 
Lido, has opened under the house 
management of Jean Boucher- 
Ysaye with ballets, currently hous- 
ing the Cuevas company. It is 
grossing about $3,000 nightly at the 
current moderate scale. When 
Guerin revises it for the revue to 
bring more in line with current 
scales, it may gross as much as 
$4,500 nightly. 

Chevalier is under contract to 
Arthur Lesser for TV. 


BBC’s Lauder Tribute 
London, Dec. 25. 

BBC wil pay tribute to the late 
Sir Harry Lauder with a_ special 
New Years Eve broadcast emanat- 
ing from the village of Strathaven, 
Scotland, where the late perform- 
er lived. < 

Program will comprise a series 
of Lauder’s favorite hymns.. 
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Metro Production Chief 


Dore Schary 
Is of the opinion that while 
TV Is Now a Real Big Kid 
| With Muscles, It’s By No 
| Means a Deadly Assassin 
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This business of writing books 
can become wearisome, and when 
you're working on your 20th you 
may wonder why you ever began. 
..The rewards ¢an be rich. I have 
been lucky. But I have put in 
some long, hard licks. 


There is a song, I believe, which 
tinklés and jingles to the thente, “I 
Could Write a Book!” or something 
like it. 

The underlying idea, by some 
frivolous lyricist who knows very 
little about such things, is that 
someone has a situation, out of his 
or her individual experience, which 
would be not only material for a 
book, but WHAT a book! 

This is fallaciotis, unless you 
were on the Kon-Tiki raft or you 
are Winston’ Charchill, etc. 


Subject-matter is rarely a prob- 
lem. As I look-out of my window 
while I type these lines, “books” 
pass every minute. ; 

People—strivers, toilers, lovers, 
law-breakers, bums, rich riders in 


laborate on their great ideas, to 
pass opinions on their manuscripts, 
to cut in on their royalties for 
using some of my magic to get 
them published. 

I have no time to read their 
output. But I glance through some 
of it and I am appalled. ~ These 
poor souls have worked hard, too. 
That part of it most of them have 
comprehended, though some send 
“outlines” or a few paragraphs of 
“synopsis” which they want me 
to fill in—say about 120,000 words 
for each, they presume, though 
they have no idea of even the ap- 
proximate count of a full-length 
volume. 

They are hopelessly incompetent, 
almost every last one; they haven’t 
the rudimentary conception of con- 
struction, dialog, light and shade, 
climax, balance, or even honest 
simplicity. Yet they feel “I Could 
Write a Book!” and some even do. 

The primary self-deception is in 
the illusion that something is in- 
triguing because it happened to 


limousines, honeymooners, grow- | them. Every stenographer who has 
ing kids, policemen, celebrities,| been dated by a_ shipping-clerk 
nincompoops. There’s a novel or/| thinks she has lived a novel, and 


a fatt-story in every one. 

But those tales must be told with 
X-ray eyes, human understanding 
(not . necessarily kindly or even 
sympathetic), experience whereby 
to weigh the unusual, professional 
skill with which to project the 
usual in a-manner to interest those 
who, themselves. cannot see the 


some actually write one. 

Rarely is what we do of general 
broad interest. But, if we com- 
bine it, or something not out of 
our own lives, with what we see 
and hear and think, and have the 
faculties for projecting all that, to- 
gether with some talent for the 
written word, the’ “material” need 


extraordinary or ‘transmit the|not be melodramatic, sensational 
drama and comedy of the common-| or even realistic. 
place. Observation and imagination, in 


And ability is only one factor. 
Long, hard work is always an es- 
sential. 

As the editor of a big metropol- 
itan daily and Sunday newspaper, 
a seven-day-a-week night-and-day 
job, author of 52 short stories a 
year and about twice as many col- 
umns, I have done what for many 
is a lifetime of labor “on the side.” 
Whatever I have so _ written, 
whatever I have ever written for 
publication, has been published 
and paid for. I have never seen 
a rejection slip. So there is no 
waste. But when I think back of 
the back-breaking hours, I am stag- 
gered in retrospect. 

It comes home to me right now 
because I am again hacking away, 
dictating many hours to a swift 
typist who takes it down directly 
on the machine, every evening, 
Sundays and holidays included, 
as I rifle pages of notes and in- 


fiction as well as factual exposition, 
are requisites. Imagination must 
do double duty—to visualize the 
effect of a set of circumstances and 
to divine what reactions they will 
have on strangers, réaders who 
don’t know the writers and don’t 
care what they have lived, seen, 
done, heard, known — who care 
only to be entertained or enlight- 
ened, excited, pleased or pleasant- 
ly insulted. 

The whole answer is in the 
reader, not the writer. It isn’t 
what is put in, but what comes 
out. 

So, as I batter away at my twen- 
tieth book, I try to juggle a hun- 
dred balls in air at once, get over 
what I imagine will “go” and throw 
out what will not ring any bells. 

I have accepted a substantial ad- 
vance, so I not only must go 
through with it, I must deliver it 
against a set deadline. 


dex-cards. I wonder how many times more 
And, as J opened my mail this|I_ wilk so commit myself, I, the 
week, I found a dozen letters from | lucky guy who need not plead for 


aspiring amateurs, asking me to/|help and advice—but must still do 
recommend literary agents, to col-! the work. 
(Reprinted from N. Y. Mirror of Dec. 15, 1951.) 


FAMOU 















FIRST NIGHTS | 


*Yoshe Kalb’ 
(Yiddish Art Theatre, N. Y., Oct. 18, 1932) 


This opening night became famous in reverse—nobody in the audience 
got even a breath of its significance. Maurice Schwartz had been labor- 
ing on Seeond Avenue for years, had gotten occasional kind attention but 
never was taken too seriously. His productions just barely got by, al- 
though it was generally admitted that he had the best Yiddish acting 
company. Yiddish legit was badly on the wane. Yet “Yoshe” almost 
single-handedly revived Yiddish legit for a while, set a new long run 
record for Yiddish plays and managed to get itself drummed into the 
consciousness of most of its theatre contemporaries, even on Broadway. 


Of the first night audience there were only the Yiddish paper repre- 
senatives and a Variérr mugg. Variety called ft a potential smash and 
predicted it would travel around the world. The other English language 
papers ignored it 100%. Business for the show was only fair. Schwarts 
began preparing a new play to replace it. Then Brooks Atkinson of the 
N. ¥. Times went down to take a look, liked it and raved about it. A 
drama critic from another English daily followed the next week. Busi- 
ness began increasing. The show got the curious result of having re- 
views spread out in all papers over a period of several months, at an 
average of about one a week in a different paper—and almost all raves. 

Play reached hit proportions. Ran almost two seasons pn Second eve- 
nue and toured a full season through the U. S. An attempt at produc- 
tion in English on Broadway, badly adapted, flopped rapidly, and play 
went back to its original tongue, Yiddish, and back to good business. It 
did another full season on the road to good grosses. 


‘The Great Diamond Robbery’ 
(American, N. Y., Sept. 4, 1896) 


Many of her admirers flocked to the American the opening night te 
view with mournful regret the downfall of Mme. Janauscheck, who for 
so many years had been regarded as the foremost “Meg Merrilles” and by 
many acclaimed the successor of Charlotte Cushman, but she fooled ‘em. 
Her mother Mandelbaum, the jewel fence, was the most forceful per- 
formance of her career and the howise rang with applause. 


A. M. Palmer and Edwin Knowles made the production, which included 




















such players as Blanche Walsh, W. H. Thompson and Annie Yeamans 
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Col directorate. He Was married 
to the niece of prexy Harry Cohn 
at the time he was elected to the 
board, but they have since been 
divorced. 





























“Two Tickets To Broadway” 
(RKO) is a strong third-place win- 
ner while “Detective Story” (Par) 
is gathering in fourth money. Fifth 








spot goes to “Callaway Went That- 





























can in Paris” (M-G) is offbeat this | 


round. 
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Film Story Editors Little Encouraged 
By Book Prospects for Next Year 


With the dearth of story material+ 
for the Hollywood production mill 


growing to panic proportions, story | 


editors are getting little encour- 
agement from looking at publish- 
ers’ agendas for 1952. They re- 
port about the same volume of 
tooks in prospect next year as in 
the past 12 months, but fear the 
quality—at least from a film stand- 
point—may be even lower. 


Complete lists have not arrived 
on story eds’ desks from major 
publishers as yet, but the usual 
backdoor scouting holds little hope 
of anything sensational. Top on 
the list of major prospects for 
films is Edna Ferber’s “The 
Giants.” It is to be serialized by 
The Ladies Home Journal and then 
hardcovered by Doubleday. 

It is the first new novel by Miss 
Ferber in 10 years. As with her 
last, “Saratoga Trunk,” it will 
probably be offered for lease, 
rather than for sale to films. War- 
ner Bros, released “Trunk” in 1945 
with Gary Cooper and Ingrid Berg- 
man starred. Miss Ferber also 
authored “Cimarron” and - other 
film properties. She is repre- 
sented on film deals by her attor- 
ney, Morris Ernst. 

Another big book for 1952 is 
Daphne du “Maurier’s “My Cousin 
Rachel.” It has already been 
bought, however, by 20th-Fox. Its 
publication has been postponed for 
serialization. 

Another hot property on which 
story eds have their eye is “The 
Brotherhood of Fear” by Robert 
Ardrey, screenwriter for Metro. 
Latter studio will probably get first 
crack at it because of Andrey’s as- 
sociation, but hasn't made iy 
move of it as yet. To be published 
by Random House, its a Hitchcock- 
type chase story. 

Vincent Sheean is coming up 
with a new one, “Rage of the 
Heart,” to be published by Ran- 
dom House in June. There is some 
interest in it. However, it con- 
cerns India and is believed: to be 
tied up with Gabriel Pascal's plans 
for filming a life of Gandhi. 

John Steinbeck also has a book 
due that is naturally on the studios’ 
“must see” list. Called “East of 
Eden,” it is a _ three-generation 
story frem the Civil War to 1950 
with a Salinas Valley, Cal., back- 
ground. Viking is publishing in 
May. 

Another Hollywood writer, 
Joseph Landon, has a book forth- 
coming via Doubleday in March 
that has intrigued film interest be- 
cause of an unusual story twist. 
Labeled “Angle of Attack,” it is 
about the crew of a crippled U. S. 
bomber that is being escorted to 
an enemy field by Nazi fighter 
planes. Crew shoots down the 
fighters, which results in determi- 
nation by the Nazis to wipe out 
the entire unit to which the 
bomber was attached. Main story 
is the feeling of guilt which the 
bomber crew members then feel 
for being indirectly responsible 
for the death of many of their 
buddies. 

With Holiywood hot for biogra- 

(Continued on page 55) 


MPAA Aide Delayed 
In Indonesia By Snag 
On U. S. Remittances 


Delays in negotiations on threat- 
ened legislation will keep Ted 
Smith, of Motion Picture Assn. of 
America’s New York headquarters 
in Indonesia for another two to 
three weeks. In Jakarta for the 
past month, he was due back by 
Christmas. 





Indonesians are insisting on a} 


formula that will cover both taxes . 
and remittances in their efforts to 
cut down on the amount of frozen 
coin accruing. Yank companies 
have taken about $1,000,000 out 
this year and another $1,500,000 
has piled up in the deep freeze. 

Americans want to reduce the 
size of the pile of unthawed coin 
by being allowed to remit more 
of it to the U. S. Indonesians, on 
the other hand, aim to reduce it 
and to keep such large sums from 
piling up in the future by institut- 
ing a tax. 

Possibility of a compromise is 
seen, although the MPAA is against 
any sort of confiscatory tax as a 
matter of principle. Fear is that 
it would become a precedent for 
other countries. 





Paramount President 


Barney Balaban 


says that while 1951 was spbeat 


?52 Looms Even More 
of a Challenge to 
the Industry 


* * 


one of the many editorial features 
in the 
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of 
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Ct. Nixes Loew's 


In Test Seeking To 
Rescind Story Buy 


Hollywood, Dec. 25. 

In a decision of far-reaching im- 
portance in the literary field, 
Federal Court Judge James Carter 
denied Loew’s plea for a court 
ruling rescinding the contract for 
purchase of “Case History,” an 
original by defendants Eric and 
Victoria Wolff. Case developed 
when, after: Loew’s purchased the 
story, a third party entered a claim 
for part of the proceeds, claiming 
she’d worked on story develop- 
ment with the Wolffs. 

Superior Court invalidated this 
claim but Loew’s decided to seek 
abrogation of the contract. Loeb 


* 











contended that the law applying to 
real property is also applicable to 
literary property when an inter- 
vening claim is made. Jndge Car- 
ter held no such doctrine of 
marketability applies in the field 
of literary property. 

Gordon Stulberg, of Pacht, Tan- 
nenbaum & Ross, filed an amicus 
curiae brief on behalf of the 
Screen Writers Guild due to im- 
portance of the case to writers. 


Roy Rogers Dickers 2 
Pix Between TV, Etc. 


Hollywood, Dec. 25. 

Art Rush, .Roy Rogers’ manager, 
is currently negotiating for the 
oater star to appear in a pair of 
major Technicolor Productions in 
1952, sandwiched between televi- 
sion, radio and rodeo stints. Star 
recently shared top billing with 
Bob Hope, Jane Russell in Para- 
mount’s “Son of Paleface.” 

With 16 half-hour vidpix al- 
ready canned, plus tele program 
starting Dec. 30, Rogers will start’ 
four more telefilms Jan. 8. After 
12-day appearance at the Houston 
Rodeo Jan. 30, he’ll launch 10 
more vidpix March 5. 








12 Rogers Reissues 
Los Angeles, Dec. 25. 

While awaiting the result of an 
appeal on the Federal Court deci- 
sion nixing the sale of Roy Rogers 
films to television, Republic is re- 
issuing 12 of the star’s old oaters 
for theatre exhibition. ~ 

Studio is lining up new publicity 
material on the pictures, produced 
in 1946-47-48, in an effort to get 
all the coin possible out of them 
while the case is in litigation. 
Herbert J. Yates.dgclared he would 
carry it to the U. S. Supreme Court 
if necessary. 


Lippert Sales Talks 


Hollywood, Dec. 25. 

Lippert Pictures will hold its 
sales convention Dec. 27-29 at the 
Blackstone Hotel, Chicago, to dis- 
cuss the new season’s product and 
map selling campaigns. 

Among those slated to address the 
convention are Robert L. Lippert, 
president; Arthur Greenblatt, gen- 
eral sales manager; Marty Weiser, 
pub-ad chief, and Anthony- Hinds, 
Paul Henreid and Hall Bartlett, 
producers respectively of “The 
Stolen Face,” “For Men Only” and 








& Loeb, appearing for the studio, |- 


“Navajo.” j 


MG's Tuneful ‘Sobbin’ 


Hollywood, Dec..25. 

' Practically all, the young thesps 
- the gs Serett will be round- 
ec up 
as one of po studio’s outstanding 
musicals 0n the 1952 program. 

Picture will be based on Stephen 
Vincent Benet’s tale of the Sabine 
women in_ancient Rome. 
to head the cast are Jane Powell, 
Howard Keel, Ann Miller and Na- 
nette Fabray. 


Defers to Hughes 





Hollywood, Dec. 25. 
Astor Pictures, 
protest from Howard Hughes, in- 
definitely postponed theatrical re- 
issue and tele release of Jane Rus- 
sell starrer, “Young Widow,” pro- 
duced by Hunt Stromberg in 1945 
and released by United Artists. 
Miss Russell-made the pic on loan- 
out. 


Hughes, who has .the star under 
personal contract, contended that 
reissue and televising would seri- 
ously affect grosses of Russéll star- 
rers for RKO during the next year. 
Three ready for 1952 release are 
“Macao,” “Las Vegas Story” and 
‘Montana Belle.” 


After Hughes’ protest, Astor’s 
prexy, Robert Savini, agreed to a 
six-month postponement. ‘Widow” 
is one of six Stromberg made for 
UA which Astor acquired. Astor 
had made a local deal with KTTV 
to start showing the sextet next 
sune for seven showings each over 
a two-year period for approximate- 
ly $50,000. 


1006 Memorial Gift 
To Eastman House For 
Preservation of Old Pix 


Constant danger to the industry 
that famous old films will be lost 
forever has been partially alleviat- 
ed by a gift of $100,000 made last 
week to the George Eastman House 
of Photography in Rochester. It 
will permit the acquisition and re- 
processing for preservation of his- 
toric pix. 

Gift was made by L. Corrin 
Strong, of Washington, as a me- 
morial to Henry Alvah Strong, who 
provided financial assistance to 
George Eastman at the beginning 
of his photographic enterprises. 
Films to be preserved with the 
fund will be*known as “The Henry 
A. Strong Collection of Historical 
Motion Pictures.” 

Pix will be kept, along with 
about a million feet already owned 
by Eastman House, in a building 
especially constructed for storage 
of valued films. It will be called 
the “Henry A. Strong Archives.” 

Many of the pix that have proved 
milestones in the 57-year history 
of the industry have already turned 
to dust. As a result, there has 
been a big move recently by East- 
man House and the Film Library 
of the Museum of Modern Art, 
N. Y., to find a way to preserve 
them. 

While several private firms, 
among them Jack Bernard’s Rapid 
Film Service, N. Y., have made 
progress in developing techniques 
for slowing down deterioration, no 
positive method has been found. 
Only absolute way is to duplicate 
prints when they show signs of 
breaking down. That’s normally 
when they are between 20 and 40 
years of age. 

The new $100,000 gift to East- 
man House will permit duplicates 
to be made on modern acetate 
safety stock. This eliminates pos- 
sibility of destruction by. fire and 
also is expected to last longer. 

Further aid preserving prints 
of historic si 
the making between Eastman 
House and the Museum of Modern 
Art. This will eliminate duplica- 
tion by the two libraries of reprint- 
ing and storing the same pix. 

Films from both libraries will be 
available for future study and for 
showing at Eastman House’s Dry- 
den Theatre, N. Y., and the Mu- 
seum of Modern Art’s Theatre in 
New York. y ae 
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Perjury, Cry 
Majors in Claim 
To Supreme Ct. 


Washington, Dec. 25. 

Milwaukee Towne Corp. won its 
huge treble-damiage verdict par- 
tially on the basis of perjury testi- 
mony, the defendant majors al- 
leged last week in a reply brief 
to the Supreme Court. 

Milwaukee Towne, operating the 
Towne Theatre in that city, won a 
verdict of $1,295,878 plus $225,000 
in legal fees, before the Federal 
District Court. Towne claimed the 
majors refused it first-run prod- 
uct. The 7th U. S. Circuit Court of 
Appeals whittled the award to 
$941,574 plus $75,000 in lawyers’ 
fees. Towne is appealing and ask- 
ing the Supreme Court to restore 
the full amount. 

The reply brief of the majors 
urges the High Court to nix the 
Towne appeal. In addition, the ma- 
jors have a counter-appeal of their 
own already on file in which they 
urge the Supreme @ourt to throw 
out all the award given to Mil- 
waukee Towne. In the current re- 
ply brief, the majors declared that: 

In the so-called “first damage 
period,” for which the trial court 
awarded treble damages to Towne, 
the indie exhibitor never asked 
first-run product. Brief includes 
copy of a letter from the president 
of Towne Corp. asking that the 
majors give him “second-run 
product” for the City of Milwau- 
kee. When A. M. Spheeris, presi- 
dent of the theatre, testified that 
he verbally requested first-run 
product in 1946, according to the 
majors, Spheeris perjured himself 
in this testimony. 

The defendants continue” that 
the theatre was completely unfit 
to handle first-run product until 
United Artists became a partner 


amount of cash to modernize and 
streamline the house. Cost of the 
changeover amounted te $200,000. 
Not until June, 1947; when the 
changeover had been completed 
for some months and Towne The- 
atre had run through the backlog 
of UA product, says the brief, did 
Towne come to the majors and ask 
first-run pix from them. 
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optimism that a favorable 
new U. §. film agreement can be 
worked out with France has re. 
sulted from moderation shown by 
Paris in renewal last week of the 
Jouve import tax on dubbed for. 
eign footage. With authorization 
to up the levy to 1,200 francs per 
meter, government let it stand at 
the present 400-franc rate. 

U. S. industry is hoping to get 
the tax removed completely, as 
well as obtain other concessions, 
when the new agreement is nego. 
tiated. Present pact expires June 
30 and talks are slated to start on 
renewal about April. 

John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 
is expected to handle the negotia- 
tions. MPAA prexy Eric Johnston 
said several weeks ago that he may 
also go to Paris to participate. 

There’s likewise a possibility 
that the Society of Independent 
Motion Picture Producers may be 
represented. That would probably 
be by prexy Ellis G. Arnall or 
James A. Mulvey, prez of Goldwyn 
Productions and chairman of 
SIMPP’s distribution committee. 

Attitude of the French on re- 
newal of the Jouve tax was being 
watched by the Yanks as a possi- 
ble tell-tale on the spring negotia- 
tions. Thus there was considerable 
relief during the past week when 
present rate was retained. Any- 
thing beyond that, the Americans 
contended, would have been tanta- 
mount to confiscation and have 
made further operations in France 
unprofitable, 

As a result- of present tough 

times being experienced by the 
domestic industry in France, the 
government has been under ter- 
rific pressure from Communists, 
unions and producers to drub 
American films. Yank distribs, as 
a result, were pleased to note that 
French officials hadn’t succumbed 
to this pressure. 
Yank negotiators hope to reduce 
the Jouve tax, increase the num- 
ber of import permits from the 
121 now annually allotted and de- 
crease the screen quota that re- 
quires French theatres to show 
domestic pix five weeks out of 13. 
Possibility is seen that in return 
for concessions on import permits, 
American negotiators might work 
out a deal to help French produc- 
ers with financing or co-produc- 
tion. That would be similar in 
some respects to the Anglo-U. S. 
arrangement. 


A-C Must Appear 


For Exam in U Suit 


Bud Abbott and Lou Costello, 
who are pressing a $5,000,000 dam- 
age suit against Universal Pictures, 
must appear for examination before 
trial in New York during the week 
of Jan. 21 under a ruling handed 
ddwn last week by N. Y. Federal 
Judge Vincent Leibell. 

Court’s decision came after 
lengthy argument by Universal 
counsel Louis Nizer and the come- 
dians’ legalite, Jack Kraus. Both 
sought priority on the examina- 
ons. Action involves a number 
of films on which an accounting is 


L. A. to.N. Y. 
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EXHIBS REPORT KIDS BACK T0 PIX 





e » 
- Debate Price Switches 
3 
Pulse-taking by VaRreTY correspondents virtually touched off a 
nation-wide debate among exhibitors on the advisability of raising 


or lowering admission scales. While opinions varied, it was clear 
that with few exceptions the theatremen will maintain the status 


quo on ticket prices. 


Exhibs were divided in two camps. One preferred price cuts 
as a means of drawing new business, However, the feeling was that 
operating costs are continuing so high that it would not be feas- 
ible.to ease the tariff at this time. 

Sentiment on the other side was that the public will not buy 
inferior pix at any price, but will support good product. So why 


change the cost of admission? 


An independent operator in Buffalo related that a few weeks ago 
he reduced the weekend price from 40c to 25c. This had only the 
effect of reducing his income, consequently the old prices will be 


restored on Jan. 1. 


Fanchon & Marco houses in the L. A. area dropped its scales 
recently but neither customers nor revenue increased as a result. 
Indianapolis first-runs upped their scales from 44-65c to 50-70c 


some time ago. In this instance, 


income. 


the tilt was said to have helped 











Action & Melody Score With Exhibs: 
Heavy Dramatics Lightweight B.0. 





Action films, including westerns,+ 


and musicals are the choice of 
hinterland exhibs. The public, 
they say, has been surfeited with 
heavyweight dramatics. 

Theatremen, who expressed their 
thinking to VARIETY correspond- 
ents across the country, insist, 
however, that the oaters and 
melody pix should be done up big, 
end with star names. 

It’s reasoned that potential cus- 
tomers can get a full share of 
sagebrush and musical fare via 
home TV, but the TV program is 
limited in scope. With strong pro- 
duction values, this type of Holly- 
wood product stands the best 
chance of luring the ticket buyers. 


One angle is that western. mate- 
rial has won many new friends 
through the big play given dated 
oaters on TV. Exhibs figure that 
the home viewers, having been in- 
troduced to the thataway product, 
would be more eager to pay for 
big westerns on a big screen.” 





Carreras Big Factor 
As Indie Brit. Distrib Of 
e J e 
Pix Via Lippert Deal 
Hollywood, Dec. 25. 

Inking of a new distribution con- 
tract with Robert L. Lippert makes 
James Carreras, head of Exclusive 
Films of England, an important 
factor in indie distribution of U. S. 
pix in the British Isles. Pact gives 
Carreras exclusive distribution 
rights to all Lippert pix, including 
the films made under the recent 
Lippert-Charles Feldman deal as 
well as other indie units for which 
Lippert secures financing and han- 
dles dic tribution. 

Among the score of pix involved 
in the deal are Paul Henreid’s “For 
Men Only,” the Hall Bartlett-Nor- 
man Foster art film, “Navajo,” and 


Charles Marquis Warren's “Hell- 
Sate Prison.” 


Carreras and Lippert already 
have a joint production deal under 
the banner of Intercontinental Pic- 
tures whereby Lippert supplies sto- 
ries and American stars for pix 
Produced by Carreras in England. 


Marshall Sues Flynn 
On $25,000 *49 Note 


Hollywood, Dec. 25. 

Indie film producer William 
Marshall has filed suit in Superior 
Court, charging Errol Flynn failed 
to pay a $25,000 note dated June 
12, 1949. Action seeks total of 
$30,665, including principal, inter- 
est and atterney fees, 

A Flynn check from Warners for 
$4,103.93 has been attached. Suit 
Said note was given Marshall for 
an interest in a documentary film 
Marshall produced in 1949. Mar- 
Shall and Flynn teamed as pro- 
ducer-director and star, respective- 
Y of “Adventures of Captain Fa- 

lan” in France two years ago, 
Which Republic is releasing. 








Oldknow Critically Ill 


Hollywood, Dec. 25. 
Oscar S. Oldknow, head of Na- 
tional Theatre Supply, was hospi- 
talized Sunday (23) following a 
stroke. 
Cedars of Lebanon reports his 
condition very critical. 


5 Philly Theatres 
Sold to Realtor By 
WB for $500,000 


Philadelphia, Dec. 25. 
Warners has sold five theatres to 
realtor Albert J. Grosser for “Ap- 
proximately $500,000, three of the 
houses to be dismantled, thus fol- 
lowing a recent Philly trend. Two 
theatres will continue operation 
either by lessees or the realty firm. 
Sale is in line with the Warner 
circuit’s actions under the consent 
decree. There already have been 

45 houses shuttered during 1951. 
Local Warner office refused to 
comment, as usual shifting all 
queries to the home office in New 
York. Grosser, however, confirmed 
the sale by saying he purchased the 
Imperial, North Philly; Imperial, 

(Continued on page 16) 











SUIVEY REVEALS 
OVERALL BIZ LAC 


Steffes Lone Mpls. Indie to Get Ist Run 








Home TV is losing its hold on 
the youngsters to some degree, ac- 
cording to theatremen polled by 
VARIETY correspondents in key 
cities. Exhibs reported they've 
spotted a growing number of chil- 
dren coming back to the film the- 
atres, bolstering matinee trade 
considerably in some areas. 

Theatreowners, in spotting the 
trend, conceded it’s been limited 
to the younger element. But 
they’re holding out hope that 
adults, too, will join in the trek 
away from the home sets at a more 
frequent rate form of delicatessen in Mala- 

This was virtually the sole mute canine society. It re- 
bright spot in the mosaic of exhib quired 50 more bags of corn- 
business reports and _ opinions. flakes to cover the bf&re spots 
Theatremen, particularly the small, on the floor. 
independent operators, tradition- | 
ally paint a dismal picture of 
“conditions.” It’s evident, how- 


© 
ever, that hundreds of the lesser, 1-M () t 
marginal houses are experiencing all la lon 
economic difficulties. 

On the other hand, the field re- 

ports disclose relatively few actual e 
closings. While many exhibs com- om 0 ue 
prosperity. Los Angeles area ap- Chicago, Dec. 25. 
pears one of the hardest hit so far Chicago’s small indie theatre- 
factor. Heavy consumer buying| At last count, week before 
of household wares, TV sets and) Christmas, over 134 theatres were 


Tasty Scenery Chewing 
Hollywood, Dec. 25. 
Chewing scenery is not con- 
fined exclusively to human 
thesps. At least, it wasn’t on 
the “Lost in Alaska” set at Uni- 
versal-International, where a 
dozen hungry Malamute dogs 
ruined a snow scene repre- 
senting the cold white north- 
ern spaces surrounding Lou 
Costello and Bud Abbott. 
The snow consisted of un- 
toasted corn flakes, a popular 











plained that this year is worse 
than 1950, and 1950 was a bad 
year, the fact remains that these 
same exhibs still are in business, 
although not enjoying any wave of 
as shutterings are concerned. owner is gradually being squeezed 
Reasons for the offbeat business | to the point where his business is 
are plenty varied. But many ex- | becoming a one-man (with excep- 
hibs agreed that the country’s gen- | tion of operators) and weekend op- 
eral economic conditions are a big | eration. 


automobiles, on the installment | shuttered in this exchange area: | 


payoff basis, has cut the amount} over 104 had closed within the 


Par Pix After Nixing Suit, Court Hears 


Minneapolis, Dec. 25. 

| As the Martin and S. G. Lebe- 
| doff Homewood neighborhood thea- 
| tre’s $500,000 damages conspiracy 
|suit against six major distributors 
j}and the Paramount theatse .circuit 
| here approaches its culmination in 
| Federal Court, more fireworks are 
being set off. 

Resuming after a two-week re- 
cess, the two-month old trial be- 
| fore Judge G. H. Nordbye provided 
ja series of sensational develdp- 
|ments, Metro branch manager 
W. H. Workman enlivened it by 
passing the lie to Martin Lebedoff 
from the witness stand. 

The trial sizzied, too, when 
plaintiff counsel's Lee Loevenger 
announced he'd ask for an injunc- 
tion to restrain distributors from 





; |continuing their present clearance 


|so that pictures would become 
| available for Minneapolis neighbor- 
|hood and suburban theatres one 
|day after they finish their down- 
| town first-runs, instead of 28 days, 
|which now is the earliest avail- 
|ability ane which he claims is 
|“unreasonable” and “discrimina- 
| tory.” 

| Loevenger also tossed a bomb- 
'shell by introducing evidence show- 
ling that the late W. A. Steffes, 
|independent exhibitor leader, re- 
ceived the north Minneapolis first- 
run for his Paradise theatre and 
|}was the only independent exhibi- 
tor here to obtain the same run 
enjoyed by the Paramount circuit 
theatres after he had a suit against 
distributors, the Paramount circuit 
and the then-existing Minneapolis 
film board dismissed. The suit had 
charged an antitrust conspiracy as 





of “free money” for entertainment. | 


| 


The public still is buying film ea- |mally holds about 400 theatres is 
1S | especially alarming. 


tertainment, but. apparently 
more selective than ever. 


Conditions peculiar to a specific | 
territory also figure largely in the | 


state of exhibition. Detroit’s num- 
ber of unemployed is up to 140,- 
(Continued on page 20) 


Should Use Pond’s 


Always a bridesmaid but never 
a bride appears to be the fate of 








(Continued on page 17) 
Herbert’s Tax Suit 
May Set Precedent 





year. This in a region which nor- 


High grosses downtown have 
been at the vaude houses, but 
mainly on the few top drawer at- | . 
tractions such as Martin and Lewis, On Cap Gains Deals 
Josephine Baker the first time | 
around, Sid Caesar and Imogene Los Angeles, Dec. 25. 
Coca, Milton Berle, and Billy Eck- F. Hugh Herbert’s tax refund 
stine. |suit against the Internal Revenue 

Pic draws have ‘been limited to | Bureau, involving more than $1,- 
“The Great Caruso” (M-G), “Born 000,000 and slated for decision by 
Yesterday” (Col), “Streetcar Named | Federal Judge Leon Yankwich in 


“Marriage '52,” one of the 47 active | Desire” (WB), “Bitter Rice” (Itali- | March, is attracting wide attention 


story properties listed by Warner 
Bros. for future production. 

Vera Caspary yarn was first an- 
nounced by Warners in 1949 as 
“Marriage °49” and in subsequent 
years as “Marriage '50,” etc. Now 
marking its third anniversary, 
story has yet to go before the 
altar. 


| 





an), “Tales of Hoffmann” (British), | among independent film producers. 
“Show Boat” (M-G), “David and_ It is expected to set a precedent in 
Bathsheba” (20th), and possibly a ve involving long-term capital 
few others. gains. ; ? ‘ 

At present there are only seven| Herbert's play, “Kiss and Tell, 
first-run outlets, with the excep-|is the basis of his suit. It was 
tion of the small foreign houses | filmed in 1945 by a company or- 
and the occasional roadshow at one | ganized by the author and George 
of the legit houses. Abbott. Later the Abbott-Herbert 





'company was liquidated, with the 
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partners making long-term capital 
| gains deals. Holding that the long- 
‘term capital gains principle does 
/not apply to companies dissolving 
after one picture, the Government 
' assessed taxes. 

Herbert’s case is the first tax re- 
fund suit of its kind. Understood 
more than a hundred other cases 
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6 Sablosky Bros. Ask 
$5,775,000 in Trust Rap 


Philadelphia, Dec. 25. 

The six Sablosky brothers— 
‘Lewis, Abe, David,  Ben- 
jamin, Thomas and Nathan—own- 
‘ers of the Norris Amus. Co., have 
‘entered suit in Federal Court here 
= +for treble damages amounting to 
$5,775,000 against seven film dis- 
tributors, charging they broke the 
‘antitrust laws by holding back first- 
/run films. 

The Sabloskys have four theatres 
‘in Norristown, and one in Bristol, 
/Pa. They charged the distribs con- 
spired to violate an agreement with 
‘their company to supply it with 
| films 30 days after they were re- 
\leased in Philadelphia. They said 
| the delays were much longer than 
'the time agreed upon, Because of 
\this, they have been forced to 
| close two of the houses and have 
| suffered an actual boxoffice loss 





LONDON, W. C. 2 
8 St. Mertin’s Piece 
T 


Squere | of $1,925,000. 

| Defendants are 20th-Fox, Para- 
mount Distributing, RKO Pictures, 
| Warner Bros., Columbia, Universal 
| Film Exchanges and Loew’s. 


Ee 





ee | 





























6 Wednesday, December 26, 195) 
The African Queen | Murder Crime It’s Forever much to do in the top femme spot, 
(COLOR) _ “Murder Crime,” SE PRIMA Joe Sawyer and John Call supply 
British-made picture which “It’s Forever S me,” | Some chuckles as cavalry top kicks, 
This is engrossing African- Stratford Pictures is releasing Italian import sch to |the dirty work is in good hand 
localed stery of middle-aged in the U, S., was reviewed from preem (28) at the | and among ie others rating men. 
romance and adventure. Top- London by Vartery in the is- Cinema Verdi Theatre, N. Y., | tion are Waller, prospector; 
notch adult entertainment, ex- sue of Feb. 14, 1951. Melo- was reviewed by Vaniery from | Miguel Inclan, as Gero : 
eellently performed. drama opened at the Midtown . Genoa in the issue of March | €rt Dover, as his son; John Baer, 
Theatre, N. Y., yesterday 15, 1950, under the title of | Shayne and Carl Benton Reid. 
Hollywood, Dec. 25. (Tues.).” | Associated British 1E Primavera.” Hawk opined ak rp oonge eerSnction 
Artists release Horizon- ctures Corp. production stars a e fil a “de while 
tus reduction, produced by (6. . Eagle. Denals and Derek Farr. comedy, ably scripted Ce. | watching the budget dollar, and El. 
rs 


hrey Bogart, 

burn; joaeares Robert Morley. Directed 

by John Huston. Adapted 

and John Huston; based on C, S. Forester 

momels , comers sd ‘Komplent mane. Alm 
ff; tor, emp * 

ay. Previewed Dec. 21, ‘51. Running 


time, 104 MINS. 
Charlie Allnut....... Humphrey Bogart 


WGOB si cccececueeees Katharine Hepburn 
Brother .....-scecccssceess Robert Morley 
Captain. ....ccccsecssevee: Peter Bull 
fot Officer.....csescccees: Theodore Bike} 
Gnd Officer. .....6sseeeees- Walter Gotell 
Petty Officer. .....-+«++++:; Gerald Onn 
Ist Officer... ...0..esceece- Peter Swanwick 
Qnd Officer........---- » Richard Marner 





This story of adventure and ro- 
mance, experienced by a couple in 
Africa just as World War I got un- 
derway, is an ~eo—_ eatin 

y S. 


icture as put on film P. 
Eagle and John Huston (Horizon- 
Romulus) for United Artists re- 


lease. Just offbeat enough in story, 
lecale and star teaming of Hum- 

hrey Bogart and Katharine Hep- 
Burn to stimulate the imagination, 
it is a picture with an unassuming 
warmth and naturalness that can 
have a bright boxoffice chance 


through good selling and word-of- | 


mouth. ° ‘ 

The independent production unit 
took stars and cameras to Africa 
to film C. S. Forester’s novel, 
“African Queen,” against its ac- 
tual background. The Technicolor 
hues come on the screen with the 
Dark Continent’s natural, soft tints 
and serve to sharpen the telling of 
a story that deals with a brave 
deed done by a couple completely 
mismatched in every way except 
their adventurous hearts. While 
strictly a novel in the way Huston 
has used camera, the script he did 
with James Agee, and his direction, 
the story has a documentary feel 
without any of the detachment 
usually noted in that particular 
technique. ‘ 

Performance - wise, Bogart has 
never been seen to better ad- 
vantage. Nor has he ever had a 
more knowing, talented film part- 
ner than Miss Hepburn. : 

The plot is a simple affair. It 
concerns a man and woman, com- 
pletely incongruous as to coupling, 
who are thrown together when the 
war news comes to German East 
Africa in 1914. The man, a sloven, 
gin-swilling, ne’er-do-well pilot of 
a steam-driven river launch, teams 
with the angular, old-maid sister 
of a dead English missionary to 
contribute a little to the cause of 
the Empire. 

The impossible deed they plan is 
taking the little, decrepit 30-foot 
launch known as African Queen 
down uncharted rivers to a large 
Central Africa lake and then use 
the small boat as a torpedo to sink 
a German gunboat that is prevent- 
ing invasion by British forces. 
They go about such a derrin’-do 
mission with normal fears and 
misgivings, but with a_ kinfred 
spirit of adventure and an air of 
“it must be done,” that they actu- 
ally accomplish the impossible. 

African wild life passes in state- 
ly, natural procession as the little 
ship threads its way through such 
hazards as swift rapids, waterfalls, 
rain, mechanical difficulties, mad- 
dening insect swarms, chokin7, 
floating grass is'ands, and attack 
from a German fortress passed on 
the way. Enroute, there is a change 
of relationship from the stand-of/- 
ish, respectful mood that launched 
the odyssey to a warm, intimate, 
genuine emotion between the mis- 
matched crew. 

Climax comes when the couple 
reaches its goal, only to meet 
failure in original plans when a 
storm swamps the doughty Queen 
as she charges on the gunboat with 
ingeniously fashioned, home-mzde 
torpedoes. Bogart and Miss Hep- 
burn are captured by the Germans, 
delay a hanging ceremony lon7 
enough to be married, and just as 


the vows are finished the gun-, 


boat runs afoul of the waterlogged, 
derelict Queen, the latter thus 
completing her mission, despite a1 
manner of handicap, and rescuing 
the romantic, middle-aged couple. 

Huston’s scripting and direct'on. 
and the playing, leaven the stozy 
telling with a lot of good humor. 
Unfoldment has a leisureness that 


goes with the characters and situz- | 


tions, but is quickened oftcn 
enough with the excitement of in- 
credible adventure to keep the in- 
terest strong throughout its 104 
minutes. Critical'y, there are a few 
slight flaws, most noticeable in the 
beginning, when p!ot establishment 
and the incidents it involves are a 
bit too drawn out. What comes 


later, though, is engrossing enou~. | 


to make the whole a worthwhile 
p.cce of screen entertainment that 
wil be thoroughly enjoyed by most 
any adult. 

Of interest 


Price 

Myro felt that the film is a 
“typical example of a stageplay 
transferred to the screen with- 
out any 3ubstantial revision of 
the script.” Critic saw few 
U. S. possibilities in this four- 
character yarn, which involves 
brawls, blackmail and a poi- 
soned drink. Neither the small 
cast’s acting nor J. Lee-Thomp- 
son’s direction drew praise 
from the reviewer. 





rather its absence most of the way. 
Title cards are run off against a 
visual background of the African 
locale, scored only by the sounds 
of the animals native to the scene. 
Quick editing has permitted a few 
reprising shots during the siory, but 
this is minor against the feeling the 
film creates. Jack Cardiff photo- 
graphed, with second-unit lensing 
supplied by Ted Scaife. The score 
is by Alan Gray, played by the 
Royal Philharmonic Orchestra un- 
der the baton of Norman Del Mar. 
Outside of Bogart and Miss Hep- 
| burn, cast means little in the States. 
Robert Morley figures at the be- 
ginning as Miss Hepburn’s mission- 
ary brother, while Peter Bull is the 
German captain on the gunboat 
finally cut under by the Queen. 
Brog. 


Beots Malone 





Good human interest film with 
racing stable background. 
Average prospects in general 
release. 





Hollywood, Dec. 19. 

Columbia release of Milton Holmes pro- 
duction. Stars William Holden; features 
‘ohnny Stewart, Stanley Clements, Basil 
Ruysdael, Carl Benton Reid, Ralph 
Dumke, Ed Begley, Hugh Sanders, Henry 
Morgan, Ann Lee, Anthony Caruso, Billy 
‘earson. Directed by William Dieterle. 
Written by Milton Holmes; camera, 
Charles Lawton, Jr.; editor, Al Clark; 
music, Elmer Bernstein. Previewed Oct. 
iS, °51. Running time, 103 MINS. 


Boots Malone.......-...-. William Holden 
Tre Kid........seee++..-Johnny Stewart 
‘tash Clements......... Stanley Clements 
. reacher Cole.......+.-- Basil Ruysdael 
-chn Williams.......... Carl Benton Reid 


seee.+--Ralph Dumke 


Billy Pearson 
ceseccecoacees John W. Frye 
Goofy Gordon......ccceces: Harry Hines 


GNF WEG ss vecccccvecese: Toni Gerry 
«0:0 s 66.600 0008000006080 Hurley Breen 
BM TIPOE oss ccccccccteseces Whit Bissell 


Cabbage Head.......+....- 
Colonel Summers........ 
Touting 


Earl Unkraut 
Harry Shannon 
ee PS ee John Call 





About average boxoffice results 
shape up for “Boots Malone,” a 
well-done drama effectively pre- 
senting the attachment between a 
man and a boy against a racing 
stable background. Appeal is par- 
ticularly good for the family trade. 

As producer-writer in the pres- 
entation by the Sidney Buchman 
Enterprises unit at Columbia, Mil- 
ton Holmes has told the story with 
good emotional moments and sen- 
tinent without being maudlin. 
This handling also is reflected in 
the direction by William Dieterle. 

Plot deals with the relation- 
ship between Johnny Stewart, a 
15-year-old who loves horses, and 





in the produ: ‘on, ° 
Guality is the use of music, or, 


William Holden, a jockey’s agent 
| down on his luck. Story is run off 
;}against an authentic racetrack 
| background, drawing a good pic- 
ture of the less prosperous side 
os racing and the hanger-ons. 

Stewart, being screen - intro- 
| duced, appears as a rich boy neg- 
|lected by his career mother. He 
takes up with Holden, who decides 
to go along with the kid as long 
«s his money holds out by pretend- 
ing to teach him how to be a win- 
|ning jockey. Their scenes together 
{cre very effective. Yarn picks up 
| fester drama when the mother 
-ocates her son and tries to pre- 
vont his riding debut, while Hol- 
'€-n is faced with the problem of 
| ts king the boy into losing or be 
"led by a gambling syndicate that 
}is betting on another horse in the 
/race. These melodrama phases are 
/eventually resolved satisfactorily 
‘nd the story comes to a good, 
sentimental conclusion. 

Holden and Stewart get excel- 
_lent support from the handpicked 
‘east playing the assorted racing 
types. Among them are Stanley 
'Ctements, Basil Ruysdael, both 
| sharing daily life of Holden and 
“vcewart; Carl Benton Reid, Ralph 
Mumke, Ed Begley and Hugh San- 
¢ors. Only femmes are Ann Lee, 
the mother, and Toni Gerry. 

Outside of being inclined to let 
t'e footage run too long at 1°3 
minutes, Holmes and Dieterle 
“ve put the film together cre?'t- 
av and rate topnotch arvisis 
em the technical ends, sie) as 
lensing and music score. Brog.- 


{ 
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Millicent ......-scccccssees: Dee Hartford 
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Drive-In Manager.......-.- Percy Helton 
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The general run situation will 
find “A Girl in Every Port” a 
chuckle - arousing companion fea- 
ture for regular dual bill bookings. 
Mirth-sparkers are Groucho Marx, 
Marie Wilson and William Bendix, 
and the zany plot is nicely paced to 
keep it on an okay fun ievei. 

Chester Erskine scripted and di- 
rected the story about two sailors 
who, during their 20 years of serv- 
ice, have spext plenty of time in 
the brig for escapades. As plot 
opens Marx and Bendix are again 
in hot water, latter having taken 
a small inheritance and purchased 
a broken-down racehorse. 

Marx is detailed to return the 
horse and recupe Bendix’s money, 
but the seller, Don DeFore, has 
broken up his stable at the behest 
of his fiancee, Dee Hartford. Miss 
Wilson, a gorgeous carhop, enters 
the plot when boys discover she 
owns the twin of their horse and 
it is sound of limb. Some race- 
rigging and plenty of other she- 
nanigans crowd the footage. 

Windup finds Marx and Bendix 
decorated as heroes for capturing 
two saboteurs about to blow up the 
ship, and Miss Wilson has grabbed 
DeFore away from Miss Hartford. 
Abetting the general nonsense of 
the theme are such sequences as 
Marx and Bendix both trying to 
make time with Miss Wilson; their 
kidnapping of the two horses and 
hiding them aboard ship to the 
consternation of the captain; the 
capelet and strapless dress routine 
between Miss Wilson and DeFore; 
a race scene where the twin nags 
confuse the announcer, and similar 
incidents that keep the film mov- 


ve B ) eh > nd ing. 

SEC Ss s's civ an tee abedeas ug anders 

uarter Uorse Henry...... Henry Morgan Marx’s wisecracking dialog and 
WO NEN, 6 ods Aetecicess ....Ann Lee| antics help the pace. Miss Wilson, 
ERE RE Fee Anthony Caruso 


less of the dumb Dora than usual, 
shows to advantage, and Bendix 
comes over excellently. DeFore, 
Gene Lockhart, as a shady trainer: 
Hanley Stafford, the harrassed cap- 
tain; Teddyy Hart, comedy gang- 
ster; George E. Stone, jockey, and 
the others aid the fun. 

Irwin Allen and Irving Cum- 
mings, Jr., produced with an eye 
on budgetary values and chuckles. 
Lensing and other technical assists 
are okay. Brog. 


Whistling Hills 


Average Johnny Mack Brown 











Johnny Mack Brown, a onetime 
All-American footballer, may be 
getting older—and heavier—but he 
can still toss his weight around 
in the right way as the hero of 
these Monogram westerns to satisfy 
customer demands. “Whistling 
Hills,” latest in the series, has an 
SL RE A AT SN A ee TY SIN enw 


Portrait cf-Clare 

“Portrait of Clare,” British 
import which opened at the 
Midtown Theatre, N. Y., Yes- 
terday (Tues.) was reviewed 
from London by Vartety in 
the issue of Aug. 2, 1950. Myro 
described the Associated Brit- 
ish Pictvres Corp. production 
as “dubious boxoffice propo- 
sition, and a doubtful starter 
for the American market.” 

Reviewer called the film as 
“very reoriy a siatic biograph- 
ical study of a woman who 
eventually finds happiness 
after a tragic youth.” Mar- 
garet Johnston, who portrays 
the title role, “is an accom- 
plished actress worthy of much 
botter material.”- Richard Todd 
““s most inadequately served 
in a minor role.” Stratford 
Picture- is distributing it in 








the U. S. 








sare Zavattini, Silvio D’Amico 
and directar Renato Castellani 
whose fine pacing keeps the 
pic moving at a fast clip.” 

Picture will keep ’em laugh- 
ing in Italy, wrote Hawk, “but 
its heavy dialect brand of com- 
edy, particularly attuned to 
Italian ears, may seriously 
hamper its. chagces, abroad.” - - 
Story concerns a young man 
who commits bigamy and the 
complications that come as a 
result of it. Castellani directed 
his nonspro players “in such a 
delightfully natural and be- 
lievable manner” that largely 
overcomes story discrepancies, 
A. F. E. Corp is distributing in 
the U. S., 


ESSN STRAY Tk: SRE SC ASS SINTER! 


okay story with a surprise endin 
and enough gunplay, chases an 
villainy to hold its own in the usual 
oater groove. 


Teamed again with Jimmy Elli- 
son, Brown in this one is a roving 
cowboy who agrees to heip Ellison, 
the local sheriff, track down the 
identity of a group of masked 
stagecoach robbers. Seems the rob- 
bers are led by a costumed individ- 
ual, who has taken advantage of a 
local legend about the “whistling 
hills” to signal them via a weird 
whistle when the stage hoves into 
sight. Although Ellison resents the 
stagecoach line’s dependence on 
Brown, an outsider, he goes along 
with the private-eye business on 
horseback and the two of them, 
after the usual number of fights, 
duels, etc., outgun the bandit crew 
and unmask the mystery leader. 


Brown is credible in both the 
thesping and action departments. 
Ellison is good in a role that calls 
for just as much action. Noel Neill, 
who plays the stagecoach owner’s 
niece and provides whatever love 
interest is allowed in these cactus 
chronicles, over-emotes, but she 
sits a horse well. Stan Jolley is 
more believable as her uncle, and 
Lee Roberts, as the chief villain, is 
okay. 

Production and technical credits 
are on the plus side. Director Der- 
win Abrahams keeps the action 
perking, and Ernest Miller took 
full advantage of the western hill 
country with his camera ty = 
- ta 


Indian Uprising 
(COLOR) 








Cavalry vs. Indians actioner 
for more general playdates. 


Hollywood, Dec. 25. 
Columbia release of Edward Small pro- 
duction (Bernard Small, associate). Stars 
George Montgomery; features Audrey 
Long, Carl Benton Reid, Eugene Iglesias, 
John Baer, Joe Sawyer, Ro 
Eddy Waller, Douglas Kennedy, Robert 





Shayne, Miguel Inclan, Hugh Sanders. Di 
oater, with enough action te rested & Bay iaere. eee Tine 
ne amet, c hayer; ory, 
satisfy Saturday matinee trade. Schayer; camera (Supercinecolor), 
Carter; editor, —_— Fantl. Previewed 
Monogram release of Frontier Pictures | Dec. 21, ’51. time, 75 MINS. 
(Vincent M. Fennelly) production. Stars | Captain McCloud.... ge Montgomery 
Johnny Mack Brown; features Jimmy El- | Norma Clemson........... Audrey Long 
lison, Noel Neill. Directed by Derwin | John Clemson.......... Carl Benton Reid 
Abrahams. Screenplay, Jack Lewis; cam-| Sergeant Ramirez........ Eugene Iglesias 
era, Ernest Miller; editor, Sam Fields. At | Lieutenant Whitley........... John Baer 
New York Theatre, N. Y., week of Dec. | Sergeant Keough............ Joe Sawyer 
18, 51. Running time, 59 MINS. y SR OR re Robert Dover 
Johnny Pate vere Johnny Mack Brown | Sagebrush................-. Eddy Waller 
ee | eee eieeses Jimmy Ellison | Cliff Taggert...........Douglas Kennedy 
MOU WOMENS, 6 icc cos ccese Noel Neill | Major Nathan Stark...... Robert Shayne 
| SPS. See ee Lee Roberts | Geromimo ................. Miguel Inclan 
Chet Normam......0s2ecee-- Stan Jolley | Ben Alsop.........-.e.+.. Hugh Sanders 
SED cocagtécdebeactewes ta Marshall Reed | Sergeant Clancy.........-. John Ca 
Cae... iiccccccccicess Lane Bradford | Can Avery.............+. Robert Griffin 
SNNS.-4 6. 06903.906060504404'4 Pamela Duncan | Jake Wilson.............. Hank Patterson 
POS Parr & Bud Osborne | Major General Crook........ vay Roope 
Lieutenant Baker........ Peter ompson 





This is another standard, cav- 
alry-vs.-Indians outdoor actioner 
grooved to be well received by 
juve audiences. Reception in the 
general action market should be 
okay. It has been filmed in ae: 
cinecolor and has a typical outdoor 
cast headed by George Montgom- 
ery to support playdates. 

What transpires has a familiar 
look as the basic good vs. evil mo- 
tivation has been done often be- 
fore. Montgomery, cavalry captain, 
is charged with keeping peace be- 
tween Geronimo and settlers. It’s 
a tough job because the Indian 
reservation contains rich gold de- 
posits coveted by Hugh Sanders 
and Douglas Kennedy. Latter pair’s 
dirty work, plus the misunderstand- 
ings in Washington, cause an In- 


dian uprising that threatens to| MINS. 
wipe out the cavalry, now led by| y 
Robert Shayne when Montgomery | Pe 
is confined to post under arrest. | Oksa 


However, Mon{gomery manages to 


prevent the massacre, Geronimo is | Darka 


ep and the villains are pun- 
ished. 

Routine plot is marked by plenty 
of highly actionful clashes, both on 
a mass basis and in individual set- 
tos. Montgomery is a satisfactory 
hero, while. Audrey Long hasn't 


lis Carter’s cameras 
hue treatment. 


Wonder Boy 
(BRITISH) 
Lacks names but dramatic 
enough for some arty theatres. 


give it an okay 
Brog. 








x Productions release of Kar] 
Hart] production. Stars Bobby Henrey. 
Directed by Karl Hartl. Screenplay, Gene 
Markey, from o story by Hartl; 
camera, Robert Krasker, Gunther Anders; 


music, Willy Schmidt-Gentner. Trace. 
shown in N. Y¥., Dec. 20, 51. Running 
time, 86 MINS, 


Bobby Henrey 
— CeeleP..ccccdvces —. ~ Shackleton 


An Dini eskeoaee seee<t rista Winter 
= a 6ob deees ‘kiwy; Siaeiel Aked 

_\ Ti... cccvcccceces iwyn Brook-Jones 
Prof. Bindl....... re ee Paul Hardmuth 
I Khe wean ane on e00 ewes: Oscar Werncr 
POS S54 0 ccd codep con em Sebastian Cabot 
NIK... .0i-ccccccecccccsess Klaus Hirsch 
Mies Mirgchh, .ccccccccscceccce: June Elvin 
MEE Nas Wmen ehb60N 9045 08 G0 bu9ks004s Lowe 





Story of a young wonder pianist 
who finally breaks away from a 
domineering manager, to enjoy the 
things a teen-ager appreciates, ji 
nicely told in “Wonder Boy.” it 
has added asset of having Bobby 
Henrey, who did so well in “Fallen 
Idol,” as the musician. In spite of 
some mawkish characters who pur- 
port to be gangsters and blackmail- 
ers, this film is ekay for many U.S. 
arty theatres. 

The pianist is depicted as a lad 
never permitted the relaxatian of 
a-normal youth. It is always con- 
centration on his art because that 
piles up coin. But when his gov- 
erness discovers that the manager 
who has been cheating the lad 
threatens to ome his legal 
guardian, she conspires with a cab- 
bie to have the young pianist drop 
out of sight. She pays the youthful 
crook and his e pals to hide 
him in a nearby Tyrol chalet, tell- 
ing the police she was attacked and 
the boy taken away. 

Remainder of story concerns the 
unhappy pianist’s sojourn in the 
country and how he learns all the 
things a normal child likes—learn- 
ing to swim, fish, etc. The Ameri- 
can member of the gang becomes 
his friend and companion as does 
the taxi driver’s sister. The Yank 
and comely Austrian girl ultimately 
get the boy back to safety after the 
other gang members attempt to 
hold him for ransom. 

Karl Hartl, who scripted the 
original story, has produced and 
directed with smooth skill although 
some of his characters are oddly 
cast or get out of hand. Henrey is 
excellent as the youth who discov- 
ers the real life of a normal lad 
after years of being penned up by 
his musical career. But Elwyn 


Brook-Jones’ conception of the 
manager is a heavy-handed, vil- 
lainous 


pee. Robert Shackle- 
ton is slightly ludicrous when he 
tries to be an American gangster. 


-| Some of the lines she has to speak 


in showing his familiarity with the 
American scene get laughs in the 
wrong places. 

Christa Winter shows nice future 

tentialities as sister of the gang- 
eader. June Elvin is an odd-act- 
ing secretary but easy on the eyes. 
Oscar Warner, as the cabbie and 
gangleader, is satisfactory _ if 
strange in his conception of what 
a gangster looks like. Excetlent 
support is provided by Muriel 


| Aked, the governess; Paul Hard- 


muth, music master for the lad; 
Sebastian Cabot and Lowe, a Su- 
perbly trained German police dog. 
Besides Hartl’s fine direction, 
Robert Krasker and Gunther An- 
ders have supplied topnotch pho- 
tography. Music is played by the 
London Film Symphony orch, be- 
ing excellently conducted by Dr. 
Hubert Clifford, especially in the 
concert hall sequences. Wear. 


Bountiful Summer 
(SONGS-—COLOR) 
(RUSSIAN) 


Mildly interesting Soviet- 
made “musical eomedy”; scant 
b.o. prospects in U. S. 


Kiev Film Studio 

sohection, Bae 4 by Boris Barnet. 
Bcreenpiay, E. Pomeshnikov and N. Dale- 
ky; — (Magicolo 


A. Mishurin; mu- 
ukovsky. At Stanley. 











N. Ys 
week of Dec. 22, 51, Running time, 8 


senko.........- N. Kryuchkov 

wn Gane. N. Arkhipova 
ter Sereda. ........csece: M. Kuznetsov 

P ie ois M. Bebutova 

ME  Capaeheserictses ot V. Dobrovolsky 
Tesluyk...... poteees ordi. ee ‘Goeeke 
so eeeeeeeees.M. Krepkogorskay@ 
TRORUGOGREER. 2 cc cc cccescccss: E. Meximov 


(In Russian; English Titles) 
“Bountiful Summer,” from Rus 
sia’s Kiev Film Studio, gives Ane 
ican audiences an insight as to life 





(Continued on page 22) 
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Metro Simplifies Music Ownership 

The Big Three music publishing combine (Robbins, Feist and 
Miller) in which Metro has a controlling interest, overhauled its 
corporative ownership structure last week with a buyout of three 
of the four remaining private stockholders. 
involved in the capital gains transaction covering 17% of Big 
Three’s total holdings. Coin was divided among Domenico Savino, 
who received $250,000; Bernie Prager and Steve Levitz, who re- 
ceived $127,000 each. Sole remaining private stock owner, Jack 
Bregman, of Bregman, Vocco & Conn Music Co., has declined to 


sell his 4% share. 


Deal was understood to be motivated by Metro’s aim to simplify 
the corporative setup of its subsids in light of the impending di- 
vorcement operation. Such simplification is seen easing the stock 
split once Metro divorces its theatre holdings. Further details in 


Music Section. ~ 








Defend Ad Splurge on N.Y. Preems 
As Key to Building Films Nationally 


Although value of tremendous, 
advertising coin outlay for Broad- 
way preems of pix has been ques- 
tioned by some execs recently, 
company pub-ad toppers, in general 
have defended the practice. Possi- 
bility of the establishment of a 
reported “gentleman’s agreement” 
to set a ceiling on advertising ex- 
penditures for N. Y. kickoffs was 
vehemently denied by all ad chiefs 
who could be reached for comment 
on Monday (24). 

Ad budgets for the pre-opening 
and first week campaigns are said 
to be getting higher and higher. 


Metro reportedly spent $150,000 for 
newspaper-ads and $20,000 for 
posters and radio for the opening 
of “Quo Vadis” while 20th-Fox 
dished out about $50,000 for “‘De- 
cision Before Dawn.” One company 
ad exec admitted that the huge 
expenditures were economically un- 
sound for a single engagement, but 
he felt it was a legitimate gamble. 
“It pays us to make sure,” he de- 
clared. 


Ad chiefs agreed that it was 
difficult to earn back ad costs from 
Broadway film rentals, but pointed 
out that a profit had been made 
on many occasions. In addition, 
they noted that the N. Y. kickoffs 
had tremendous national value, 
with resultant publicity breaks. 
advertising, newspaper comments, 
etc. being used to sell the pictures 
to exhibs throughout the country. 


Promotional chiefs explained 
that huge outlays were not set 
aside for every pic, but were saved 
for the companies’ two or three 
outstanding products. In many in- 
Stances, one exec pointed out, 
preem costs are obtained by di- 
verting coin from other promo- 
tional media such as» cutting down 
on trade or national magazine ex- 
penditures. 

Ad toppers indicated that they 
were not ushering in a period of 
“wild spending,” nor were they 
laying out the coin simply to im- 
press studio heads or indie pro- 
ducers. Promotional value of each 
pic, they stressed, is weighed care- 
fully at homeoffice and studio con- 
fabs before a decision is reached 


to .throw the works into a N. Y. 
campaign. 





Goldwyn Paying Fares 


Of Shearer in Bowout 


Hollywood, Dec. 25. 

Moira Shearer’s bowout from 
Samuel Goldwyn’s “Hans Christian 
Andersen” due to impending 
motherhood will cost both the 
ballerina and the producer a chunk 
of coin. Goldwyn is footing the bill 
for Miss Shearer’s trip from Lon- 
don as well as the return fare. 


Miss Shearer, meanwhile, is paying 


the rent for the home she rented 
in Santa Monica with the expecta- 
tion that she and her husband 
would be here several months. 
Miss Shearer, to be replaced by 
Renee Jeanmaire, star of Roland 
Petit's Ballet de Paris, is married 
to crudovie Kennedy, British 


Start of the prod 
Danny Kaye. production, starring 


ori 
Jan. 10, 
saat will be delayed about a 
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has his own conception of « 





H ollywood Baedeker || 


* . . . { 
another byline piece in the 
46th Anniversary Number 
of 


ARIETY 
OUT NEXT WEEK 











ginally slated for | 25 








Spain Willing To 
Compromise On 
Disputed Pomt 


Spanish government reportedly 
is showing willingness to compro- 
mise on one disputed point in the 
proposed agreement with the U. S. 
film industry, but has balked on a 
second. Negotiations are being 
handled in Madrid by M. A. J. 
Healy, rep of the Motion Picture 
Assn. of America, on instructions 
from New York. 


Signs of acquiescence have been 
given by the Spanish to demands 
that companies which have already 
paid for import permits get them 
in addition to the allotment to be 
forthcoming under the new deal. 
Nix so far has been given by Ma- 
drid, however, to the second point. 
That is that Monogram, Republic, 
United Artists and indie producers 

«Continued on page 22. 


SWG DEFERS HEARING 
AGAINST LEO TOWNSEND 


Hollywood, Dec. 25. 

Screen Writers Guild postponed 
the hearing of Lee Townsend, who 
had been ordered to appear before 
a grievance committee to explain 
why his name was placed on stories 
written by Dalton Trumbo and Les- 
ter Cole. | 

Indefinite postponement was an- 
nounced after Townsend's attor- 
ney, Martin Gang, informed the 
SWG board that the scripter’s tes- 
timony before the House Un-Amer- 
ican Activities Committee last Sep- 
tember was of a privileged nature 
and could not be used in a Guild 
hearing. 











Local 80 OK’s New Pact 
Hollywood, Dec. 25. 
First IATSE local to formalize 
the new basic labor contract with 
the major film companies is studio 
grips, Local 80. Pact calls for a 
10% wage hike retroactive to Oct. 


Other IATSE locals are ready to 
sign as soon as contract details are 


WN 10 175 FILMS 





COMPARES WITH 








Nat'l Board of Review May Fold 


DR AYEAR AGO! Next Year Unless New Coin Is Found 


Increased release schedules dur- 
ing 1951, plus an uncertainty as to 
future marketing conditions, has 
trimmed Hollywood product in 
the backlog, editing or shoot- 
ing stages by 31%, a survey re- 
vealed this week. The eight major 
studios have a total of 175 features 
now on hand compared with a rec- 
ord number of 256 at the same} 
time last year. 


Breakdown shows that the eight | 
companies currently have around | 
113 films completed and ready for | 
release, another 39 are being | 
edited or scored while 23 are be- | 
fore the cameras. End of 1950) 
saw the backlog of completed pix 
add up to about 175 features. Some | 
48 were editing and 33 shooting. 

Factors behind the sharp reduc- | 
tion, it’s felt, embrace a variety of 
other reasons. Studio toppers are 
unwilling to build up a large inven« 
tory in face of a further falling 
market. They’re trying to avoid 
a repetition of 1945-46 when they 
were forced to unload a big backlog 
of high-budget product during the 
postwar attendance slump. 

While grosses climbed perceptibly 
this fall after the summer b.o. dip 
industry analysts are loath to step 
out with an assumption that the 
panied by a satisfactory method of 
upward trend will continue. Film- 





the Christmas shopping season, but | 
generally picks up again following | 
the holidays. 


ness will be brisk in 1952, overall | 
policy appears to shape inventories | 
at sensible levels in case the mar- | 
ket should take a sudden dive. 


*51 Releases Stepped Up 


1951, but production’ was not! 
boosted commensurate with the 
upped distribution. This is par-| 
tially borne out in the tally of 23 
pix shooting this week compared 
with the 33 rolling during the 


(Continued on page 17) 


Col in Special Ad Pitch 
At ‘Highbrow’ Patrons 





Special pitch is being made by | 
Columbia Pictures to woo the, 
highbrow audience for the film) 
version of Arthur Miller’s “Death | 
of a Salesman,” in which Fredric 
March is starred. Magazines sel- 


Stanley Kramer production. Full- 
such publications as The Atlantic 
Monthly, Harper’s, The New, 
Yorker, Saturday Review 


zine section of the N. Y. Times. 
Theory of Columbia’s ad depart- 
ment is that you can’t take the | 
higher-education audiences 
granted, that when you have a pic- 
ture that’s certain to interest this 
group, you've got to tell them 
about it. Of course, Col feels that 


peal, and has not neglected the | 
(Continued on page 17) 


14 Releases for WB To 





Without announcing the number 


July in ‘Flexible’ Plan 


Releases were stepped up during | days of this year. | 


| week. 
fil h. 
For ‘Death of Salesman’ | _ Dix starting this week are Wald- 


are being employed to plug the PAR LAUNCHES BALLY 


for | Actress, 


“Salesman” also has a mass ap-| ment. 





of pix it will make during 1952, 


ductions would be made. 


erties, 


that the company’s I 
policy will continue to be a flexi- 
ble one as to the number of films 
made annually. During 1951, War- 





straightened out. 


ners released 29 pictures. 


Warner Bros. disclosed last week | ¢5; seyen years, with a limit on the 
that it has a pool of 47 active story j»ymber of weeks she can be re- 
properties from which future pro- quired for each assignment. 


Studio has set 14 pix for release | films and legit appearances. 
up to July, 1952. However, in an- | t h 
nouncement of the 47 story prop-| Gilbert Miller, producer of Gigi,” | 
Jack L. Warner, studio’s expires May se) — ge Is, oo 

roducer, stressed the fact' ever, permitted to take o rom 
that th production |June 1, 1952, to Oct. 1, 1952 


| 


Eric Johnston 


Having returned from the Govern- 
mental Beauracratic wars 
reappraises some 


Notes From My 
Bureau Drawer 


+ * o 
an lateresting byline feature 
in the 
46th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Studios Hit Low 


Mark With Only 
20 Pix Lensing 


Hollywood, Dec. 25. 


> National Board of Review, the 
industry”’s buffer against censor- 
ship since 1909, may pass out of ex- 
istence next year unless a substi- 
tute source is found for the total 
financing provided by the majors 
during the past 43 years. 


Three companies have with- 
drawn their support during 1951 
and others are wavering. Tttal- 


budget of the NBR is only $25,000, 
but it appears unlikely that even 
that can be raised if any more of 
the distribs bow out. 

dlenry Next,.the board’s topper, 
hopes possibly to make it self-sus- 
taining via subscriptions to its 
monthly magazine and the weekly 





| Zuide to better films that it pro- 


vides to film counciis throughout 


the country. Getting coin from 
those sources, however, is such a 
long way off that the board may 
never survive to see it. 

NBR came into existence when , 


nickelodeons were threatened with 
extinction by censorship in the first 
decade of the century, and it has 
served the industry as a shield 
against bluenoses ever since. It 
operates via the local groups 
known as Film Councils through- 
out the country. Councils are or- 
ganizations of community organiza- 
tions, such as parent-teachers as- 
seciations, women’s clubs and 





After maintaining a fairly steady , 


months, Hollywood is slackening | 


| off with the year-end, and will close 


But the attitude of the majors | out 1951 with only about 20 films 


Of the 24 films before the Cam.- | 
eras as of yesterday (Mon.), nine 


|will have finished before the cal- | 


endar is changed. Only five new | 


ones are slated to roll in the dying | 

xreatest activity is concentrated | 
at 20th-Fox and Universal-Interna- | 
tional. Former has seven films 
now before the cameras, and will 
start “Les Miserables” later this 
U-I lists five shooting. 


Currently shooting are two each | 


.at Metro, Paramount and Warners | years.. 


and one apiece at Columbia, Re- | 
public and Monogram. Indies | 
Charles Chaplin, Arch Oboler and | 
Paul F. Heard also are making one 


“This Man Is Mine” at 
RKO; Paramount's “Military Po- 
liceman”; Republic’s “Song of 
Youth” and indie Alex Gottlieb’s 
“The Fighter.” 


rasna’s 








page ads have been skedded. for FOR AUDREY HEPBURN 


Paramount has launched a star | 


of buildup campaign for Audrey Hep- 
Literature, and the Sunday maga-| burn long before the 22-year-old | 


Belgian-born actress makes her | 
first appearance in a U. S. film. | 
currently starring on 
Broadway in “Gigi,” is slated for 
Paramount’s “Rosalind” as soon as 


she completes her stage engage- 


Par kicked off the buildup drive 
with a special bulletin to division, 
district and branch managers, and 
special reps. 

Actress was discovered and 
signed in England by Richard 
Mealand, Par’s former N. Y. and 
Hollywood story chief and now its 
British studio rep. Her pact with 
Paramount calls for two pix a year 





She 
also is permitted to make outside 


Miss Hepburn’s contract with 


Should the play run until the sum- 
mer, it is expected that she will go 
to Hollywood at that time to appear 


‘ages from Laurel. 





in “Rosalind.” 


churches. They accept the board’s 


going traditionally is off during! level of production for the last 12| Seal on a pic as evidence of its 


moral and aesthetic quality and 

thus ward off demands for munic- 

ipal or state censorship. 
Organization’s original label was 


seems to be—‘we were burned before the cameras. Figure repre-| National Board of Censorship. Its 

once and it won't happen again.” | nts a lou mask fer th i | founders agreed in 1916, however 
. 18é e last 18 . , 

Thus, although hopeful that busi-| months. | (Continued on page 16) 





3-Year Pact for IATSE 
With 90 St. Loo Theatres 


St. Louis, Dec. 25. 
Members of [ATSE Local No. 143 


last week signed a three-year wage 
increase contract with approxi- 
| mately 90 theatres in St. Louis and 
| St. Louis County. New pact pro- 
| vides for a 242% increase at the 
beginning of each of the three 


increasé is retroactive to 
the expiring date of the old con- 
tract. All of the provisions in the 
old contract are included in the 
new ones. 

The St. Louis Amus. Co., op- 
erated by Fanchon & Marco and 
the largest single circuit in St. 
Louis; the Wehrenberg circuit and 
the Ansell Bros. Chain are signa- 
tories to the pact. 

Meantime, members of Local No. 
143-A, Negro projectionists, are 
still huddling with owners of 13 
houses catering to Negro trade 
over a wage increase. In the event 
an agreement is not reached they 
threaten to strike. 





Author Wins Decree 


On Laurel Lease 

Failure of Laurel Films to pro- 
duce his script, “The Criminal,” as 
a Broadway play and as a picture 
won playwright Martin Stern an 
interlocutory decree in N. Y. Su- 
preme Court last week cancelling 
a Dee. 7, 1949, agreement with the 
firm. Deal was a lease arrange- 
ment which was to be terminated 
in the event the company did not 
put the yarn on the stage or before 
the cameras. 

Stern also sought $25,000 dam- 
However, the 
question as to whether damages 
should be assessed against the de- 
fendant film firm that will’ be de- 
termined by Referee David Weil. 
He’s to hear arguments and later 
report his findings to the court. 


NLRB Cancels Vote 


Hollywood, Dec. 25. 
National Labor Relations Board 
cancelled the recent election for 





| studio set designers and will order 


a new ballot after a meeting to 
establish eligibility requirements. 

In the election held Nov. 15, 
IATSE led with 67 votes, with 63 
designers voting against any union 
and 17 ballots challenged. 


' 
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Murder Without Crime 
_ “Murder Without Crime,” 
British-made picture which 
Stratford Pictures is releasing 
in the U. S., was reviewed from 


6 FILM REVIEWS 

The African Queen 
(COLOR) | 

This is engrossing = 

tac Po story of middle-aged 

romance venture. Top- 


notch adult entertainment, ex- 
eellently performed. 


Hollywood, Dec. 25. 
United Artists release of Horizon-Romu- 
lus production, produced » Ss. P. 7. 
Stars Humphrey Bogart, tharine 
burn; features Robert Morley. Directed 
by John Huston. Adapted by James Agee 
and John Huston; based on C, S. Forester 
novel; camera (Teehnicolor), Jack Car- 
aiff; editor, Ralph Kemplen; music, Alan 
Gray. pt ge Dec. 21, *51. Running 
time, 104 M . 
i t.......-.. Humphrey Bogart 
~— — éceeed ey Katharine Hepburn 





} a OE Leseles éeensegawenes Robert Morley 
Captain. ....ceccceeseseers Peter Bull 
Jat Officer.......esceeuces Theodore Bike} 
Qnd Officer. .....+-+sseee+- Walter Gotel! 
Petty Officer......-++++++; Gerald Onn 
Ist Officer... ...2..+ssse00- Peter Swanwick 
Qnd Officer........-«+- »- Richard Marner 





This story of adventure and ro- | 
mance, experienced by a couple in | 
Africa just as World War I got un- 
derway, is an engrossing motion 


icture as put on film by S. P. 
gie and John Huston {Horizon- 
Romulus) for United Artists re- 


lease. Just offbeat enough in story, 
locale and star teaming of Hum- 
hrey Bogart and Katharine Hep- 
urn to stimulate the imagination, 
t is a picture with an unassuming 





warmth and naturalness that can 
have a bright boxoffice chance | 
through good selling and word-of- | 
mouth. ° ; : | 

The independent production unit ! 


London by Variety in the is- 
sue of Feb. 14, 1951. 
drama opened at the Midtown 
Theatre, N. yesterday 


s a 
ES fenec leet agen! 
ctures Corp. production s 
Dennis Price and Derek Farr. 


Myro felt that the film is a 
“typical example of a stageplay 
transferred to the screen with- 
out any substantial revision of 
the script.” Critic saw few 
U. S. possibilities in this four- 
character yarn, which involves 
brawls, blackmail and a poi- 
soned drink. Neither the small 
cast’s acting nor J. Lee-Thomp- 
son’s direction drew praise 
from the reviewer. 
sss 
rather its absence most of the way. 
Title cards are run off against a 
visual background of the African 
locale, scored only by the sounds 
of the animals native to the scene. 
Quick editing has permitted a few 
reprising shots during the story, but 
this is minor against the feeling the 
film creates. Jack Cardiff photo- 
graphed, with second-unit lensing 
supplied by Ted Scaife. The score 
is by Alan Gray, played by the 
Royal Philharmonic Orchestra un- 
der the baton of Norman Del Mar. 

Outside of Bogart and Miss Hep- 
burn, cast means little in the States. 
Robert Morley figures at the be- 


teok stars and cameras to Africa! ginning as Miss Hepburn’s mission- 


to film C. S. Forester’s novel, | 
“African Queen,” against its ac-j| 
tual background. The Technicolor 
hues come on the screen with the 
Dark Continent’s natural, soft tints 
and serve to sharpen the telling of 
a story that deals with a brave 
deed done by a couple completely 
mismatched in every way except 
their adventurous hearts. While 
strictly a novel in the way Huston 
has used camera, the script he did 
with James Agee, and his direction, 
the story has a documentary feel 
without any of the detachment 
usually noted in that particular 


technique. 4 
Performance - wise, Bogart has 





never been seen to better ad- 
vantage. Nor has he ever had a 
more knowing, talented film part- 
ner than Miss Hepburn. F 

The plot is a simple affair. It 
concerns a man and woman, com- 
pletely incongruous as to coupling, 
who are thrown together when the 
war news comes to German East 
Africa in 1914. The man, a sloven, 
gin-swilling, ne’er-do-well pilot of 
a steam-driven river launch, teams 
with the angular, old-maid sister 
of a dead English missionary to 
contribute a little to the cause of 
the Empire. 

The impossible deed they plan is 
taking the little, decrepit 30-foot 
launch known as African Queen 
down uncharted rivers to a large 
Central Africa lake and then use 
the small boat as a torpedo to sink 
a German gunboat that is prevent- 
ing invasion by British forces. 
They go about such a derrin’-do 
mission with normal fears and 
misgivings, but with a kinfred 
spirit of adventure and an air of 
“it must be done,” that they actu- 
ally accomplish the impossible. 

African wild life passes in state- 
ly, natural procession as the little 
ship threads its way through such 
hazards as swift rapids, waterfalls, 
rain, mechanical difficulties, mad- 
dening insect swarms, chokin7, 


| Charles Lawton, 


ary brother, while Peter Bull is the 

German captain on the gunboat 

finally cut under by the Queen. 
Brog. 


Beots Malone 





Good human interest film with 
racing stable background. 
Average prospects in general 
release, 





Hollywood, Dec. 19. 

Columbia release of Milton Holmes pro- 
duction. Stars William Holden; features 
‘ohnny Stewart, Stanley Clements, Basil 
Ruysdael, Carl Benton Reid, Ralph 
Dumke, Ed Begley, Hugh Sanders, Henry 
Morgan, Ann Lee, Anthony Caruso, Billy 
‘earson. Directed by William Dieterle. 
Written by Milton Holmes; camera, 
Jr.; editor, Al Clark; 
music, Elmer Bernstein. Previewed Oct. 
iS, 51. Running time, 103 MINS. 


| Boots Malone.......+..-. William Holden 
Tre Kid........see¢+e+-.-Johnny Stewart 
Stash Clements......... Stanley Clements 





floating grass is'ands, and attack | 


A Girl in Every Port 


Zany comedy with chuckles 
for companion booking dates 
in general runs. 
liywood, Dec. 20. 
RKO release of Irwin Allen, Irving 
Cummings, Jr., production. Stars Groucho 
Marx, Marie Wilson, William Bendix; fea- 
tures Don DeFore, Gene 


Hartford, Hanley Stafferd, T Hart, 
E. Stone. on 

and serecggiey ster Erskine; 

story, Sailors Elephants,” 
by Frederick Haztitt ; camera, 

icholas Musuraca; editor, Ralph Daw 
son; music, Roy We Tra 
18, 51. Running time, 66 MINS. 

mmy LiMo. ccocecesce- Groucho Marx 
Jane Sweet ervcvese Marie Wilson 
Tim Dunnevan......+s++- Be 
Bert Sedgwick.......5+..- Don DeFore 
Garvey .....+«.cnecsseess Gene Lockhart 
BEIOOMS . so 0 hvcopediccsoee; Dee Hartford 
Navy Lieutenant......... Hanley Stafford 
“Hiigie: Like” ......<ccace.css ons. SOOM meet 
Drive-In Manager........... Percy Helton 
RR ae ore George E. Stone 





The general run situation will 
find “A Girl in Every Port” a 
chuckle - arousing companion fea- 
ture for regular dual bill bookings. 
Mirth-sparkers are Groucho Marx, 
Marie Wilson and William Bendix, 
and the zany plot is nicely paced to 
keep it on an okay fun level. 

Chester Erskine scripted and di- 
rected the story about two sailors 
who, during their 20 years of serv- 
ice, have spent plenty of time in 
the brig for escapades. As plot 
opens Marx and Bendix are again 
in hot water, latter having taken 
a small inheritance and purchased 
a broken-down racehorse. 

Marx is detailed to return the 
horse and recupe Bendix’s money, 
but the seller, Don DeFore, has 
broken up his stable at the behest 
of his fiancee, Dee Hartford. Miss 
Wilson, a gorgeous carhop, enters 
the plot when boys discover she 
owns the twin of their horse and 
it is sound of limb. Some race- 
rigging and plenty of other she- 
nanigans crowd the footage. 

Windup finds Marx and Bendix 
decorated as heroes for capturing 
two saboteurs about to blow up the 
.ship, and Miss Wilson has grabbed 
DeFore away from Miss Hartford. 
Abetting the general nonsense of 
the theme are such sequences as 
Marx and Bendix both trying to 
make time with Miss Wilson; their 
kidnapping of the two horses and 
hiding them aboard ship to the 
consternation of the captain; the 
capelet and strapless dress routine 
between Miss Wilson and DeFore; 
a race scene where the twin nags 


“ohn Williams. ........Carl Benton Reid | Confuse the announcer, and similar 
REN A Aid educates 4% Ralph Dumke | incidents that keep the film mov- 

Bewase Whitehead........ = pt eee ing. 

iTatson WHTTeerier Tire ug anders : 

uarter Horse Henry...... Henry Morgan Marx’s wisecracking dialog and 
$8. GABGOR. < .<0 5.609200. “ess Ann ee | antics help the pace. Miss Wilson, 
ce Fass o eCeeesees. nthony Caruso . 

adie Moch...ccccccccces: Billy Pearson less of the dumb Dora than usual, 


Foxy Parrell...ccccccccceces John W. Frye 


Goofy Gordon......scceees:: Harry Hines 
enny West... .cccccccccess: Toni Gerry 
ROG... ss cebeccveeseacesecoeses Hurley Breen 


Whit Bissell 
Earl Unkraut 
Harry Shannon 
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About average boxoffice results 
shape up for “Boots Malone,” a 
well-done drama effectively pre- 
senting the attachment between a 
man and a boy against a racing 
stable background. Appeal is par- 
ticularly good for the family trade. 

As producer-writer in the pres- 
entation by the Sidney Buchman 
Enterprises unit at Columbia, Mil- 
ton Holmes has told the story with 
good emotional moments and sen- 
tinent without being maudlin. 
This handling also is reflected in 
the direction by William Dieterle. 

Plot deals with the relation- 
ship between Johnny Stewart, a 


from a German fortress passed on | 15-year-old who loves horses, and 
the way. Enroute, there is a change | William Holden, a jockey’s agent 


of relationshi 
ish, respectfu 
the odyssey to a warm, t 
genuine emotion between the mis- 
matched crew. 

Climax comes when the couple 
reaches its goal, only to meet 
failure in original plans when a 
storm swamps the doughty Queen 
as she charges on the gunboat with 
ingeniously fashioned, home-mede 
torpedoes. Bogart and Miss Hep- 
burn are captured by the Germans, 
delay a hanging ceremony lon” 
enough to be married, and just as 
the vows are finished the gun- 
boat runs afoul of the waterlogged, 
derelict Queen, the latter thus 
completing her mission, despite a1 








from the stand-off- | down on his luck. Story is run off 
mood that launched | against ( . 
intimate, | background, drawing a good pic- 


an authentic racetrack 
ture of the less prosperous side 
o: racing and the hanger-ons. 
Stewart, being screen - intro- 
duced, appears as a rich boy neg- 
lected by his career mother. He 
takes up with Holden, who decides 
to go along with the kid as long 
s his money holds out by pretend- 
ing to teach him how to be a win- 
ning jockey. Their scenes together 
cre very effective. Yarn picks up 
fester drama when the mother 
‘ocates her son and tries to pre- 
vent his riding debut, while Hol- 
¢-n is faced with the problem of 
ts king the boy into losing or be 


manner of handicap, and rescuing |‘! ed by a gambling syndicate that 


the romantic, middle-aged couple. | 


Huston’s scripting and direct:on. 
and the 


is betting on another horse in the 
race. These melodrama phases are 


laying, leaven the story | eventually resolved satisfactorily 


telling with a lot of good humor. |:=d the story comes to a good, 
Unfoldment has a leisureness that scutimental conclusion. 
goes with the characters and situc- | 


tions, but is 


Holden and Stewart get excel- 


quickened often | lent support from the handpicked 


enough with the excitement of in- least playing the assorted racing 


credible adventure to keep the in- | types. 
104 | Ctements, 


terest strong throughout its 
minutes. Criticaliy, there are a few 
slight flaws, most noticeable in the 





Among them are Stanley 
Basil Ruysdael, both 
sharing daily life of Holden and 
Stewart; Carl Benton Reid, Ralph 


beginning, when plot establishment umke, Ed Begley and Hugh San- 
and the incidents it involves are a|¢crs. Only femmes are Ann Lee, 
bit too drawn out. What comes | the mother, and Toni Gerry. 


later, though, is engrossing enou~. | 


Outside of being inclined to let 


to make the whole a worthwhile t'e footage run too long at 13 


p-cce of screen entertainment that | minutes, 
wi! be thoroughly enjoyed by most 


.- 
jac v 


Of interest in the prodv. ‘on, ” 


any adult. 


Holmes and Dieterle 
“ve put the film together crer't- 
and rate topnotch arvisis 
‘°m the technical ends, sve> as 


quality is the use of music, or, lensing and music score. Brog.. 


shows to advantage, and Bendix 
comes over excellently. DeFore, 
Gene Lockhart, as a shady trainer: 
Hanley Stafford, the harrassed cap- 
tain; Teddyy Hart, comedy gang- 
ster; George E. Stone, jockey, and 
the others aid the fun. 

Irwin Allen and Irving Cum- 
mings, Jr., produced with an eye 
on budgetary values and chuckles. 
Lensing and other technical assists 
are okay. Brog. 


Whistling Hills 


Average Johnny Mack Brown 
eater, with enough action te 
satisfy Saturday matinee trade. 








Monogram release of Frontier Pictures 
(Vincent M. Fennelly) production. Stars 
Johnny Mack Brown; features Jimmy El- 
lison, Noel Neill. Directed by Derwin 
Abrahams. Screenplay, Jack Lewis; cam- 
era, Ernest Miller; editor, Sam Fields. At 
New_York Theatre, N. Y., week of Dec. 
18, 51. Running time, 59 MINS. 

Johnny 


it Pe. .sccesensnes immy Ellison 
Mee: -PUNUNED.  abesseedeea Noel Neill 
SRY <s.6 s+ sens gbeesvalawe? Lee Roberts 
ae . DOORMREM.,. oc cence Beeson: Stan Jolley 
RR SP Bee Marshall Reed 
COE. . oH shee ctecievss Lane Bradford 
SNS.s 64.0 06990b4069450060 Pamela Duncan 
PUNE 4664000404000 6 900 wee Bud Osborre 





Johnny Mack Brown, a onetime 
All-American footballer, may be 
getting older—and heavier—but he 
can still toss his weight around 
in the right way as the hero of 
these Monogram westerns to satisfy 
customer demands. “Whistling 
Hills,” latest in the series, has an 
AL AAT 


Portrait ¢f Clare 

“Portrait of Clare,” British 
import which opened at the 
Midtown Theatre, N. Y., Yes- 
terday (Tues.) was reviewed 
from London by Variety in 
the issue of Aug. 2, 1950. Myro 
described the Associated Brit- 
ish Pictvres Corp. production 
as “dubious boxoffice propo- 
sition, and a doubtful starter 
for the American market.” 

Reviewer called the film as 
“very resriy a siatic biograph- 
ical study of a woman who 
eventuclly finds happiness 
after a tragic youth.” Mar- 
garet Johnston, who portrays 
the title rele, “is an accom- 
plished actress worthy of much 
better material.’- Richard Todd 
“"s most inadequately served 
in a minor role.” Stratford 
Picture- is distributing it in 








the U. S. 





Italien import m4 —— 

n sc 

— y (28) at the 
inema Verdi Theatre, N. Y., 


was reviewed by Variety from 
Genoa in the ue of March 
15, 1950, under the title of 
“E Primavera.” Hawk opined 
that the film is a “delightful 
comedy, ably scripted by Ce- 
sare Zavattini, Silvio D’Amico 
and directar Renato Castellani 
whose fine pacing keeps the 
pic moving at a fast clip.” 

Picture will keep ’em laugh- 
ing in Italy, wrote Hawk, “but 
its heavy dialect brand of com- 
edy, particularly attuned to 
Italian ears, may seriously 
hamper its. chances abroad.” 
Story concerns a young man 
who commits bigamy and the 
complications that come as a 
result of it. Castellani directed 
his non-pro players “in such a 
delightfully natural and be- 
lievable manner” that largely 
overcomes story discrepancies, 
A. F. E. Corp is distributing in 
the U. S. 


ATT LT A NTT 


okay story with a surprise — 
and enough gunplay, chases an 
villainy to hold its own in the usual 
oater groove. 

Teamed again with Jimmy Elli- 
son, Brown in this one is a roving 
cowboy who agrees to help Ellison, 
the local sheriff, track down the 
identity of a group of masked 
stagecoach robbers. Seems the rob- 
bers are led by a costumed individ- 
ual, who has taken advantage of a 
local legend about the “whistling 
hills” to signal them via a weird 
whistle when the stage hoves into 
sight. Although Ellison resents the 
stagecoach line’s dependence on 
Brown, an outsider, he goes along 
with the private-eye business on 
horseback and the two of them, 
after the usual number of fights, 
duels, etc., outgun the bandit crew 
and unmask the mystery leader. 


Brown is credible in both the 
thesping and action departments. 
Ellison is good in a role that calls 
for just as much action. Noel Neill, 
who plays the stagecoach owner’s 
niece and provides whatever love 
interest is allowed in these cactus 
chronicles, over-emotes, but she 
sits a horse well. Stan Jolley is 
more believable as her uncle, and 
Lee Roberts, as the chief villain, is 
okay. 

Production and technical credits 
are on the plus side. Director Der- 
win Abrahams keeps the action 
perking, and Ernest Miller took 
full advantage of the western hill 
country with his camera —. 
= ta 


Indian Uprising 
(COLOR) 











Cavalry vs. Indians actioner 
for more general playdates. 


Hollywood, Dec. 25. 
Columbia release of Edward Small pro- 
duction (Bernard Small, associate). Stars 
George Montgomery; features Audrey 
Long, Carl Benton Reid, Eugene Iglesias, 
John Baer, Joe Sawyer, Robert 
Eddy Waller, Douglas Kennedy, Robert 
Shayne, el Inclan, Hugh Sanders. Di- 
rected by y Nazarro. Screenplay, Ken- 
neth Gamet, Richard Schayer; story, 
Schayer; camera (Supercinecolor), Ellis 
Carter; editor, Richard Fantl. Previewed 

Dec. 21, ’51. unning time, 75 MINS. 
Captain McCloud....George Montgomery 
Norma Clemson........ .. Audrey Long 





John Clemson..........Carl Benton Reid 
Sergeant Ramirez........ Eugene Iglesias 
Lieutenant Whitley........... John Baer 
Sergeant Keough............ Joe Sawyer 

_ rrr yy rere Robert Dover 
Sagebrush .........e.es.+:. Eddy Waller 
ee Douglas Kennedy 
Major Nathan Stark...... Robert Shayne 
IE ing ae v8 000 <%06 Miguel Inclan 
Oe OE rrr Hugh Sanders 
Sergeant Clancy..........-. John Call 
 - > eere Robert Griffin 
)  Srererrrers Hank Patterson 
Major General Crook........ Fay Roope 
Lieutenant Baker........ Peter ompson 





This is another standard, cav- 
alry-vs.-Indians outdoor actioner 
grooved to be well received by 
juve audiences. Reception in the 
general action market should be 
okay. It has been filmed in Super- 
cinecolor and has a typical outdoor 
cast headed by George Montgom- 
ery to support playdates. 

What transpires has a familiar 
look as the basic good vs. evil mo- 
tivation has been done often be- 
fore. Montgomery, cavalry captain, 
is charged with keeping peace be- 
tween Geronimo and settlers. It’s 
a tough job because the Indian 
reservation contains rich gold de- 
posits coveted by Hugh Sanders 
and Douglas Kennedy. Latter pair’s 
dirty work, plus the misunderstand- 
ings in Washington, cause an In- 


dian uprising that threatens to| MINS. 


wipe out the cavalry, now led by 
Robert Shayne when Montgomery 
is confined to post under arrest. 
However, Mon{gomery manages to 
prevent the massacre, Geronimo is 
captured and the villains are pun- 
ished. 

Routine plot is marked by plenty 
of highly actionful clashes, both on 
a mass basis and in individual set- 
tos. Montgomery is a satisfactory 
hero, while. Audrey Long hasn't 





Prospector; 
; Rob- 


Benton Reid. 

The Edward Small production 
gets a good action affect while 
watching the 





Lacks names but dramatic 
enough for some arty theatres. 





Smader Productions release of Kar] 
Hartl production. Stars Bobby Henrey. 
Directed by Karl Hartl. Screenplay, Gene 
Markey, from o story by Hartl; 
camera, Robert Krasker. Gunther Anders; 
music, Willy Schmidt-Gentner. Trade. 
shown in N. Y¥., Dec. 20, 51. Running 


Sebastian Gire............ Bobby Henrey 


Rocks Cooley.......... Robert Shackleton 
AnMi........scccccceess.--Chr Winter 
Miss Frishie...sss.0- ._.....-Muriel Aked 
BD. WOE nc cenctbenda Elwyn Brook-Jones 
Prof. Bindl......+..+«....Paul Hardmuth 
"Pee eeereseone- Oscar Werner 
SDS Xs-o'6 6 006 60bkp 0 4u Sa Sebastian Cabot 
Dt dv adh ceed Cbd cdcecboyes us Hirsch 
eee June Elvin 
BE ae vans ehh 0454 0040 oe ks sss Lowe 





Story of a young wonder pianist 
who finally breaks away from a 
domineering manager, to enjoy the 
things a teen-ager appreciates, is 
nicely told in “Wonder Boy.” It 
has added asset of having Bobby 
Henrey, who did so well in “Fallen 
Idol,” as the musician. In spite of 
some mawkish characters who pur- 
port to be gangsters and blackmail- 
ers, this film is okay for many U:S. 
arty theatres. 

The pianist is depicted as a lad 
never permitted the relaxatian of 
a-normal youth. It is always con- 
centration on his art because that 
piles up coin. But when his gov- 
erness discovers that the manager 
who has been cheating the lad 
threatens to become his legal 
guardian, she conspires with a cab- 
bie to have the young pianist drop 
out of sight. She pays the youthful 
crook and his three pals to hide 
him in a nearby Tyrol chalet, tell- 
ing the police she was attacked and 
the boy taken away. 

Remainder of story concerns the 
unhappy pianist’s sojourn in the 
country and how he learns all the 
things a normal child likes—learn- 
ing to swim, fish, etc. The Ameri- 
can member of the gang becomes 
his friend and companion as does 
the taxi driver’s sister. The Yank 
and comely Austrian girl ultimately 
get the boy back to safety after the 
other gang members attempt to 
hold him for ransom. 

Karl Hartl, who scripted the 
original story, has produced and 
directed with smooth skill although 
some of his characters are oddly 
cast or get out of hand. Henrey is 
excellent as the youth who discov- 
ers the real life of a normal lad 
after years of being penned up by 
his musical career. But Elwyn 
Brook-Jones’ conception of the 
manager is a heavy-handed, vil- 
lainous portrayal. Robert Shackle- 
ton is slightly ludicrous when he 
tries to be an American gangster. 
Some of the lines she has to speak 
in showing his familiarity with the 
American scene get laughs in the 
wrong places. 

Christa Winter shows nice future 

tentialities as sister of the gang- 
eader. June Elvin is an odd-act- 
ing secretary but easy on the eyes. 
Oscar Warner, as the cabbie and 
gangleader, is satisfactory _ if 
strange in his conception of what 
a gangster looks like. Excelent 
support is provided by Muriel 
Aked, the governess; Paul Hard- 
muth, music master for the lad; 
Sebastian Cabot and Lowe, a sSu- 
perbly trained German police dog. 

Besides Hartl’s fine direction, 
Robert Krasker and Gunther An- 
ders have supplied topnotch pho- 
tography. Music is played by the 
London Film Symphony orch, be- 
ing excellently conducted by Dr. 
Hubert Clifford, especially in the 
concert hall sequences. ear. 


Bountiful Summer 
(SONGS-—COLOR) 
(RUSSIAN) 


Mildly interesting Soviet- 
made “musical eomedy”; scant 
b.o. prospects in U. S. 


Artkino release of Kiev Film Studio 
roduction. Directed by Boris Barnet. 
. reenplay, a ene a. N. —< 
Y; camera (Magicolor), A. " e 

At Stanley, N. Y 


. ovsky. 4 
week of Dee. 22, 51, Running time, 9 











Nazar Protesenko.......... N. Kryuchkov 
Vera Groshko.............- N. Arkhipova 
Peter Sereda...............M. Kuznetsov 
Oksana Podpruzhenko..... ..M. Bebutova 
TRIES. cwcccscccceccceces V. Dobrovolsky 
Tesluyk...... ei ea ea 
Darka .......++....-.M. Krepkogorskaya 
PINs 9 60-65 5500040000 E. Meximov 


(In Russian; English Titles) 
“Bountiful Summer,” from Rus- 
sia’s Kiev Film Studio, gives Amer- 
ican audiences an insight as to life 


(Continued on page 22) 
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Metro Simplifies Music Ownership 


The Big Three music publishing combine (Robbins, Feist and 
Miller) in which Metro has @ controlling interest, overhauled its 
corporative ownership structure last week with a buyout of three 
of the four remaining private stockholders. 
involved in the capital gains transaction covering 17% of Big 
Three’s total holdings. Coin was divided among Domenico Savino, 
who received $250,000; Bernie Prager and Steve Levitz, who re- 
ceived $127,000 each. Sole remaining private stock owner, Jack 
Bregman, of Bregman, Vocco & Conn Music Co., has declined to 


sell his 4% share. 


Deal was understood to be motivated by Metro’s aim to simplify 
the corporative setup of its subsids in light of the impending di- 
vorcement. operation. Such simplification is seen easing the stock 
split once Metro divorces its theatre holdings. Further details in 


Music Section. ° 





Defend Ad Splurge on N.Y. Preems 
As Key to Building Films Nationally 


Although value of tremendous 
advertising coin outlay for Broad- 
way preems of pix has been ques- 
tioned by some execs recently, 
company pub-ad toppers, in general 
have defended the practice. Possi- 
bility of the establishment of a 
reported “gentleman’s agreement” 
to set a ceiling on advertising ex- 
penditures for N. Y. kickoffs was 
vehemently denied by all ad chiefs 
who could be reached for comment 
on Monday (24). 

Ad budgets for the pre-opening 
and first week campaigns are said 
to be getting higher and higher. 
Metro reportedly spent $150,000 for 
newspaper-ads and $20,000 for 
posters and radio for the opening 
of “Quo Vadis” while 20th-Fox 
dished out about $50,000 for “De- 
cision Before Dawn.” One company 
ad exec admitted that the huge 
expenditures were economically un- 
sound for a single engagement, but 
he felt it was a legitimate gamble. 
“It pays us to make sure,” he de- 
clared. 

Ad chiefs agreed that it was 
difficult to earn back ad costs from 
Broadway film rentals, but pointed 
out that a profit had been made 
on many occasions. In addition, 
they noted that the N. Y. kickoffs 
had tremendous national value, 
with resultant publicity breaks. 
advertising, newspaper comments, 
etc. being used to sell the pictures 
to exhibs throughout the country. 


Promotional chiefs explained 
that huge outlays were not set 
aside for every pic, but were saved 
for the companies’ two or three 
outstanding products. In many in- 
Stances, one exec pointed out, 
preem costs are obtained by di- 
verting coin from other promo- 
tiona) media such as» cutting down 
on trade or national magazine ex- 
penditures. 

Ad toppers indicated that they 
were not ushering in a period of 
“wild spending,” nor were they 
laying out the coin simply to im- 
press studio heads or indie pro- 
ducers. Promotional value of each 
pic, they stressed, is weighed care- 
fully at homeoffice and studio con- 
fabs before a decision is reached 
to throw the works into a N. Y. 
campaign, 





Goldwyn Paying Fares 


Of Shearer in Bowout 


Hollywood, Dec. 25. 

Moira Shearer’s bowout from 
Samuel Goldwyn’s “Hans Christian 
Andersen” due to impending 
motherhood will cost both the 
ballerina and the producer a chunk 
of coin. Goldwyn is footing the bill 
for Miss Shearer’s trip from Lon- 
don as well as the return fare. 
Miss Shearer, meanwhile, is paying 
the rent for the home she rented 
in Santa Monica with the expecta- 
tion that she and her husband 
would be here several months. 

Miss Shearer, to be replaced by 
Renee Jeanmaire, star of Roland 
Petit’s Ballet de Paris, is married 
writes Kennedy, British 


Start of the production, starring 


Danny Kaye, originally slated for | 25 


Jan. 10, will 
month, be delayed about a 
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Over $500,000 was 
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WN 10 175 FILMS 








COMPARES WIT 


Increased release schedules dur- 
ing 1951, plus an uncertainty as to 
future marketing conditions, has 
trimmed Hollywood product in 
the backlog, editing or  shoot- 
ing stages by 31°, a survey re- 
vealed this week. The eight major 
studios have a total of 175 features 
now on hand compared with a rec- 
ord number of 256 at the same 
time last year. 

Breakdown shows that the eight 
companies currently have around | 
113 films completed and ready for | 
release, another 39 are being | 
edited or scored while 23 are be- | 
fore the cameras. End of 1950) 
saw the backlog of completed pix 
add up to about 175 features. Some 


48 were editing and 33 shooting. 





Bill Halligan 
has his own conception of « 
Hollywood Baedeker 
* * « 
another byline piece in the 
46th Anniversary Number 
of 
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| tion, it’s felt, embrace a variety of 
|other reasons. Studio toppers are 
| unwilling to build up a large inven« 
| tory in face of a further falling 
| market. They’re trying to avoid 
|a repetition of 1945-46 when they 
| were forced to unload a big backlog 
| of high-budget product during the 
postwar attendance slump. 

While grosses climbed perceptibly 
| this fall after the summer b.o. dip 
industry analysts are loath to step 
cut with an assumption that the 
panied by a satisfactory method of 
upward trend will continue. Film- 
going traditionally is off during 
the Christmas shopping season, but 
generally picks up again following 
the holidays. 

But the attitude of the majors 








Spain Willing To 
Compromise On 
Disputed Point 


Spanish government reportedly 
is showing willingness to compro- 
mise on one disputed point in the 
proposed agreement with the U. S. 
film industry, but has balked on a 
second. Negotiations are being 
handled in Madrid by M. A. J. 
Healy, rep of the Motion Picture 
Assn. of America, on instructions 
from New York. 

Signs of acquiescence have been 
given by the Spanish to demands 
that companies which have already 
paid for import permits get them 
in addition to the allotment to be 
forthcoming under the new deal. 
Nix so far has been given by Ma- 
drid, however, to the second point. 
That is that Monogram, Republic, 
United Artists and indie producers 

(Continued on page 22. 


SWG DEFERS HEARING 
AGAINST LEO TOWNSEND 


Hollywood, Dec. 25. 

Screen Writers Guild postponed 
the hearing of Lee Townsend, who 
had been ordered to appear before 
a grievance committee to explain 
why his name was placed on stories 
written by Dalton Trumbo and Les- 
ter Cole. 

Indefinite postponement was an- 
nounced after Townsend’s attor- 
ney, Martin Gang, informed the 
SWG board that the scripter’s tes- 
timony before the House Un-Amer- 
ican Activities Committee last Sep- 
tember was of a privileged nature 
and could not be used in a Guild 
hearing. 








Local 80 OK’s New Pact 
Hollywood, Dec. 25. 
First IATSE local to formalize 
the new basic labor contract with 
the major film companies is studio 
giips, Local 80. Pact ealls for a 
10% wage hike retroactive to Oct. 


Other IATSE locals are ready to 





seems to be—‘‘we were burned 
once and it won’t happen again.” 
Thus, although hopeful that busi- 
ness will be brisk in 1952, overall | 
policy appears to shape inventories | 
at sensible levels in case the mar- | 
ket should take a sudden dive. 


51 Releases Stepped Up 


Releases were stepped up during 
1951, but production’ was _ not 
boosted commensurate with the 
upped distribution. This is par- 
tially borne out in the tally of 23 
pix shooting this week compared 
with the 33 rolling during the 


(Continued on page 17) 


Col in Special Ad Pitch 
At ‘Highbrow’ Patrons 
For ‘Death of Salesman’ 


Special pitch is being made by 
Columbia Pictures to woo the 





version of Arthur Miller’s “Death 
of a Salesman,” in which Fredric 
March is starred. Magazines sei- 
dom used for a generel-release pic 
are being employed to plug the 
Stanley Kramer production. Full- 
page ads have been skedded for 
such publications as The Atlantic 
Monthly, Harper’s, The New 
Yorker, Saturday Review of 
Literature, and the Sunday maga- 
zine section of the N. Y. Times. 
Theory of Columbia’s ad depart- 
ment is that you can’t take the 
higher-education audiences for 
granted, that when you have a pic- 
ture that’s certain to interest this 
group, you've got to tell them 
about it. Of course, Col feels that 
“Salesman” also haS a mass ap- 
peal, and has not neglected the 


(Continued on page 17) 


14 Releases for WB To 





Without announcing the number 
of pix it will make during 1952, 
Warner Bros. disclosed last week 
that it has a pool of 47 active story 
properties from which future pro- 
ductions would be made. 

Studio has set 14 pix for release 
up to July, 1952. However, in an- 
nouncement of the 47 story prop- 
erties, Jack L. Warner, studio’s 
exec producer, stressed the fact 
that the company’s production 
policy will continue to be a flexi- 
ble one as to the number of films 





sign as soon as contract details are 
straightened out. 


ners released 29 pictures. 


Factors behind the sharp reduc- | 


highbrow audience for the film) 


July in ‘Flexible’ Plan 


made annually. During 1951, Ware | 








Eric Johnston 


Having returned from the Govern- 
mental Beauracratic wars 
reappraises some 


Notes From My 
Bureau Drawer 


* cm - 
en interesting byiine feature 
in the 
46th Anniversary Number 
of 


Nat’ Board of Review May Fold 
+ D5G AYEAR AGO! Next Year Unless 


New Coin Is Found 


> National Board of Review, the 
industry’s buffer against censor- 
ship since 1909, may pass out of ex- 
istence next year unless a substi- 
tute source is found for the total 
financing provided by the majors 
during the past 43 years. 


Three companies have _ with- 
drawn their support during 1951 
and others are wavering. Total 


budget of the NBR is only $25,000, 
but it appears unlikely that even 
that can be raised if any more of 
the distribs bow out. 

Henry Hart, the board’s topper, 
hopes possibly te make it self-sus- 
taining via subscriptions to its 
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Studios Hit Low 


Mark With Only 
20 Pix Lensing 


Hollywood, Dec. 25. 

After maintaining a fairly steady , 
level of production for the last 12 | 
i/months, Hollywood is slackening | 
off with the year-end, and will close 


} 


out 1951 with only about 20 films 
before the cameras. Figure repre- 


isénts a low mark for the last 18. 
| months. | 


Of the 24 films before the Cam- | 
eras as of yesterday (Mon.), nine 
|will have finished before the cal- | 
endar is changed. Only five new | 
|ones are slated to roll in the dying | 
|days of this year. | 
| Greatest activity is concentrated | 
at 20th-Fox and Universal-Interna- | 
tional. Former has seven films 
now before the cameras, and will 
start “Les Miserables” later this | 
| week. U-I lists five shooting. 

Currently shooting are two each | 
at Metro, Paramount and Warners 
and one apiece at Columbia, Re- 
public and Monogram. Indies | 
Charles Chaplin, Arch Oboler and | 
Paul F. Heard also are making one 
film each, 


Pix starting this week are Wald- 

















Krasna’s “This Man Is Mine” at 
| BRO; Paramount's ‘Military Po- 
liceman”; Republic’s “Song of 


| Youth” and indie Alex Gottlieb’s 
“The Fighter.” 


PAR LAUNCHES BALLY 


FOR AUDREY HEPBURN 


Paramount has launched a star | 


buildup campaign for Audrey Hep- 
|burn long before the 22-year-old | 


Belgian-born actress makes her | 
‘first appearance in a U. S. film. 
| Actress, currently starring on, 
Broadway in “Gigi,” is slated for | 
Paramount’s “Rosalind”’ as soon as 
she completes her stage engage- 
ment. 

Par kicked off the buildup drive 


with a special bulletin to division, 
district and branch managers, and 
special reps. 

Actress was discovered and 
signed in England by Richard 
_Mealand, Par’s former N. Y. and 
Hollywood story chief and now its 
British studio rep. Her pact with 
Paramount calls for two pix a year 
‘for seven years, with a limit on the 
'number of weeks she can be re- 
|quired for each assignment. She 
ales is permitted to make outside 
films and legit appearances. 
| Miss Hepburn’s contract with 
| Gilbert Miller, producer of “Gigi,” 

expires May 31, 1953. She is, how- 
‘ever, permitted to take off from 
‘June 1, 1952, to Oct. 1, 1952 
| Should the play run until the sum- 
| mer, it is expected that she will go 
to Hollywood at that time to appear 

















‘ages from Laurel. 





in “Rosalind.” 


monthly magazine and the weekly 
guide to better films that it pro- 
vides to film councils throughout 
the country. Getting coin from 
those sources, however, is such a 
long way off that the board may 
never survive to see it. 

NBR came into existence when . 
nickelodeons were threatened with 
extinction by censorship in the first 
decade of the century, and it has 


served the industry as a shield 
against bluenoses ever since. It 
operates via the local groups 


known as Film Councils through- 
out the country. Councils are or- 
ganizations of community organiza- 
tions, such as parent-teachers as- 
sociations, women’s clubs’ and 
churches. They accept the board’s 
seal on a pic as evidence of its 
moral and aesthetic quality and 
thus ward off demands for munic- 
ipal or state censorship. 
Organization’s original label was 


| National Board of Censorship, Its 


founders agreed in 1916, however, 
(Continued on page 16) 


3-Year Pact for IATSE 
With 90 St. Loo Theatres 


St. Louis, Dec. 25. 

Members of IATSE Local No. 143 
last week signed a three-year wage 
increase contract with approxi- 
mately 90 theatres in St. Louis and 
St. Louis County. New pact pro- 
vides for a 212% increase at the 
beginning of each of the three 
years.. Increasé is retroactive to 
the expiring date of the old con- 
tract. All of the provisions in the 
old contract are included in the 
new ones. 

The St. Louis Amus. Co., op- 
erated by Fanchon & Marco and 
the largest single circuit in St. 
Louis; the Wehrenberg circuit and 
the Ansell Bros. Chain are signa- 
tories to the pact. 

Meantime, members of Local No. 
143-A, Negro projectionists, are 
still huddling with owners of 13 
houses catering to Negro trade 
over a wage increase. In the event 
an agreement is not reached they 
threaten to strike. 








Author Wins Decree 


On Laurel Lease 


Failure of Laurel Films to pro- 
duce his script, “The Criminal,” as 
a Broadway play and as a picture 
won playwright Martin Stern an 
interlocutory decree in N. Y. Su- 
preme Court last week cancelling 
a Dee. 7, 1949, agreement with the 
firm. Deal was a lease arrange- 
ment which was to be terminated 
in the event the company did not 
put the yarn on the stage or before 
the cameras. 

Stern also sought $25,000 dam- 
However, the 
question as to whether damages 
should be assessed against the de- 
fendant film firm that will’ be de- 
termined by Referee David Weil. 
He’s to hear arguments and later 
report his findings to the court. 


NLRB Cancels Vote 


Hollywood, Dec. 25. 
National Labor Relations Board 
cancelled the recent election for 
studio set designers and will order 
a new ballot after a meeting to 
establish eligibility requirements. 
In the election held Nov. 15, 
IATSE led with 67 votes; with 63 
designers voting against any union 
and 17 ballots challenged. 
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Xmas Boosting L.A. Biz; Drums’ Loud 
$44,000, ‘Tickets’ Sock 356, Dawn’ Big 


NG, 


Los Angeles, 


‘Salesman 116, ‘Want You 9G 





After several weeks of marking 
time, local first-runs are sighting 
a boxoffice — in the current 
frame, especially at theatres where 
most of the week takes the period 
after Christmas Day, overall total 
does not loom smash but several 
situations are rated strong. 

“Distant Drums,” with sturdy 
$44.000 in three theatres, and ““Two 
Tickets To Broadway,” sock $35,- 
000 in two houses, are making the 
most noise at the wickets. “Death 
of Salesman,” despite picketing, is 
likely to get hefty $17,000 playing 
advanced-prices at Beverly Hills. 

“Elopement” looks to get thin 
$21,000 in four spots while “Silver 
City,” two spots, is slow $12,000. 
*“Necision Before Dawn” is rated 
good $20,000 in three small-seaters. 
“Tl Want You” is starting slowly at 
Hollywood Paramount with $9,000. 
“Quo Vadis,” in fourth frame, is 
winding up with a handsome $30,- 
000 in two sites. 

“ Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)\—“Elopement” 
(20th) and “Hideout” (Indie). Thin 
at $21,000. Last week, “Never For- 
get You” (20th) and “First Legion” 
(UA), $18,200. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"Distant Drums” (WB). Sturdy 
$44.000. Last week, “Captain Blood” 
(WB) (reissue) (8 days), $24,300. 

Loew’s State, Egyptian 
(2,404; 1,538; 70-$1.10)—“Too 
Young to Kiss” (M-G) and “Red 


Badge Courage” (M-G) (2d wk-6 
days). Dull $12,000. Last week, 
$2%.200. 


Tlilistreet, Pantages (RKO) (2,- 


752: 2,812; 70-$1)—“Two Tickets 
Broadway” (RKO) and “Jungle 
Manhunt” (Col). Smash $35,000. 


Last week, “Strange Door” (U) and 
“Finders Keépers” (U) (8) okay 
$16,500. 

Vos Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 
“Silver City” (Par) and “Interrupt- 
ed Journey” (Indie) (Par only). 
Slow $12,000. Last week, L.A. Par 
“Submarine Command” (Par) and 
“Skipalong Rosenbloom” (UA) (2d 
wk), $4,400. Hawaii, “Worlds Col- 
lide” (Par) (4th wk), $1,900. 

Hollywood Paramount (F&M) 
(1.430; 80-$1.50)—“I Want You” 
(RKO). Disappointing at $9,000 or 
near. Last week, “Submarine Com- 
mand” (Par) (2d wk-8 days), $3,500. 

Ritz, Vogue, Globe (FWC) (1,370; 
885; 782; 70-$1.10)—‘“Decision Be- 
fore Dawn” th). Good $20,000. 
Last week, “Well” (UA) and “Mr. 
Drake’s Duck” (UA) (9 days), $10,- 
00 


0. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—"‘Quo Vadis” 
(M-G) (4th wk). Handsome $30,000. 
Last week, $29,500. 

Fine Arts (FWC) (677; 80-$1.50) 
—“Tony Draws Horse” (Indie). 
Thin $2,500. Last week, “River” 
(UA) (9th wk-6 days), $2,000. 

Beverly Hills (WB) (1,612; 80- 
$1.50)—“Death Salesman” (Col). 
Smart $17,000. Last week, “Street- 
car” (WB) (13th wk-8 days), $4,400. 

Wilshire (FWC) (2.296; 80-$1.50) 
—‘Detective Story” (Par) (9th wk). 
Light $3,500. Last week, $5,300. 


9-Inch Snow Sloughs 
Toronto; ‘Secret’ Poor 


$7,000, ‘Aladdin’ $8,000 


Toronto, Dec. 25. 

Nine inches of snow, which 
caused worst traffic snarl here in 
decades, is killing biz in current 
round. Most deluxers are cutting 
their sessions short after four days 
to open with top product today. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1.059; 955; 470; 698; 694; 35-60)— 
“Kentucky” (20th) and “Little Col- 
onel” (20th) reissues. Yanked after 
three davs, bad $3,500. Last week, 
“Ft. Defiance” (UA) and “Banner- 
line” (M-G), oke $14,000. 

Eglinton, Shea’s (FP) (1,080; 2,- 
386; 40-80) — “Family Secret” 
(M-G). Poor $7,000 for four days. 
Last week, “Submarine Command” 


(Par), $9,000. 

Imperial (FP) (3,373; 50-80)— 
“Silver City” (Par). Slight $6,500 
in 4 days. Last week, “Tanks Are 
Coming” (WB), $8,500. 

Loew’s (Loew) (2,743; 55-90)— 
“American in Paris’ (M-G) (7th 
_ Light $6,000. Last week, $7,- 


Nortown, University (FP) (959; 
1,558; 40-80)—“Girl on Bridge” 
(Continued on page 24) 








Broadway Grosses 


Estimated Total Gross 
This Week . .. $586,500 
(Based on 20 theatres) 
Last Year ........ $634,500 
(Based on 18 theatres) 


——— 
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‘Tickets’ Smash 
$8,000 in Omaha 


Omaha, Dec. 25. 

Badly chopped schedules have 
resulted from desire to put best 
film feet forward for the holidays. 
Brandies for Dec. 26-27, used 
stageshows, offering ‘Goldilocks’ 
and “Snow White.” These will go 
on at 11 a.m. but will not alter the 
film shows. Best showing current- 
ly is being made by “Two Tickets 
to Broadway,” smash at State. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-70)— 
“The Racket” (RKO). Opened to- 
day (Tues.). Last week, “Behave 
Yourself” (RKO) and “Whip Hand” 
(RKO), light $5,000. 

State (Goldberg) (865; 25-75)— 
“Two Tickets to Broadway” (RKO), 
Smash $8,000 or near. Last week, 
“Come Fill Cup” (WB) (2d wk), 
fair $3,800. 

Omaha (Tristates) (2,100; 16-70) 
—‘Yanks Are Coming” (WB) and 
“Two Gals and Guy” (UA). Opened 
today (Tues.). Last week, “Africa 
Screams” (U) and “Noose Hangs 
High” (U) (reissues), mild $5,500. 

aramount (Tristates) (2,800; 16- 
70)—“Elopement” (20th). Starts to- 
day (Tues.). Last week, “Anne of 
Indies” (20th) and “Love Nest” 
(20th), fair $9,000. 

Orpheum (Tristates) (3,000; 16- 
70)—“Flight to Mars” (Mono) and 
“The Highwayman” (UA). Light 
$8,500. Last week, “New Mexico” 
(UA) and “When I Grow Up” (UA), 
$9,000. 





Prov. in Doldrums But 
‘Outlaws’-‘Lady’ $6,500 


Providence, Dec. 25. 

Pre-Xmas doldrum prevail here 
this round, with most stands open- 
ing new bills today (Tues.) for 
hoped-for holiday biz. Best show- 
ing in the past week was made by 
“Cave of Outlaws” and “Lady 
From Texas” at the Albee. — 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“The Racket” (RKO) and “Young 
Scarface” (RKO). Opened Mon- 
day (24). Last week, “Cave of Out- 
laws” (U) and “Lady From Texas 
(U), 5 days, fair $6,500. 

Majestic (Fay) (2,200; 44-65) — 
“Never Forget You” (20th) and 
“Steel Fist” (20th). Opened Mon- 
day (24). Last week, “Little Egypt” 
(U) and “Reunion in Reno” (U), 4 
days, tepid $3,000. 

Metropolitan (Snider) (3,100; °44- 
65)—‘‘Man In Saddle” (Col) and 
“Purple Heart Diary” (Col). 
Opened today (Tues.). Last week, 
“Sands of Iwo Jima” (Rep) and 
“Fighting Seabees” (Rep) (reis- 
sues), slow $3,500 for 5 days. 

State (Loew) (3,200; 44-65)— 
*“Elopement” (20th) and “Unknown 
Man” (M-G). Opened Monday (24). 
Last week, “‘Fort Defiance”, (UA) 
and “Mr. Imperium” (M-G), 4 days, 
thin $7,000. 

Strand (Silverman) (2,200; 44-65) 
—‘“‘Family Secret” (Col) and “Har- 
lem Globetrotters” (Col). Opened 
Monday (24). Last week, “Warpath” 
(Par) and “Mister Drake’s Duck” 
(UA), sad $4,500. 


Kiss Rousing 
$18,000, St. Loo 


St. Louis, Dec. 25. 
Christmas week trade is giving 
mainstem spots a shot in the arm 
after several wceks of fair to poor 
biz. “Too Young to Kiss” looks 
best with nice week at Loew’s 
while “Elopement” is equally 
strong at the Missouri. “Detective 
Story” looks only okay at the St. 
Louis which was relighted along 
with the Shubert. Latter is doing 

sturdy trade with “Bitter-Rice.” - 


Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75)—“Fiame of Araby” (U) and 
“Magic. Carpet” (Col). Opened to- 
day (Tues.). Last week, “Sub- 


(Continued on page 24) 








Frisco Waits Arrival of Christmas: 
Cloak’ Good $9,000, ‘Elopement’ 156 





‘Touch’ Dismal $5,000, 
Buff; ‘Secret’ Sad 66 


Buffalo, Dec. 25. 

Current session does not take in 
enough of Xmas week to do local 
spots much good, with a majority 
of films hitting bottom. Tony Ben- 
nett boosted “The Highwayman” 
to fine total at Paramount in four 
days. “Wild Blue Yonder” held 
for 10 days. at the Century but 
could not overcome handicap of 
being launched in the pre-Christ- 
mas stanza. “Light Touch” is very 
sad at the Buffalo. 

Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70)— 
“Light Touch” (M-G) and “Ft De- 
fiance” (UA). Blah $5,000 in 4 
days. Last week, “Too Young to 
Kiss” (M-G) and “Calling Bulldog 
Drummond” (M-G), $8,500. 

Paramount (Par) (3,000; 40-70)— 
“The Highwayman” (Mono) and 
Tony Bennett heading stageshow 
(4 days). Fine $11,000. Last week, 
“Capt. Blood” (WB) and “One Foot 


in eaven” (WB) (reissues) (5 
days), $4,500. 
Center (Par) (2,100; 40-70)— 


“Caesar, Cleopatra” (UA) and “Sev- 
enth Veil” (UA) (reissues). May hit 
oke $9,000 in 10 days. 

Lafayette (Basil) (3,000; 40-70)— 
“Family Secret” (Col) and “Bare- 
foot Mailman” (Col). Sad $6,000. 
Last week, “Raging Tide” (U) and 
“Never Can Tell” (U), $5,500. 

Century (20th Cent.) (3,000; 40- 
70)—“Wild Blue Yonder” (Rep) 
and “Street Bandits’ (Rep). Only 
about $9,500 in 10 days. 


RKO’s 8 Big Tinters 
Hollywood, Dec. 25. 
RKO will release a total of eight 
high-budget color films during the 
first six months of 1952, compared 
with only two during the corre- 
sponding period in 1951, 








San Francisco, Dec. 25. 
Current film biz is strictly a pre- 
Christmas affair and totals are 
touching bottom. Most new, 
strong product is scheduled to open 
today (Xmas day). “Man With 
Cloak” shapes good at St. Francis 


while “Elopement” is fairly okay | $10,000 


at the huge Fox. “Quo Vadis” con- 
tinues stout at Warfield. 
Estimates for This Week 
Golden Gate (RKO) (2,850; 60- 


Hub Marks Time Awaiting Holidays; 
Crosswinds’ NG 146, ‘Cloak’ Drab 9 





Key City Grosses 


. 


Gross 
"ae me $1,820,200 
(Based on 21 cities, 186 the- 
atres, chiefly first runs, includ- 





ing N. Y.) . 
Total Gross Same Week 
Last Year ....... $2,343,500 


(Based on 24 cities, and 193 
theatres.) 


‘Want You Great 
$20,000, Philly 


Philadelphia, Dec. 25. 


The last-minutg shopping along 
with the late launching of new 
fare is holding down first-run biz 
here this session. “I Want You” 
is making the best impression with 
a smash $20,000 at the Boyd. “Man 
in Saddle” looms fine at Aldine 
while “Elopement” shapes trim at 
the Fox. “Flight to Mars” shapes 
good at Stanton. Lionel Hampton 
band topping stageshow is helping 
“FBI Girl” to an okay session at 
the Earle. : 


Estimates for This Week 


Aldine (WB) (1,303; 50-99) — 
“Man in Saddle” (Col). Fine $11,- 
000. Last week, “Cage of Gold” 
(Indie), $5,000. 


Boyd (WB) (2,360; 85-$1.30) — 
“I Want You” (RKO). Smash 
$20,000. Last week, “Unknown 
Man” (M-G), $9,000. 

Earle (WB) (2,700; 50-99)—“FBI 
Girl” (Lip) plus Lionel Hampton 
orch, Clark Bros. onstage. kay 
$19,000 or near. Last week, “Sea 
Hornet” (Rep) and “Captain Blood” 
(WB) (reissue), $10,000. 





Fox (20th) (2,250; 50-99) — 
“Elopement” (20th). Nice $18,000 
or near. Last week, “Fixed Bayo- 


nets” (20th) (2d wk), $10,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘On Loose” (RKO). Mild 
$9,000. Last week, “Ten Tall 
Men” (Col) (4th wk), $7,000. 

Mastbaum (WB) (4,360; 50-99)— 

“Wild Blue Yonder” (Rep). Tame 
$13,000 in 12 days. 
(Goldman) (1,000; 50- 
99)—“Slaughter Trail” (RKO) and 
“Whip Hand” (RKO). Fair $6,000. 
Last week, “Raging Tide” (U) (2d 
wk), $5,000, 

Randolph (Goldman) (2,500; 50- 
99)—“‘American in ‘Paris” (M-G) 
(7th wk). Nil $7,500 in 5 days. 
Last week, $8,000. 

Stanley (WB) (2,900; 50-99) — 
“It’s a Big Country” (M-G). Fair 
$13,000 in 9 days. Last week, 
“Too Young Te Kiss” (M-G) 
$6,000. 

Stanton (WB) (1,473; 50-99) — 
“Flight to Mars” (Mono). Good 
000. Last week, “Son of Dr. 
Jekyll” (Col), $7,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Detective Story” (Par) (6th 
wk). Hefty $6,000. Last week, 


85)—“On the Loose” (RKO) and | $7,200 


“The Dalton’s Women” (RKO). 
Weak $7,500. Last week, “The 
Racket” (RKO), 5 days, $8,000. 

Fox (FWC) (4,651; 60-95)— 
“Elopement” (20th) and “Crazy 
Over Horses” (Mono). Okay $15,000. 
Last week, “Wild Blue Yonder” 
(Rep), $11,500. 

Warfield (Loew’s) (2,656; 60-85) — 
“Quo Vadis” (M-G) (5th wk). 
Steady $20,000. Last week, $22,000. 

Paramount (Par) (2,646; 60-85)— 
“Light Touch” (M-G) and “Top 
Secret” (Indie). Fair $10,000. Last 
week, “Captain Blood” (WB). and 
“One Foot in Heaven” (WB) (re- 
issues), $9,500. 

St. Francis (Par) (1,400; 60-85)— 
“Man With Cloak” (M-G). Good 
$9,000. Last week, “Detective 
ri (Par) (5th wk), $7,000 in 5 

ays. 

Orpheum (No. Coast) (2,448; 55- 
85)-—“Cave of Outlaws” (U) and 
“Mister Drake’s Duck” (UA). Thin 
$8,500. Last week, “Family 
Secret” (Col) and “Lady and 
Bandit” (Col), same. 

United Artists (No. Coast) (1,207; 
55-85)—"““Magic Carpet” (Col) and 
“Whistle Eaton Falls” (Col). Lean 
$5,500. Last week, “Big Night” 
(UA) and “Chicago Calling” (Col), 
$6,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Fantasia” (RKO) $2,800. Last 
week, “The River” (UA) (10th wk), 
$2,700 at $1.20-$1.40 scale. 

Clay (Rosener) (400; 65-85)-—“A 
Christmas Carol” (Indie) (2d wk), 
4 days, $2,300. Last week, $3,300. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (5th 
wk). Solid $2,500. Last week, 





World (G S) (500; 50-$1.20) — 
“Lavender Hill Mob” (U) (5th wk). 
Fine $3,400. Last week, $3,800. 


‘ ? 
Elopement’ Oke $10,000, 
. . b] ° 
Port.; ‘Kiss’ Mild 536 
Portland, Ore., Dec. 25. 
Pre-Xmas still is hurting here 
this week, all first-runs suffering at 
boxoffice. “Elopement” and “Tanks 
Are Coming” loom okay. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—‘“‘Tanks Are Coming” (WB) and 


“Havana Rose” (Rep). Okay $9,000. 
Last week, “Fort Defiance” (UA) 





and “St. Benny the Dip” (UA), 
$7,500. ; 

Guild (Parker) (400: 65-90)— 
“Three Musketeers” (M-G) and 


“Summer Stock” (M-G) (reissues). 
Slow $1,000. Last week, “Lucia de 
Lammermoor” (Indie) and “Barber 
of Seville” (Indie), $1,500. 

Oriental (Evergreen) (2,000; 65- 
90) — “Elopement” (20th) and 
“Love Nest” (20th), day-date with 
Paramount. Good $3,500. Last 
week, “Make It Legal” (20th) and 
“Slaughter Trail” (RKO), $3,700. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘The Mob” (Col) and “Crimi- 
nal Lawyer” (Col). Snappy $7,500. 
Last week, “Make It Legal” (20th) 
and “Slaughter Trail” (RKO), 
$7,000. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Elopement” (20th) and 


Last week, “Silver 
(Par) and “Yellow Fin” 
(Mono), $6,000. 





Boston, Dec. 25, 


this stanza, with 
most big deluxers juggling openin 
dates to coincide with the expected 
upbeat starting Xmas night. New- 
comers are “I Want You” which 
opened Saturday (22) at Astor, 
“Clouded Yellow” at Exeter, Sun- 
day (23); “Double Dynamite’” bow- 
ing in at Memorial Monday (24) 
and “Quo Vadis” at State and Or- 
pheum today (Tues.). Neither 
“Crosswinds” nor “Man With 
Cloak” are doing much on their 
initial weeks. 
Estimates for This Week 

Astor (B&Q) (1,200; 50-95)—“I 
Want You” (RKO). Opened Satur. 
day (22) with little activity but fig- 
ures to pick up after Xmas. Last 
week, “Streetcar Named Desire” 
(WB) wound big 834-week run with 
$5,000 for last i1 days. 

Boston (RKO) (3,000; 40-85)— 
“Cave of Outlaws” (U) and “Dia- 
mond City” (Indie). Tepid $7,000. 
Last week, “Strange Door” (U) and 
“Double Confession” (Mono), $9,- 
000 in 6 days. 

Exeter (Indie) (1,300; 55-80)— 
“Clouded Yellow” (Col). Opened 
Sunday (23). Last week, “Lavender 
Hill Mob” (U) okay $4,200 for sev- 
enth wk after big $5,500 in sixth 
round. 

Fenway (NET) (1,373; 40-85)— 
“Crosswinds” (Par) and “Highway- 
man” (Mono). Fair $4,500. Last 
week, “FBI Girl” (Lip) and “Silver 
City” (Par), same. 

Memorial (REO) (3,000; 40-85)— 
“Double Dynamite” (RKO) and 
“Whistle at Eaton Falls” (Col). 
Opened yesterday (Mon.). Last 
week, “On Dangerous Ground” 
(RKO) and “Leave To Marines” 
(Lip), good $16,000. 

Metropolitan (NET) (4,367; 40- 
85)—“Man with a Cloak” (M-G). 
and “Mr. Imperium” (M-G). Blah 
$9,000. Last week, ‘“‘Wild Blue Yon- 
der” (Rep) and “Honeychile” (Rep), 
$10,000. 

Orpheum (Loew) (3,000; 90-$1.50) 
—“Quo Vadis” (M-G). Opened to- 
day (Tues.). Last week, “Callaway 
Went Thataway” (M-G) and “Light 
Touch” (M-G), not bad $12,000. 

Paramount (NET) (1,700; 40-85) 
—“Crosswinds” (U) and “‘Highway- 
man” (Mono). Thin $9,500. Last 
week, “FBI Girl’ (Lip) and “Silver 
City” (Par), $10,400. 

State (Loew) (3,500; 90-$1.50)— 
“Quo Vadis” (M-G). Opened today 
(Tues.). Last week, “Callaway Went 
Thataway” (M-G) and “Light 
Touch” (M-G), oke $7,000. 


Mpls. Hits B.0. Bottom; 
‘Elopement’ NSG 106, 


‘Carol’ Sluggish $2,000 


Minneapolis, Dec. 25. 

What with sub-zero tempera- 
tures, daily snowstorms and icy 
streets making transportation diffi- 
cult as well as the pre-Christmas 
downbeat, current grosses are near 
ing the complete vanishing point. 
In the face of such handicaps, most 
houses are drawing on what ordi- 
narily would be sluffs along with 
reissues. It is the sixth week for 
“American in Paris” which also 
suffered from seasonal and weath- 
ed adversities. 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Christmas Carol” (UA). Slim $2,- 
000 in 4 days. Last week, “One 
Foot Heaven” (WB) (reissue), 
$2,500. 

Gopher (Berger) (1,000; 50-76)— 
“Never Can Tell (U). Light $3,000. 
Last week, “Thunder on Hil!” (U) 
(2d wk), $2,400 in 6 days. ates 

Lyric (Par) (1,000; 50-76) —“‘Bride 
of Gorilla” (Indie) and “Pancho 
Villa Returns” (Indie). Lean $3,000. 
Last week, “Lady from Texas” ‘U) 
and “Mark of Renegade” (U), $3,- 


500. 

Radio City (Par) (4,000; 50-76)— 
“Elopement” (20th). Running 
through Dec. 31 to get only $10,000. 
Last x week, “Lady Says No” (UA), 


RKO-Orpheum (RKO) (2,800; 40- 
76)—"Captain Blood” (WB) and 
“G-Men” (WB) (reissues). Okay at 
$3,500 in 4 days. Last week, “On 
Dangerous Ground” (RKO), $6,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Isle of Dead” (RKO) and Body 
Snatcher” (RKO) (reissues). Nice 
$3,000 in 4 days. Last week, Toe 
Steps North” (UA) and “Man Wit 
My Face” (UA), slow $4.500. 4 

State (Par) (2,300; 50-76)— Rag- 
ing Tide” (U), Oke $4,000 in 5 days. 
ia. week, “Ft. Defiance” (UA), 

5.500. 

World (Mann) (400; S41" 
“American in Paris’ (M-G) (6t 
wk). Good enough $2,000 under 
conditions. Last week, okay $3,000. 
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No Chi White Xmas, All Red Ink 
But Drums’ Socko $18,000; Story’ 
256, ‘Saddle -Vaude Very Dull 306 





Chicago, Dec. 25. 

Although it may be a white 
Christmas, it’s red ink on nearly all 
Loop exhibitors’ books. Last week’s 
low, caused by snowstorms and 
vero weather ig being partly 
equalled this week. Only hope is 
the flock of Xmas openings, which 
might take the sting out of the bad 

siness. ; - 
ea likely looking is Oriental 
with “Callaway Went Thataway 
plus Ames Bros. on stage which 
should hit fine $50,000. One weeker 
of “Man in the Saddle backed by 
vaude show looks only light $30,- 
000 at Chicago. Roosevelt is bring- 
ing in good action fare with Dis- 
tant Drums” and “Highwayman 
for sock $18,000. “Two Tickets to 
Broadway” and “Whip Hand” _ at 
United Artists shapes brisk $17,~ 
000. Woods should register fancy 
$25,000 for “Detective Story. - 

Only holdovers are “The River 
at Ziegfeld in fourth moveover 
week. “American in Paris” winds 
up lukewarm in sixth State-Lake 
week. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Man in Saddle” (Col) with vaude. 
Might hit light $30,000. Last week, 
“Starlift” (WB) with stageshow (2d 
wk), $18,000. 

Grand (RKO) (1,200; 98)— 
“Cimaroon Kid” (U) and “Finders 
Keepers” (U). Okay $10,000. Last 
week, “Streetcar Named Desire” 
(WB) (7th wk), $5,000. 

Oriental (Indie) (3,400; 55-98)— 
“Callaway Went Thataway” (M-G) 
plus Ames Bros: onstage. Should 
pull in fine $50,000. Last week, 
“Let’s Make It Legal” (20th) and 
vaude, $20,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Distant Drums” (WB) and “High- 
wayman” (Mono). Sock $18,000 
looms. Last week, “Cave of Out- 
laws” and “Strange Door” (U) (2d 
wk), $5,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“American in Paris’ (M-G) 
(6th wk). Minor $8,000 in store 
after Jast frame’s $9,000. 

United Artists (B&K) (1,700; 55- 
98)—‘‘Two Tickets Broadway (RKO) 
and Whip Hand” (RKO). Hep $17,- 
000. Last week, “Dalton’s Women” 
(Indie) and “Flight to Mars” 
(Mono), $4,000. 

Woods (Essaness) (1,073; 98) — 
“Detective Story” (Par). Fancy 
$25,000. Last week, “Fixed Bayo- 
nets” (20th) (3d wk), $7,000. 

World (Indie) (587; 80) — “Em- 
peror’s Nightingale” (Indie). Bright 
$4,000. Last week, “Hills of Ire- 
land” (Indie) (5th wk), $2,500. 

Ziegfeld (Lopert) (434; $1.25- 
$2.40) — “The River” (UA) (4th 
aw $4,000. Last week, 





Cincy Brings in Fresh 
Fare for Xmas; ‘Ground’ 
9G, ‘Elopement’ $7,000 


Cincinnati, Dec. 25. 
Four RKO downtown theatres 
marked time in first half before 
Sunday and Monday openings with 
holiday films. “Double Dynamite” 
at Albee, “Ten Tall Men” at Palace, 
_Aladdin Lamp” at Grand and 
Hotel Sahara” at Lyric are all 
new. Capitol is heading for fair- 
ish first week on “Elopement” 
which holds until New Year’s Eve. 
On Dangerous Grounds” did okay 
last week at Palace. 
Estimates for This Week 

. Albee (RKO) (3,100; 55-75) — 
Double Dynamite” (RKO). Opened 
Monday (24). Last week, “Light 
Touch’ (M-G), mild $7,000. 

Capitol (Mid-States) (2,000; 55- 
75\—"Elopement” (20th). Fairish 
$7,000. Holds for second week. 
ast sve “Raging Tide” (U), 


Grand 


Aladdin Lamp” (Mono) and ‘“€le- 
phant Stempedé” (Mono). Opened 
Monday (24). Last week, “Drums 
in Deep South” (RKO) and “Sunny 
Side of Street” (Col), tame $5,500. 

Keith’s (Mid-States) (1,542; 55- 
5'\—“Crosswinds” (Par). Opened 
today (Tues.). Last week, “Jour- 
ae Into Light” (20th) and “Won- 
oa Who's Kissing Her” (20th). 
Mild $6,000 in 5 days. Last week, 

Strange Door” (U) and “Cave of 
Outlaws” (U), $3,500. 

7 Lyric (RKO) (1,400; 55-75) — 

Hotel Sahara” (UA) and “Chicago 


Calling” (UA). -O ned Sunday 
(23). Last week, “Man in Saddle” 
{Col) (m.o.), limp $3 


Pp $3,500. 
unt alace (RKO) (2,600; 55-75) —| 


wren Tall Men” (Col). Opened 
londay (24.). Last week, “On 
$0 nn rous Ground” (RKO), oke 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Indpls. Slow But 
Heart’ Fair 86 


Indianapolis, Dec. 25. 

Rough weather on top of unusual 
pre-holiday slump is_ keeping 
grosses down at deluxe situations 
here again this stanza. “Close to 
Heart” at Circle is leader, but with 
only a fair figure. “Fixed Bayo- 
nets” at Indiana shapes very drab, 
while “Fort Defiance at Loew’s is 
tepid. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
70)—“Close to Heart” (WB) and 
“Ride, Cowboy, Ride” (Indie). Fair 
$8,000. Last week, “Let’s Make It 
Legal” (20th) and “Love Nest” 
(20th), $6,700 in a blizzard. 

Indiana (C-D) (3,200; 50-70)— 
“Fixed Bayonets” (20th) and 
“Northwest Territory” (Mono). 
Blah $7,500. Last week, “Lady 
Pays Off” (U) and “Raging Tide” 
(U), $5,500. 

Loew’s (Loew’s) (2,427; 50-70)— 
“Fort Defiance” (UA) and “Bulldog 








Drummond” (M-G). Tepid $5,500 
in 5 days. Last week, “Light 
Touch” (M-G) and “Kind Lady” 


(M-G), $4,500 in 4 days. 

Lyric (C-D) (1,600: 50-70)—“Cap- 
tain Blood” (WB) and “Masked 
Raiders” (RKO) (reissues). Mild 
$4,000. Last week, “The Mummy” 
(U) and “Mummy’s Curse” (U) (re- 
issues), $4,200. 


Rain, Snow, Clips D.C.; 
‘Courage’-Stage Okay 
19G, ‘Women’ 106, 2d 


Washington, Dec. 25. 


Main stem biz dipped close to 
zero in the past week, keeping ste 
with the weather, which always af- 
fects this town sharply. Thursday 
(20), which tees off theatre week 
here, found houses virtually de- 
serted in wake of rain-snow storm. 
Saturday brought an upbeat at 
most houses. “Red Badge of 
Courage” with Blackstone Magic 
show onstage at Loew’s Capitol 
will top town, partly because it is 
sole mid-town newcomer staying 
over Christmas Day. General pat- 
tern, except for longruns, is to 
preem new features for the Yule 
trade. Most other big houses 
marking time with holdovers and 
reissues. 


Estimates for This Week 


Capitol (Loew’s) (3,434; 55-90)— 
“Red Badge Courage” (M-G) plus 
Blackstone Magic Show onstage. 
Firm $19,000, considering poor 
opening because of storm. Last 
week, “Light Touch” (M-G) plus 
vaude, okay $16,000. 

Dupont (Lopert) (372; $1.20- 
$2.40)—“‘Tales of Hoffmann (Indie) 
(2d run). Brisk $4,500 in return at 
same tilted scale as first-run but 
on grind policy. Stays. Last week, 
“Eroica” (Indie) (2d wk), okay 


Keith’s (RKO) (1,939; 44-85)— 
“Tap Roots” (RKO) and_ “Brute 
Force” (RKO) (reissue). Satisfac- 
tory $5,500 in 5 days. Last week, 
“On Dangerous Ground” (RKO), 
$9,000. 

Metropolitan (Warner) (1,200; 44- 
74) — “Criminal Lawyer” (Col). 
Skimpy $2,000 in 4 days. Last 
week, “Passage West” (Par), $4,500. 

Palace (Loew’s) (2,370; 44-80)— 
“Westward the Women” (M-G) (2d 
wk). Down to $10,000 after good 
$15,000 last week. 

Playhouse (Lopert) (485; $1.20- 
$2.40)—“The River” (UA) (8th-final 
wk). Spurted to okay $3,500 after 


$3,000 last week. 
(2,174; 44-80)— 


Warner (WB) 

“Capt. Blood” (WB) _ (reissue). 
Slight $4,000 in 4 days. Last week, 
“Wild Blue Yonder” (Rep), nice 


$10,000. 





(RKO) (1,400; 55-75) —/} $2,000 





‘Touch’ Light $9,000, 
L'ville; ‘Legal’ 106 


Louisville, Dec. 25. 

Town has been having some 
rough wheather, but Christmas 
weekend saw streets washed clean 
with heavy rains. It later gave way 
to sunny, dry weather, but biz still 
lagged. Patronage at downtown 
houses slowed to a walk in week 
preceding Christmas, but perked 
with new product starting Sunday 
(23) “Light Touch” at State and 
“Make It Legal” at Rialto, both 
were light. 

Estimates for This Week) 

Kentucky (Switow) (1,100; 54-75) 
“Hotel Sahara” (UA) and “St. Ben- 
ny, The Dip” (UA). Opened today 
(Tues.). Last week, “New Mexico” 
(UA) and “Circle of Danger’ (UA), 
mild $2,500. 

Mary Anderson (People’s) (1,200; 


54-75) —“Distant Drums” (WB). 
Started today (Tues.). Last week, 
“Was An American Spy” (Mono), | 
moderate $5,000. 

Rialto (Fourth Avenue) (3.000: 
54-75)—“Silver City” (Par) and 


“Northwest Territory” (Par). Open- 
ed today (Tues.). Last week, “Let’s 
Make It Legal” (20th) and “Journey 
Into Light” (20th), mild $10,000. 

State (Loew’s) (3,000; 45-65)— 
“Pandora and Flying Dutchman” 
(M-G) and “Flame Of Stamboul” 
(M-G). Launched today (Tues.). 
Last week, “Light Touch” (M-G) 
and “Unknown Man” (M-G), light 
$9,000. 

Strand (FA) (1,200; 54-75)— 
“Harlem Globetrotters” (Col) and 
“He’s Cockeyed Wonder” (Col). 
Opened today (Tues.). Last week, 
“Raging Tide” (U) and “Highly 
Dangerous” (Lip), passable $3,500. 


Starlift’ Stout 
$11,000, K.C. Ace 


Kansas City, Dec. 25. 

With Christmas falling on Tues- 
day, houses are juggling schedules, 
most of them getting in short 
weeks to clear for holiday open- 
ings. Big exception is the Para- 
mount which brought in ‘“Starlift” 
on Saturday so as to get in New 
Year’s Eve biz in 8 days. Shapes 
nice. Otherwise houses are wait- 
ing their time with short runs, and 
the weather no help. Blizzard last 
Thursday and otherwise low tem- 
peratures will hurt. “Lavender | 
Hill Mob” still is nice in sixth | 
round at the Vogue. 


Estimates for This Week 

Kimo (Dickinson) (504; 75-99)— 
“Christmas Carol” (UA) (2d wk). 
Run extended through today (25). 
Looks fair, $1,000 in 4 days. “Fan- 
tasia’” (RKO) opens’ tomorrow 
(Wed.). Last week, mild $1,200. 

Midland (Loew’s) (3,500; 50-69)—— 
“Man With Cloak” (M-G) and “Tall 
Target” (M-G). Four days hit blah 
$3,500. Last week, “Fort Defiance” 
(UA) and “Calling Bulldog Drum- 
mond” (M-G), light $6,000 in 6 
days. 

Missouri (RKO) (2,650; 50-75) — 
“Magic Face” (Col) and “Mask of 
Avenger” (Col). Slow $4,000 in 5 
days. Last week, “On Dangerous 
Ground” (RKO) and “Whistle 
Eaton Falls’ (Col), $5,500 in full 
week. 

Paramount (Tri-States) (1,900; 
50-90) — “Starlift” (WB) Shapes 
nice $11,000 in 8 days. Last week, 
“Second Woman” (UA) and “When 
I Grow Up” (UA), light $5,500. 

Uptown, Esquire, Fairway, Gra- | 
nada (Fox Midwest) (2,043; 820; | 
700; 1,217; 50-75)—‘“Cave of Out- 
laws” (U). Light $7,000 in 5 days. 
Last week, “Wild Blue Yonder” 
(Rep), $8,500 in 6 days. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (U) (6th wk). 
Rolling right at trim $2,000 or 
close. Likely to go a seventh. Last 
week, $1,500. 


‘DYNAMITE’ BIG 136 
IN LAGGARD SEATTLE 


Seattle, Dec. 25. 
Big news here this session is the 
big total being racked up by 
“Double Dynamite” at Orpheum. 
“Callaway Went Thataway” also is 
nice at Music Hall. Otherwise, it 
is generally sad at boxoffice. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90)—“‘Raging Tide” (U) and “Not 
Divided” (UA) (m.o.). Okay $3,500. 
Last week, “Wild Blue Yonder” 
(Rep) and “Street Bandits” (Rep) 
(3d wk), oke $3,600 in 9 days. 
Coliseum (Evergreen) (1,829; 65- 
90)—“Flight to Mars” (Mono) and 
“Highwayman” (Mono). Oke $8,000. 
Last week, “Magic Carpet” (Col) 
and “Barefoot Mailman” (Col), 
7,000. 
: Fifth Avenue (Evergreen) (2,366; 
65-90)—“‘Elopement” (20th) and 


(Continued on page 24) 











New Pix Boom Broadway Biz; 
Salesman’ Sock 386, ‘Want You’ Hot 
48G, Dawn: Big 406, ‘Elopement’ 806 


End of the pre-Christmas in- 
fluences and launching of new, 
strong product is booming business 
this session at most Broadway 
first-runs. Trade started climbing 
last Sunday (23), which was bigger 
than Saturday, an unusual occur- 
rence, and followed through Mon- 
day and yesterday (Xmas Day). 

Five new bills, launched mainly 
the middle of last week, are boost- 
ing the overall total, giving Broad- 
way deluxers their best stanza in 
about a month. However, the four 
new bills opened yesterday, plus 
the sharp upbeat expected begin- 
ning today (Wed.), figures to make 
even higher totais for the foliowing 
stanza. 


The Victoria, Rivoli and Crite- 
rion all have sock new films. 
“Death of a Salesman,” starring 


Fredric March, came in during the 
pre-holiday lull last Thursday and 
shapes up biggest, comparatively, 
with $38,000 or better in first week 
at the Vic. “I Want You” is doing 
a terrific $48,000 or close at the 
Criterion. It had the advantage of 
teeing off last Saturday (22). 

“Decision Before Dawn” also is 
very big with around $40,000 at the 
Riv. “Flame of Araby,” handi- 
capped by starting last Wednesday, 
shapes up to good $17,000 or near 
at the State. 

“Elopement,” with Guy Mitchell 
heading stageshow, also was hurt 
by opening on Thursday but should 
get a fine $80,000 at the Roxy. * 


The Music Hall continues the 
great money champ with the third 
stanza of “T’ll See You in My 
Dreams” and annual Cbkristmas 
stageshow. It is soaring to a smash 
$152,000, highest mark of three- 
week run. It continues, of course, 
at least through New Year's. “Quo 
Vadis” still is going fine at the 
Capitol with a socko $52,000 in 
prospect for the seventh round. Pic 
also is perking up to around $18,- 
000 at the Astor. 

The Paramount opened “Double 
Dynamite,” with stageshow topped 
by Tony Bennett, Five De Marco 
Sisters, Art Mooney band and Joey 
Adams yesterday (Tues.). Globe 
launched the new Bob Hope com- 
edy, “My Favorite Spy,” also yes- 
terday while the Bijou brought in 
“Henry V” the same day. 

“Distant Drums” at the Warner 
was another Xmas Day opening. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80) — “Quo Vadis” (M-G) (7th 
wk). Picking up to around $18,000, 
fine, as against $15,000 for sixth 
week. Pic goes on continuous-run 
here Jan, 1. 


Bijou (City Inv.) (589; $1.20- 
$2.40) — “Henry Fifth’ (UA) 
(reissue). Openéd on two-a-day 


yesterday (Tues.). Last week, house 
shuttered. 


Capitol (Loew’s) (4,820; 95-$1.80) 
— “Quo Vadis” (M-G) (7th wk). 
Pushing up to about $52,000 or 
over, with tilt from Xmas day trade 
yesterday (Tues.), Last week, $35,- 
000. Goes a few days past the 
seventh week to open “Westward 
the Women” (M-G) on Dec. 31. 
“Vadis” stays on at the Astor but 
on continuous run starting Jan. 1. 

Criterion (Moss) (1,700; 50-$1.80) 
—“I Want You” (RKO). Initial 
week ending next Friday (28) looks 
to hit terrifie $48,000 or close. 
Holds, _ naturally. In ahead, 
“Strange Door” (U) (2d wk), $9,000. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘‘My Favorite Spy” (Par). Opened 
yesterday (Tues.). In ahead, “Capt. 
Fabian” (Rep) (2d wk-5 days), 
$9,000 after okay $12,000 opening 
week. “Fabian” helped by pre- 
views of “Spy” on final day. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (11th 
wk). The 10th round ended Mon- 
day (24) held at $7,000 after $8,200 
for ninth round. Stays on. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—“Detective Story” (Par) (8th wk). 
Seventh frame ended Monday (24) 
held to stout $17,000 after $21,500 
for sixth week. 

Palace (RKO) (1,700; $1.20-$2.40) 
—All-vaude, two-a-day policy head- 
ed by Judy Garland (11th wk). 
Present session started yesterday 
(Tues.), The 10th week ended Sun- 
day (23) was $35,000 after fine 
$36,000 for ninth stanza. 

Paramount (Par) (3,664; 70-$1.80) 
—“Double Dynamite” (RKO) with 
stageshow headed by Tony Ben- 
nett, Art Mooney orch, Five De 
Marco Sisters, Joey Adams with Al 
Kelly. Opened yesterday (Tues.). 
In ahead, “The Racket” (RKO) 
with Pearl Bailey, Henny Young- 
man, Bernie Mann orch onstage (2d 





wk-6 days), okay $41,000 after 
$53,000 for first week. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Clouded Yellow” (Col) (7th wk). 
Sixth stanza ended Sunday (23) 
was $4,800 -after nice $5,500 for 
fifth week. 

Paris (Indie) (568) ($1.20-$2.40)— 
“The River’ (U) (16th wk). The 
15th round ended Sunday (23) was 
$7,500 ‘after fine $9,000 for 14th 
week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘T’ll See 
You In My Dreams” (WB) with 
Christmas stageshow (3d wk). Soar- 
ing to great $152,000 after solid 
$132,000 for second week, slightly 
below hopes. Added shows all this 
week expected to push biz to high- 
est figure of run in fourth round, 

Rivoli (UAT) (2,092; 90-$1,.80)— 
“Decision Before Dawn" (20th). 
First week ending tomorrow 
(Thurs.) is heading for big $40,000, 
with crix helping. In ahead, 
“Fixed Bayonets” (20th) (5th wk-3 
days), slipped to $2,100 after light 
$7,000 for fourth round. 

Roxy (20th) (5,886; 80-$2.20)— 
“Elopement” (20th) with Guy Mit- 
chell and annual spectacle of “Ave 
Maria” featuring Evelyn Case on- 
stage. Initial session ending today 
(Wed.) looks to reach fine $80,000. 
Holds, but only in for two weeks. 
In ahead, “I'll Never Forget You” 
(20th) with Carol Bruce, Jose Melis 
Trio topping stage bill (2d wk-6 
days), $37,000. 

State (Loew's) (3,450; 55-$1.80)— 
“Flame of Araby” (U) (2d wk). 
First week ended yesterday (Tues.) 
hit good $17,000. In ahead, “Cal- 
laway Went Thataway” (M-G) (2d 
wk), $6,000. 

Warner (WB) (2,756; 85-$2)— 
“Distant Drums” (WB). Opened 
yesterday (Tues.). In ahead, “Star- 
lift’ (WB) (2d wk-4 days) slid to 
$7,000 after mild $15,000 opening 
week. 

Sutton (R&B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie). 
Opened Monday (24). In ahead, 
“Browning Version” (U) (8th wk- 
6 days), fair $4,000 after $5,100 for 
seventh week. 

Trans-Lux 60th St. (T-L) (453; 90- 
$1.50)—“Galloping Major” (Indie) 
(2d wk). Session ending Friday (28) 
shapes to get fast $6,000 after $4,- 
500 for first week. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Man With Cloak” (M-G) 
(5th wk). Fourth session ended 
Monday (24) held at $3,400 after 
$3, 600 for third round. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—"‘Death of Salesman” (Col). 
First week ending today (Wed.) 
looks to hit giant $38,000. In for 
run. In ahead, “10 Tall Men” (Col) 
(8th wk), $6,000. 


Heavy Snow Bops Det.; 
‘Eloperaent’ Light 236, 
‘Callaway’ Weak $7,000 


Detroit, Dec. 25. 

Heavy snows, low temperatures 
and unemployment all spell trouble 
for film theatres, “Elopement does 
not look like anything surprising 
at the Fox. “Raging Tide” is any- 
thing but a raging success at the 
Palms. “Close To Heart” is light at 
the Madison. “Callaway Went 
Thataway” looks weak at the 
United Artists. The holdovers, 
“Starlift” at the Michigan and 
“American in Paris” at the Adams, 
are slipping way down. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“Elopement” (20th) and ‘Magic 
Carpet” (Col). Slow $23,000. Last 
week, “Never Forget You” (20th) 
and “Girl on Bridge” (20th), 
$17,000. 

Michigan (United Detroit) (4,000; 
70-95) —"‘Starlift” (WB) and “Darl- 
ing, How Could You” (Par) (2d 
wk). Down to $7,000. Last week, 
okay $10,000. 

Palms (UD) (2,900; 70-95)— 
“Raging Tide” (U) and “Lady from 
Texas” (U). Slow $7,000. Last week, 
“Drums Deep South” (RKO) and 
“On the Loose” (RKO), $8,000. 

Madison (UD) (1,900; 70-95))— 
“Close To Heart” (WB) and 
“Wooden Horse”’ (Indie). Mild $6,- 
000. Last week, “Capt. Blood” 
(WB) and Midnight Kiss” (M-G) 
(re-issues), $7,000. 

United Artists (UA) (1,900; 70-95) 
— “Callaway Went Thataway” 
(M-G) and “Lilli Marlene” (RKO), 
Weak $7,000. Last week, “Barefoot 
Mailman” (Col) and “Mr. Peek-A- 
Boo” (UA), $4,700. 

Adams (Balaban) (1,700; 70-95)— 
“American In Paris” (M-G) (5th 
wk). Down to $4,000. Last week, 
oke $5,000. 
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The other night, here in ou 
the truly great experience 


For 118 minutes I thrilled to an authentic picturiza- 
tion, in Technicolor, of the story of a remarkable 


woman. 


I saw, felt and lived the story of Jane Froman. 


— 


I saw "With a Song in My Heart"—a motion picture 


filled with every ingredient of greatness. 


I saw what I believe to be one of the most outstanding 
musical entertainments of our company—vibrant—wmoving, 


unfolding itself with successively increasing upbeats. 


What "Alexander's Ragtime Band" was in its day, "With 


a Song in My Heart” is in these times. 


As your. partner in the unending effort to increase 

theatre attendance, I feel it is my duty to promptly 
pass on to you this very good news. Also to outline 
our plans for the public presentation of this motion 


picture. 


We could release "With a Song in My Heart" within a 


matter of a few weeks, but we feel that it is SO 




















a vai 
studios, I underwent one of 
f my career in this industry. 


li 








ideally suited for playing at Easter time that we will 
purposely withhold it so as to deliver it to you at a 


period of the year when you can bring the greatest 








measure of cheer and faith and music to your audience. 


| This delay in release will give us all more time to get 
i behind this picture with a really great and outstanding 


‘ Showmanship campaign. 








We -in distribution will herald "With a Song in My Heart" 
with aS Sweeping and penetrating an advertising, public- 
ity and exploitation compaign as merchandised "David 


and Bathsheba." 





We urge you, as our exhibitor partner, to begin now to 
inform your community, through every device available 


to you, of the coming of this glorious picture. 


We now invite all exhibitors to attend the trade show- 
ings of this magnificent picture and will shortly 
announce the dates for these. I am confident you will 


acclaim it one of the. greatest musical productions in 


Ghin0—- 

AL LICHTMAN 

Dec. 12, 1951 —at the 20th Century-Fox Studios 
Beverly Hills, Calif. 


our company's history. 
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Aussie 


A 


Theatre Managers Assn. 
Battling Hoyts Over Wage Pacts 





Sydney, Dec. 18. 

Aussie Theatre Managers Assn., 
headed by Robert Cleland, and 
Hoyts’ circuit, which operates some 
180 cinemas, are presently in 
heavy battle over alleged under- 
payment to front-of-house men. 
Conflict may cause political reper- 
cussions if not settled soon. Cle- 
land, a former Hoyts’ cinema man- 
ager, was responsible for the birth 
of TMA which has grown into a 
powerful union. Ever since the for- 
mation of TMA, Cleland and Ern- 
est Turnbull have not seen eye-to- 
eye on many points. 

It is now alleged by TMA that 
Hoyts is not living up to a “gen- 
tlemen’s agreement” as set down 
by the powerful Greater Union 
Theatres loop, headed by Norman 
B. Rydsce, and the Metro chain, 
headed by Bernie Freeman. Un- 
der this, cinema managers were to 
receive double-time for all public 
holidays. TMA also alleges Hoyts 
is underpaying their managers in 
defiance of the official wages’ set- 
up. Hoyts denies this. 

Under the authority of Cleland, | 
the TMA has begun a heavy cam- 
paign via labor-controlled radio sta- 
tions and in suburban newspapers 
hitting at Hoyts and telling the | 
public not to patronize a Hoyts’ | 
cinema. This stresses large un-| 
distributed profits and that Hoyts | 
is American controlled. 

Into Political Arena 

Belief is held here that if the 
present conflict between the TMA 
and Hoyts is not quickly brought 
to a halt, it will be thrown by the 
former into the political arena with 
resultant airing of dirty linen 
harmful to the film industry in gen- 
eral. The TMA would tell the top 
politicians that Hoyts, via the stock 
soyso in the link of 20th-Fox-Na- 
tional Theatres, is an American 
conirolled organization which, 
through the years, has gained con- 
trol of some 180 cinemas to the 
alleged detriment of independent 
exhibitors. Cleland might seek to 
have Parliament call for a breakup 
of any foreign (U.S.) monopoly in 
Australia. 

Major circuits playing in opposi- 
tion to Hoyts are trying to prevent 
the TMA-Hoyts conflict from being 
aired to the politicians. They want 
the whole thing Settled as quickly 
as possible within the industry’s 
own backyard. Up to the present, 
Hoyts has made no move to coun- 
ter-blast the TMA allegations. 

Indusiry insiders say that should 
the TMA, led by Cleland, press 
for political legislation against 
Hoyts, the entire local pic industry 
will come under a heavy govern- 
‘mental quiz. Hence, the hope that 
the TMA and Hoyts will settle the 
alleged underpayment conflict 
pronto. 


LAUREL-HARDY SIGNED 
FOR TOUR OF BRITAIN 


London, Dec. 25. 

While in Hollywood recently, 
William Marsh, exec of Bernard 
Delfont office, closed a deal with 
Laurel and Hardy to play a season 
in England. 

Film comics open provincial tour 
March 3 for six weeks, and come 
to the West End, at theatre yet to 
decide, in the middle of April for 
six to eight weeks. After that they 
resume their tour in the provinces 
for Moss Empires and Stoll}. Thea- 
tres. 

Delfont has also closed deal with 
Val Parnell to play a string of dates 
on Moss Empires with his last 
year’s Prince of Wales Theatre 
success, “Touch and Go,” which 
opens in the provinces March 17 
with Bonar Colleano starred. 











McEldowney Eyes 


Followup to ‘River’ 

With his Indian-made “The 
River” already in distribution, pro- 
ducer Ken McEldowney is looking 
over scripts to select a second yarn 
Suitable for shooting in India. 
Hurd Hatfield, it’s understood, will 
assume a major role in the venture 
once it’s decided upon. 

Mcnaitime, Hatfield has signed 
for a ‘\atured part in the Theatre 
Guild’s presentation of the Chris- 
topher Fry play, “Venus Ob- 
served.” Laurence Olivier produc- 
tion, in which Rex Harrison and 
Lili Palmer are costarred, is slated 
4 open at the Century, N. Y., Feb. 


bh # 


Grades Lead With Seyea 
Pantos Through Ensland 


London, Dec. 25. 


Lew & Leslie Grade currently 
have seven Christmas pantomimes, 


three of which are being presented 


in the London areas. 


At the Lewisham Hippodrome, | 
in | 
Bonar Col- | 


Tommy Trinder is_ starred 
“Babes in the Wood.” 


leano and Susan Shaw. have top 


billing in “Jack & the Beanstalk” 


at Tooting Granada, and at the 


|Croyden Empire they are staging 


“Robinson Crusoe.” 

The Grade agency are aiso pre- 
senting pantomimes at two other 
Granada houses, one at Shrewsbury 
and the other at Rugby. 


In the north of England they have 
the Five Smith Bros. and Raiph 
Reader playing in “Dick Whitting- 
ton & His Cat” at the Sunderland 
Empire, while at the Opera House, 
Belfast, they are presenting “Alad- 


| din.” 


Lew Grade is planning to leave 
London on a routine trip to New 
York and Hollywood around 
Jan. 28. 


‘Big Boss’ Halts Slump 
Of French Product At 
Paris B.0.; 4-House Hit 


Paris, Dec. 25. 


Recent boxoffice dip for French 
pix has been halted by the success 
of “The Big Boss” (Discina), star- 
ring Pierre Fresnay. Fresnay is 
one of the top draws here but of 
late his films have not been:up to 
par at the b.o. “Boss” got some 
smart bally emphasizing that his 
film unveiled the real Fresnay. 
Film is drawing big at four first- 
run houses. 


“La Poison,” new Sacha Guitry 
pic, is racking up a fine $45,000 at 
three big houses. An offbeat, ma- 
cabre comedy, is has the sharp 
Gallic wit, irony and impudence, 
and good reviews and word of 
mouth are boosting this. “Alone in 
Paris,” new Bourvil starrer, play- 
ing three spots, shapes mild at $10,- 
000. ‘“‘La Maison Bonnadieu,” spot- 
ted in two houses, is doing a good 
$20,000 

“Miracle in Milan,” after a big 
advance buildup and good crix ap- 
praisal, is not living up to expecta- 
tions. In its second week, film is 
only $15,000, and stays only one 
more week. It makes way for “The 
River.” “Los Olvidados” (Dan- 
cigers), Mexican fest? prize win- 
ner, won boff reviews and is doing 
sock biz at a smallseater. Looks 
set for a long run, 


Reviews of November receipts 
shows “Samson and Delilah” (Par) 
as the top grosser with $267,000 in 
Paris. Next was “King Solomon’s 
Mines” (M-G) with $183,000. 
French film, “The Savage Boy,” 
was third best with $129,000. 
Fourth is French pic, “Life in a 
Song,” with $111,000. 

Fifth grosser is also French, the 
last Louis Jouvet film, “A Love 
Story.” Provinces are giving the 
b.o. nod to such films as “Valen- 
tino” (Col), “Flame and Arrow” 
(WB), “Savage Boy ’"(Bercholtz) 
and “Solomon’s Mines” (M-G). 


Shows in Australia 


(Week Ending Dec. 22) 








SYDNEY 
“Brigadoon” (Williamson) ,Royal. 
“Chez Paree” (Tivoli), Empire. 
“Moon Is Blue” (Williamson), 

Palace. 
“Ice Follie” (Tivoli), Tivoli. 
“Daphne Laureola” (Fritton), In- 
dependent. 

MELBOURNE 
“Aladdin” (Carroll), Princess. 
“Peep Show” (Tivoli), Tivoli. 

PM Lear” (Williamson), Com- 
edy. 
Borovansky Ballet (Williamson), 
His Majestys. 
AIDE 


ADEL 
“Gay Fiesta” (Celebrity), Royal. 
BRISBANE 
“Worm’s Eye View” (William- 
son), His Majestys. 





Bill Richardson, stage manager 
of King’s Theatre, Edinburgh, emi- 





grating to Brisbane, Australia, af- 
ter 50 years in show biz here. 








Variety's Veteran Paris Mogg 
Maxime De Beix 
has his own ideas of 
The Parisian Idea 


as detailed in several humorous 


_ @necdotes 
in next week's 


46th Anniversary Number 
of 


VARIETY 














Mex Govt. Nixes 
Religioso: TV 


Mexico City, Dec. 18. 
Probably the top TV event.in 
Mexico this year was the sudden 
cancellation by the Ministry of 
Communications and Public Works 


of its permit to station XEWTV 
here 





Lto telecast Mexico’s biggest annual 
\religious event. This pilgrimage 
of nearly 1,000,000 Roman Catho- 
lies to the shrine here of Our Lady 
of Guadalure, national patron 
saint, is held on the anniversary 
of the saint’s apparition here in 
1530. 

XEWTV had spent much coin 
and time preparing for what was 
to have been the first telecast of 
the event. Preparations featured 
\e0 top film-radio scripters to re- 





count the history of the pilgrimage 
|}and making ready (Television Cen- 
ter), swanky XEWTYV plant, for a 
four-hour _ telecast. Practically 
every TV set owner in Mexico was 
tuned in. 

Just before the show was to 
start, a policeman commissioned 
by the ministry ordered Othon 
Velez, XEWTV manager, to re- 
move cameras and other gear from 
the shrine. The ministry also sent 
a police sergeant and two cops to 
the Television Center to see that 
there would be no telecast of the 
event. 


Azcarraga demanded to know the 
reason for the sudden ban. When 
told that somebody in the ministry 
had discovered that Mexican law 
forbids any kind of religious prop- 
aganda transmitted by public serv- 
ices, he ordered his men to pro- 
ceed with the show. Warned that 
if he persisted he faced a fine of 
up to $5,780, Azcarranga said he 
would pay the fine. ut a swarm 
of cops carried out fhe ban. 

Written protest against the ban 
was made to President Miguel Ale- 
man by Luis Farias, prez of the 
National Radio Announcers Assn. 


Nationalist Rules Put 
Damner on Arg. Niteries 


Buenos Aires, Dec. 18. 

Nationalist spirit has influenced 
the shuttering of a number of 
niteries this season for violation of 
the rule that they must play 50% 
music by native composers. It 
seems impossible to make those 
who sponsor these nationalist ten- 
dencies understand that in enter- 
tainment or art people can’t be 
forced to accept what they don’t 
like. 

Av sample of spontaneous adop- 
tion by the people of a type music 
they like is the sensational success 
being enjoyed by Brazilian com- 
poser (until recently a garage me- 
chanic) Waldir Azevedo, currently 
performing on the local major 
radio outlet, Radio Mundo, and at 
the Gong nitery. Azevedo’s baion 
rhythm has displaced the tango as 
a popular dance tune and no less 
than eight top dance-bands and 
vocalists have pressed recordings 
of his “Delicado,” this year’s hit 
tune. 

Odeon has just completed one 
recording of this tune by the Wash- 
ington-Bertolin unit. Odeon has 
also pressed 35,000 records of this 
tuhe with Osvaldo Norton while 
Oscar Aleman’s outfit is making 
another of it. RCA Victor has 
pressed 48,000 with Hector’s Jazz 
9 and 40,000 of Victor Brun- 
elli’s, 








x 





Budapest's Time-Honored Legit House 


_ Now Officially Under 


Red Banner 





‘Mickey Mouse’ Suit In 
Zurich Won by Disney 


Zurich, Dec. 18. 

Walt Disney Productions won its 
suit against a Zurich firm which 
used the name and reproductions 
of “Mickey Mouse” for a local tea- 
room bearing that tag. The car- 
toon figure was not only used on 
the marquee, but also on the walls, 
tables, menus, plates, glasses, etc. 

Zurich Supreme Court decided 
in favor of the plaintiff, forbidding 
further use of the “Mickey Mouse” 
as a tag as well as in sketches. The 
tearoom -filed -an appeal with the 
Swiss Federal Court. 

This federal court now has de- 
cided that Zurich tearoom will be 
permitted to use the name “Mickey 
Mouse” as a trademark of the spot 
but refusing to approve. reproduc- 
tion of sketches: or drawings of 
the animal figure. It ruled this is 
an original idea created by Disney 





which is owned-operated by | 
\the Emilio Azcarraga Syndicate, | 





and subject to legally protected 
copyright. 


7-Point Aid Program 
To Bolster Pix Trade 
In India Set by Govt. 


Washington, Dec. 25. 

Seven-point program to hypo the 
film industry of India has been 
recommended by the government 
of India’s Film. Inquiry Committee, 
reports Nathan D. Golden, director 
of the National Production Author- 
ity film division. Committee has 
spent the last two years inquiring 
into the growth and organization of 
the film industry in India to de- 
termine lines for further develop- 
ment. 

In addition to circulating ques- 
tionnaires, committee toured 48 
cities in India and its chairman 
visited the U. S., Western Europe 
and East A%ia. Among the recom- 
mendations were: 

1. An 18-member statutory Film 
Council to advise the central and 
states governments on various mat- 
ters connected with the industry. 

2. Establishment of a Production 
Code Administration, along the 
lines of the one in the U. S., to en- 
force production standards and 
give positive guidance on film 
themes and their treatment. 

3. Establishment of a film finance 
corporation. 

4. Adoption of a uniform enter- 
tainment tax. 

5. Place imports of raw film up 
to 240,000,000 feet per year on 
open general license and provide 
for importation of studio equip- 
ment up to 4,500,000 rupees ($945,- 
000) per year. 

6. Step up production of chem- 
icals and give necessary encourage- 
ment for the manufacture of raw 
film and theatre equipment. 

7. Establish an Export Corpora- 
tion to explore possibilities of mar- 
keting Indian films in English- 
speaking outlets. 


Current London Shows 


(Figures show weeks of run) 
London, Dec. 25, 
“And Se to Bed,” Strand (10). 
“Biggest Thief,” Fortune (19). 
“Blue for Boy,” Majesty’s (56). 
“Cl’destine M’riage,” Old Vic 
“Colombe,” New (2). 
“Day’s Mischief,” Duke York (2). 
“Figure of Fun,” Aldwych (10), 
“Folies Bergere,” Hipp. (42). 
“Gay’s the Word,” Saville (45). 
“Hollow,” Ambassadors (30). 
“Indian Summer,” Criterion (2). 
“Kiss Me, Kate,” Coliseum (42). 
“Knight’s Madn’s,” Vic. Pal. (93). 
“Little Hut,” Lyric (64). 
“London Melody,” Empress (30). 
“Love 4 Colonels,” W’ndh’m (32). 
“Lyric Revue,” Globe (13). 
“Moment of Truth,” Adelphi (5). 
“Penny Plain,” St. Mart. (26). 
“Rainbow Square,” Stoll. (14). 
“Relative Values,” Savoy (3). 
“Reluctant Heroes,” Wt’th (77). 
“Seagulis Sorrento,” Apollo (77). 
“South Pacific,” Drury (8). 
“To Dorothy, a Son,” Gar’i’k (57). 
“Waters of Moon,” H’ym’k’t (56). 
“White Sheep Family,” Pic. (11). 
“Winter’s Tale,” Phoenix (26). 
“Women of Twilight” Vaude (10). 
“Zip Goes Million,” Palace (10). 
CLOSED LAST WEEK 
“Ci’destine M’riage” Old Vic (3). 
OPENING THIS WEEK 
(Figure denotes opening date) 
“M’summer Dream” Old Vic (26). 





Budapest, Dec. 18. 
Budapest’s most renowned legit 
theatre, the Vigszinhaz (Gaiety 
Theatre), where Ferenc Molnar’s 
plays started on their world tourg 
of success, will be reopened this 
month as the Theatre of the Hun- 
garian Peoples’ Army, it was offi- 
cially announced here. Announce- 
ment thus put to an end one of the 
highest traditions of the Hungarian 
legit world, transforming into a 


Communist house of propaganda 
the theatre which once was a syno- 
nym to Budapest cosmopbdiitanism 
from the early 1900s through the 
end of the ’30s. 


Almost aii of Moinar’s piays had 
their premieres here, plays like 
“Liliom,” “The Guardsman,” “The 
Play’s the Thing,” and others, 
which now rate among the best all 
over the world. While there were 
many other legit houses in Buda- 
pest, like the National Theatre, the 
Vigszinhaz had a special rating of 
its own. It was the theatre of the 
liberal intelligentsia and middle 
class, its opening nights were al- 
ways events of the season, and 
their actors and actresses were al- 
ways the most beloved stars of 
Budapest. 


The Vigszinhaz was owned by 
Ben Blumenthal of N. Y. It was 
heavily damaged during the siege 
of Budapest in World War II both 
by air raids and artillery shelling. 
When the war was over, the ensem- 
ble moved to the Radius, a pic 
house on Nagymezo Utca, postwar 
Budapest’s Broadway. Blumenthal 
visited Budapest several times dur- 
ing the early postwar years to 
make a deal with the government 
for compensation and for rebuild- 
ing of the theatre. Each time he 
left empty-handed. 


The ensemble tried to maintain 
the Vigszinhaz’s high standard at 
the Radius by presenting such 
plays as William Saroyan’s “Time 
of Your Life” and Rose Franken’s 
“Claudia,” as well as Molnar plays. 
It became apparent, however, that 
these efforts were but nostalgic 
gestures, with the effort condemned 
to death. 


This dying actually started in the 
late ’30s, when the pro-Nazi Hun- 
garian governments decreed their 
first anti-Jewish laws, thereby ban- 
ning many of the top artists from 
the Vigszinhaz’s and other stages. 
Those who stayed on continued 
trying to carry the torch, but its 
light was fading rapidly. Both 
actors and patrons of the Vigszin- 
haz were later herded off to Nazi 
concentration camps, and thou- 
sands never returned. Among 
those killed was Arpad Horvath, a 
non-Jew and one of the theatre’s 
best directors and an active mem- 
ber of the resistance movement. 
After the war, many found out that 
the Communists’ rule was not much 
different from the Nazi terror, 
either physically or _ spiritually. 
Some left the country disillusioned, 
others got on the Reds’ bandwag- 
gon, not at all voluntarily. 


By 1949 the Commies complete- 
ly consolidated their power in Hun- 
gary, and the Vigszinhaz was re- 
named Theatre of the Youth. Pro- 
grams were streamlined in accord- 
ance with the party line, and Mol- 
nar’s plays were banned as “de- 
cadent, bourgeois art.” 


Some of the remaining patrons 
faded into oblivion, others escaped 
the country, and many who still 
survived were deported from Buda- 
pest this year to concentration 
camps and forced labor. The Vigs- 
zinhaz’s biggest stars, like Gyula 
Csortos, who was the first “Liliom,” 
and Arthur Somlay and Ella Gom- 
baszogi have died. Now that Hun- 
gary’s Red Army is moving into 
the rebuilt theatre, the Vigszinhaz 
has finally died, too. 


Brazil’s 3d TV Station 


Rio de Janeiro, Dec. 25. 

Brazil’s third television station 
went on the air yesterday (Mon.) 
in Sao Paulo. Station, second in 
that city, is owned by Radio Tele- 
visao Paulista and has been trans- 
mitting test patterns since Nov. 23. 

Preem show was highlighted by 
a pickup of the midnight mass 
from one of the city’s cathedrals. 
It’s estimated the new station will 
reach 20,000 receivers in the Sao 








Paulo area, 
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Pre-Xmas Stage Preems Hit 
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Best Since May; ‘Crook’ Looms Okay 


London, Dec. 25, 


-. 





The pre-Christmas surplus of 

openings gave London its most 
crowded week of legit since the in- 
auguration of the Festival of Brit- 
ain last May. 
’ Opening the week was the trans. 
fer of the “Biggest Thief in Town” 
to the Fortune Theatre, with Bern- 
ard Braden stepping into the role 
Jeft vacant by the sudden death of 
J. Edward Bromberg. In five days, 
this Canadian artist, who has made 
a big impact as a radio performer 
in Britain, learned the starring 
part of the smalltown undertaker 
who sees a fortune in the death of 
a multi-millionaire. Role is filled 
with distinction and show looks 
like continuing in its third London 
house for a limited season. 

First of the seasonal ice spec- 
tacles was “Robinson Crusoe on 
Ice.” which opened last Tuesday 
(18) at the Empire Pool, Wem- 
bley. A free adaptation from the 
classic adventure story, the pro- 
duction stars Daphne Walker as 
the marooned adventurer while 
Sheila Hamilton shares honors as 
“his” sweetheart. Directed by 
Gerald Palmer, with Beatrice Live- 
sey skillfully handling the choreo- 
raphy, show is lavishly mounted 
with beautiful period costumes. It 
ends with a mammoth pageant il- 
lustrating Britain’s sea heritage. 
Heinie Brock, Ron Priestley, Dave 
Park, the Dubskys and Chocolate 
& Co. supply the boisterous com- 
edy. Good voice dubbing gives 
the spectacle its universal appeal. 

The one straight drama offering 
of the week was Anthony Vivian’s 
presentation of “Master Crook,” 
which opened Tuesday (18) at the 
Comedy. Originally presented at 
the Embassy, and out of town, as 
“Cosh Boy,” this is strong piece of 
melodrama dealing with the juve- 
nile delinquency problem. 


James Kenney scores heavily in 
the title role. This play by Bruce 
Walker has been expertly directed 
by Terence de Marney. Good open- 
ing reception and favorable press 
indicates a profitable run. 

“Cinderella,” Bertram Monta- 
gues’ annual pantomime produced 
along conventional lines, opened at 
the Princes Dec. 21, in a frank 
pitch for juvenile trade. Mounted 
in traditional style, show is car- 
ried mainly by Derek Roy, a buoy- 
ant personality, but Christine Nor- 
den’s vocalizing is inadequate for 
the Principal Boy role. Cherry 
Lind also is featured. Barbour 
Bros. make a big impact with a 
specialty terping routine. Maxwell 
Wray directed. 

“Humpty Dumpty,” which was 
launched at the Palladium Dec. 22, 
is easily the most lavish and suc- 
cessful West End panto. Sumptu- 
ously produced with skill, taste and 
imagination, this Val Parnell an- 
nuai production easily stands out. 
_ Terry-Thomas, as the king, clicks 
in his pantomime debut, while Nor- 
man Evans is first-rate as the Dame. 
Noele Gordon makes an attractive 
Principal Boy, while Betty Jumel 
plays Humpty. Arnaut Bros., Bob 
Hammond and Three Bentley Sis- 
— score heavily with specialty | 
cts. ‘ 

Pre-Xmas Legit Openiags 

The circus season opened, per 
Custom, with the Bertram Mills Ju- 
bilee show at Olympia. With 22 
acts, half of which are new to the 
country, one of the most outstand- 
ing was Wickbold in a spectacular 
motorcycle feat in an 80 foot high 
circular wire cage. High honors 
also go to Rudy Horn, an 18 year- 
old newcomer, who, while balanc- 
ing on a unicycle, tosses cups, 
Saucers, sugar and a spoon from 
his toes to his head. The circus 
has all the ingredients of first- 
Class holiday entertainment, 

First of the West End panto- 
mimes was Emile Littler’s London 
ag presentation of “Aladdin.” 
lis 11th London effort, this show, 
¥ hich is set to run until the end of 

ebruary, looks big with all the 
essential elements of a successful 
holiday show. Spaciously mounted 
=e laced with ample comedy, Nat 
ackley clicks as Widow Twankey 
= Jean Carson (who played the 
emme lead in his “Latin Quarter”) 
makes a spirited boyish figure of 
Aladdin. Julie Andrews, 16-year- 
ee Proves a delightful vocalist as 

€ Princess, and diminutive Jimmy 
clitheroe also makes a big impact. 
The Olanders, a quintet of Swed- 
ish boy tumblers, stopped the show 
'n their first panto date. 





a 


Mike Powell , Wants 
Pix as Long as Plots 


Dumfries, Scotland, Dec. 18. 

Michael Powell, film producer, 
here on visit, claims that pix should 
be made the length their stories 
warrant. They should not be short- 
ened or lengthened to meet needs 
of program lengths, he said. He 
admitted that cinema bills must be 
ofa certain length, but to meet that 
requirement they should develop 
different length films. 

Powell said that to get a com- 
plete entertainment they could 
have a film of 20 minutes, one of 
10 minufes, one of half-an-hour and 
a fourth of 90 minutes. Pix could 
be made each of which would be 
the exact length for its subject. 





Rome Becomes Nitery 
City, Eight Spots Now 
Open; Opera Tees Off 


Rome, Dec. 25. 

In accordance with tradition here, 
the season does not start until the 
opening of the Rome Opera sea- 
son. This year, first nighters 
heard Giuseppe Verdi’s “Nabucco.” 
House was sold out in advance with 
some seats selling for as much as 
$15 per, an all-time high. 
Rome Opera Co., under a new man- 
agement this year, plans an inter- 
esting roster, including “Emperor 
Jones.” It is the first time that 


“Jones” has ever been done in Eu- 


rope. 

; Rome, never a nightclub: town, 
is now able to boast of a good 
crowd of steady patrons. Bricktop 
opened her Breakfast with Brick 
at the Ambassadors featuring Ru- 
ben Calzado’s rhumba orch. David 
Pelham took over the former Key- 
board Club and renamed it the 
Music Box. He features a pianist 
and a couple of chantoosies singing 
continental songs. 

The Cabala Club is a swank spot 
located on the top floor of the an- 
cient Hostaria del’ Orso. The 
CabaJa featured American singer 
Norman Lawrence for the first 
week, and carries on with other 
singers. Rasma Dukat, Lithuanian 
beauty, sings at the Rupe Tarpea 
Club. The Rupe and the Jickey, 
adjoining rooms, go on and on all 
year, booking standard acts. The 
Open Gate Club, with a member- 
ship list, has a small combo for 
dancing and sometimes features 
name _ singers. Suzy __ Solidor, 
French chanteuse, and Hazel Scott 
have played there. 

There also is the Boite Pigalle, 
an intimate spot for young people 
of the city. The Excelsior Hotel 
will not open its nightclub this 
year. 


MULL ITALO-GERMAN 
CO-PRODUCTION PACT 


Rome, Dec. 18. 
German Film business reps have 
been here for the last few weeks 
to establish basic plans for future 
Italo-German film coproductions. 
Heads of the Italian film industry 
and the German Ministry of Com- 





merce have set up a study group | 


which in turn will draw up the 
necessary legal papers. It is ex- 
pected that before the end of 1952. 
the Italian government will act 
upon it so that Italians and Ger- 
mans will become film partners. 

It is likely that the Italo-German 
setup’ would closely resemble the 
existing one with the French, a 50- 
50 financial agreement with a 30- 
70% casting percentage. For ex- 
ample a film made coproduction 
Germany would supply only 30% 
of the cast if the pic is filmed in 
Italy. 


Britain to Uruguay Fete 


London, Dec. 18. 

British producers are again par- 
ticipating in the Uruguay Film 
Festival to be held at Punta del 
d’Este from Jan. 10-31. 

Four British pix have been 
selected, and John Sutro is to lead 
the British Film Producers Assn. 
delegation. Films to be screened 
are “Outcast of the Island,” “Ivory 
Hunter” (“Where No Vultures 
Fly”), “Hotel Sahara” and “A 
Christmas Carol.” 








Nathan D. Golden 


Director of Motion Picture & 
Products Division, of 
the National Production Authority, 
gives his views on why 


Optimism Prevails in 
the International. 
Market for U.S. Pix 


4 * + 





The | 


an interesting byline feature in the 


|| 46th Anniversary Number 


of 
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Davis Sees (MA 
Biz on Upgrade 


London, Dec. 25. 

Speaking at a showmanship 
lunch organized by Circuits Man- 
agement Assn. (controllers of J. 
Arthur Rank’s Odeon and Gau- 
mont groups), John Davis, deputy 
chairman, said the organization 
was now climbing the ladder of 
prosperity down which it had fall- 
en so rapidly two years ago. Com- 
menting on the effects of the sum- 


Davis said the first to suffer were 
the first-run houses, but that the 
corporation was preparing an over- 
all review of the situation which 
would be circulated to all theatres 
in the two groups. 

Describing showmanship as 
something that had been practised 
from time immemorial, Davis said 
it dated back to the days of Caesar 
and Cleopatra. Awards to winning 
showman were made at a Dorches- 
ter luncheon which had a distinct 
naval flavor. All invitees were 
addressed as “able-showmen,” the 
decorative motif resembled a de- 
| stroyer and the trend of speeches 
dwelt on this aspect, with mana- 
|gerial staffs being referred to as 
| crews. 
| Champion showman was Richard 





|Todd, manager of Odeon Black- | 


pool. The CMA star went to 16 
|showmen such award carrying cash 
land other prizes. 


Barred Arg. Longhair | 
Composer Wins Milan 
Ozera Contest Prize 


Buenos Aires, Dec. 18. 


Argentina’s major longhair com- 
poser, Juan Jose Castro, who has 
had to work abroad since 1945 
because his government dbes not 
like his politics, has just won a 
golden prize for himself and his 
country. But only one independent 
local newspaper printed news of it. 

Maestro, who conducted the State 
Symphony Orchestra (SODRE) in 
Montevideo all last season, has just 
been notified from Italy that he 
has won the major Milan Opera 
contest with his opera, ‘“Perse- 
phone and the Stranger.” The 








mer increase in admission prices, | 


award is a cash prize of 4,000,000 | 





Fewer Paid Pic Admissions in Britain 
For 2d Quarter But Receipts Top 1950 





2 Franco-Italo Films To * 


Genoa, Dec, 18. 

Producer Alfredo Guarini has 
‘confirmed plans to produce two 
|Franco-Italian films during the 
/coming year in collaboration with 
Regina Film and Francinex 
Paris. 
possibly Daniel Gelin will star in 
the first of these, “Via Sistina.” 
This is supposed to start in April 
with French director Jacqueline 
Audry helming. Guarini will also 
collaborate on the script. 

Second pic, “Three Ports,” will 
be set in postwar Hamburg. Mar- 
seilles and Naples, and shot in 
those cities. It will be megged by 
Giuseppe 
“Bitter Rice.” 


Aussie’s Radio Chief 


Sets Divorcement For 





Sydney, Dec. 25. 
Battle between the Aussie gov- 
ernment and the pdwerful British 





| Aussie crowd covering the control 
| of the Macquarie commercial net- 
| work, keyed through 2 GB; here, 
| advanced to a white hot heat this 
| week with the edict from Postmas- 
ter-General Harry Anthony, 
controls all radio. 


| He ordered that unless the Bar- 
| tholomew financial interests were 


| trol, financially and otherwise, go- 
| ing to Aussie interests, the govern- 
| ment would not renew a broadcast 
| license to Macquarie. In Australia 
| the government renews commercial 
| licenses every 12 months. The gov- 
|erment is empowered with the 
|right'to cel any radio license 
and also to put any station off the 
airwaves for any break against a 
governmental policy or the airing 
of blue material. 

Anthony stated that a resolution 
irecently be passed in Parlia- 
ment under Prime Minister 
| Robert Menzies said it is undesir- 
able that any person, not an Aus- 
tralian, should have any substan- 
tial measure of ownership or con- 
trol over any Australian commer- 
cial broadcasting station, whether 
such ownership or control be exer- 
cised directly or indirectly. 


Understood that the 


tholomew buy into the Macquarie 
network is because the Britishers 
are Labor-minded, operating two 
anti-Conservative newspapers. in 
London. Aussie political circles are 
said to fear that the Macquarie 
network may be used from time to 
time for political airings against 
the Menzies’ Liberal government. 


denied by those in control of the 
network concerned. 

Charles Munro, who operates a 
major independent pic loop and 
was at one time chief of the Hoyts’ 





Bartholomew group. 





| lire (roughly $40,000). The contest | 


was a sealed one in which the jury 
| was unaware of the identity of the 
|opera composer. There were 136 
| contestants. 

Castro is to receive the award 
|'at Milan when he conducts his 
|opera for the first time, but he 
first goes to London to conduct the 
British Broadcasting Corp. Sym- 
phony, where he is already popu- 
lar. 

This Milan award is the highest 
musical honor ever achieved by an 
Argentine composer, but as the 
maestro voted for the opposition 
party in 1945 and also signed a 
manifesto during World War II 
asking the Argentine government 
to abandon its neutral position, he 
is persona non grata in his native 
land. As soon as Peron took over 
the government he was ousted 
from the directorship of the Na- 
tional Conservatoire and conductor 
of the Colon Symphony. The radio 
outlets were also warned that he 
must not be hired for broadcast- 
ing chores. 





A vet Prince Albert (Can.) ex- 
hib, has been elected national 
difectorate of the Canadian Chem- 
ber of Commerce, Mahon op- 
and the Pines ozoner in partner- 
erates the Strand and Orpheum 
ship with Famous Players. 





Pantos Hits of Record 
Glasgow Legit Season 


Glasgow, Dec. 25. 

Best Christmas stage season is 
being experienced here, with all 
theatres registering SRO biz. Gen- 
erally conceded that all the panto- 
mimes have reached a new stand- 
ard in brightness, topically and 
spectacle. Singled out for special 
praise is Tom Arnold’s “Aladdin,” 
at the Alhambra with Harry Gor- 
don, Robert Wilson, Alec Finlay 
and Duncan Macrae starred. Joan 
Stuart, Principal Boy in this show, 
drew rave notices. Producer is 
Robert Nesbitt. 

Howard and Wyndham’s “Robin- 
' son Crusoe,” at Theatre Royal, also 
| won praise. This links the English 
{Dame actor, Douglas Byng, with 





Scotland’s Dave Willis. Byng auth- | 


| ored the book. Comedian Jack An- 


|thony, Dame Arthur Haynes and | 


| Principal Girl Josephine Crombie 
| get special mention in “Jack and 
ithe Beanstalk,” at the Pavilion 
Theatre here. 


'at Metropole Theatre (where Sir 
| Harry Lauder made his first pro 
| appearance), has a special water- 
| fall finale much tartan, the bag- 
| pipes, and many other Scotch ele- 
| ments. Hit was registered by the 


| this. 


This, likewise, is most emphatical y | 


j 
} 


Be Made by Guarini 


Munro-British Setug | 


Bartholomew group and the Munro | 


who | 


divorced from the setup, with con- | 


. London, Dec. 25. 


A steady decline in the number 
of paid admissions to film theatres 


ed in statistics published in a new 
Board of Trade survey of the pic- 
ture industry-—Attendance from 
Avril 1 to June 30 last totaled 337,- 
290,000 as against 358,615,000 in 
the first three months this year. In 





of | the April-June ri i 5 
ape" cs period in 1950 the 
His wife, Isa Miranda, and | number of admissions totalled 341,- 


582,000. 


With the drop in attendances, 
| there inevitably has been a decline 
|in boxoffice receipts. Gross earn- 
jings from April 1 to June 30 
|amounted to $71,825,600, with net 
|receipts, after payment of admis- 
Sion duty and contributions to the 
| Eady pool, amounting to $46,566,- 
'800. In the first quarter of the 


DeSantis, director of | year gross receipts amounted to 


77,330,400 with the net $49,921,200. 

Although attendance in the sec- 
ond quarter was below that in the 
same period of 1950, boxoffice re- 
ceipts are slightly in advance of 
the previous year. The 1950 April- 
June figures show gross receipts 
70,854,000 and net earnings $45,- 
| 707,200. 
| ~The survey shows that exhibitors 
|in the second quarter of 1951 paid 
| almost $17,000,000 in film hire, but 
| were left with slightly less than 
| $30,000,000 as their share of the 
|gross receipts. Total paid in ad- 
|mission tax was just a bit over 
| $25,000,900. 
Another section of the survey 
| breaks down the gross rentals 
charged by British and foreign 
|made pix. British films, including 
|shorts, grossed $14,963,000 of 
which producers actatally received 
from distributors $10,287,000. For- 
eign films (Hollywood product ac- 
counts for something like 99% of 
this category) grossed $45,752,000, 
of which $29,733,000 went to pro- 
ducers. 

The distribution side of the in- 
dustry, according to the BOT sur- 








| vey, employed 5,430 persons last 
lyear, and the total wage bill 
‘amounted to $6,210,400. ° 

An analysis of studio activity 


| 


shows 38% of all stages idle at the 
end of September last. In the 


|same period of 1950, the total was 


40. 
duction 


prem and were awaiting trade 
govern- | production showed a slight upward 
ment’s main objection to the Bar- | swing with 4,427 on the payroll at 


There were 15 films in pro- 
in September, a further 
19 were off the floor but not com- 
plete. An additional 10 had been 


showing. Total engaged in British 


the end of September. 





LOEW, HICKS ON SWING 
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_ THROUGS FAR EAST 


Tokyo, Dec. 18. 
Arthur M. Loew, president of 
Loew’s International Corp., and 
Orton Hicks, Loew’s worldwide 
16m distribution chief, here on a 
quick visit this month to survey 
sctup prior to resumption of inde- 


pic loop, was responsible for swing- pendent operations in Japan by 
ing the Macquarie deal with the | major U. S. companies Jan. 1 when 


the Motion Picture Export Assn. 
pooled distrib setup folds. 

Hicks’ presence on the junket 
was tied in with the fact that Metro 
office in Tokyo recently concluded 
a pact for distribution of 16m pix 
in two of Japan’s 46 prefectures 
(states). 





Loew’s Aussie Quickie 
Sydney, Dec. 18. 

Arthur Loew planed in here Dec. 
12. He is on a rush Aussie trip and 
due back in N. Y. before Xmas. 
This is his fourth visit Down 
Under. He just completed a tour 
of the Far East. 

During his stay, he may set plans 
for an expansion of the Metro loop 
to about nine houses. 


‘ b J . . 
Cup’ for Rank Circuit 
London, Dec. 18. 
For the first time in more than 
eight years, a Warner release is to 
be shown on one of the J. Arthur 
Rank circvits. Picture is “Come 
Fill the Cup,” which opens a pre- 








| Theat n. 
Winter revue “Scots Wha Hae,” | Theatre Ja 


release at the Leicester Square 


the Odeon circuit starting Feb. 4. 


| Main outlet for W. r product 
|in Britain, of course, the Asso- 
ciated British circuit, in which 


|group it has a substantial minority 
|holding. The Odeon booking will 
Scots comedienne Gracie Clark in wo first in that group since 


throughout Great Britain is reflect- _ 


10 before playing . 














Supplementing the Recent Announcement of the 
Sales Plan for M-G-M’s Famed Screen Triumph 


ey” & 
bor 
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ga public has spoken. “QUO VADIS” has had its first contact with the paying customers and a new 
Giant takes its place in box-office history. In the following revort, M-G-M sesks»to-. acquaint-the trade.> 
with its experience thus far, in the belief that it will be of benefit to all who will play “QUO VADIS” 
in the future. 


The quickest way to understand “QUO VADIS” business is to compare it with “GONE WITH 

THE WIND.” In the World Premiere engagement of “Q. V.” at the Astor and Capitol Theatres in New 
York, it is doing 107.3% of “GWTW” which played the same theatres. After almost five weeks, the 

. total gross receipts, excluding federal admission taxes, of the two theatres playing “Q. V.” is $455,841 
as against $424,734, for “GW TW” for the same length of time in the same two theatres. These gross 
receipts of $455,841 for “Q. V.” at the Astor and Capitol are based upon admission prices as follows: 
at the Astor matinees (Mon. through Fri.) $1.25 and $1.80; evenings and Sunday matinees $1.80 to 
$2.40; Saturday matinees $1.50 to $1.80. The admission prices at the Capitol Theatre during the period 
of the above gross receipts were as follows: Monday to Friday 95¢ to $1.80; Saturday from $1.25 to 
$1.80 and Sunday from $1.50 to $1.80. “Q. V.” is playing on a twice daily, reserved seat policy at the 


Astor and on a continuous run policy at the Capitol. All admission prices in this report include federal 
and local taxes. 


In Los Angeles “Q. V.” is playing at the United Artists Theatre on a continuous policy, and at 
the Four Star Theatre on a twice daily, reserved seat policy. Since “GW TW” did not play at the Four 
Star, it is only possible to make the comparison with its business at the United Artists where it did 
play. In this theatre with 11 days, completed “Q. V.” is ahead of “GWT W,” doing 104.3% of the latter’s 
business. In this period “Q. V.” did $49,553 and “GWT W?” did $47,527. This gross of $49,553 for “Q. V.” 
at the United Artists Theatre is based upon a matinee admission price of 90¢ on Monday through 
Saturday and $1.50 for evenings and all day on Sundays and holidays. 


“Q.V.” is now being played in Loew theatres, in six representative cities across the country. With 
the completion of two full weeks of engagements “Q. V.” has amassed a: gross, excluding taxes, of 
$342,965 compared to “GWT W’s” gross, excluding taxes, in the same six cities of $384,996. It is to be 
borne in mind that three of the cities where “Q. V.” is playing are in the South and it was not 
expected that the gross of “GWTW” could be equalled there. However, in the three northern cities 
“O. V.” topped “GWTW.” 





(Continued) 








1ew 
aden> 
1S” 


l at 
our 

did 
ter’s 




































Wednesday, Deceniber 26,1951 ‘ ' UARTETY a 


We are furnishing below the detailed results in three of these situations which we believe are 
typical and representative of a cross-section of the country. 


In Pittsburgh, “GW TW” grossed $88,720 in 22 days; “Q.V.” for the same period grossed $99,242 


based upon an admission price of 90¢ for matinees (except Sunday $1.10), a night price of $1.25 and 
50¢ for children at all times. i 


. In Atlanta “GWTW” grossed $77,575 for 22 days as against $48,114 for “Q.V.” with admission. prices 
_ of 90¢ for matinee, $1.50 at night and 50¢ for children. It will be recalled that “GWTW” had its World 


Premiere in Atlanta which was the home city of Margaret Mitchell, the author of “GW TW” and the city 
which is the locale of the story. 


In San Francisco “GW TW” grossed $100,666 in 22 days as against $102,312 for the same period for 
“Q.V.” at the same theatre based upon a matinee price of 90¢ (except Saturday and Sunday $1.20), a night 
price of $1.50 and 50¢ for children there being also in this city a loge price of $1.25 for matinees and 
$1.80 at night. 


Experience in these cities showed that the last feature can best be presented at approximately 
9:00 o’clock and that because of the running time of the picture, only a newsreel is called for. 


Excellént attendance results are being obtained in all six cities by the fine cooperation of the schools 
and churches. Many classes come in a body, frequently on school time, with attendance at “QUO VADIS” 
being considered a phase of class study. 


The success of “QUO VADIS” has been thoroughly established. Its healthy challenge to the eminence 
of “GWTW?” is significant for the industry. 





«2% - - We repeat the thought previously expressed that the initial engagements of “QUO VADIS” should 
be confined to first runs in cities of approximately 100,000 population. We believe that the soundest plan 





of distribution is to open this picture first in the exchange center of each area in the United States. 


These engagements should provide us with experiences which will demonstrate a fair basis of 
merchandising this tremendous and costly production. This procedure should indicate the proper manner 
of distribution which we are sure will meet with the general approval of our customers. We are, therefore, . 
not now prepared to consider additional engagements. 


Theatre owners generally know best the admission prices under which this picture should be exhibited 
in their theatres. No exhibitor is required to furnish us with his proposed admission price. He may do so if 
he believes we will thereby be in a better position to evaluate his offer. | . 


We have had sufficient experience to satisfy us that except in unusual situations, better results will be 
obtained by a continuous performance policy. Accordingly, we do not recommend a reserved seat policy. 

We are now ready to receive offers for the first run exhibition of “QUO VADIS” in situations within 1 
the approximate category mentioned above. Any exhibitor having a suitable theatre who is interested in | 
exhibiting the picture in any of those situations should notify our nearest exchange of that interest within, 
seven days after the publication date of this announcement. 


‘His request will receive immediate consideration and the proper form will be forwarded to him on 


which to make his offer. | LOEW’S INC | 
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“quality of honesty, whieh differ- 
entiates the phony from the genu- 
ine.” He declared: “With that in 
mind, the nation’s politicians, at 
all levels, national, state and lo- 
eal, are wondering and planning. 
They are wondering what a coast- 
to-coast system of TV is going to 
do to or for them next year, plan- 
ning whether to avoid or make use 
of TV’s unerring ability to distin- 
guish the demagog from the states- 
man.” 





TV Honesty 


Noting that the “inherent hon- 
esty of TV” will be put to work 
in 1952, Dr. DuMont said: “It is 
conceivable that in the working 
of that accomplishment, TV at its 
efficient best will fill our haiis of 
Congress with statesmen and our 
state and local offices with men 
whose greatest desire is to serve 
completely the public interest and 
welfare by means of the applica- 
tion of sincerity and honesty.” 

Gen. Sarnoff cited TV’s “tre- 
mendous impact” as an ad me- 
dium, pointing out that the com- 
bined industry billings this year 
should total at least $250,000,000. 
Dr. DuMont emphasized TV’s new 
role in business and industry, de- 
claring that it’s “rapidly becoming 
the eyes for management to check 
on operations and a valuable new 
tool enabling workers to perform 
difficult tasks with greater safety.” 
Noting, too, the Government’s in- 
creased use of TV, he said that in- 
dustrial TV “is so completely ver- 
satile, has so many facets, as yet 
unexplored, that no-ane man can 
foresee all of its uses in the fu- 
ture.” - 

On the production side, Dr. Ba- 
ker predicted the enforced curtail- 
ment of receiver manufacture will 
make demand far exceed the abil- 
ity to produce. He expressed doubt 
that, because of the freeze, any 
new transmitters will take the air 
prior to late 1952 or 1953 and 
estimated, consequently, that pub- 
lic demand for TV receivers in 
1952 will be “substantially the 
same” as that for this year. While 
noting a slackening in demand in 
some of the older TV markets this 
year, he predicted, nonetheless, 
that demand will hold up in 1952 
because of “obsolescence of small- 
size picture receivers, elimination 
of the confusion in the minds of 
the buying public concerning color 
TV, increased sale in the fringe 
areas due to the more sensitive 
type of receiver now available and 
the possibilities of increased trans- 
mitter power which may be effec- 
tive for at least a portion of 1952.” 


Pix-For-TV 


ready gone to tele, but these have 
all been from indie producers or 
from the smaller distribs, such as 
Republic. 

Big move during 1952 will be of 
more important indie product into 
tele, such as the 12 features on 
which David O. Selznick is now 
negotiating a deal. Another source 
is going to be the banks which re- 
cently have taken over a flock of 
important pix that haven't paid off 
their production loans. 

The majors, however, will have 
the toughest decision to make. 
None so far has released old fea- 
tures to video and they'll have to 
decide whether the time is yet ripe. 
Much will depend on the state of 
theatre biz. As long as releasing 
pix to tele means jeopardizing 
theatres, the distribs’ major source 
of income, they’re going to be 
plenty wary. 

Kirsch actually has long. since 
had his answer, however, as to the 
majors, policy on selling to video. 
It has never been publicly stated— 
and won't be now—but it obvious- 
ly is that it is not a question of 
“whether we'll sell to tele, but 
when.” 

Status of the theatrical reissue 
market, which has declined con- 
siderably during the past couple 
years, will also be a factor. If the 
indies, the banks and the majors 
continue to find that a dwindling 
source of coin, tele is that much 
closer to getting the product. At 
the same time, video is making its 
own pitch for pix by increasing 
prices, as evidenced by recent 
Sales. 

Resigned—and even somewhat 
Pathetic — attitude of exhibs to 








from page 1 


films on tele is seen in the Kirsch 
statement. He obviously realizes, 
as most industryites have done— 
although not so vocally—that the 
tough times ahead on films versus 
TV are not for Hollywood, but for 
exhibs. For the producers there 
can only be the temporary de- 
rangement of a switch from con- 


production. 


Kirsch takes issue with the men 
in the “top echelon of production 
and distribution who assert that 
the outlook for the film industry 
is.very bright and that there are 
encouraging signs on the horizon.” 
(As a ‘matter of fact, year-end rhe- | 
toric, which will be published dur- | 
ing the next couple of weeks, is | 
considerably less optimistic than | 
the norm for this type of public 
statement.) 

The important question, Kirsch | 
states, is: “For what segment of 
the industry is the future bright 
and encouraging?” Not for exhibs, 
he suggests, but “for the producers, 
who are looking with a determined 
eye to the TV field, which they 
feel offers them a lucrative market 
for the thousands of films that had 
their runs in theatres and are now 
awaiting the day when more chan- 
nels are opened up and ready to 
consume this vast backlog.” 


Asking that the majors particu- 
larly “call a spade a spade,” Kirsch 
states: “I think it is about time 
that the exhibitors know where 
they stand in this whirlpool of un- 
certainty. . . . Thousands of ex- 
hibitors have their last dime in- 
vested in motion picture theatres— 
they have a right to know whether 
the major producing companies are 
going to continue to concentrate on 
the theatre market or TV. There 
can be no half-measures, no ifs, 
ands or buts. This is too serious a 
piece of business to trifle with. 


“At least if the presidents of 
20th Century-Fox, Metro, Warners, 
RKO, Columbia, Universal, United 
Artists and Paramount would come 
out with a statement that the fu- 
ture of their business lies solely 
with the motion picture theatres— 
and mean it—then the hopes which 
these exhibitors harbor will prove 
meaningful.” 


WB Sells Theatres 


Continued from page 5 
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West Philly; Alhambra, Richmond 
and Uptown. Two of the showcases 
due to be saved are the ‘Uptown 
and North Philly Imperial. Grosser 
said plans have not yet been com- 
pleted for operation of the two 
theatres, as to whether an inde- 
pendent exhibitor would take over 
or the realty firm would continue 
running it. Warners will continue 
running all five houses until a 90- 
day settlement runs out. 

Purchase of film theatre follows 
local trend in which film houses 
are being switched to commercial 
space for vastly higher rentals and 
returns. 


| Natl. Board 
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that all censorship was anathema— 
even its own—and switched to the 
presént moniker. Emphasis ever 
since has been to plug good: films 
and take no notice of the bad on 
the theory that film-makers can 
best be encouraged to create clean 
and desirable product through the 
economics of the boxoffice. 

NBR derives its income via a 
charge of $6.25 per reel for view- 
ing films and awarding its seal. 
Original charge was $3. It was 
hiked to the present rate in 1919. 
Companies have resisted efforts to 
increase it since then, despite 
hypoed costs. 

Financial crisis was experienced 
during the latter years of World 
War II, when the maiors greatly 
trimmed the quantity of their out- 
put and resultantly there were 
fewer reels on which NBR realized 
a fee. Rather than institute the 
precedent of a higher charge per 
ree], Motion Picture Assn. of Amer- 
ica board decided on outright an- 
nual grants to keep the Board 


alive. ‘ 
Each time in its history that the 
organization faced _ extinction 


through threatened discontinuance 
of support, Harry Warner and 
Adolph Zukor have come to its 
rescue. Their argument bas always 
been: “It helped us out of a crisis 
when we needed it, we can’t let 
it down now. And furthermore, we 
don’t know when we'll need it 
again.” 








céntration on theatre to TV file} 


Ken Englund 
has on amusing satire on the 
current scientifiction 
The Day Hollywood 
Stood Still 


a bright byline piece in the 
46th Anniversary Number 
of 
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“groups, 





Hart and his associates are hop- 








ing that similar shining knights 
may pop up again, now that RKO, 
Paramount and Universal are no 
longer submitting their pix and 
there is a possibility of other com- 
panies following suit. There is a 
large backlog of pix with the NBR 
seal already attached and it is 
feared the axe may fall when they 
have gone through the distribu- 
tion mill. 


Formerly Fought by MPAA 

MPAA officials, who formerly 
fought the board and attempted to 
swallow it up on the basis that 
it was needlessly paralleling MPAA 
activities, have accepted it since 
the industry antitrust decree was 
filed in 1938. There was fear then 
that the Dept. of Justice might 
crack down on the Production Code 
Administration or the MPAA itself 
as a conspiracy in restraint of trade 
and that the NBR might as a re- 
sult become very useful. 


With the decrease in income 
from the top budget of $40,000 
to the present $25,000, many activi- 
ties have had to be curtailed. Some 
of them have been taken over by 
Arthur De Bra’s community rela- 
tions department of the MPAA. 
Among abandoned functions are 
the Young People’s’ reviewing 
which wrote reviews —-by 
kids for kids, and listing of ““Week- 
end Films for Young People,” 
which many newspapers carried. 


Actually, the board never realiz- 
ed its potential as a strong pres- 
sure group because of the dearth 
of funds and the difficulty of keep- 
ing the diverse members of the 
local councils in line. Some of the 
latter actually turned censorious. 


National Board of Censorship de- 
veloped in 1909 out of the now- 
defunct People’s Institute when 
New York’s mayor closed down the- 
atres as “unsanitary.” Actually, this 
was held to be censorship by sub- 
terfuge, and the People’s Institute 
took up the cry that the mayor 
was killing the “new theatre of 
the people.” 

PI’s members got the houses re- 
opened by serving as a buffer be- 
tween the industry and the blue- 
noses on the basis that they’d gan- 
der pix to keep ’em pure. Film 
companies, thus saved from heavy 
losses, greeted the new organiza- 
tion with open arms and imme- 
diately arranged to provide all of 
its financial requirements. 


Although the board never actual- 
ly censored pix, enough people 
thought it did to keep the heat 
off for a while. By the ’'20s, how- 
ever, scandals and morality of 
films got so bad the industry had 
to take stiffer measures, and Will 
Hays was hired to front and set 
up the Production Code. 


That removed some of the neces- 
sity, of course, for the NBR, and 
Hays tried at various times to cut 
off its coin. It was saved in each 
case by the intervention of Warner 
and Zukor. Its present difficulties 
are said to result in part from 
the fact “We have no one at court 
to speak for us.” 





Vet Showman 
Robert J. O’Donnell 
writes about 


Cheers for Movietime, 
Exit of ‘Shot-Gun’ 
Operations and Nervous 
*A’s’ 

- &. 8 & 
on Interesting editorial feature 
In the 
46th Anniversary Number 
of: 


VARIETY 
OUT NEXT WEEK 





If Fredric March lands an Oscar for his “Death of a Salesman” film 
performance, it would mean very much more than ordinarily to him 
and his wife, Florence Eldridge, because of what they have passed 
through the past few years in consequence of being wrongfully labeled 
“fellow travelers.” It would more strongly emphasize the industry’s 
present favorable attitude to them. thes 

In an interview with Minneapolis Tribune columnist Will Jones, Miss 
Eldridge pointed out that as a result of the false accusation there was a 
period neither of them could get a job in films. She explained why 
the forthcoming Hollywood awards will be awaited with so much hope. 

While the unfounded charges—since retracted from all sourees—kept 
them out of film work a considerable time, all fields have been open to 
them since they won their law suit against Counter Attack, antisRed 
publication, and March has had more film offers than he can handle, 


| according to Miss Eldridge, who is touring with her husband in “Au- 


tumn Garden.” 

“No doubt, however, the charges still linger in a number of people’s 
memories,” said Miss Eldridge. “I suppose they always will. Once a 
thing like that has been started, it never leaves you completely. But 
in Hollywood, where the faintest hint of a pink tinge means a loss of 
work there has been a rousing vote of confidence.” 

March plans to continue to divide his time among films, stage and 
TV. The last named he finds the most difficult of all three media. 





Columbia rushed through an eight-minute Technicolor short, “Rooty 
Toot Toot,” to qualify for Academy “Award consideration ‘this year, 
offering it last Thursday (20), along with “Death of a Salesman” at the 
Victoria, N. Y. Work, based on the folk song, “Frankie and Johnny,” 
is a rollicking ballad in ballet form, its story dealing with Frankie’s 
trial for shooting the cheating Johnny. Story is told through flashbacks 
by Nellie Bly, a bartender, and Frankie’s defense attorney. Singing 
and terping combine with uriusual background art work (some of it 
surrealist in nature) for a sock cartoon job, full of wit and humor. 
Phil Moore wrote a new arrangement of the “Frankie and Johnny” 
music, with Annette Warren recording the vocals. John Hubley scripted 
and directed, with ballerina Olga Lunick outlining the choreography 
for Hubley and animator Art Babbitt. 





Arnold Grant, show biz attorney and member of the board of Co- 
lumbia Pictures, is a member of the syndicate which last week bought 
the Empire State Bidg., N. Y. Also in the group was Col. Henry 
Crown, of Chicago, who is likewise a member of the Col board and is a 
client of Grant’s. Crown becomes board chairman of the new Empire 
Bldg. Corp. 

Syndicate paid $51,000,000 for the 102-story building, the world’s tall- 
est. Group is headed by Roger L. Stevens and Alfred R. Glancy, Jr., 
of Detroit, aud Ben Tobin of Hollywood, Fla. Stevens has been active 


as a legit producer and angel, having been partnered in the latter ac- 
tivity with Glancy and Tobin. 





Jack Eigen, former New York diskjock now performing a similar 
chore over WQAM from the Chez Lounge of the Chez Paree, Chicago, 
went on a Larry Parks kick several weeks ago, asking listeners to write 
to Metro productien head, Dore Schary, requesting him to release 


the House Red hearings. 


prise” witness. 


is Joe E. Lewis, With others in that 
class being vigorously bid for. 

Added to the overall picture is 
return of Lou Walters to the large 
and lavish Latin Quarter on Palm 
Island. LQ has been completely re- 
built and redecorated, with a con- 
tinental show that will lay stress 
on production and the “new faces” 
importations idea, plus Pupi Cam- 
po’s orch. 

Beachcomber Spends 
The Beachcomber, now under 


management of Jack Lynch and Irv }-. 


Kolker, with plenty of Philadelphia 
steel dough (Fielding) behind them, 
also adds to the race for the round- 
ers with a Lee Sherman production 
and Lili St. Cyr as the marquee ap- 
peal. Understood there’s been no 
expense spared either in costuming 
or personnel to round out the girlie- 
‘ganzas. With that, they intend run- 
ning separate shows in the adjoin- 
ing outdoor patio for the interims. 

Down the Dade Blvd. way (which 
can be marked as the Beach nitery 
centre in concentration of spots 
operating) there is Copa City, 
Beachcomber, Mother’ Kelly’s, 
Ciro’s, LaRue’s (with fine food and 
string music for dinner and music 
by Chuy Rayes Latinaddicts for 
supper); along Alton Rd., a few 
blocks down, there’s the Golden 
Slipper (new name for former Kit- 
ty Davis’), being run by Philly ops 
who have solid rep for the policy. 
On the Collins Ave. run (beach- 
(front) the~ lineup reads Five 
O’Clock Club, Alan Gale’s Celeb- 
rity Club (opening in mid-January) 
the Park Avenue and Bill Jordan’s 
Bar of Music, as well as oceanfront 
hostels such as Nautilus, Shore 
Club, Saxony, Sans Souci, and fur- 
ther uptown, the Casablanca. These 
hotels will offer a nigtLly show 


Then, of course, there are the 
dozen or so hoteliers who’ll install 
orchs and club dates several times 











weekly to keep their guests around 


Parks’ film, “Love Is Better Than Ever.” 
appearance of actress Betty Garrett (Mrs. Parks) on his program, 


during which she nearly broke down. Schary assured Eigen that the 
picture will be released in six weeks. 


Presumably the film has been held up pending final determination 
by Metro on what to do about it in view of Parks being involved in 


Miami B.0. Looks Lush 


Continued from page 1 





Pitch was culminated by the 





Final sessions of the Hollywood probe by the House Committee on 
Un-American Activities next month are expected to disclose a “sur- 
While committee members are saying nothing about 


the identity of any of the witnesses, insiders say one of the previously 
uncooperative” witnesses has been persuaded to change his stand on 
the Fifth Amendment and is ready to talk. 





of an evening, using acts which 
have closed runs at the straight 
night spots, plus local band 
favorites. 


Mainland Menus 


Along the mainland, bellwethers 
are the Clover Club, with names as 
mentioned, the Vagabonds (in their 
own club), who will shuttle comics 
and dance acts as well as femme 
singers in the healthier budget 
a to keep their new place 


The off-trail contingent stacks up 
with the Jewel Box, with Jackie 
Maye starred, and Leon & Eddies, 
both featuring prdductions that are 
Araya as any of the straight nit- 
eries. 


Add the twoscore strip spots on 
both sides of the bay and outlying 
areas in Dade County, ard the re- 
sult is as heavy an array of attrac- 
tions as one could find even in the 
boom days following the war and 
lasting through the season of *48. 


Bringing Up the Rear 

Added competition will be the 
large number of concerts booked 
at the Beach and Miami auditorium 
featuring the top concert an 
operatic names; the Harold Minsky 
two-show nightly burlesque at the 
Plaza .Theatre in the downtown 
Beach sector; the borscht belt revue 
return to the Roosevelt Playhouse 
ala “Bagels and Yox”; the just 
plain tavern-bars that offer up 2 
singer and pianist; the all-night 
lounges which present entertain- 
ers plus hosts who know every- 
one well enough to drag many 
them in for at least one night, 
and again it adds up te a vet ob- 
server’s comments: “There’s gonna 
be trouble. Won’t be enough to g0 
around.” 

To that is added the obvious fact 
that even when there were fewer 
spots going in recent years, things 
were still tough for many. 
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Amusement Stock Quotations 


For the Week ending Monday (24). 
Weekly Weekly Weekly 
High 


Vol. in 
100s 
N. ¥. Stock Exchange 
ABC. see weeeerereeseeee 31 
CBS, “A”  cecccesceseeers 57 
CBS, a: We 23 


Col. Pic... cesccesedeccers 
Learenss smnneinys Ue 


Paramount ..cceeesseeees a 
RCA ewes eee eeaeaeeee eee = 
RKO PictureS...seseesees 72 
RKO Theatres....eees++. 078 
Republic seeeeeeeeeoeerv eee 46 
Rep.., Pid... cccecsscreses 7 
20th-Fox ~se@eeeeeeeveeeeee 179 
Un. Par. Th. coccseeesess 212 
Univ. % 
Univ., pfd.... 
Warner BroS....++-+++e0. 112 


N. ¥. Curb Exchange 


eveeeeeoeeeeeeee 69 


eeoeeeeeeeteoe 6 


Monogram ...#%..--- coon “BL = 3% 3% 3% sien 
Technicdlor apbesbssopes . 9 2% 21% 2% —% 
Over-the-Counter Securities Bid Ask 
Cinecolor Le eee OOO EHS ERE OH HEH EE EEEETE 2% 2% — % 
Pathe -eeeee eeeeeeeeeeeeesreeeseeeeeseeee 34% 4 

UA Theatres: .cecceceesssesesseeseesecs 6% 1% — 


Walt Disney 


ee 





evidenced by a discriminatory 
zoning for clearance set up_ by the 
board to favor the Paramount 
houses. 

The Lebedoffs are claiming that 
the $500,000 damages. was suffered 
by their Homewood Theatre in con- 
sequence of the north Minneapolis 
first-run being taken away from it 
and given to Steffes’ Paradise, and 
also by virtue of the fact of clear- 
ance discrimination in the Para- 
mount theatres’ favor and against 
the Homewood. The latter, how- 
ever, never had the Paramount 
circuit’s availability, later granted 
Steffes, even when it was first-run 
ingthe area, being seven days be- 
hind the Paramount houses. 

Martin Lebedoff previously had | 
exploded a bombshell by testifying 
that Workman. had instructed him 
to write a letter falsely reporting 
grosses on some pictures for which 
the Homewood desired rental ad- 
justments. This would better en- 
able Workman to induce his home- 
office to grant the adjustments, he 
told Lebedoff, according to the 
latter’s testimony. 


Workman’s Denial 

“TI never made such statements 
to Martin Lebedoff,” declared 
Workman, under questioning of 
David Shearer of defense counsel. 
“That’s absolutely false.” . > 

Workman wa3 president of the 
Minneapolis film board of trade 
when it existed back in 1932. On 
cross-examination he denied that 
any deal had been made with 
Steffes for the latter to drop his 
suit against Metro in return for 
north Minneapolis firstrun and 
Paramount circuit clearance for 
the Steffes Paradise theatre. This 
was in the face of the evidence 
that Steffes did get the run from 
M-G and the other companies, and 
then had his suit dismissed, and 
that the Paradise- became the city’s 
only independent theatre to have 
a Paramount circuit run. “ 
_“I did not give any considera- 
tion to the Steffes suit when I 
decided to take the Homewood run 
away and givé it.to the Paradise 
and to place the latter on the gute 
clearance ba Paramount cir- 
cuit theatres™ ‘testified Workman 
on cross-exemination. “I was in- 
fluenced solely by the desire to 
find a market for my company’s 
product at the best terms which I 
could obtain. My .decision was 
based on the amount of film rental 
revenue to be derived from the 
two houses and being able to hold 
on to such revenue, instead of 
having to return it in adjustments.” 

Workman testified that on his 
solicitation the Paramount theatre 
circuit agreed to waive in its con- 
tract the provision giving it clear- 
ance over the Paradise. He and 
Other branch manager witnesses 
testified that they themselves made 
the decision to take away the 
Homewood firstrun clearance and 
Eive it to the Paradise, and the 
reason was because the latter threw 
off more film rental revenue to 


9 
(Quotations furnished by Dreyfus & Co.) 


ffes Got Par Pix 


Continued from page 5 





ti They did not act under any 
jr meotfice instructions, they said. | 
{ was a matter of economics, they 
declared. | 


Defense testimony has been to 


Tues. Net 
Low Close Change 
for week 
11% 113% 11% —M% 
341% 33% 344% +% 
34% 33% 34 
12% 12% 12% 

9 856 9 +™&% 
17% 17 17 — \% 
25% 25% 25% —% 
24 22% 23% — % 

3% 3% 3% +% 

4 3% 4 +% 

43% 414 4\%4 +h 
10% 10 10 —% 
20 19 20 + % 
19% 19% 19% 

12% 11% 12% $$441% 
57 5642 5644 —%% 
14% 14% 14% =+% 
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the effect that the Hdémewood 
always has been a marginal opera- 
tion, that thé Lebedoffs bought the 
theatre from the Paramount cir- 
cuit for $9,500 after the latter 
during its final year of operation 
lost $2,775, that the Lebedoffs 
have consistently minimized its 
grossing potentialities and have 
under-reported grosses on percent- 
age and flat pictures, and have re- 
peatedly sought renta! adjustments. 
The defense brought out that 
after the Lebedoffs were granted 
the earliest 28-day clearance for 
the Homewood and the house en- 
joyed such availability for a period, 
they had it returned to the 56-day 
slot because “it was losing so much 
money.” However, they later had 
the house put back in the 28-day 
position which it now occupies. 


It’s indicated that the trial will 
be finished next week after being 
resumed tomorrow (Wed.) follow- 
ing a Christmas recess. Before 
making his decision, Judge Nord- 
bye will have to study and digest 
the voluminous transcript, com- 
prising thousands of pages, and 
this likely will take several 
months. 





Hockey Competish Eases | 
_ For Maritime Theatres 


St. John, N. B., Dec. 25. 

Hockey is less opposition to the- 
atres in the eastern provinces so 
far this season than at any time 
during the past 20 years. Each 
hockey season has been getting 
longer and now prevails from mid- 
October to early April. 

For the 1951-52 season, the Mari- 
time Hockey League has extended 
the number of games tw a record 
90, much higher even than in. the 
National Hockey League, which 
has 60. 


WB Extends McLerie 


Option of Allyn McLerie, who 
played the femme lead opposite 
Ray Bolger in the stage and screen 
versions of “Where’s Charley?”, 
has been extended by Warner Bros. 

Extension will enable the actress 
to continue in the London stage 
production of “To Dorothy, A Son” 
until April before reporting to the 
Warner studio. 








Famous Players-Canadian Chief 


J. J. Fitzgibbons 
favors the 
Return to That Publix 
Theatre ‘Service’ 


* * * 


one of the many byline pieces in 
the upcoming 


46th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


Par, UPT Lone 
Pix Stox Active 
In Shorts Trading 


Only picture company stocks in 
which there has been activity by 
shorts interests during the past 
two months are Paramount and 
United Paramount Theatres. Shorts 
holdings in both outfits declined 
during the 60-day period ending 
Dec. 14, New York Stock Exchange 
report last week disclosed. 


Shorts trading, in contrast to or- 
dinary transactions, are made with 
the hope of turning a profit by the 
stocks going down, rather than up. 
Heavy short activities normally in- 
dicates lack of confidence in a 
Specific company or industry or in 
the market im general. 


During the October-November 
period, Paramount shorts interest 
declined from 2,755 shares to 540 
Shares. There was no aetivity at 
ali during the November-December 
semester. As for United Para- 
mount, there was an increase dur- 
ing October-November from 8,080 
shares to 8,535. During Novem- 
ber-December there was a drop to 
7,120 shares, indicating that some 
of the shorts traders had run for 
cover. 


Hughes Halts Buying 


Howard Hughes has called a halt, 
at least temporarily, to his pur- 
chases of additional RKO Pictures 
common stock on the open market. 


Studio boss and_ controlling 
stockholder’s original holdings 
amounted to 929,020 shares, which 
he purchased in 1948 from Atlas 
Corp. Last September he bought 
up 35,600 shares, and increased 
this the following month with the 
acquisition of 48,800, bringing his 
total to 1,013,420 shares. 

Report on N. ¥. Stock Exchange 
transaction this week disclosed that 
Hughes did not purchase, or sell, 
any RKO stock during November. 


% Backlog Films 


Continued from page 7 = 

















same week last year. However, 


Hypo U Common 


tivelye quiet, Universal common 
was seen hypoed by the company’s 
disclosure that gross business for 
fiscal 1951 climbed to $64,783,789, 
compared with last year’s total of 
$55,591,081. Total revenue for the 
final quarter (14 weeks) was listed 
at $20,750,000, up from the 1950 
corresponding period’s total of 
$16,450,000. ac 

U’s common stock jumped a full 
point on Monday (24), closing at 
$12.75. Total of 5,100 shares 
changed hands. 


20th’s Execs To 
Collect Pay Cuts 


Twentieth-Fox execs who took a 
voluntary cut in. salary ranging 
from 25% to 50% because of the 
outfit’s adverse earnings will col- 
lect sums covering the full deduc- 
tions on Saturday (29). Profits 
advance during the final six months 
of this year permitted the resio- 
ration of salary reduction for the 
toppers, Spyros P. Skouras, presi- 
dent, announced. 

Earnings for the first six months 
of the year were down to $1,071,- 
113, representing the most slug- 
gish business for 20th for a like 
period in years. Balance of the 
year is bringing an increase. 

Total of 130 N. Y. and Coast 
execs agreed to the plan which 
called for reductions of 25% on 
weekly salaries of $500 to $1,000, 
35% on $1,000 to $2,000, and 50°% 
on over $2,060. Toppers received 
a 50% participation in the corpora- 
tion’s profits up to but not exceed- 
ing the salary reduction. 

The plan is to continue through 
1953 with the top wage earners to 
collect the. deductions from their 
salaries if earnings permit under 





wre ee men Investment Co. 


Stock Exchange have been rela- 


Optimistic On 
Pic Cos. for ’52 


Some increase in gross revenues 
and slight upping of profit margins 
are seen for the maiority of film 
| companies in 1952 by Arnold Bern- 
hard & Co., N. Y. investment ad- 
visers. In its Value Line report to 
| clients, Bernhard outfit singles out 
| United Paramount Theatres stock 
as “especially recommended, gives 
Columbia, Universal and Warner 
Bros. issues a “buy-hold” endorse- 
ment, and suggests that Loew'’s, 
Paramount Pictures, Technicolor 
and 20ih-Fox stock “may be held.” 

At the same time, research de- 
partment of E. F. Hutton & Co. 
cited UPT for its 10% dividend 
rate, mentioned Loew's “currently 
depressed” market position and 
listed Co] as a low-priced stock for 
speculative purposes. 





the same formula, Skouras said. 

In line with this, the prexy said | 
he was optimistic regarding the 
future “with every executive con- 
tinuing his participation in the plan | 
and working as effectively as he 
has in the past six months.” How- 
ever, he added, the company is 
still faced with difficulties. “Pro- 
duction costs are still excessive 
in relation to prevailing boxoffice 
levels,” he commented. 
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the prospect that releases may be 
cut down a bit in 1952 will tend to | 
rebuild the backlog a little. 5 

Another particularly strong rea- 
son why last year’s backlog was an 
exceptionally hefty one was the 
strike threat of the Screen Writers 
Guild which faced the majors in 
December, 1950. While the issue 
of a minimum basic agreement was 
later adjusted, the top studios took 
no chances that they'd be caught 
without product in case the script 
mill ceased grinding. 

At that time Columbia was out 
in front numerically with 25 pic- 
tures awaiting release, 20 in the 
editing stages and five in produc- 
tion. RKO was next with 25 of its 
1951 release program of 32 pictures 
already completed plus another five 
editing and three shooting. The 
Hughes lot also had about 25 
scripts in preparation. 

Col’s 8 Completed 

Rundown a year later shows Co- 
lumbia only has eight completed 
and awaiting release. ~ Curiously, 
another 20 are in various stages of 
editing and scoring, same amount 
as at the end of 1950. Only one 
Col film is now beforé the cameras. 
RKO currently has 12° completed 
and ready for release, eight in vari- 
ous stages of*editing and one shoot- 


Pines lots have their tallies 
similarly reduced with the excep- 
tion of 20th-Fox, which last year 
had 10 finished, five cutting and | 
seven in production Comparable 
period this year finds it with 17) 
either awaiting release or editing | 
plus seven shooting. 

End of '51 slate shows Par has | 
20 completed or editing; Metro 14 
completed, eight editing, six shoot- 
ing; Universal 19 completed and 
five shooting; Warners 14 ready for | 
release plus two in production; Re- 
public nine ready for the distribu- | 
tion hopper, three editing and 
three shooting. Monogram wound 
up the year with a backlog of 13 | 
pix and one western lensing. oe 

Overall compilation does not in- 
clude Monogram, United Artists, 
Lippert and miscellaneous indies 
which fave around 40 pictures, 

















after the first of the year. 


completed and awaiting eet 





Col Ad Pitch 


Continued from page 7 seam 


average filmgoers in its ad cam- 
paign, making use of mass media 
such as Life, Look, etc., and sup- 
plementing these ads with a five- 
day video saturation of spot an- 
nouncements. 

Ads in the “highbrow” publica- 
tions are of the prestige type. 
Copy reads: “Stanley Kramer, pro- 
ducer of “Champion,” “Home of 
the Brave,” “The Men,” ‘Cyrano 
de Bergerac,” brings to the screen 
the play that won the Pulitzer 
Prize, the N. Y. Drama Critics 
Circle Award, starring the distin- 
guished American actor, winner of 
the Academy Award for ‘The Best 
Years of our Lives, Fredric March 
in the greatest performance of his 
career.” 

Columbia’s wooing of these au- 
diences is in contrast to the think- 
ing exhibited by Warner Bros. in 
the promotion of “A Streetcar 
Named Desire,” also a Pulitzer 
Prize—winning play converted to 
the screen. Warner ads were 
strictly pitched at the mass audi- 
ence, the feeling being that the 
“elite” audiences would come au- 
tomatically since they had already 
been influenced by the Broadway 
run and the prestige of a Tennes- 
see Williams play. 











Bernhard’s Value Line appraisal 
sizes up the state of the trade, so 
far as investors are concerned, this 
way: “Motion Picture stocks as a 
group turned in an erratic market 
performance during the past three 
months. Most of them have re- 
traced the price bulge which oc- 
curred in October. Despite the un- 
certainties of the future, it is our 
opinion that the problems current- 
ly being faced by the indystry will 
not permanently impair the basis 
long-term earning power of the in- 
trinsic value of leading companies. 
Financially, most of the companies 
are in excellent condition. Current 
and estimated future dividends 
provide exceptionally generous 
yields. In the main the companies 
under review are well protected 
from excess profits taxation.” 

Bernhard omitted from its re- 
port the securities of RKO Pic- 
tures, RKO Theatres and Republic, 

| which also are traded on the N, Y. 


Stock Exchange's big board. 


| Value Line report estimates that 


Col will reach $1 per share divvies 
in 1952. Earnings of $2.40 per 
share are seen on gross revenues 
of $60,000,000. 


Loew’s $1.50 annual dividend 
rate “appears secure.” The effect 
of operating economies. should be 
reflected in a widening of the 
profits margin, says Bernhard. 

Par’s $2 annual rate and antici- 
| pated improvements in 1952 are 
cited by Bernhard. 

Operating profits are expected to 
rise next year but smaller capital 


gains may cut earnings for UPT, 
Bernhard figures. UPT is “espe- 
cially recommended for substantial 
appreciation and exceptionally gen- 
erous yield.” 

Techni’s expansion program 
augur's revenue gains but the 82° 
excess profits tax may limit the 
earnings increase vo 25c per share, 
Bernhard reports. 

Sizable capital gains via theatre 
sales and lowered production costs 
should boost 20th’s revenue and 
earnings in ’52, the investment firm 
notes. 

Wider domestic market, im- 
proved foreign income and tighter 
operations economy make U’s ’52 
prospects “quite good,” Bernhard 
comments. 

WB is “demonstrating a com- 
meridable ability to cut its produc- 
ing and distributing costs.” Per 
share earnings. are expected to 
jump from an estimated $1.45 in 
1951 to $1.80 in 1952. 


‘Bert Turtle’ Cartoon 
As CD Guide to Kids 








Vet Whodunit Author 


John Roeburt 


does an exposition on Private Eyes, 
Leering Ladies, et al, in a kid- 
ding-on-the-square piece 
entitled 


How to Be 
Hardboiled 
an editorial feature in the 
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of 
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| Original film cartoon character, 
“Bert the Turtle,” is being used 
| by Federal Civil Defense Adminis- 
|tration to demonstrate to schodl 
|kids how to protect themselves 
|should enemy A-bombs hit our 
cities. 
| Film, titled “Duck and Cover,” 
|was produced by Archer Produc- 
|tions, Inc., a New York outfit, in 
| cooperation with the FCDA and 
the National Education Assn. Film, 
which runs 10 minutes, is skedded 
| to be released this month, and will 
| be distribbed by Castle Films Di- 
| vision of United World Films, Ine, 


| Cartoon characier is also fea- 
|tured in a 16-page booklet. Tran- 
|scribed radio program, featuring 
|“Bert,” also is being distributed 
|to state civil defense directors, 
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When they get together 


Romance goes wild and 
Rhythm runs riot! 
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000, taking a heavy slice off the- 
atre trade. 

In many cases, exhibs are frank- 
ly confused. They’ve found sharp 
rises and sharp’drops in business 
and can’t pin down the reasons be- 
hind them. There’s an absence of 
any continuing trends in ticket- 
selling, the rate of income being 
erratic in many spots. 


Minn. Adult Trade Off, 


Matinees Show Gains | 


Minneapolis, Dec. 25. 

It has been found that children’s 
patronage is good and holding up 
very much better than that of 
adults. Exhibitors declared that 
their Saturday afternoon and other 
matinee patronage is showing 
gains over other years and in some | 
instances actually hitting a _ 
high. 


There is general agreement that 
TV has been and still is hurting 
business even though economic 
eonditions resulting in a decline in 
entertainment purchasing ‘power 
may be the principal factor in the 
boxoffice downtrend. But there’s 
confidence that outstanding pic- 
tures always will find a profitable 
outlet in theatres regardless of | 
what further inroads TV may| 
make on exhibition. The super | 
Westerns and “B” musicals are | 
becoming almost worthless from a 
boxoffice standpoint because so} 
much Western fare and minor mu- | 
sicals are being served up by TV. 

There’s “not a chance in the} 
world” to raise prices except for | 
a very few exceptional pictures, | 
theatremen reported. They feel 
that scales are too high now, and 
that, if anything, moviegoing 
should be made less costly. 

The drop in grosses from the 
same period a year ago is esti- 
mated as running from 10 to 25% 
by the “grassroot’”’ exhibitors. 

For the first time in 22% 
months, business now isn’t behind 
the corresponding period a year 
before at his two Minneapolis 
neighborhood theatres, however, 
Martin G. Lebedoff, Homewood 
and Brynwood owner, said. 

“We're much encouraged by 
children’s patronage,” said Lebe- 
doff, “and only wish we’d get back 
more of the adult business that has 
been lost during the past two 
years. 

“The public apparently is be- 
coming convinced, however, that 
movies are now better. There 
seems to be an equal division 
among those who do and don’t 
want double features.” ; 

Here’s what some of the other 
exhibitors said: 

Harold Kaplan, owner of the de 
luxe suburban St. Louis Park: 
“We're off from 25 to 30% now 
from the corresponding period a 
year ago. Mondays through Thurs- 
days are dead. After 5 p.m. Sun- 
day there’s little doing, probably 
because of the strong television 
shows that evening. Formerly, 
Friday through Sunday was big. 
The only trade holding up is the 
children on Sunday matinees. 

George Granstrom, owner of two 
de luxe St. Paul neighborhood 
theatres, the Grandview and High- 
land: “Business is far off and is 
getting worse again after a sum- 
mer spurt, but I’m not selling ex- 
hibition short. 3 

“It’s ridiculous to even think of 
raising admission prices and I only 
wish it were possible to lower 
them. It might help if exhibitors 
had more of an incentive to dis- 
play showmanship and work hard- 
er to sell their attractions. We 
used to have tieups with churches 
and organizations that would sell 
our tickets and receive a cut from 
each one sold, for example, but 
because of percentage terms such 
deals are now out of the question, 
and it doesn’t pay us to incur other 
exploitation and advertising ex- 
penses.” 

Clem Jaunich, owner of a new 
theatre at New Ulm, Minn.: “We're 
far below the same period a year 
ago and especially are playing to 
many fewer adults. The propor- 











Exhibs Report on Biz 


Continued from page 5 





tionate drop is about the same for 
weekends as for midweeks. Dur-, 
ing the past year a few outstand-, 
ing pictures like ‘The Great | 
Caruso’ and. ‘Showboat’ have | 
brought ’em in, but now even the. 
supers aren’t up to snuff. If we! 
could provide our entertainment 
at more popular prices, I think it 
would help our present situation 
eonsiderably.” 

Jack Heywood, New Richmond, 
Wis., exhibitor: “My theatre's | 





grosses are far off from those of a 
vear ago and the lowest in the 
history of the house. The midweek 
is especially bad and I’m now ad- 
mitting children and students free 
Tuesdays, Wednesdays and Thurs- 
days with paid adult admissions. 
I'd say my Friday to Sunday busi- 
ness is off 40% and I’m now show- 
ing double features on Fridays and 
Saturdays for the first time. The 
thing the industry needs at a time 
when living costs and taxes are so 
high is lower theatre admissions. 
We're in the television belt and 
there’s no doubt that TV is hurt- 
ing us plenty, but it’s encouraging 
that, judging by patronage, the 
kiddies at least are starting to be 
weaned away from the sitting 
room picture sets.” 


Buffalo Exhibs Would 
Prefer Lower Scales 


Buffalo, Dec. 25. 

Independent exhibitors, both in 
first and subsequent runs, seem 
agreed that business currently is 
worse than it was last year at the 
same time, and probably the worst 
in years. The reasons assigned for 
the slump, outside of usual sea- 
sonal explanations, are various, 
with television, weak pictures, 
strong competition from other 
amusement fields and _ general 
apathy all playing a part. The pos- 
sibility of admission increases is 
decried on all sides, many exhi- 
bitors feeling that a decrease is 
more in order. 


George H. Mackenna, managing 
director of the independent first- 





|run Lafayette, stated: “Aside from 
|the fact that we are not getting 
| pictures that are sufficiently inter- 


esting to the public, it is clear that 


;the former pattern of regular the- 


atre-going by many of our former 
patrons has definitely been broken. 
Patrons who formerly attended 
theatre weekly now come as little 
as once a month, and then only if 
they desire to see some particular 
picture: Our boxoffice is off from 
last year’s levels at this time. In- 
crease in admissions is impossible 
or, if possible, certainly not ad- 
visable.” 


Henry Dillemuth, who has op- 
erated the 300-seat east side Broad- 
way Lyceum for 25 years, believes 


| that many pictures are still miss- 


ing the mark. He stated: “Our pa- 
trons want down-to-earth picture 
with action types still preferred. 
Few of the former sub-run patrons 
are impressed by elaborate artistic 
nroductions and in fact deliberate- 
ly avoid them. With wages for de- 
fense production workers rising 
hereabouts, many of our regular 
patrons have now deserted the sub- 
runs for the plushier downtown 
picture spots, and those who still 
attend come less frequently than 
before with many telling me they 
prefer to stay at home with their 
video sets.” 

Basil J. Basil, v.p. and general 
manager of 10 neighborhood the- 
atres, is optimistic, believing that 


present lean takings are going to |; 


result in a survival of the best 
among the sub-runs. “The general 
level of incomes has risen to a 
point where the workingman is 
able to buy amusement in the 
higher price brackets with the re- 
sult that he is attending the de 
luxe theatre rather than the sub- 
runs. Only those neighborhood 
houses which are physically able 
to compare with downtowners are 
getting or will get neighborhood 
business in the future,” he said. 
George Gammel, head of four 
nabes, states that business is off 
at his houses from last year. 
Changes in admission prices are 
out of the question and he feels 
that any downward revision would 





Minnesota Amusement Corp. Prexy 
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envisions theatre's future embrac- 
ing so many important 
Electronic Advances 
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an Interesting byline piece in the 
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result in further losses in his 
houses. Fublic emphasis seems to 
be on a down-to-earth action type 
of. product, he commented. 
Matthew Konczakowski, operator 
of four local neighborhoods, re- 
ported that three of his theatres 
have been closed three days a week 
for the past few weeks and at his- 
Marlowe showcase he has reduced 
Friday and Saturday admissions 
from 40c to 25c. “There has been 
no effect on the boxoffice from the 
decrease and I am returning to the 
former admission tariff of 40c after 
the first of the year,” he stated. 
Robert Murphy director of the 
first-run (indie) Century, stated, 
“our current business compares not 
ohly favorably, but is better than 
last year at this time. We note 
an increase number of children at- 
tending our day performances and 
from what the public tells us gen- 
erally they are now less interested 
than heretofore in being glued to- 
their TV sets at home. With costs 
at present levels no admission de- 
creases can be made in our opéra- 
tion and the general stand-offish 
attitude of the public makes in- 
creases impossible. For our opera- 
tion, action pjctyses and pictures 
with star value spell top boxoffice.” 





Many Complaints, But 


Only One Det. Closing 


Detroit, Dec. 25. 

The year 1951 has been a dismal 
dne fer Detroit exhibs, both nabe 
and. downtown. Television and 
widespread unemployment result- 
ing from the changeover from 
peace to defense production com- 
bined to make serious inroads on 
theatre grosses. By the end of the 
year there were approximately 
140,000 Detroiters out of work. 

Most exhibs talked in terms of 
a 50% decrease in nabe business 
and from 15 to 50% decrease 
downtown. Nabe exhibs said biz 
was strictly adult and night-time. 
Kids and matinees are past history, 
they averred. 

Despite the complaints, there 
haven’t been any notices posted 
that nabe theatres are closing. 
None has been closed permanently 
in the past year; some have closed 
for a couple of weeks but have re- 
opened under new owners or after 
vacations, etc. 

The situation in the downtown 
houses is less severe than at the 
nabes, but far from bright. 

Dave Idzal, managing director 
of the 5,000-seat Fox, said his biz 
was off 15%, attendance-wise. 
Profits were even farther behind 


x because of the increase in operat- 


ing costs. 

“Very..few children come into 
the Fox now,” Idzal revealed. “It’s 
almost purely an adult audience.” 
Matinee trade is off 70%. — 

Idzal said action pix seems to 
draw most response. He’s also 
found that advertising and exploi- 
tation play an ever more impor- 
tant role. “To a greater extent 
than ever before, a picture—no 
matter how good it is—has got to 
be sold and then many times it 
only brings in average biz,” Idzal 
pointed up. “But think what biz 
ptr ae be if you didn’t do a selling 

ob! 

Other downtown exhibs added 
that biz was off from 35 to 50%. 
However, only one downtown thea- 
tre—the Downtown—has been 
closed in 1951. 


Montreal B.O. Up From 


10-42% Over 1950 


Montreal, Dec. 25. 

Film biz for past year in Mont- 
real area, ranging from deluxers, 
through smaller first-run houses, 
art-type theatres and French out- 
lets, is up from 10 to 42% over ’50. 
Exhibs believe the absence of tele- 
— accounts largely for the up- 

at. 

Spread in percentage gains is at- 
tributed to operating costs between 
the mainliners and the offbeat ex- 
hibitors who pick their product 
carefully for local values and sel- 
dom resort to additional gimmicks. 
Popcorn, photo nights, ladies 
nights, free chinaware, et al., are 
only used by the occasional house. 

Montreal is on an extreme fringe 
area as far as TV is concerned and 





this coupled with the fact that the |. 


town is built around a mountain 
and the out-of-line costs of video 
installations and machines reduced 
the competition to nil. In homes 
around the mountain facing the 
U. S., there are a few machines 
that reach Burlington, etc., but the 
reception is poor and of little in- 
terest to the exhibitors’ best mar- 
ket, the French-Canadians. 

For the most part, the French- 
Canadian market, keys the choice 











for all houses. According to Con- 
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solidated Theatres, which controls 
the big deluxers in the uptown re- 
gion and the top seating capacities, 
the heaviest plays are for musical 
and biogs such as “The Great 
Caruso” and “The Jolson Story.” 
Comedies featuring Abbott and 
Costello are surefire b.o. draws but 
straight-dialog pix do little biz as 
evidenced by “Force of Arms,” 
which barely managed a week. “All 
About Eve,” however, proved an 
exception to the rule by staying 
several weeks at capacity. 


The J. Arthur Rank outfit, which 
also releases Monogram and Allied 
Artists pix in Canada, picks up 
heftiest grosses from its distribu- 
tion and handli of French pix, 
both “native” (the real thing) and 
“versions” (an English or Ameri- 
can film dubbed in French). Re- 
turns here run as high as 42% 
over ’50. Films produced in Eng- 
land do only fair. biz when play- 
ing in the uptown first-runs or 
through the French circuit, “Ham- 
let” and “Henry V”" being ex- 
ceptions. 

United Theatres, which controls 
24 houses in the city, are in the 
same position as other exhibitors 
regarding type of film to show. 
United, however, keeps two thea- 
tres, the Kent and the Avenue, for 
the off-beat items with a tendency 
to the “art” picture occasionally. 
Medium seating capacity and the 
fact that these houses are situated 
in English-speaking areas make 
this possible. “Bitter Rice’ fin- 
ished a nine-week session at the 
Avenue last Friday (21) and this 
theatre will bring in “The Laven- 
der Hill Mob” after the holiday. 

The strictly French houses are 
controlled almost entirely by 
France Film, which owns outright 
several big houses in Montreal, at 
least one major theatre in Quebec 
City, Sherbrooke, Three Rivers, 
Rimouski, etc., and has an interest 
in more than 200 other houses 
throughout the province. 

Over the holiday period. many 
houses are swinging over to reis- 
sues such as “Wizard of Oz” and 
“Christmas Carol” for extra re- 
turns. Admission prices, which sel- 
dom go over a dollar, are showing 
no sign of any increase and as 
long as exhibitors can continue to 
rely on the studios for plenty of 
action, color. and musical films, 
grosses for '52 should at least hold 
up with the past year. 





Seattle’s 10% Dip 
Seattle, Dec. 25. 
Mixed reports on theatre busi- 
ness come from different towns 


‘and cities, suburbans and down- 


town houses, but in general the 
pattern is a drop of around 10% 
under a year ago. General em- 
ployment and business conditions 
are about the same as a year ago, 
but with higher taxes there is more 
of a pinch for the “free money” 
which goes for amusements. 
Herbert Sobottka of John Ham- 
rick Theatres reports no change 
in matinee vs. evening, weekend 
against midweek or children vs. 
adult attendance. Public still 
favors comedy, adventure and mu- 
sicals, but there is a definite nix 
on psycho subjects after the slight 
surge around “The Snake Pit” era. 
These now fall flat. Y 
William Thedford, assistant to 
Frank Newman, prexy of Ever- 
green Theatres, reports boxoffice 
back at par after a most disastrous 
summer, which was caused by un- 
usual heat and not so good prod- 
uct. Big outdoor pictures are still 


tops if stars are in the cast. They’re | 


surefire boxoffice, he told VARIETY. 
Public attitude is constantly more 
selective as to quality. With the 
right kind of product business is 
better than ever. The reverse for 
the weak sisters. Matinees are off 
throughout Evergreen territory 
which covers leading Cities of 
Oregon and Washington. Adult vs. 
children admissions are about the 
same, no trend discernible. Coun- 
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try admish prices were increased 
in a few towns this year; big city, 
a year ago. Bremerton and Everett 
upped from former 75¢c. to 80c., 
Olympia hoisted a nickle to 75c. 

Business in the nabes is down 
15% over a year ago and 10% 
downtown in opinion ef Fred Danz, 
Sterling Theatres, operating 2nd 

suburbans, as well asin sever. 
scattered towns in this state and 
Oregon. 

Danz thinks admission prices are 


_too low in the small towns, and 


too high in the big cities. The 50c. 
small-town ducat should hike to 
65c. In some cities the price is 
98c., which is “teo high;” 75c. to 
85c. would be about right, he fig- 
ures. 





Hub Indies Pessimistic; 
Sub-Runs Hit Hardest 


Boston, Dec. 25. 

Indie exhibs in this area are far 
from optimistic regarding the fu- 
ture of the small second run su- 
burban theatre which is bearing 
the brunt of the dewnward trend. 
In some cases grosses have dipped 
as much as 50% under last year’s 
figures and majority of exhibs are 
moaning that this is the worst biz 
they’ve experienced. 


In an effort to build a new audi- 
ence some local exhibs have been 
making a solid pitch for the mop- 
pet trade with special kiddie mati- 
nees complete with giveaways fig- 
ured to hypo small fry interest. Ac- 
cording to reports, these operations 
have been proving fairly successful, 
helping .to counterbalance the 
sharp dip in adult trade, both aft- 
ernoon and evening. While the 
Hub has long been a weekend town 
as far as music and nitery biz is 
concerned, the pinch has lately ex- 
tended to the pic biz with Friday 
and Saturday the only nights ex- 
hibs can feel reasonably sure that 
patrons will turn out in anything 
remotely resembling droves. 

Sunday, which was formerly a 
gravy day, is now almost a com- 
plete washout in many of the sur- 
rounding towns. While biz is strict- 
ly geared to weekends, very few 
locals have pared down activities 
to weekend operations, either shut- 
tering completely or giving out 
with the old college try, remaining 
open full time and hoping for the 
best. 

Admish increase is a _ ticklish 
problem here, most feeling cur- 
rent prices are much too low but 
wary of tilting them for fear they’ll 
drive whatever steady patrons 
they now have away from the 
wickets. The question of playing 
certain films at tilted prices was 
basis of a unanimously approved 
resolution at the (recent) Inde- 
pendent Exhibitors convention. 

An added headache is that no 
longer can an exhib figure on any 
particular type of pic doing biz 
in their situations. Some say that 
musicals could always be counted 
on to bail them out, but lately even 
this escapist fare has failed to 
prove much of a bonanza. Main 
beef now is that it’s almost impos- 
sible to figure what the public will 
go for, citing such diverse products 
as “Red Badge of Courage,” “Show- 
boat,” “Desert Fox,” “The Racket” 
and “Capt. Hornblower” as good 
boxoffice. 


D. C. Exhibs Seem To 


Have Lost Forme; Panic 
Washington, Dec. 25. 
Picture business in the Washing- 
ton area is generally off from last 
year, but the exhibitors seem to 
have lost their former panic over 
what TV was doing to them. They 
feel that the adverse affect of video 
on their boxoffices has leveled off 
for two reasons: 


1. The public is becoming more 
selective and more sophisticated 
about video programs; it stays 
home only when there is a sock 
attraction coming up on TV. 

2. There has been some lift in 
the quality of films in the past 
year. Effects at the wicket have 
done nothing to shake the faith of 
the exhibitors in that standard 
comment of the trade, “There’s 
néthing wrong with our business 
that good pictures won’t cure.” 

As for the dive boxoffice-wise, 
it is being more sharply felt in the 
neighborhoods than in the mid- 
city. And it is being felt much 
more during matinees; this is true 
to such an extent that many nabes 
in the D. C. vicinity have elimi- 
nated matinees completely except 
for Saturdays when they play for 
a heavy juve trade which continues 


(Continued on page 24) 








iceatsh tian 








21 








LOQKING FORWARD...GOING FORWARD...WITH Wf arner Bros. 
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The Lady, inthe Police Lime lp... 
In “This Woman Is Dangerous”, Joan Crawford returns to the kind of 
dramatic fire that crackled through ‘Flamingo Road’ and ‘The Damned Don't Cry’. 
She’s Beth Austin—stylish name, stylish dame—every inch a lady until you look 
at the record! Part of her was Ritz, part of her was ‘racket’—all of her is exciting. 
Dennis Morgan and David Brian are co-starred. 
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RKO and Loew's 
-Publicists Agree 
On Jot Talks 


Homeoffice publicists of RKO 
Theatres, Loew’s Theatres and 
Loew’s International, affiliated with 
Local 230, Sign, Pictorial and Dis- 


play Union; AFL, have decided to 
hold joint pact talks with company 
execs, according to Joe Abels, 
union’s biz rep. Talks get under 
way today (Wed.) in N. Y. 


Buth Loew’s groups entered the 
Local 230 fold last Wednesday (19) 
as,a result of an election held un- 

er the supervision of the National 
Labor Relations Board. Running 
unopposed on the ballot, Local 230 
o>tained a 12-5 vote at Loew’s The- 
atres and a 2-0 at the international 
offce. Only choice open to the 
Pp. licists -was Local 230 or no 
ur on. 

Unit at RKO Theatres had se- 
lected Local 230 as its. bargaining 
agont several weeks ago, but had 
delayed the opening of confabs 
with the management pending out- 
come of the elections at Loew’s. 
Local 230 also represents pub-ad 








staffers at RKO Pictures, having | 


concluded a pact with the company 
about a month ago. 

Meanwhile, a holiday lull has set 
in 
and publicists represented by Dis- 
trict 65, Distributive, Processing 


in talks between management | 


and Professional Workers of Amer- ' 


ica. District 65 speaks for flacks 
at Warner Bros., Universal, United 
Artists, 20th-Fox and Columbia. 
Progress in these negotiations has 
been slow with an indication of the 
outcome still in doubt. Both union- 
ites and management have adopted 
a policy of silence, with both re- 
fusing to comment on the status of 
the negotiations. 

H-63, International Alliance of 
Theatrical Stage Employees, which 
reps pub-ad staffers at Paramount, 
has not yet set a date to begin ne- 
gotiations with company officials. 





New St. Louis Pic Co. 
St. Louis, Dec. 25. 
The first large-scale commercial 
film studio, Condor Films, Inc., has 
been launched in the downtown 
area and started production of com- 
mercial, industrial, training and 
TV films, both 16m and 35m. 
Officers are Arthur E.’ Wright, 
prez; Bradford Whitney, v.p., and 
Gus V. Kindervater, exec. v.p. 





Dallas House Gutted by Fire 
Dallas, Dec. 25. 
Haskell Theatre here was gutted 
by fire that broke out only 14 
minutes after the theatre had 
closed on Saturday night. Fire 
officials announced the house is a 
total loss. Cause of blaze and 
amount of damage has not been 
determined. 





be given a specific allotment of im- 
port licenses next year. 

First point was presented to Ma- 
drid officials principally at the re- 


quest of 20th-Fox. It has made 
financial advances to Spanish pro- 
ducers for film-making. These are 
against the import licenses that the 
producers will get when the pix are 
completed and which they have 
promised to Fox. 

20th’s stand is that licenses so 
obtained should be allotted without 

‘ reference to the 60 that are to be 
divvied among American majors 
under the new pact. Spain orig- 
inally wanted to count any such 
licenses as part of the 60. 

Second point in dispute involves 
40 permits allotted for films owned 
by producers who do not maintain 
at least five offices in Spain. That 
takes in Mono, UA and Rep, as 
well as indie producers. They want 
to know specifically how many per- 
mits they'll receive. 

Since the entire agreement, 
which was negotiated in Madrid by 
MPAA international director John 
G. McCarthy last summer, cannot 
become operative unless okayed by 
Society of Independent Motion Pic- 
ture Producers, as well as MPAA, 
latter is attempting to get Madrid 
to satisfy the demands. 

Spanish officials have shown no 
inclination to date to set a specific 
indie quota, but Healy is contin- 
uing negotiations in Madrid. 





Berger Admonishes 
Mgrs. Not to Lose Heart 


Minneapolis, Dec. 25. 
Two of the territory's pioneer 
and most successful exhibitors, 


Bennie Berger and W. R. Frank, 
have no intention of disposing of 
any of their theatre properties at 
a time when depressed gross and 
TV fears find many theatreowners 
panic-stricken. They say they’re 
calm and confident. They scoff at 
the idea that film exhibition might 
have hit a reef. 

After: 32 years as an exhibitor 
and going through many industry 
crises, Berger asserted to his house 
managers and executives at their 
semi-annual convention here that 
he never has given a thought to 
tossing in the sponge. He's sure 
exhibition will survive, any diffi- 
culties with an improvement in 
economic conditions and increased 
entertaiym g.t purchasing power. 

Berger admonished managers of 
his 10 theatres not to lose heart 
in the face of present calamity 
howling. 


Barkers Chosen 
By Variety Clubs 


Chicago. 

While several of chief offices of, 
the Variety Club of Illinois were 
captured by vet showmen, major- 
ity of new officers are upcoming 
theatre folks, especially on the 
new directorate. Chief Barker is 
Joe Berenson replacing Irving 
Mack; Arthur Manheimer is first 
assistant; Sam Levinsohn, second 
assistant; Ted Reisch, doughguy, 
and Brucé Trinz, property master; 
Irving Mack, International can- 
vasman, and Jack Rose, Interna- 
tional rep, New directors are Ed- 
ward Brunell, Joe Berenson, Sam 
Levinsohn, Bruce tTrinz, Mike 
Stern, Ted Reisch, Leo Miller, Ar- 
thur Manheimer, Clarence Kein, 
Erwin Joseph and Richard Graff. 
‘This Variety Club contributed 
$140,000 to La Rabida Heart Sani- 
tarium over the last eight years. 


Miller Heads Buff - 


Buffalo. 

David Miller, Universal ex- 
change . manager here, _ elected 
Chief Barker of Variety Club of 
Buffalo for 1952. Other officers in- 
clude Max Yellen, first assistant 
barker; Robert C. Hayman, sec- 
ond assistant; Arthur Krolick, 
doughguy, and William E. J. Mar- 
tin, property master. Additional di- 
rectors are Wally J. Gluck, Billy 
Keaton, Charles B. Kosco, Vincent 
R. McFaul, Albert F. Ryde and 
Constantine J. Basil. 











Batschelet New Denver Barker 
Denver. 
Variety Tent 37 here elected 
Ralph Batschelet, Paramount the- 
atre manager, chief barker for 
1952. Wm. Hastings is first as- 
sistant barker; Fred Brown, second 
assistant; Sam Feinstein, dough- 
guy; Victor Love, property master; 
and Jim Micheletti, Robert Gar- 
land, Robert Selig, H. M. McLaren, 
Ray Davis and Harry Green, can- 
vasmen, Hall Baetz, retiring chief 
barker, will represent the tent as 
International canvasman. 





Philly Mayor at Variety Dinner 
" Philadelphia. 

Annual dinner of the Variety 
Club of Philadelphia, Tent 13, to 
be held at the Hotel Bellevue 
Stratford Jan. 7 will be marked by 
first public gs ee of Mayor- 
elect Joseph S. Clark. He is sched- 
uled to be guest speaker and is to 
be inaugurated as the city’s chief 
executive the Same day. 

Affair also will jointly honor Ted 
Schlanger, Warner Theatres’ zone 
manager here, as retiring Chief 
Barker, and Victor H. Blanc, newl 
elected Chief Barker. Former U. ¢ 
senator Francis H. Myers will toast- 
master the event. 


Barry Goldman Balto Barker 

Baltimore. 
Variety Club here, Tent 19, 
held annual election and named 
Barry Goldman as Chief Barker, 
with Milton Schwaber, and Fred 
Sapperstein as assistants. William 
Schnader was made property mas- 
ter and Bernie Seamon, Doughboy. 








McKean Heads Indpls. Tent 
Indianapolis. 
Claude McKean, Warner Bros. 
branch manager, elected Chicf 
Barker of Indianapolis Tent No. 
10 of Variety Clubs. Other new of- 
ficers include Burdette Peterson, 
first assistant barker; Richard Lo- 
chry, second assistant; Barney 
Brager, property master; Morris 
Cantor, doughguy, and Guy Han- 
cock, ¢hairman of Heart Fund com- 
mittee. Tommy McCleaster, retir- 
ing chief barker, was elected in- 
ternational canvassman, 
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See AMPA School 
in Feb. Operation 


As a result of the favorable ini- 
tial interest, pub-ad school contem- 
plated by the Associated Motion 


Picture Advertisers may begin op- 
eration as early as February. 
Harry McWilliams, AMPA prexy, 
said this week that he had already 
been approached by several poten- 
tial students. Problem now, Mc- 
Williams points out, is to arrange 
for financing, establish a curricu- 
lum, line up lecturers, and arrange 
for a meeting place. 


MeWilliams believes the financ- 
ing is a minor problem and that it 
can be solved by the. charging of a 
nominal tuition fee which would 
be paid either by the student or 
his employer. McWilliams, with 
the aid of his AMPA colleagues, is 
presently engaged in setting up a 
curriculum which would cover 
every phase of film publicity and 
advertising. Proposed topics in- 
clude function and purpose of vari- 
ous departments, advertising, local 








ning, mechanical production, press 
publications, special publications, 
exploitation, tie-ups, helping the 
exhibitor and general public re- 
lations. Various experts 
within the industry would serve 
as guest lecturers. Use of company 
screening rooms as lecture halls is 
being weighed by the AMPA 
school committee. 


Purpose of the school, according 
to McWilliams, would be twofold: 
to train future pub-ad staffers and 
to acquaint filmites with the scope 
and work of the promotional de- 
partments. 






UA, MCA Deal 


Continued from page 3 


the distrib’s progress plan. When 
Krim, Benjamin and Matty Fox 
took over, the job immediately on 
hand was to iron out all wrinkles 
in the operation and stem the tide 


releases of major calibre, such as 
would be expected from the Cary 
Grant, et al., package. 

Assortment of factors contributes 
to the expectation that indie pro- 
duction would-be given a tremen- 
dous boost. Importantly, financing 
problems would be considerably 
lessened if a top star already is 
lined up for a pic with no imme- 
diate cash outlay required for his 
services. 

UA, for example, anticipates that 
the money end of the deal with the 
five performers shouldn't be too 
difficult. If it’s required, the distrib 
will arrange for partial financing 
of the productions via Walter Hel- 
ler & Co., Chicago investment 
house, with which it has a continu- 
ing financing tie-in. 

Big advantage to the stars is 
that they’ll have a potential source 
of income from the pix for years 
to come, via reissues, television, 
16m and story material for re- 
makes. Part ownership of the prop- 
erty could also mean capital gains 
deals in place of straight salary 
with its plenty burdensome income 
tax bite. It’s regarded as a form 
of insurance for them. against pos- 
sible lean years ahead. ° 


MCA’s angle, obviously, is that 
the agency will have its clients on 
a continuing money-earning basis. 

Only big hitch spotted at present 
is that many of Hollywood’s big 
“names” are under exclusive con- 
tract and the major studios might 
be reluctant to release them for an 
outside indie pie without a heavy 





loanout charge. 


advertising, operations and plan- Ae 
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of losses. They’ve accomplished this | 
and now are setting out after pic | tro 





The propaganda line is only 
lightly accented and the frequent 
folk songs in the footage provide 
a sharp contrast to stedgier Soviet 
film fare. Nevertheless, the pic- 
ture unreels slowly and activities 
|on the farm have a stagey, artificial 
| quality. This obviously will dis- 
|} courage word of mouth. Amid a 
welter of songs, Marina Bebutova 
and N. Arkhipova engage in light- 
hearted rivalry to see who can 
raise the most livestoek and grain 
on their collective farm. 


There are scenes of waving 
grain, grazing cattle and other rus- 
tic views in which the predominant- 
ly femme cast goes about its chores 
with a gusto that’s almost too en- 
thusiastic to be genuine. Script 
even brings in a dash of romantic 
interest via bookkeeper M. Kuz- 
netsov, who finds Miss Arkhipova 
easy to look at. : 

Performances 
seem to be restrained by Boris Bar- 
net’s heavy-handed direction. But 
Miss Arkhipova manages to turn 
in a few bright moments and Kuz- 
netsov is generally likable. Magi- 
color lensing of A. Mishurin an” 

i 


Never Take Ne for An 
Answer 
(BRITISH) 





Paul Gallico story is well done 
tearjerker but with limited 
U. S. appeal. 





London, Dec. 18. 
IFD release of Anthony Havelock-Allan 
Producten. Features Vittorio Manuanta. 
irected by Maurice Cleche, Ralph Smart. 
Screenplay, Paul & Paulin 
era, Otto Heller; editor; 
Scott, Sydney Hayers; music, 
A to, London. Running 


e Gallico; cam- 
Peter Graham 
Nino Rota. 

time, 82 


A Speyer rere Vittgrio Manunta 
Father Damico ..........--. Denis O’Dea 
ND. 04054600 64nedeue 00% Guido Celano 
Father Superior .........- Nerio Bernardi 
DEE. v:0.cennnesadeosue bes Harry Weedon 


coccceses Edward Hitchcock 
or Bartolo........ Frank Coulson 
Sgt. of Carabiniere....Eliso della Vedova 
st Clrarles Borelli 


Guiseppe ..ccccccccccesss Giorgio Riganti 
Mrs. Strotti ...... 60086462 Clelia Matania 
GAME oc och svessvccsecet Robert Adamina 


Monsignor Magana........-- Ricardo Foti 
Father O’Brien ...........-- John Murphy 
Sgt. of Swiss Guards....Enzo Fiermonte 
First Monsignor......-.......- Dine Ner 





This adaptation of Paul Gallico’s 
story will inevitably be compared 
with “The Mudlark,” dealing as it 
does with a small boy’s gatecrash- 
ing of a holy of holies. It is a sim- 
ply told tearjerker, set in the towns 
of Assissi and Rome, played by a 
mixture of British, Italian, Dutch 
and American actors. Pic has some 
commendable camerawork, and is 
evenly and convincingly directed, 
with the Italian setting providing 
a static rather than a cooperative 
background. 

Artistically this picture is a gem, 
but there is very slender plot and 
its appeal will be limited to pa- 
ns of this restful kind of enter- 
tainment. Film will be okay for 
U. S. arty houses. 


The diminutive central character 
is a little waif who has been be- 
friended by the U.S. troops. He is 
a prosperous business man living 
in a hut with his invaluable don- 
key, whose duties as a carrier keep 
the seven-year-old well above star- 
vation level. A priest keeps a 
friendly eye on the child and gives 
him tuition. A note ccompanying a 
food parcel from America advises 
the boy to never take “no” for an 
answer. 


When his donkey falls sick, he 


the crypt of the church, where lies 
the tomb of St. Francis, patron 
saint of animals. Authority says no 
and the lad treks to Rome to plead 
with the Pope. A chase through 
the Vatican and the various at- 
tempts on the youngster’s part to 
achieve his purpose end in his vic- 
tory when a bunch of flowers he 
sends in attached to a picture card 
accidently reach His Holiness. The 
child’s implicit faith in the ulti- 
mate recovery of his pal if his 
wishes are granted induce the Pope 
to intervene, and church regula- 
tions about the ingress of animals 
is overcome by an old wall being 
demolished in the crypt. This brings 
about St.. Francis’ buried treasure, 
for which the community has been 
searching. 

The gay impudence of Vittorio 
Manuta, as the orphan, is the main- 
stay of the picture. He can switch 
from laughter to tears with easy 
naturalness, and his appealing per- 
sonality will register strongly with 
women patrons. Denis O’Dea has 
the most to do of the adult cast, 





of the players Wright 


begs to be allowed to take it into | Henri 
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the kindly Priest. 

all well han- 

died, have little to do but supply 
al for the central, ee 
ure, ims 
self favorably as another mechin 


and Nerio Bernardi is duly benign 
and stern as the Father Superior, 
em. 





Mr. Denning Drives 
North 
(BRITISH) 


John Mills, Phyllis Calvert, 
Sam Wanamaker in unconvinc- 
ing murder-thriller; thin U.S, 
entry. 








London, Dec. 18. 


British Lien release of London Films 
production. Stars John Mills, Phyllis Cal- 
vert; features Sam Wanamaker. Directed 
by Anthony Kimmins, Screenplay, Alee 
Coppel; camera, John Wilcox; editor, G. 
Turney-Smith; music, Benjamin Frankel, 
At Leicester Square Theatre, London, 
Dec. 18, 51. Running time, 93 MINS. 


Tom Denning............. - John Mills 
Kay Denning......... »+...Phyllis Calvert 
Ce > EE << 50 04000 600s 66: Eileen Moore 
Chick Eddowes......... Sam Wanamaker 
PME TUS « 5s 5 cocoeeetex Herbert Lom 


Eiiey +s cbeceeecs) ONmOne Huntley 
Harry Stopes........-.. ussell Waters 
Woods ........e+...Wilfrid Hyde White 


Mes I 000560 08600046 Freda Jackson 
LE. c 0446006003 Trader Faulkner 
Matilda...............Sheila Shand Gibbs 
Inspector Dodds............. Bernard Lee 





Mr. Denning may drive north 
after he has committed a murder, 
but he leaves behind a trail of red 
herrings which makes this the 
most unconvincing and involved 
thriller to come from the British 
studios for years. The production 
is no credit to John Mills, one of 
Britain’s leading stars, and cannot 
hope to make much of a dent in 
the local box offiee. It will help 
the cause of British films if this 
one was considered unsuitable for 
export. 

Coupled with the unconvincing 
narrative, is an inane script which 
makes the whole thing even more 
implausible than it might have 
been. Its ragged continuity sug- 
gests a last-minute attempt in the 
cutting room to tighten up the 
loosely constructed yarn. 


Briefly, the plot describes how 
John Mills panics when aceident- 
ally he kills a blackmailer with 
whom his daughter is planning to 
elope. He dumps the corpse off one 
of the main roads to the north, re- 
moves all identity marks, and to 


ai | confuse the issue, puts on a cheap, 


but distinctive ring on the dead 
man’s finger. Theory behind this is 
that when the corpse is discovered 
the ring will become a major dis- 
tinguishing mark and relatives and 
friends would be put off the trail 
and not identify the body. 


From that stage, the story be- 
comes incredibly involved and 
reaches its climax in inanity dur- 
ing the subsequent police inquiries 
and the intervention of a new pros- 
pective son-in-law who is also an 
American lawyer. The artists try 
very hard Wat cannot beat this non- 
sense. 


John Mills and Phyllis Calvert 
as husband and wife, ‘Eileen Moore 
as their daughter, and Sam Wana- 
maker, as the lawyer, deserve bet- 
ter opportunities. Direction by 
Anthony Kimmins is completely 
inadequate and he appears delib- 





erately to have added cheap thrills 
without much reason. yro. 
Seul a Paris 
(Alone in Paris) 
(FRENCH) 
Paris, Dec. 18. 
Eminente Films-Pagnol production and 
release. Stars Bourvil. Directed by Herve 
Bromberger. Screenplay, Alex Joffe; 


camera; Jacques Mercanton; editor, a 


dre Gardier. ft Gaumont and aa 


Palace, Paris unning time, 90 MINS. 
PGE addsectahewsteta dats sade Bourvil 

SUMED ih ole 0 0.6.66 00000666055 Magali Noel 

COMMER. coccsces Coccececcs Yvette Etievant 


Camille Guerini 





Bourvil, recently seen by Amer- 
icans in “Mr. Peek-a-Boo,” has to 
carry this film alone and is not 
up to bringing it off. Playing a 
straight role in a predictable series 
of mishaps, the film runs its course 
without fising to any poignant 
heights. Its looksee at Paris may 
give this some ballyhoo prospects 
for second-run situations. 

Story concerns a country couple 
passing through Paris on their 
honeymoon. Bourvil loses his bride 
in the subway during rush hour 
and the rest of the film concerns 
his frantic search for her in a cold, 
disinterested Paris. : 

Bourvil plays the character with- 
out enough coloring and relief to 
give him individuality. As a result 
the film is never credible. Direc- 
tion is obvious and bludgeons home 
all the points. Magali Noel is fresh 
and moving as the young wife who 
might have had a pre-honeymoon 
fling. The bit parts are — 

C7) 


and gives a human, sympathetic! typed. 
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24 PICTURES 
Clips From Film Row 
NEW YORK months to sell the 5th Ave. Thea- 


R. M. Savini, Astor Pictures prez, 
returned from Coast this week to 
observe Christmas and New Year's 
with his family. Exec had been 
huddling -with his western fran- 
chise holders. 

Bert Kulick, head of Bell Pic- 
tures, leaves for Coast today (Wed.). 

Harry Randel, Paramount’s N. Y. 
district manager, elected president 
of the N. Y. Film Board of Trade, 
succeeding Columbia’s Saul Trau- 
ner. William Murphy, Republic 
branch manager, was named. first 
v.p., replacing Robert Fannon. 
Other’ new officers: Louis Aller- 
hand, Loew’s N. J. branch head, 
second v.p.; Jack Safer, Mono- 
gram branch head, treatsurer; Abe 
Dickstein, 20th-Fox branch chief, 
secretary; Trauner, sergeant-at- 
arms. Installation of new officers 
is set for next week. 


DETROIT 


Newly-elected officers and board 
members of Allied Theatres of 
Michigan will hold their first reg- 
ular meeting at a luncheon at the 
Book-Cadillae hotel Jan. 9. In the 
course of the conclave it’s expected 
that a program of activities based 
upon a continuance of “Movie 
Theatre Time in Michigan” will be 
developed. 

John Viachos will be Michigan 
Allied prez for the coming year; 
E. J. Pennell, veepee; Irving Belin- 
sky, secretary-treasurer; Allen 
Johnson, Michigan rep to the na- 
tional board; Mrs. Dolores Cassidy, 
Glenn Cross and Ray Branch, di- 
rectors at large. Other directors 
are Alfred Ackerman, Rene Ger- 
mani, Harry Rubin, Herbert Fox, 
Harry Hobolth, C. Beechler, Glenn 
Wallace, Ed Johnson, John Schuy- 
ler, Lew Wisper, Irving Goldberg 
and Elliot Cohen. Ernest T. Conlon 
is exec secretary. 


PHILADELPHIA 


Trans-Lux, 500-seat firstrun, re- 
ported to have offered $250,000 for 
‘Quo Vadis” run here. 

Aurora Theatre, North Philly 
nabe, sold by Berlo Vending to a 
local union for $20,000. 

Industry dinner for the Deborah 
Sanatorium, Browns Mills, N. J., 
was held by Variety Club, Tent 13. 
Dinner honored’ Jack  Beresin 
(Berlo Vending). Chairmen were 
Mever Adelman and Leo Posel. 

The Colosseum elected following 


officers here: ; . McFadden 
(RKO), president; Keith Godfre 
(Col), vice president; Jose 


Schaeffer (Rep), secretary; Addie 
Godtschalk (RKO), treasurer, and 
three board members, Dick Mel- 
vin (U), Eli Ginsberg (Lippert) and 
Ben Feltscher (Col). : 


MINNEAPOLIS 


Norman Reule, exhibitor at Me- 
dina, N. D., and Mrs. Reule re- 
covering from traffic injuries. 

For example, Art Stevens sold 
his St. Paul neighborhood house, 
the Royal, to Bob Hazleton and 
Marvin Mann, owners of two Min- 
neapolis nabe theatres, the Princess 
and Metro. On the other hand, the 
Minnesota Amus Co. still has two 
theatres to divorce itself from in 


compliance with the Paramount | q 


consent decree. It has been trying 


unsuccessfully for nearly two 
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tre, La Crosse, Wis. It just has 
invited offers for the Strand, Minot, 
eH ee which it also is required to 
sell. 


Further curtailment of streetcar 
service here is another body blow 
for loop film theatres. On one! 
neighborhood line, the Twin City | 
Rapid Transit Co. has announced | 
it'll eliminate Sunday service en- | 
tirely within 30 to 40 days. It’ll 
be cut drastically on another street- 
car line and a bus line. In a notice 
to the city council, the transit 
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company says the changes are 
“justifiable economy measures,” 
due to the fact that Sunday patron- 
age, “mainly because of television,” 
has dwindled substantially. 


DALLAS 


Seven independent theatres here 
have started a new theatre savings 
plan. Under the savings plan, each 
patron is given a stamp for every 
adult admission purchased, these 
stamps to be placed on a card fur- 
nished him without clarge. When 
a patron has 20 stamps on his 
card, he receives a book of five 
free passes to the theatre. 

Beverly Hills, Oak Cliff nabe 
house operated by Rowley United 
group, will change its policy Jan. 
6 to become an art film house. 

The Tower, which has been shut- 
tered here since March, is to re- 
open Christmas week. House has 
been given a facelifting. 


Wallace Womack named man- 
ager of new Arts Theatre, sched- 
uled to open in San _ Antonio 
Christmas week. 


Jack Arthur and Harold Flemins 
purchased the Majestic and Ritz at 
Comanche from J. V. Carter, Jr. 
Deal also included a site for a pro- 
posed drive-in there. 


Theatres at Odessa began to re- 
open this week after being shut- 
tered due to a polio epidemic. 


Proposal of G. Martini, prez of 
Martini Theatre Enterprises, Gal- 
veston, to erect a new nabe house 
there hit a snag this week. Pro- 
posal to amend the zoning laws, 
changing them from residential to 
biz, was opposed by several groups 
of nearby residents. ; 

A. Kyle Rorex appointed execu- 
tive director of Texas COMPO 
Showmen, succeeding Charles E. 
Carden, who has returned to his 

ost at Fort Worth with Interstate 

heatres. Rorex has been loaned 
to the group by Col. H. A. Cole. 


PITTSBURGH 


Max Silverman _ temporarily 
managing Squirrel Hill Theatre 
with changeover of WB nabe house 
to first-run art policy. Les Ken- 
nedy, late of Center, which the cir- 
cuit just sold, filling in for time 
being at Manor, Silverman’s regu- 
lar berth. 

Ray S. Woodard, Franklin exhib, 
takes his seat in city council there 
after first of year. He was elected 
last November. 

Park Theatre, one of Johnstown’s 
oldest film houses, closed its doors 
with sale of the building. Theatre 
was originaily known as the Gar- 

en. 


Agnes Burns and Helen Madden 
named co-managers of the State in 
East Brady, Pa., succeeding Rus- 
sell M. Jones. 

Manos chain leased two theatres 
in East Palestine, O., and a nearby 
-drive-in. They are the East Pales- 
tine and the Grand, and the Mid- 
way ozoner. George Pappas, 
Beaver Falls showman, will man- 
age the new acquisitions for 

anos. 

John W. Robison named man- 
ed of the Blair in Hollidaysburg, 
edda Hopper’s home town. 


ST. LOUIS 


Tom Ewards, Farmington, Mo., 
and retiring prez of Theatre Own- 
ers of America in St. Louis, east- 
ern Missouri and southern Illinois, 
will be honor guest at testimonial 
dinner to be held here Jan. 15. 


Tilden Dickson, owner of Hiway 

and Roxy, Crystal City, Mo., dis- 
sed of these houses to Harry E. 
iller, Festus, Mo. 

The Gem, Marissa, Ill, pur- 
chased by T. D. Beninati, of Pick- 
neyville, Ill. 

The Starview, 500-car ozoner 
near Blytheville, Ark., opened last 
year by Warren Moxley, sold to a 
syndicate of Carbondale, Ill. 

The Lyric, Casey,’ Ill., shuttered 
by Paul Musser during a facelift- 


ing 32, 

all Walsh, Prairie district man- 
ager for Warners, convalescing in 
a St. Louis hospital after a major 
operation. 

















Exhib Survey 


Continued from page 276 =e 


faithful to horse operas, despite 
the competition from those on the 
TV home screens, 

One unusual feature about 
Washington theatre biz, -especially 
in midtown, is that it was better in 
August than in September, for the 
first time in the memory of the 
oldest exhibitors. And, contrary 
to the fall slump, July and August 
were better at the picture house 
boxoffices than for the same 
months in 1950. 

In very recent months, Loew’s 
Capitol and Warner Bros.’ Warner 
Theatre have quietly installed 
large-screen theatre TV at an in- 
vestment of about $20,000 per 
house. Neither theatre has offered 
any video yet, and RKO Keith’s, 
which has had it for many months, 
has shown nothing on it recently. 

However, as George Crouch, WB 
general manager for 36 theatres 
in this zone, puts it: “We have to 
have it.” He adds: “There are 
now 7,300 seats for theatre tele- 
vision in Washington. Will any 
sports event’ be able to fill them 
all? We don’t know yet.” 


Happy Situation 


Keith’s, the RKO showcase, has 
the uniquely happy situation of 
running nearly 20% above last 
year at the boxoffice. It-is the 
only house in this position. Jerome 
Baker, house manager, credits it 
to improved quality of the product. 
Like other theatres, he finds some 
slipping of the matinees, however. 
This is blamed on the fact. that 
there is virtually no unemploy- 
ment in D. C. 

Ilya Lopert’s small-seat art thea- 
tre, the Playhouse, caters to a highly 
selective audience which, appar- 
ently, never knuckles under to 
television. However, here as in 
other theatres, the quality of the 
product is the answer to the busi- 
ness done. Recently, figures have 
been slightly off from .the com- 
parable weeks of 1950. 


Experiment to be watched with 
considerable interest in D. C. is 
“Quo Vadis,” which opened to 
$1.50 top at Loew’s Palace today 
(25). It is the highest tab this 
house has ever asked for an at- 
traction and the exhibs want to see 
how it will make out. “American 
in Paris” did three fat weeks at $1 
top at this same house recently. 

Reception by nabe audiences to 
hiked prices for special attractions 
has been mixed. In class nabe 
houses,- such as the Kogod & 
Burka Apex, business is very good 
at $1 admission for such films as 
“David and Bathsheba,” although 
the theatre's normal top is 50c. In 
other nabes, however, biz was very 
disappointing with the upped scale, 
and exhibitors complained bitterly. 

Frank Boucher, K-B_ general 
manager, continues strongly bull- 
ish on the future of pictures, al- 
though his houses have felt the 
general decline. He points out 
K-B has opened two new houses in 
the past two years, with a third 
new one almost ready to unshut- 
ter, while the chain has four other 
sites in mind. 


Boucher points out that only one 
small house has closed in the past 
couple of years, while three others 
have turned over from a white to a 
colored clientele. In view of the 
new openings, Boucher says there 
is no indication of any real weak- 
ness in picture biz. 


Biggest trouble, he feels, is the 
difficulty independent early-run 
nabes have in obtaining pix from 
the majors. If product continues 
difficult to break loose, he com- 
ments, the only recourse for some 
nabes will be in the form of anti- 
trust suits in the courts. 








Picture 
_ ST. LOUIS 
(Continued from page 8) 
marine Command” (Par) and 
“Capt. Fabian” (Rep), sad $7,000. 

Fox (F&M) (5,000; 60-75) 
“Double Dynamite” (RKO) and 
“Slaughter Trailer” (RKO). Opened 
today (Tues.). Last week, “Strange 
Door” (U) and “Son of Dr. Jekyll” 
(Col), dull $9,000. 

Loew’s ‘Loew) (3,172; 50-75)— 
“Too Young to Kiss” (M-G) and 
“Tall Target” (M-G), Nice $18,000. 
Last week, “Quo Vadis’ (M-G) 
(5th wk), $6,000 in’5 days. 

Missouri (F&M) (3,500; 60-75)— 
“Elopement” (20th) and “Make It 
Legal” (20th). Fine $17,000. Last 
week, “Rhubarb” (Par) and “New 
Mexico” (UA), $7,500. 

Pageant (St. L. Amus.) (1,000; 90) 
—‘Pagliacci” (Indie) (2d wk). Okay 
$6,000 following $7,000 last week. 

St. Louis (F&M) (4,000; 90)— 
“Detective Story” (Par) and “Magic 
Face” (Col). Oke $10,000. Last 
week, not open. 

Shubert (Indie) (1,500; 30-40)—- 


“Bitter Rice” (Indie). Fast $5,000. 
Last week, not open. 


TORONTO 


(Continued from page 8) 


(20th). Bad $7,000 in 4 days. Last 
week, “Well” (UA), $8,000. 

Odeon (Rank) (2,390; 50-90)— 
“Aladdin and Lamp” (Mono). Satis- 
factory $8,000. Last week, “FBI 
Girl” (Lip), $7,500. 

Uptown (Loew) (2,743; 40-80)— 
—‘Unknown Man” (M-G). Sad 
$3,500. Last week, “Light Touch” 


(M-G), $5,000 
(1,140; 40-75)— 








Victoria (FP) 
“Maria Chapdelaine” (Indie) and 
“Kind Hearts, Coronets” (Indie) 
(reissue). Poor $4,000 for 4 days. 


Preem in Canada for “Maria.” Last 
week, “Girl from Marshes” (Indie) 
(3d wk), $4,000. 









w e 
Air Force Pix 
Continued from page 3 
close liaison, the Air Pictorial Serv- 
ice has established field offices in 
New York, Chicago and Los 
Angeles. 

The Air Force prepares its own 
scripts. They are either written 
by Air Force personnel or are 
farmed out to freelance civilian 
scribes. Occasionally, a name 
writer can be induced to do a 
screenplay at Guild minimum. 
After the script has been approved 
by the Air Force, it is sent to 
the approved bidders’ list. 

When a producer has: been se- 
lected and the script is ready for 
production, an Air: Force project 
officer is assigned to the film. He 
stays with- the pic until the pro- 
duction is completed. He aids in 
the selection of locations and cast- 
ing of actors, facilitates the se- 
curing of military equipment and 
personnel, makes suggestions and 
in general protects Air Force in- 
terests and sees that the Govern- 
ment gets its money’s worth. 

Security checks on camera crews, 
technicians, actors and other mem- 
bers of the filmmaker’s staf— are 
occasionally necessary, depending 
on the nature of the film. If the 
film contains classified military in- 
formation or if it is to be shot on a 
classified military location, checks 
are made, These security checks 
and inquiries are made by the FBI. 

According to present plans, the 
Air Force expects io turn out 35 
military training films and 12 pub- 
lic information films. Films are 
shot in 35m and released in both 
35m and 16m. Air Pictorial limits 
itself to the job of making the film, 
the completed production being 
turned over to the office of the 
ae of Defense for distribu- 
tion. 





Ops Reelect Maynard 
Hollywood, Dec. 25. 

Moving Picture Machine Opera- 
tors, Local , IATSE, elected 
John Mayn to another one-year 
term as president. 

Other successful candidates: 
Franklin McBride, vicepresident; 
Charles Cencill, secretary; George 
Schaffer, business agent, and Paul 
Mahoney, assistant business agent. 


FWC’s 192G Bonus 
Los Angeles, Dec. 25. 
Fox West Coast handed out 
bonuses amounting to $192,000 to 
employees at the annual Christmas 
luncheon at the Ambassador Hotel. 
Charles P. Skouras, president, 
declared that net profits were only 
8% off this year, although the gross 
was off 14% and attendance off 








17%. 


Grosses 
SEATTLE 


(Continued from page 9) 


“Northwest Territory” (Mono) 
Mild $8,000. Last week, “Blue Veil” 
(RKO) and “Love Nest” (20th) (34 
wk-5 days), $4,000. ~ 

Liberty (Hamrick) -(1,650; 65-90) 
—"Too Young te Kiss” (M-G) and 
“Great Adventure” (Lip) (2d wk). 
Down to thin $4,000 in 4 days after 
good $8,200 last week. 

Music Box (Hamrick) (850; 65-90) 
—"French White Cargo” (Indie) 
(2d wk). NG $2,500. Last week, 
$3,600. 

Music Hall (Hamrick) (2,282: 65- 
90)—“Callaway Went Thataway” 
(M-G) and “Calling Bulldog Drum- 
mond” (M-G). Nice $11,000. Last 
week, “American in Paris” (M-G) 
(4th wk), $7,200 in 9 days. 


Orpheum (Hamrick) (2,599: 65- 
90)—“Double Dynamite” (RKO) 
and “Overland Telegraph” (RKO), 
Big $13,000 or better. Last week, 
“Raging Tide’ (U) and “Not Di- 
vided” (UA), $6,000. 

Palomar (Steriing) (1,350; 50-$1) 
—“The Well” (UA) (2d run) and 
stageshow, “Follies of '52,” locally 
produced. Okay $7,000. Last week, 
“Time of Life” (Indie). and “Tall 
Target” (Indie), $2,600 at 45-70e 





scale. 
Paramount (Evergreen) (3,049: 
65-90)—"“FBI Girl” (Lip) and 


“Tales Robin Hood” (Lip) (2d wk). 
rate lat in 11 days. Last week, 


‘Callaway’ Hep $10,000, 
_ Denver; ‘Drums’ $14,000 


Denver, Dec. 25. 

“Calloway Went Thataway” is 
doing fine trade at the Broadway 
this week, and is only pie holding. 
“l’ll Never Forget You” looms mild 
in two spots. Most biz is average 
or below par. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
—"Drums in Deep South” (RKO) 
Pand “Hard, Fast, Beautiful” (RKO), 
day-date with Tabor, Webber. Fair 
$5,500. Last week, “Raging Tide” 
(U) and “Bachelor’s Daughters” 
(Indie), $6,000. 

Broadway (Wolfberg) (1,500; 40- 
80) — “Callaway Went Thataway” 
(M-G). Fine $10,000. Last week, 
“Light Touch” (M-G), $4,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘Birth of Blues” (Par) and “The 





Virginian” (Par) (reissues). Fair 
$9,000. Last week, “Crosswinds” 
Par, $10,000. . 


Denver (Fox) (2,525; 40-80)—“I'll 
Never Forget You” (20th) and 
“Jesse James” (20th), day-date with 
Esquire. Mild $12,000. Last week, 
“Anne of Indies” (20th) and “St. 
Benny, the Dip” (UA), $15,000. 

Esq (Fox) (742; 40-80) — 
“Never Forget You” (20th) and 
“Jesse James” (20th), also Denver. 
Fair $2,000. Last -week “Anne of 
Indies” (20th) and “St. Benny, the 
Dip” (UA), $3,000. 

rpheum (RKO) (2,600; 40-80)— 
“Hitler’s Children” (RKO) and 
“Behind Risi Sun” (RKO) (re- 
issues). Poor $5,000 in 6 days. Last 
week, “Mr. Imperium” (M-G) and 
“Unknown Man” (M-G), $8,000. 

Paramount (Fox) (2,200; 40-80)— 
“Slaughter Trail” (RKO) and “On 
Loose” (RKO). Fair $8,000. Last 
week, “Barefoot Mailman” (Col) 
and “Son of Dr. Jekyll’ (Col), 


same. 

Tabor (Fox) (1,967; 40-80) — 
“Drums Deep South” (RKO) and 
“Hard, Fast, Beautiful” (RKO), also 
Aladdin, Webber. Fair $5,500. Last 
week, “Ranging Tide” (U) and 
“Bachelor's Daughters” (Indie), 


Webber (Fox) (750; 40-80) — 
“Drums Deep South” (RKO) and 
“Hard, Fast, Beautiful” (RKO), also 


Aladdin, Tabor. Fair $3,000. Last 


week “Raging Tide” (U) and “Bach- 
elor’s Daughters” (Indie), ditto. 
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RADIO CITY MUSIC 
Rockefeller Center ; 

Doris Day * Danny Thomas; 
“PLL SEE YOU IN MY DREAMS” 3 


plus THE MUSIC HALL’S > 
GREAT CHRISTMAS STAGE SHOW 
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[ F ALL in the amusement 


‘industry could see the gratitude and 
new hope, born of confidence and 
cure, expressed in the faces of our 
patients as a fesult of the generous 
response to the Christmas Salute they 
would glow with a warm and justifi- 
able pride in their co-ownership in the 
Will Rogers Memorial Hospital. 


And those of you who haven't yet 
mailed your Christmas Salute contri- 
bution checks are urged to do so now— 
to participate with holiday significance 
in spreading hope, and joy, and health, 
and rehabilitation where it’s needed 





wee 


is what I read in the 
faces of patients at 

Will Rogers Memorial 

Hospital . .. 


seen” 


- " bea 


You've done yourselves proud in this 
year’s Christmas Salute. Your Board 
of Directors thanks you. The patients 
and their families thank you. Truly 
it has been said, ‘‘there’s no people 
like show people” —and “‘we care for 
our own.” 


While the annual Christmas Salute is 
the only concentrated campaign to 
raise funds for the hospital, large or 
small contributions can be put to good 
use any time during the year. So, 
give something to the hospital as 
often as you can. Contributions are 
tax deductible. 








most — by those suffering 

from TB, and confined to CONTRIBUTORS’ And thanks -again, all you 
the amusement industry's gciae aaa te wonderful people . . . we 
own — and only hospital, DISTRIBUTED want you to know how 
at Saranac Lake, N. Y. IN JANUARY much good you are doing. 


THE...vVARIETY*: CLUBS 


WILL ROGERS 





MEMORIAL HOSPITAL 


1501 BROADWAY 


(ROOM 2011), 


NEW YORK 

















18, N. Y. 
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| Where Big Hearts 





help others to 
Take Heart 


For 25 years the Will Rogers 
Memorial Hospital has aver- 
aged 90% — plus — in cures of 
TB. This is a notable tribute to 
our seriousness-of-purpose, 
facilities, medical knowledge 
and techniques... We have 
accepted this... 


CHALLENGE 


1. To care for those in the enter- 
tainment industry who are stricken 
with TB, to return them to their fami- 
lies, their jobs, in good health— 
mentally and physically. 


2. To conduct a TB educational pro- 
gram in the entertainment field. 


3. To develop and conduct tesearch 
in the field of TB,—ever seeking 
more effective methods of combatting 
and curing TB. 


4. To find the source of TB infec- 
tion, and to advance controls and 
medication. 

5. To maintain facilities for discov- 4 
ering the presence of TB before it 4 
becomes seriously entrenched. 


° BRYANT 9-0146 
The Will Rogers Hospital thanks the Trade Press for contributing campaign advertising as an industry service 
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TV Strengthens Position to Compete 





With Art Theatres for Quality 1st-Runs 





Television moved a step nearer 
this week to the position where 
it will be able to compete on even 
terms, at least with art houses, for 
top-quality first-run feature films. 
In a deal for 16 features set by 
Snader Productions with 20 TV 
stations throughout the country, 
those films which have already 
played first-run houses are to be- 
come available immediately, while 
the others will go on TV imme- 
diately after completion of their 
first-run engagements. 


While the price each station is 
paying for the films (which in- 
clude 15 new British-mades and 
one RKO release of 1943) was not 
revealed, it’s reported that they'll 
draw up to $2,000 for a single 
showing in the top video markets 
such as N. Y., where they’re to 
be aired on WCBS-TV (CBS). A 
top film at a key art house in 
N. Y., such as the Sutton or Little 
Carnegie, can gross many times 
that on its first-run engagement. 
But, for other TV cities, the rental 
for the single video screening may 
be as much as that earned during 
an entire theatrical engagement for 
the same film. As a result, it’s ex- 
pected that it’s only a question of 
time until TV can begin bidding 
directly against the art houses for 
first-run films. 


Deal also points up new advan- 
tages in release of films to TV now 
being eyed for the first time by 
distributors. Because feature pix 
consistently play to large video 
audiences, it’s expected that mil- 
lions of viewers who never before 
frequented the art'houses wil now 
be exposed to such pix for the first 
time. As a result, they’ll be poten- 
tial customers for the art houses, 
which can mean larger future ren- 
tals for the distribs. 


Snader package, which includes 
10 features not yet released to the- 
atres in this country, comprises 13 
Sir Alexander Korda productions, 
two from J. Arthur Rank and 
RKO’s “Forever and a Day.” 
Among the titles are “The Wooden 
Horse,” produced in 1951; “Seven 
Days to Noon,” produced in 1950; 
“Woman of Dolwyn,” produced in 
1949; “Saints and Sinners,” also 
turned out in °'49; “Interrupted 
Journey,” produced in ’49, and 
“Man in the Dinghy,” produced 
this year. 


In Cincinnati, where the films 
were purchased by Crosley’s WLW- 
T, Bernie Barth, assistant to Cros- 
ley veepee John T. Murphy, point- 
ed out that the films could “quite 
possibly be playing in a neighbor- 
hood theatre at the same time 
they’re showing on WLW-T.” Ac- 
cording to Barth, the film indus- 
try is finding TV as profitable a 
source of revenue as theatres and 
is, therefore, testing a system 
whereby “A” films can be shown on 


SNUFF SNIFFS SALES IN 
CHI ‘BARN DANCE’ VIDPIX 


Chicago, Dec. 25. 


After a trial run, it’s been found 
that television films and snuff are 
compatible. The American. Snuff 
Co. in winding up a 26-week run of 
“Old American Barn Dance’’ vidpix 
on seven southern stations, and has 
ordered a re-run of the series plus 
13 new films. 


The series is being produced 
here by Kling Studios, with United 
Television Productions handling 
the sales. 


UTP has also sold the series to 
the West End Brewing Co. for 
beaming on four upstate New York 
stations. 


Vidpix in Theatres 
Draws SWG Fire 


Hollywood, Dec. 25. 

Adjustment of writer fees on pic- 
tures originally made for televi- 
sion and later switched into theat- 
rical distribution has been de- 
manded by Screen Writers Guild. 
One unidentified producer whose 
TV picture was shifted to theatri- 
cal release has been notified to 
appear before the Guild’s griev- 
ance committee for an explanation. 


Guild’s minimum scale for a half- 
hour video show is $500 and $1,000 
for an hour program, while the 
scripter minimum for a theatrical 
feature costing less than $100,000 
is $2,000. Guild demands that the 
difference be paid to writers when 
the TV films are distributed to the- 
atres. Producers who refuse to 
make the adjustment will be placed 
on the unfair list, requiring a de- 
posit of the full fee for future as- 
signments for Guild members. 


New chairman of the Central 
committee of the Television 
Writers Group is Morgan Cox, with 
Richard Murphy as co-chairman. 
Other chairmen of committees in 
this division are: Wells Root, 
membership and organization; Har- 
old Greene, minimum ‘demands; 
Robert Blees, staff contracts; Ivan 
Goff, strategy, and DeVallon Scott, 
publicity. 





WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 


“TRAIL BLAZER,” half-hour outdoor 
adventure series currently shooting at 


TV immediately after their release | Big Bear 


' to theatres. 

WLW-T will start playing the 
films Feb. 1 on its late-evening 
“Family Theatre” show. In N. Y., 
WCBS-TV plans to screen them on 
its new series, “Picture for a Sun- 
day Afternoon.” 


Eddie Albert Eyes TV 
For Sex-Educationals 


Eddie Albert is weighing, the 
possibility of making a series of 
sex-education films for video simi- 
lar to the group of films he is now 
distributing successfully to schools 
and civic groups throughout the 
country. Actor - producer, who 
heads back to the Coast this week 
after a New York teevee guest 
shot, says he’s been carefully con- 


sidering how to make the transi- 
tion. 





He admits that the tele pix will | pir 


have to be considerably modified. 
While his present films are made 
for specific children’s age groups, 
he says the video series will have 
to be geared toward parents or to 
children in general. The job will 
be a tough one, he asserts, and 
he’ll weigh every angle before go- 
ing into actual production. 

Actor-producer is also seriously 
ae indie theatrical pix produc- 
ion 

Albert and his wife, Margo, are 
readying a concert tour of the 
midwest. Pair will sing, dance and 
do sketches, 


™ 


Cast: Alan Hale, Jr., toplines, Dick Tyler, 
Lyle Talbot, Duke York, Bobby Hyatt, 
Barry McCormick, Jim Flowers featured. 

Producer: William F. Broidy 

Director: Wesley Barr 

Writer: Sam Roeca, John Marks 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 

First four of 26 half-hour adventure 
| mong featuring Clyde Beatty rolled 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 


“REBOUND” series of half-hour adult 
coms series resumes shooting Janu- 
ary 15. 

Executive i i Basil Grillo 
Producer: Girard 
Director: B. Girard 











DESILU PRODS., INC. 
General Service Studios, Hollywood 


“| LOVE LUCY” half-hour com se- 
ries for CBS-TV, msored b; ip 
Morris, began shoo’ Sept. for 26 


weeks. 
Cast: Lucitie Ball, Desi Arnez; set leads 
William Frawley, Vivian Vance in 
rt. No parts to fill. 
ucer: Jess penheimer 
ector: els 
Writers: Jess nheimer, 
Pugh, Bob Carro 


Prod 


Madelyn 
ao 


DONLEVY x= 


Republic Studios, North Hollywood 

“DANGEROUS ASSIGNMENT” _half- 

pews adventure soe ae me 
evy resumes shooting January 

Producer: Harold E. Knox. 

Director: Bill Karn 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 
“FRONT PAGE DETECTIVE” series of 
half-hour adventure telepix resumes 
, a ~ 5S 
jucer: ac! 
Director: Derwin Abbe” 











Joan Bennett Bows Out 


ollywood, Dec. 25. 

Telepic wieder Edward Lewis 
is negotiating for a top femme 
name to replace Joan Bennett in 
a series of vidpix already canned. 
Star would intro and femcee. 

Contract between Miss Bennett 
and Lewis had been terminated 
Friday by mutual agreement of all 
parties concerned. 

Lewis immediately contacted 
agents in search for a top name 
to replace Miss Bennett. 


Tape Dupe Setup 
Auditioned in D.C. 


Washington, Dec. 25. 

A process for duplicating mag- 
netic tape recordings, which gives 
promise of extensive use in the 
radio, TV and motion picture in- 
dustries, was demonstrated here 
last week by Dr. Francis Rawdon 
Smith, a physicist, who designed 
the equipment. In collaboration 
with the L. S. Toogood Recording 
Co. of Chicago, which* worked out 
the mechanical problems, Smith 
has established headquarters here, 
under the name of Rawdon Smith 
Associates, where copies of master 
tapes will be produced. The com- 
pany will also lease equipment. 

Known as “Multitape,” the proc- 
ess is said by its developers to be 
as important to the -broadcasting 
industry as the printing press was 
to the publishing industry. Dr. 
Smith operated a unit which pro- 
duced fromrh the master nine 30- 
minute tapes in 11 minutes. Qual- 
ity was as good, if not better, than 
the original and cost is as low or 
lower than disk transcriptions. 
The company is offering to make 
copies at $4 to $5.50 per 30-minute 
spool, depending on quantity. 
Prices for 15-minute tapes are 
$2.40 to $3.30." One master can be 
used to produce an unlimited num- 
ber. of copies. 

Dr. Smith told reporters that 
with a large majority of radio pro- 
grams now being recorded on tape 
and the sound for TV shows often 
being tafied, a need has developed 
for making duplicates which will 
eliminate the loss of fidelity in 
transferring a program from tape 
to disks. Cther advantages in hav- 
ing duplicate tapes are speed of 
production, elimination of break- 
age and ability to correct faults in 
the original. Copies may be played 
on any playback equipment. 

Dr.’ Smith feels that the most 
feasible use of the process in the 


(Continued on page 36) 








AS OF DEC. 21, 1951 
hy * he PRODS. 


8451 zope, Hollywood 

GROUCHO MAR marred tn 20 halt hous 
audience participation film productions, to 
be made once a week, began Aug. for 
NBC, agg, A ee sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 





FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 
Interiors at Eagle Lion Studios) 
“RANGE RIDER” second of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


(Shoo 





JOHN _SaEae PRODS. 


600 T Bldg., Hollywood 
“LIFE wit LINKLETTER,” 
Art Linkletter in series of 16 vidpix, - 
hour audience pation ow for 
gh web, every other week for 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 





ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix sla 


Producers: Douglas Fairbanks, Jr., 
Lesse . 


r 
Associate 
Writers: 


roducer: Barney Sarecky 
orman Hall, Arthur Pearson 





BOLAND REED PRODS. 
1 Roach Studios: Culver City 
TROUBLE WITH FATHER” series of* 
half-hour comedy telepix resume Jan. 9. 
Stu Erwin toplines. 
Producer: Roland Reed 


yetee eed Howard Bretherton 
roducer: Guy V. Thayer, Jr. 
AS BEULA “ series of half-hour situation 





ted for Jan. 15 | Resum 


30 Vidic Producers, Many Booked 
Sld, Set Record Activity in 2 





FAIRBANKS BUYS BACK 
PIX FROM NBC FOR 2006 


Hollywood, Dec. 25. 

Telefilm producer Jerry Fair- 
banks shelled out about $200,000 
to buy back all of the more than 
260 video films he has made for 
NBC. Deal gives Fairbanks a vast 
stockpile of material. 

Producer is making the product 
available immediately on a local 
and regional basis. 


Medal of Honor 
Vidpix Mulled 


Minneapolis, Dec. 25. 

W. R. Frank, local indie theatre 
circuit owner and Hollywood film 
producer, who also is in the TV 
field, announces that in January 
he, in association with writer Bill 
Bowers of Hollywood, will start the 
production of 13 half-hour TV film 
shows. These will be built around 
the stories of the events that have 
led to the Congressional medal of 
honor in all American wars and 
similar awards in the 12 Atlantic 
pact nations. Each show, he says, 
will cost $18,000 to $20,000. 

No sponsor has been signed for 
the shows yet, but Frank says he’s 
negotiating with U. S. Steel. The 
pictures will be made at the Nasser 
Bros. General Service Studios in 
Hollywood. It’s hoped to make 
them a force for creating good- 
will among nations and a mark of 
prestige as well as entertainment, 
Frank explains. 


Frank, who was a co-producer 
this year of the Dick Powell pic- 
ture, “Cry Danger,” and who has 
2 number of other films to his pro- 
duction credit, also announces he 
has obtained a Technicolor com- 
mitment for his forthcoming pic- 
ture, “Sitting Bull,” planned as an 
epic of the noted Indian chief, on 
which, he says, shooting will start 
next August. Scripters are Bud 
Beauchamps, Bowers and Frank 
Nugent, and Sidney Salkow has 


(Continued on page 36) 





TV Films in Production 


HAL ROACH STUDIOS 
Culver City, Hollywood 

“CHILDREN’S HOUR” one neue tel 
done in four parts: mn J mb,” “ 
Roach Rascals,” “Cru the Clo wn,” 
“The Little Foepie. 2 Maureen O’Sullivan 
femcees each portion. 
Producer: Sidney F. Van Keuren 
Production supervisor: Jack Reynolds 

Tinling, Louis 





Director: James McManus 





— ROGERS PRODUCTIONS 


old Studio, Hollywood 
Roy ROG R§ in four oater telepix roll 
Jan. 7. Vidpix are -hour each. Roy 
Rogers, Dale Ev 
in support. General western ws yor to s 
Sponsored by General Foods for NBC-TV. 


Producer: —_ Roge’ 
Associate ucer: on) cock Lacey 
Director: + Boe Ww. 





SCREEN TELEVIDEO PRODS. 


eptteernie™ THEATRE” — of 


—— to be Pa yw, Ae 
3-day shooting schedule, begins 


bo § 
Pro@uecer: Gil Ralston 





Cc. Milto’ 
shooting 15-minute dramas Jan. 

17th, Arst two entitled ri & Minutes Be- 

fore’ Eternity” and “Cindy Is Dead.” 

Cast: Tom Kean, Angela Stevens, Phyllis 
Coates set leads. 

Producer-director-writer: Edward D. 
Wood, J 


. r. 
Associate producer: Milton Bowron, Joe 
Carter 





gta WISBAR PRODS. 
udios: Ho! ood 

“FIRESIDE THEATRE” colin of half- 

gout drama telepix resume shooting 


Producer-director: Frank Wisbar 





comedy telepix skedded for mid-J 
start. Louise Beavers heads cast. 

“MYSTERY THEATRE” adventure se- 
ries resumes Jan. 28. 


REVUE PRODUCTIONS 
Bogie a bg my Hollywood 


Bob Walker 
“KIT CARSON” series of half-hour 


western adventure films, and half-hour 


Maly 








drama telepix for Gruen and Revue Pro- 
ductions resume shooting mid-January. 
; Revue ctions 


te producer: Sidney Smith 


ZIV TV 
5255 Clinton, St., Hollywood 
“BOSTON BLACKIE” series of three 
telepix — for December. 
Cast: Kent T. — 2 toplines, Lois Collier, 
rt $ east 


Frank Orth, 
General parts to fill. 


in sup b 
Director: Paul Landres, Eddie Davis, 








SUNEXPECTED” series of balf 
telepix shoot in December. ea 





Hollywood, Dec. 25. 

Telepix production roars to an 

unprecedented high be in 
January, at a pace which more 
than take up the customary post. 
holiday lull in motion picture ac. 
tivity. Result will be a gold-mine 
for thousands of actors, techni- 
cians, cutters, office and other 
trade personnel. 

Consolidation of the vidpix in- 
dustry shows it’s_no longer in the 
diaper stages, and instead of the 
80-odd companies in circulation 
less than a year ago, today it’s 
down to about 30 companies with 
definite shooting slates, and some 
of them are booked solid for 1952. 
Day of the shoestring promoter- 
producer in telepix is fast nearing 
its end, his place having been taken 
by reputable, established com- 
panies which operate as a business, 
not a promotion. 

Trend toward putting television 
on film is increasingly. noticeable, 
with more and more network shows 
now taking the form of telepix. 
These add to the general note of 
prosperity in the field as a new 
year approaches. Another all-im- 
portant factor is that most of the 
product planned has already been 
sold to sponsors or networks, and 
the rate of speculation shooting is 
rapidly diminishing, 

Also adding weight and author- 
ity to the telepix picture is the 
entry into the field of motion pic- 
ture companies via subsidiaries, 
Republic, through its Hollywood 
Television Service, has already laid 
plans for initial production of tele- 
pix. And plans along similar lines 
are now being made by ‘Interstate 
Television, a subsid of Monogram, 
and United World Productions, a 
subsidiary of UI. 

Vidpic Lineup 

Company-by-@ompany picture of 
the 1952 patterns as far as can be 
seen at this point follows: 

Abbott & Costello: Begin shoot- 
ing 26 untitled George Raft tele- 
pix Feb. 14 at Hal Roach studios; 
13 more A&C vidpix roll in Janu- 
ary. 

Amos ’n’ Andy: Series of 26 pro- 
duced by Sidney Van Keuren for 
CBS-TV begins at Roach studio 
Jan. 15. Van Keuren’s “Children’s 
Hour” for Hal Roach, Sr., shoots to 


mid-January. 

Carroll” Case, Hal Roach, Jr.: 
Resume 13 “Racket Squad” pix 
Jan. 14, shoot to March 1. Roach 


plans pilot on ZaSu_ Pitts-Virginia 
Grey series Jan. 14, also pilot on 
“Passport fo Danger,” starring 
Cesar Romero. 

William F. Broidy Prod.; Begin 
“Consultation Room” series of 26 
in January, other series skedded, 
plan three-weeks shooting every 
month, 

Jack Chertok: Begins series of 
20 “Sky King” series for NBC-TV 
and Swift & Co.’s Derby Foods Feb. 
4, will shoot four months. Other 
3 seaman skedded. (General Serv- 


Commodore Prod.; Finish first 
nine Clyde Beatty vidpix Jan. 10, 
shoot to March 20 to finish 26, then 
being 13 in “Expose” series. (Gen- 
eral Service.) 


Bing Crosby Enterprises: Shoot- 
(Continyed on page 36) 


REP LAUNCHES VIDPIX 
WITH ‘SKY MARSHAL’ 


Hollywood, Dec. 25. 

“Commando Cody—-Sky Marshal 
of the Universe,” first Republic 
telepix production, rolls Jan. 15 
under aegis of Hollywood Televi- 
sion Service, studio subsidiary 
an will also distrib the prop- 
e 

Morton V. Scott, HTS v.p., said 
Mel Tucker and Franklin Adreon 
will produce the science-fiction, 
with 39 half-hour telepix planned. 
He added studio plans to spend 
$100,000 on merchandising cam- 
paign and personal appearance 
tour for still to be picked star once 
series is canned. 


26 More A&A 


Hollywood, Dec. 25. 

Producer Sidney S: Van Keuren 
set deal with CBS-TV whereby he 
will produce 26 Amos 'n’ Andy 
telepix for the net, beginning Jan. 
15 on the Hal Roach lot. 

A total of 26 A&A’s have already 
been canned, 
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Exhibs Gang Up on Dailies Going 
~ Overboard on Cuffo Video Space 





Film exhibitors in various parts+ 
of the c¢untry are starting to crack 
down on dailies that have made a’ 
practice of devoting considerable 
space on a cuffo basis for puff ma- 
terial on TV shows. Situation is 
particularly pertinent to. those 
dailies around the country that also 
own video stations, with the pub- 
lisher’s TV adjunct, as result, get- 
ting a terrific daily play on pro- 
gramming. 


Situation that has cropped up 
in Atlanta is fairly typical of what’s 
been happening around the coun- 
try. Exhibitors in the southern 
city have ganged up on the Atlanta 
Constitution, which enjoys a vir- 
tual TV dynasty in the city., The 
exhibs squawked that they’re 
spending thousands of dollars 
weekly for ad space in a bid to at- 
tract paying customers to their 
theatres, while adjoining pages of 
the daily devote reams-of cuffo ma- 
terial to invite TV viewers to the 
daily’s video channel. 


Beefs, in fact, became so vehe- 
ment that the daily has been 
obliged to soft-pedal the TV stuff. 
Similar incidents have been re- 
ported to other parts of the coun- 
try. 

While it’s recognized that TV is 
still a “glamor baby” and invites 
heavy readership, the situation 
poses a problem for the future. 
With mounting protests from ex- 
hibitors who still regard TV as its 
major competition, it’s considered 
inevitable that a blanket policy 
must eventually prevail whereby 
TV stations or sponsors will be 
compelled to pay on the line for 
advertising space, just as the film 
exhibs, with an equalized purtion 
of space for cuffo plugs. 


5% Wage Hike As 
NBC's Yule Bonus 


NBC, which last year passed up 
an annual Christmas bonus for em- 
ployees, is handing out a year-end 
5° pay increase fér those earning 
$7,500 a year or less. Hike applies 
to everyone, in AM and TV, with 
the exception of those who are 
identified with unions. Amount of 
increase is comparable to slightly 
more than half-a-month’s pay. 

Move came somewhat as a sur- 
prise to employees, particularly in 
view of the '52 forecast made at 
the Boca Raton convention by 
prexy Joseph H. McConnell, who 
asserted that NBC would lose $1,- 
000,000 in radio next year in its 
bid to establish a new economic 
pattern for the medium. 


CBS this year handed out a 
week’s pay as a Yule bonus, same 
as last year. As in the case of 
NBC, it only applies to non-union 
employees. 


WNEW BUILDS OWN 
FIRST DRAMA QUARTET 


WNEW, N. Y., in mid-January 
will launch a’ new half-hour pro- 
gram devoted entirely to readings, 
without music or sound effects. 

A quintet of readers will be used 
on the series. Melvyn Douglas, 
Dane Clark ang Boris Karloff have 
already been set, with the others 
Still te be determined. Show will 
be beamed early on Sunday eve- 
ning. 

Indie has effected a tieup with 
the New York Public Library, 
which will have a shelf in each 
branch devoted to the tomes from 
which the readings are culled. 
Airer will be “sponsored” by the 
Library, which will use the plugs 
to point out the value of reading 
and thus counteract the inroads 
which TV has made into viewers’ 
Treading time, 











Awarditis Season 


Agencies and networks 
started gearing themselves for 
the “season of the awards 
plague,” which unofficially got 
under way last week. The vari- 
ous and sundry fan mags, etc., 
began their annual “solicita- 
tion” to the webs, agencies and 
clients for so-called nomina- 
tions for recipients of citations 
—with the inevitable gimmick 
that the kudosed stars accept 
the awards on their shows, 
with a plug for the donor. 
(Season generally runs about 
three months). 

As one agency exec put it: 
“The guy who doesn’t have to 
acknowledge the citation on 
his show will be THE award 
winner of the year.” 


NBC, Elmo Roper 
Pact; To Survey 








Audience Trends, 


Elmo Roper, for years identified 
with CBS as a program personality 
and research advisor, is in process 
of inking a deal which will find 
him switching allegiance to NBC 
as a consultant in television. | 

Specifically, Roper’s initial as- 
signment will be to undertake a 
nationwide survey on behalf of the 
network to appraise audience 
trends, measure of acceptance of 
public affairs and educational pro- 
gramming, and to determine 
whether there is a sufficient aware- 
ness on the part of both the gen- 
eral public and the network of the 
need for public affairs program- 
ming. 

The Roper project, perhaps the 
most ambitious yet to be under- 
taken, comes in the wake of the 
recent alarm expressed by NBC 
prexy Joseph H. McConnell, at the 
Radio Executives Club luncheon, in 
which he singled out the networks 
for being remiss in their obliga- 
tions te the public. F 

Switchover of Roper comes as a 
surprise in view of his longtime 
close friendship with CBS presi- 
dent Frank Stanton. 











‘NO SALES’ ERA 
BAFFLES WEBS 


By GEORGE ROSEN 


on the part of the radio networks 
during the past six months in 
evolving new sales patterns as a 
come-on to advertisers, the year- 
end finds sales activity at a stand- 
still. The networks are completely 
baffled. And they make no bones 
over the fact that they're some- 
thing more than distressed over 
their inability to lure fresh spon- 
sorship coin. 

Today a renewal on a network 
radio show is almost a cause for 
jubilation. But the attempts to ped- 
dle a new show, or bring in a 
new client, despite a multiplicity 
of formulas and merchandising 
schemes, are adding up to zero. 
NBC, for one, has practically writ- 
ten off 1952 and has put itself on 
record that it stands to lose $1,- 
000,000 during the coming year 
while it starts from scratch in re- 
building the whole economic pat- 
tern of its radio structure to meet 
bthe transitional period. 

But the fact remains that NBC, 
like CBS, ABC and the others, 
are alarmed over the failure of 
the agencies and the advertisers 
to respond to their gimmicked-up 
sales-merchandising patterns. True, 
some of the agencies have been 
asking questions and have mani- 
fested some interest in what the 
webs have to offer, but it was 
hoped that by this time something 
more concrete in terms of actual 
sales would have developed. 

NBC’s ‘Gimmicks’ 

NBC currently is 
major attention on its “Guaran- 
teed Advertising” and “Market 
Basket” plans. On the former, the 
network offers rebates to advertis- 
ers unless the web can deliver a 
uaranteed audience of 5,300,000 





| 


listener impressions per show. The 
latter, involving sponsor participa- 
tion in a Tandem-type operation, 
is being pitched to grocers and 
super-markets in particular. Aside 


thus far has found no takers on 
either approach. Meanwhile, the 
network’s “Operation Tandem— 
No. 2,” patterned along the same 
lines as the No. 1 Tandem, is being 
held in abeyance and it’s virtually 
certain that unless NBC can invite 
some client’ participation in 
advance the sequel will go by the 
boards. 

CBS announced with consider- 
able fanfare its “Selective Facili- 





(Continued on page 36) 








Despite unprecedented activity | 


02 Looms as Year of the Second 
Freeze’ in TV-as-FCC Finds Itself. 
Snarled on Administrative Staff 





Taking Stock 





from some inquiries, the network | 


One of the major Ripleys of 
| the year has been the continu- 
ing strength of CBS stock on 
the Big Board which, after re- 
maining quietly in the mid-20s, 
zoomed within a week to with- 
in a fraction of 35. Adding 
to the perplexity is the fact 
that the upsurge in both CBS 
Class A and B stock comes in 
the wake of the D. C. edict 
which threw CBS color televi- 
sion for a loss. 

The “pulse takers” around 
| Wall street are inclined to as- 
cribe the Columbia stock as- 
cendancy to “good manage- 
ment,” topped by the takeover 
of Hytron and Air King (now 
CBS-Columbia) as manufactur- 
ing adjuncts. 


Ex-Lax Good Ena 
For Affiliates, So 
NBC Accepts Biz 


| Further evidence of the way the 











| networks are letting down the bars | 
focussing | on commercial sensitivities and ac- | 


| cepting business which, a few years 
| back, they wouldn’t touch with a 
| 40-fort pole, is reflected in the 

deal | ving negotiated, via Warwick 

& Legler agency, for a nighttime 
| NBC program spread for Ex-Lax. 
| Until now, the network has held 
| itself aloof from plugging the laxa- 


'tive product. Move, too, comes in | 


'the wake of the verbal spanking 
|administered to CBS at its recent 


(Continued on page 36) 


Katz’s 19th TV Station 


Effective Feb. 1, the Katz station 
‘rep outfit grabs off its 19th TV 
| station representation, at the same 
| time giving it a grand sweep of 
‘the George Storer chain of op- 
erations. : 

Katz moves in on KEYL-TV in 





| San Antonio, having wrested the 
station away from the Blair outfit. 


























OUT NEXT WEEK | 





ee 


2 


Forms closing shortly 


The 


Of 





46th Anniversary Number 


Usual Advertising rates prevuil 
Special exploitation advantages 
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* Washington, Dec. 25. 


As time draws near for the lift- 
ing of the long freeze on television, 
| the Federal Communications Com- 
{mission finds itself woefully short 
|of the administrative facilities for 
| handling the estimated 1,000 appli- 
cations for stations which are ex- 
pected to be on file when process- 
ing begins. Shortage of personnel, 
fesulting from successive cuts in 
the Commission's appropriations, is 
the big bottleneck. The situation, 
it is learned, is so serious as to 
threaten another “freeze” when 
the current one is ended 

The major problem facing the 
agency when station applications 
are ready for processing, is the 
handling of hearing cases. It’s ex- 
pected that at least three-fourths 
of the applications will have to be 
decided through competitive hear- 
ings because the number of appli- 
cants, particularly in cities of more 
than 100,000 population, exceeds 
the available channels. 

The Commission's staff of exami- 
ners, who preside at these hearings, 
now numbers but seven. Two 
vacancies have not been filled be- 
cause of budget cuts. If all seven 
could be assigned exclusively to 
TV hearings—an unlikely possibili- 
ty in view of radio and common 
carrier work requirements of thé 
agency—and each examiner could 
handle five hearings cases averag- 
ing five applications per case, it 
would require nearly five years to 
dispose of the accumulated work- 
| load. 

This means that applicants for 
(\Continue@ on page 35) 


‘Abe Sciechter To 











NBC as TV Exec 


Abe Schechter, one of the pio- 
|}neers in establishing radio news 
| patterns, who resigned as Mutual 
| news-special events veepee about 
|a year ago to join Crowell-Collier 
| Co. as a vice-president, is return- 
| ing to broadcasting. Effective Jan. 
| 1, Schechter joins NBC, where he 
| served his early apprenticeship in 
|radio, becoming a general executive 
| in television. 
| Schechter will work on major as- 
signments and his initial efforts 
will be channelled into the upcom- 
ing two-hour morning show, “To- 
day,” supervising the world-wide 
news and feature services for the 
cross-the-board Dave Garroway 
| program. 
| Schechter was with NBC from 

1931 to 1942, when he resigned to 
| join General Douglas MacArthur's 
| staff in the Pacific as one of the 
| top aides on communications. After 
'the war he went to Mutual. He 
| tendered his Crowell-Collier res 
| ignation last week. 


‘Mr. |. Magination’ In 
 CBS-TV Sustainins Ride 


“Mr. I. Magination,” Paul Tripp’s 
moppet show which has been off 
ithe air this’ season, returns to 
CBS-TV early in January, prob- 
ably in the Sunday afternoon 5:30 
| to 6 period. 
| Web had hoped to sell that time 
|to Lever Bros. for #new Sam Lev- 
'enson show, with the soap outfit 
| having taken an option on Leven- 
|son’s services. Comedian, however, 
| declined to do a kid show, prefer- 
| ring instead to have a later evening 
| period on which he could play to 
|an adult audience. Lever has now 
_droppec the option, which opens 
up the time to CBS. 

“Mr. I.” won several awards dur 
ing its two-year tenure on the ait 
‘but was dropped by CBS when 
| Nestle’s, which had been bankroll- 
| ing, checked out last season. Web 
|is now willing to give the show a 
| chance on a sustaining ride, in the 

hopes it can snare a new sponsor. 
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BUT FOR WV IT'S ONLY A WAY-STATION| . 








By FARRELL DAVISSON 


“ Chicago, Dec. 25. 

The past year was one of transi- 
tion for the Windy City radio-TV 
aggregation. The cycle sounded the 
death knell for several network 
television enterprises, relegating 
the Loop to way-station status. On 
the local front, tele programming 
has settled down to an imitative 
formula of participation gab shows 
and motion picture re-runs. 

Most meaningful shift, however, 
has taken place at the various AM 
plants. During the last calendar, 
particularly the fall semester, the 
radio boys have stopped biting 
their naiis whiie watching the video 
comet and have ‘started fighting 
back. And, in the main, the re- 
sults have been encouraging. 

Chicago’s quartet of video sta- 
tions have been doing alright for 
themselves. Leaving aside building 
and previous deficit amortizations, 
the tele plants have been operat- 


ing in the black on a 52-week 
basis. But with radio counterat- 
tacking strongly, TV’s maturity 


hasn’t come completely at the ex- 
pense of its older’ electronics 
brother. 


Just as the national radio net- 
works are formulating new selling 
patterns and merchandising tech- 
niques, the Loop masterminders 
the past year have been retooling | 
their sales pitches with renewed | 
faith in their own medium. Gone 
with the defeatism of a year ago 
are many of the stand-pat con- | 
cepts carried over from the fat | 
cat days when lush’ profits were | 
racked up via the “over-the-tran- | 
som” selling route. 

Those Plusses, Again 

Emphasis now is on hard hitting 
salesmanship coupled with mer- 
chandising “extras” designed to 
give the local advertisers his radio 
@ollar’s worth. 

It’s paying off. Because of the 
inflation-boosted operating cost the 


(Continued on page 35) 


CBS’ Ken Murray Picks 
NBC’s Red Skelton As 
‘TV Comedian of Year’ 


In a reprise of the year-end 
cavalcade he introduced on his 




















CBS-TV show last year, Ken Mur- | 
ray is pulling a switeh on the | 


Macy’s-Gimbel’s routine Saturday 
(29) by having NBC-TV’s Red Skel- 
ton guest on the show as the “TV 
comediaw of the year.” Skelton’s 
radio show, of course, is aired via 
CBS but his TV activities have | 
been confined exclusively to NBC | 
since he bowed into video last Sep- | 
tember. 

Murray has lined up a string of | 
other personalities for his “Caval- | 
cade of 1951” Saturday night. Also | 
slated to appear are Sen. Estes 
Kefauver, Jersey Joe Walcott, Bob- 
by Thompson of the N. Y. Giants 
and Lt. Col. Anthony” Filmore 
Story, Gen. Douglas MacAr- 
thur’s pilot. In addition, Mur- 
ray will introduced the singing 
dog of the current Broadway 
legiter, “Top Banana”; English 
ehannel swimmer Florence Chad- 
wick, the Harlem Globetrotters 
basketball team and newspaper- 
man Ted Sierks, who fell from a 
boat in the middle of the Pacific. 

Ilona Massey is to be starred in 
Murray's “Girl of the Week” pro- 
duction number for this show. 


Churchill Show for TV 
Hallmark ‘Playhouse’ 


Hall Bros., which has sponsored 
“Hallmark Playhouse” on NBC ra- 
dio for a number. of years, will | 
preem a video vetsion of “Play- | 
house” on NBC-TV Jan. 6, as the 
new Sarah Churchill show. Series 
is to occupy the Sunday afternoon | 
3:30 to 4 period, where it will be | 
competing with Edward R. Mur- | 
row’s “See It Now” on CBS-TV. 

Miss Churchill did a 15-minute, 
interview-type show which _ she 
aired previously on CBS-TV. In the | 
new “Playhouse” series, she'll. 
serve as program hostess ‘and star | 
in one of the half-hour dramas 
about once every four weeks, a la 
Robert Montgomery on his “Lucky 
Strike Theatre.” New series is te 
be produced by Bill Corrigan. 





MBS President 
Frank White 
asserts 


This Is the Era of 
Vigor Mortis in Radio 


® cd ® 


on interesting byline piece in the 


Pitt Newscaster Blasted 
For Plans to Stay on Air 
After Becoming Judge 


Pittsburgh, Dec. 25. 
Louis L. Kaufman, veteran 
WCAE newscaster recently elect- 
ed to a 10-year term on the County 
|Court bench, made it known last 
week that he would continue news- 





TV Drama Calendar 


(Dec. 26-Jan, 5) 


path Se ae Ae 
next 10 days:. 


azottowing is is the tne 


DEC. 26 
Kraft Tv Theatre (NBC—9 to 10 p.m.). “Nantucket. Legend,” 
by George Lefferts. . With Vaughn Taylor, Brook Byron. 

Celanese Theatre (ABC—10 to 11 p.m.). “The 5 hoot Season,” 
by Philly Matty on adapted by mane Devve Jr. With Lillian Gish, 
Matt Crowley, Anne Burr, Wesley Addy. 

DEC. 28 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 
Million,” by Sydney Box, adapted by David Shaw. 
Caulfield, John Forsythe. as 

DE 0 


Philco TV Playhouse (NBC—9 to 10 p.m.). “The Sisters,” by 
Robert Allen Aurthur. With Natalie Schaefer, Dorothy Peterson, 
Leslie Nielson, Philippa Bevan. 


DEC. 31 


“Girl In a 
With Joan 


46th Anniversary Number 
of 
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| sustaining basis. 


iweb is mulling two or three dif- 





CBS-TV Sat. Nite 
Station Line Up 


Seen in Jeopardy 


CBS-TV stands a chance of los- 
ing some of its all-important Sat- 
urday night station lineup. Be- 
cause the web won’t be ready to 
spring its new program structure 
for another three or four weeks, 
it will probably be forced to sus- 
tain the 9:30 to 11 p.m. time for 
at least a week or two. With the | 
scramble among networks to line | 
|up new affiliates, it’s considered | 
| possible that some of the outlets 
now taking the CBS Saturday night 
lineup will switch to commercial 
shows on a competing web rather 
than going along with CBS on a 


Program veepee Hubbell Robin- 
son, Jr., said this week that the 


ferent formats for the 9:30 to 11 
o'clock time, but he declined to 
go into detail on any of them 
until the plans are finalized. Web’s 








current Saturday night ee 
|'ming, meanwhile, will “remain in 
a state of suspended animation” 
| until the new format preems, Rob- 
|inson said. American Safety Razor 
as already checked off “Show 
Goes On,” now in the 9:30 to 10) 
period, while Carter Products and | 
| Sterling Drug are slated to drop 
their segments of “Songs for Sale” 
after the Dec. 29 broadcast. 


It’s believed definite now that 
|Faye Emerson’s “Wonderful Town” 
will continue in its present 9 to 
| 9:30 period Saturday nights. While 
CBS reportedly would like to in- 
| clude that half-hour also in its new 
| program lineup, Pepsi-Cola, which 
| bankrolls Miss Emerson’s show, re- 
| fuses to move to any other period 
|the web has available. And Pepsi 
/cannot drop Miss Emerson because 
she has a firm two-year pact. 

Anheuser-Busch, meanwhile, has 
renewed its “Ken Murray Show” 
for the Saturday night 8 to 9 slot 
through next June. That means 
CBS must fill only the 9:30 to 11 
| period with new programming. 


CONFLICT ON PRODUCT 
SNAGS ‘CIRCUS’ SALE 


Chicago, Dec. 25. 
With one bankroller bowing out 
and another cutting back on its 
Sunday afternoon “Super Circus,” 
ABC-TV has run into a bit of a'| 











product conflict in peddling the | 


/open segment. Web had Mars, Inc., | 


interested but the candy company , 
now has backed off reportedly be- | 
cause of the similarity between the | 


basic format of “Super Circus” and | 


ABC-TV’s Saturday morning “Hol- 


'lywood Junior Circus,” bankrolled | 


by Hollywood Candy Co. 

But since the sponsor changes 
| are still several weeks off, the net- | 
work isn’t too worried about lining | 


| up a new client for the top-rated | 


show. 


Availability is occurring because | 
/M&M Candy is cancelling Jan, 27 | | 
to switch to CBS-TV’s “Candy Car- | 
nival.” M&M has been alternating 
with Peters Shoes on the last half 
hour of “Circus.” Also Canada Dry, 
which currently sponsors the first 
half of the show, is cutting back to 
an alternate week basis Feb. 3. 


casting, 


éase an editorial 
decision. 


| Frances 


although on a_ limited 
basis, when he becomes a judge 
after the first of the year. An- 
nouncement brought raised eye- 
brows all over town, and in one 
edits last at Kaufman’s 

Post-Gazette hit out at 
him with both barrels, claiming 


that dishing out the news on radio 


for a commercial sponsor was be- 
neath the dignity of the judicial 
robes. 

For several years, Kaufman has 
been at the mike twice daily, at 
1 and 6 p. m. Upon his ascend- 
ing the bench, WCAE is creating a 
new time slot for him, once daily 
at 4:45 for 15 minutes when, it is 
claimed, his judicial duties won’t 
be interfered with. 

In his- announcement, however, 
Kaufman still left the door open to 
his eventual withdrawal 
broadcasting activities, when he 
hinted that if there were any seri- 
ous objection from such organiza- 
tions, say, as the Bar Assn., he 
would cenfine himself to the bench. 
There is nothing, however, in the 
canon ethics for jurists that would 
prevent him from engaging in out- 
side commercial activities. 


Lever's Major TV 
Spread on Ameche 


In one of the major daytime TV 
buys, Lever Bros. is picking up the 
tab for three quarter-hours weekly 
on ABC-TV’s “Don Ameche- 
Langford Show.” Soap 
outfit is reported taking the Tues- 
day, Thursday and Friday periods 
from 12 noon to 12:15 p.m., start- 
ing in February. 

At the same time Lever will cut 
back on “Hawkins Falls” on NBC- 
TV, from five quarter-hours weekly 
to three. The reasoning is to get a 
larger cumulative audience by 
backing two shows rather than 
more of one. Agency is N. W. Ayer. 


Lever purchase indicates the 
growing bankroller support for 
early daytime video. When ABC- 
TV first announced its Langford- 
Ameche project in a noontime 
hour, with a $35,000 weekly nut, 
some trade observers figured that 
it was moving into a tele no-man’s 
land. However, the rating has 
climbed in 13 weeks to around a 
9.0 and the chain had seven. pe- 
riods (of a total of 20) sold before 
the Lever buy. Warner-Hudnut 
has three, Cory Corp. two and 
DuPont and Cliquot Club one 
apiece. 


Ironically, NBC-TV’s hoopla for 
its upcoming Dave Garroway “To- 
day” series, which goes from 7-9 
a.m., has been a boon to the other 
chains’ daytime video. With ‘the 
advantages of a breakfast-time ex- 
posure béing  tub-thumped by 
NBC-TV, periods later in the day 
are becoming more attractive to 
sponsors, 





from |; 


‘team racked up record gates. 





NBC President 


Joseph H. McConnell 
explains techniques to 
Make Radio More 
Serviceable to Clients 


* + * 


an Interesting editorial feature 
in the 


46th Anniversary Number 
of 
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by Alan Sugral. 


Kraft TV Theatre (NBC—9 to 
by George Shiels. 


Weakness.” 
Jan. 








Lucky Strike Theatre (NBC—9:30 to 10:30 p.m.). 
With Robert Montgomery. 
Studio One (CBS—10 to 11 p.m.). 


JAN. 2 
Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). 


Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 
for Lavinia,” by Jerome Ross and Leslie Reade, adapted by Ross 
and David Davidson. With Josephine Hull, Scott McKay. 


“Class of ’67,” 
“The Paris Feeling.” 
10 p.m.), “The New Gossonn,” 


“The Fatal 


With Ruth Chatterton, Otto Kruger, Ilka Chase. 


4 
“Clean Sweep 








NBC-TV Cuffo Set Census Queried 





- f 


SUN. MATINEE HOCKEY 
TO OFFSET CHI TV 


Chicago, Dec. 25. 

Video is chasing the Chicago 
Black Hawks hockey team into the 
daylight. Bill Tobin, Hawk prexy, 
disclosed last week he is making 
arrangements to try out Sunday 
matinee games in the hopes of off- 
setting night TV competition. 

The Black Hawks attendance at 
the Stadium has slumped severely 
since teevee cameras were shooed 
from the rink at the end of the 
1949-50 season. During the three 
previous seasons, when parts of 
all home games were televised, the 





NBC-TV Demands 
60-Day Notice On 
Sponsor Bowouts 


Underscoring the many thorny 
television problems confronting 
the networks to which they never 


had to give a. thought in radio, 
NBC has notified all agencies and 
clients that it must henceforth have 
a full 60-day notice of cancellation 
on any show, instead of the 30 days 
which has been standard in radio, 
and TV, until now. While the 
other nets haven’t yet followed the 
NBC pattern, it’s believed only a 
question of time until they ask for 
at least 45 days, and possibly 60, 
on their own. 


Reason for the extended time is 





the inability of the webs to line 
up a new show to replace one be- 
ing cancelled in so short a period 
as 30 days. That has been forcibly 
driven home to the nets during the 
last month, which saw a number of 
program casualties hitting TV for 
the first time this season. In addi- 
tion to wanting more time to set 
a new show, moreover, the webs 
are also faced with the problem in 
TV of keeping their affiliate sta- 
tion lineup. 


In radio, for example, anytime 
a sponsor served notice within the 
usual 30 days that it was cancelling 
out, the webs had plenty of time to 
shop around for a new program, 
audition it and pitch the audition 
disk to agencies and clients before 
th® cycle ended. In TV, simply 
because the added visual factors 
necessitate more time in lining up 
a new package, the webs have been 
stymied by the 30-day clause. And, 
they have found that if they don’t 
have a new show ready with a new 
sponsor to take over when the orig- 
inal program checks off, their affil- 
iates either sign on with another 
net or else take over the time pe- 


By Trade; Web Defends Accuracy 


»* 


Number of agencies and bank- 
rollers are raising questions on the 
accuracy of television set circula- 
tion figures compiled by NBC-TV 
and used universally in the field. 
Idea is being raised in some quar- 
ters that an. all-industry group 
should take over the project. 


An NBC exec, meanwhile, told 
Variety that “we would leve to 
have the other networks, sponsors, 
agencies and/or trade organiza- 
tions join in the project, or to 
have a Broadcast Measurement 
Bureau-type organization” Until 
someone else comes along, the NBC 
spokesman said, the web will con- 
tinue to provide the monthly esti- 
mates as a service to the industry. 


The advertisers are questioning 
the NBC estimates’ statistical valid- 
ity, saying that although the data 
is used in setting tele appropria~ 
tions and in computing cost-per- 
thousand, the slide-rule boys have 
no real idea of its correctness. Ad- 
ditionally, radio station operators, 
who feel that TV is being over- 
rated, are also sniping at the NBC 
data. 

One objection raised against the 
estimates is that because they are 
based on set sales to dealers as re- 
ported by distributors, they don’t 
take full account of large inven- 
tories which may be carried. NBC 
counters, however, that the figures 
are adjusted to allow time for re- 
tail purchase and_ installation. 
Further, NBC says, the following 
month’s survey provides a check. 

It’s also argued that in the N. Y. 


(Continued on page 35) 


Sullivan’s Once-Over. 
Lightly ‘Toast’ Reprise 
With Best Acts of ’51 


Ed Sullivan will stage a special 
all-star recapitulation of the top 
acts he’s presented on his “Toast 
of the Town” during the last year 
on Sunday night’s (30) stanza via 
CBS-TV, basing his selections on 
response to the acts mailed or 
phoned in by viewers. 


Lineup includes Helen Hayes, 
who will reprise her show biz 
philosophy, which she originally 
resented after appearing on 
‘Toast” in a scene from “Victoria 
Regina”, Alfred Lunt, starring in 
a scene from Robert E. Sherwood’s 
“There Shall Be No Night,” which 
he originally did during Sullivan’s 
“Life of Sherwood”; Oscar Ham- 
merstein 2d reciting the lyrics to 
his “Last Time I Saw Paris”; 
Jeanette MacDonald and Gene Ray- 
mond in a musicomedy sketch; 
comic Pinky Lee doing a court- 
room skit; middleweight champ 
Sugar Ray Robinson in his rope- 
skipping turn, and a film clip of 
Eddie Dworchek, the 11-year-old 
who volunteered to read for GIs 
at Valley Forge General Hospi- 
tal, Pa. 

Eddie Dowling and Margaret 
O’Brien, originally scheduled to do 
a scene Sunday from “Angel in 

















riod themselves to sell on a local 
basis. . 


the Pawnshop,” will appear on 
“Toast” the following week (6). 
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Humorist 
Harry Hershfield 


has a warm treatise on that 


That New Robot—TV 


* * * 


an amusing byline story in the 
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VARIETY RADIO-TELKVISION 29 
Entrance of the CBS network and its two 0.&o. stations into TV 
d 1 tri . M : 
It is known that Fellows made several trips to New York to confer Out of the recent Boca Raton, With FCC for Construction Permits 
the helm at NARTB, was generally regarded as the ideal man to | casters to hop abroad the UHF | 
Of the newcomers to broadcast- 
pulling in CBS. Some members of the TV board-of NARTB are tempt has been made to resolve the | 
far, at least 35 producers of pe- 
filiates’ advisory committee, which recommended NARTB member- 
transmitter that was put in opera- | 
to build stations. Possibly a dozen 
the reservation of channels for educational stations is said to “be 
20,000 to 75,000, impressed by the 
4 : About 25 station applications in- 
The educational set-aside, if finalized in its present proposed 
pact UHF operation, such as that Ll an ae 
ARIETY | mately $10,000,000 has been ear- 
(if the deal with UPT-ABC to buy WBKB in Chicago should fail 


meee ~ . ‘ ’ . - 
For He's a Jolly Good Fellows — | R'GASTEAS SEEK  \Flock of Oil Millionaires Itching 
membership of the National Assn. of Radio and Television Broad- 
casters is considered here as a feather in the cap of Harold EF, 
with CBS prexy Frank Stanton to urge the action. Fellows, who Fla., convention of NBC and its 
was director of New England operations for CBS and general man- | affiliates came a determination on 
Washington, Dec. 25. 
f Plenty of oil money is going into 
pring CBS back into the trade association fold. The network re- video bandwagon. Coupled with | 
signed from NARTB in May, 1950. this determination; however, was 
ing, more oil men are entering the 
: . field, or planning to, than any 
also known to have talked to Stanton while the code was being economic pattern under «which | 
they’ll operate. 
troleum are listed among _ stock- 
ship. holders of companies applying to 
NARTB’s opposition to the Benton bill to create a National Citi- [tion at Boca served its pur- 
pose. Affiliate broadcasters from more will be associated with appli- 
fully shared by Stanton, who testified before the FCC against the cations to be filed following the 
set-aside. And the threat of Benton’s measure was admittedly an “get rich quick” pitch of the NBC | 
video impresarios and the feasi- A : 
volve oil money. Another 10 appli- 
form, will hurt CBS more than any other network. By preempting cations financed by oil are in 
the remaining VHF channels in Boston and Chicago, it squeezes on display at Boca, began asking | 
uestions. But NBC found it didn’ 
. ~ 7 aoe se OUT NEXT WEEK | marked by these interests for con- 
to be approved). The proposed set-aside also leaves only one Because NBC recognizes the im- | | struction of the stations, aside 
bs available commercial VHF channel in San Francisco, where CBS 


Washington, Dec. 25. 4+ ; T ¢ TV 35 Fil 
e 
HF PATTERN) 40 Set Into TY; at Least e 
Fellows, who became the organization’s president last June. 
ager of the web’s o. and 0. outlet in Boston (WEEI) prior to taking | the part of many small-town broad- | i+ 
television. 
It’s likely that the TV code was Fellows’ big talking point in an awareness that until now no at- | 
other business or proiession. So 
formulated. Finally, CBS is understood to have called on its af- 
The _ specially-constructed UHF | 
the FCC for construction permits 
zen’s Advisory Committee to keep an eye on television and assure 
towns ranging in population from 
lifting of the freeze. 
important element in the adoption and promulgation of the code. 
bility of installing their own. com- of 
| process of preparation. Approxi- 
the web out of these important markets when the freeze is lifted 
y have any of the answers. 
portance of bringing these small- |from investments required’ to 






































is an applicant, reducing the web’s chance of gettirig an o. and o. own vi : 4 ° finance the operations until they 
” outlet in that city and killing it if FCC decides the available chan- maak vole 7 ie ays Pond all all AB Post | are in the black. 
Vv nel belongs to Thomas S. Lee (it had been reserved to Don Lee bonus to advertisers, the NBC-TV | Most of the stations applied for 
d. pending outcome of inquiry into alleged network violations). brass will sit down next week for 9 | would be built in Texas and Okla- 
—" the first of a series of meetings |homa. Others would be located in 
> . pe in an effort to evolve a formula un- Accents Networks | California, Colorado and Louisiana. 
| Pla R | der which these smalltown broad- | How many of the stations will actu- 
id Te é YS ] 0 é in en casters seeking to stake-a claim in | ally fe constructed, of course, de- 
~ A the TV sweepstakes, will be able to +s ° 9 pends on the outcome of competi- 
“ " operate. | a é e ags ee ayes . the larger — 
. To most of these broadcasters where applicants exceed -available 
: lliness Cure, Detroit Test Shows |. isioi! tvstimtctee | Oe chanel 
nt for installing a UHF station, rep- Sheae veel tt at oe te py Best known of the oil million- 
til Detroit, Dec. 25. +- freee s - ye of ag But before | caus Kadi ba tiieeias 10. doo in or venturing into TV is Glens 
; F plunking down the money, they | * ye anal beep. pear af ellbpegteds '| H. cCarthy of Texas, owner of 
ae The magic screen of television GF Bu Wi Eliot want to know how they can protect ABC-TV’s selection of its new sales the fabulous Shamrock Hotel in 
i ah i Rem ne etn ene” ys Win their investment. They'll be in no | Y°CPee. Post reportedly will go to! Houston, part owner of Eastern 
>, ren sctaaaen nein po fre er 3 General Foods will back Win | position to indulge in live program- rae ws B. ery th of the top | Air Lines, owner of a $20,000,000 
g ve . S he | Eliot’ in a five-minute news sum- ming to any extent. So what, they | 5&5 execs at Time, Inc. , |Community Center in Houston, 
1g = os a ee 4 : ©| mary: for Sanka coffee, cross-the-| want to know, can NBC do for|  Lanigan is expected to move into | owner of rad‘o station KXYZ in 
d- 7 aw —— Separal. board at 9:55 p. m., starting Fri-| them to lighten the program bur- the spot vacated two months ago| Houston, and minority owner of 
ta _A report on this use of tele- day (28) on ABC. den? What kind of a rate struc-| by Fred Thrower, who has since | the Second National Bank in Hous- 
a» vision as a form of treatment Agency is Young & Rubicam. ture will NBC set up, so as to make been named sales veepee of CBS- | ton. McCarthy also owns 10 weekly 
T= for insanity was made by Dr. Ru- the affiliation pay off? What other |TV. The Time man will probably | newspapers, a 22-story office build- 
ve dolf Leiser, the hospital’s clinical ; services, specifically, will the net- | 80 in over Ed Friendly, Jr., former- (Continued on page 36) 
d- director, to the County Board. of work be in a position to render, in| ly eastern sales manager under scathsacadl sae 
Ss Institutions, policy-makers for the Oth W h Ma return for the local station making | Thrower and now national sales 
iin hospital, which is one of the largest er e S y its facilities available, so that the | director of the web. J > 6 ° 9 
3C mental hospitals’in the country. network advertiser can penetrate| With TV's costs for time and NBC Ge Wh 
At Wayne, the new treatment is the rural areas of America? | production both mounting, the i\ S ee IZ 
he called TV therapy and its suc- [ l| (BS-] V In NBC admits it’s been remiss thus | Chains are trying to bring in new 
wd cess has encouraged psychiatrists, 0 OW far in tackling the problem, but | >ankrollers who use the medium ] ° 
7 nurses and attendants, Dr. Leiser hopes that out of the scheduled |!ess frequently than the every-week () T ll R ti 
at said. He pointed out that before meetings will come the answers, so | Pattern familiar to radio or on the il a! | a ng 
c active treatment such as insulin Return to N ARTB that by “freeze lift” time—possibly | tTesular insertion basis many mag 
“e and electric shock therapy, nar- March or April—the smalltown | @dvertisers use. There’s been a| Contrary to the belief that NBC’s 
~ cosis and personal consultations broadcaster can put in his bid for | Stwing trend toward one-shot | sunday evening “Big Show” finds 
> can be used, passive therapy which Washington, Dec. 25.‘ | a place in the UHF sun. sponsorship, such as Johnson & |... nie audience only in N. ¥., Chi- T 
. predisposes patients toward treat- Return of CBS-TV to the Na- Johnson’s $250,000 Walt Disney ’ 7 
y ment must be employed. tional Assn. of Radio and TV Christmas show on CBS-TV or/|cago, Los Angeles and a few other | 
3 This is the role television plays, | Broadcasters, from which it broke Hallmark greeting cards backing of | so-called sophisticated markets, a ’ 


he said, and it is important. Tech- 
nically, it is called establishing 
‘rapport”—or a cooperative sense 
of friendliness—between patients 
and their psychiatrists, other hos- 
pital personnel’ and fellow-patients. 

TV therapy is group therapy, Dr. 
Leiser said, with audiences averag- 
ing 50. Only TV sets with 19-inch 
or larger screens can be used. After 





away 19 months ago, may turn out 
to be the break in the ice that will 
bring back all major networks into 
the trade association fold—at least 
as TV members. 


Variety has learned that shortly 
after CBS made its announcement 
last Thursday (20) in New York 
that it would file for TV member- 
ship in NARTB, interest was 


Gallery's NBC-TV 
Sports Exec Deal 


Tom Gallery, head of sports for 
the DuMont television network, is 
resigning to join NBC-TV, where 
he’ll also move into the sports pic- 











the new Gian-Carlo Menotti opera 
on NBC-TV, among others. There’s 
increased stress on multiple spon- 
sorship deals, participations in net- 
work packages and the emphasis 
on alternate-week airers. It’s sig- 
nificant that ABC-TV has a large 
number of skip-a-week programs. 

At NBC radio, John K. Herbert 
is also an alumnus of the mag field. 








special 20-city survey taken for the 
web by Trendex shows “Big Show” 
topping the ratings in two of its 
three half-hour periods, with only 
CBS’ “Jack Benny Show” gaining 
a higher rating. And, in N. Y. 
alone, the NBC _ extravaganza 
topped even Benny, b2sed on a 
rating for the entire hour-and-a- 
half as a unit. 








ial , : shown by ABC in rejoining the as- | ture in an. administrative capacity. Survey, conducted via the coin- 

“— (Continued on page 36) sociation. It’s recalled here that | Appointment of Gallery follows a cidental telephone method, was 

ast ABC followed CBS by two weeks | longtime search by NBC for some- Ralph Edwards Into taken for the broadcast of Dec. 16. 

ar in dropping its membership in the | one to negotiate major sports deals It’s pointed out that the suit against 

via ocal e a ern spring of 1950. | for the video network. NBC-TV Ex-Parks. Slo* the. aid of, Tallulah Bankhead, | 
on Addition of CBS-TV brings| Move is in line with NBC-TV’s . ; Big Show” femcee, broke during 
or NARTB’s total TV membership to| bid» for supremacy in the sports| With General Foods moving its (Continued on page 35) 

9| 75 stations (out of 108 in opera-| filed, in the wake of its 1951 lavish |Bert Parks daytime show from 

es, () tion) and three networks. It also| TV spread, including wrapup of | NBC-TV over to CBS-TV, the for- P 

biz n S ay brings in an estimated $12,000 per|the Gillette World Series, Rose |mer web has decided, to @il the ‘Dasmar’s Canteen Okayed 

lly year in dues and more if some| Bowl game, Westinghouse-spon- _ omens up "Geaaiie jy 5 * 

on NBC-TV h CBS affiliates follow the network's | sored NCAA grid games, etc. wards show. ' e F 
ria sponsorship santecdonm for fil, |Move. Should ABC, with its five hold down the 12:30 to 1p. m.| For NBC-TV March Bow 

in ates carrying the upcoming 7 to |? & 0. — meernagre dom age = ae peers yy ag “Dagmar’s Canteen,” featuring i 
, mo “0 fold, the association’s coffers wou ¢ 4 
ich be emceen a etow: which will |Te“increased by another $18,000 || Jerome Lawrence & || the 3:30 to 4 p. m. slot Mondays, | or their video spurs on the old 
in’s is the -major item on 7 cag BH a per year. Doubtlessly, some non- | R L Wednesdays and Fridays, starting “Broadway Open House” show, has i 
< with eon Snes Eengrees caine. said tale 3 " works lead. ghues | ubert Ee i "Te fi the 12:30 to 1 strip, mean- been given a tentative okay by i 
wit ollow their network's lead. : , 7 ; 4 

oe predicated on” "as caniee a ae Whether the CBS move may | herk beck to radio in a-satirical || while, NBC is going out to Chicago magia LE a! . Niecnenon ante 
ay- om that are willing to heat up the (Continued on page 36) piece titled ~ jaar ed Wy ll err lensed several weeks ago. Show, 

. T ; | ° - aos 
cs pray darinhinab her gow | Soup to Nuts? —_||chappetiate'of the “Garroway at which wil originate from, aries 
mp involves yore auineea wth or ; cifi § d | Large” program, apd the Art Van | ected to start about March 1. 
md including “naan ee. Ralston S Pa IC prea .- a: ae \Damm quintet, with Hugh Downs | hut the specific time and aig of 

of expenses, ete., NBC has agreed to Chicago, Dec. 25. as emcee. Show is to be sold on te week have not been selected. 





turn over five minutes of each 
half-hour to the stations for local 
Sale so that they might increase 
their revenue, In addition, the net- 
pork figures the ambitious two- 
- wut daily newspaper-magazine of 
a air will also get a local iden- 
ity by means of the 20-minute lo- 
Ca! sponsorships, 





Ralston-Purina, continuing its re- 
gional hookups, has purchased the | 
Saturday morning 8 to 8:30 seg- | 


{ment on an NBC 11-station Pacific | 


network. Miller will fill the time | 
with the eg ge Eddy Arnold 
show starting Jan. 5. . 

Brown Radio Production is the 
agency on the account. 


| OUT NEXT WEEK 


a bright byline feature in the 
46th Anniversary Number 
of 
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icipation basis, same as with 
Se see | In addition to Dagmar, the series 
Miss Chappel becomes the sec- | will spotlight dancer Ray Malone 
ond member of the Garroway cast |and Milton DeLugg and his orch, 
to return to NBC-TV. Garroway|who were featured on “Open 
himself takes over as emcee-narra- | House,” ‘along with Sid Gould. 
tor on the web’s net two-hour early- | Show is to be produced by Hal 
morning strip, “Today,” which also | Friedman, who dittoed on “Open 

















is scheduled to preem Jan. 14. | House.” 
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{ON THE * 
SPORTS GME 22. sie With Melissa Sasith, 
eS eee See! eee Wiuters and orch ‘eee tat! 


ary ; 
Producer-director: F. W. Smith 
15 min., Fri., 7:30 p.m., CST 
ACAD DISTRIBUTORS 
KEYL-TV, San Antonio —- 

Some portions *of ‘this show 
measure up as a quality production, 
but the slambang sales approach 


of the various items detracts heavi- 
ly from the overall of the show, 
which may mean a loss of viewers 
for this opus, 

Tommy Reynolds is m.c. and 
turns in his usual fine perform- 
ance. This all goes by the board 
when he starts in on his spiels for 
the sponsor’s various bargain items. 
Possibly a more easy approach to 
the commercials, limiting it to 
several items instead of half a 
dozen, or even a commercial an- 
nouncer, would possibly make for 
better viewing and listening. 

Program is a telephone quiz, in 
which various persons are called 
at random and asked to identify 
a caricature of sports personality 


r sporting equipment, and tell the 


corresponding sporting event in- 
volved. Some of the pix drawn are 
in rebus form. They’re all fairly 
simple and the viewer is able to 
select his prize from a group of 
items in full view. No one loses, 
as a consolation prize is given 
those who can’t answer the ques- 





tions. 

Frank O’Leary is good in his 
drawings and is a valuable asset 
to the show. The quiz.angle is also 
a novel one, and the show, handled 
properly, could be a top-drawing 
card for the sponsor as well as the 
outlet. But as it is now, it’s too 
commercial — almost one every 
time Reynolds speaks. Andy. 


STATE TEACHERS COLLEGE 
"“ROGRAM 

With Dr. Lura Bruce, Others 

15 Mins.; Fri.. 11 a.m. 

Sustaining 

WRGB-TV, Schenectady ~ 


*rogram of this Albany, N. Y., 
co 'ege has presented Dr. Lura 
Bruce and studgnis of sophomore 
education classes in modified panel 
discussions on several telecasts. 
One-concerned use of the family 
ear by teenagers. Another dealt 
with fundamental values. and 
changing conditions in family re- 
lationships. The first probably held 
greater popular appeal, although 
the second had moments of pene- 
trating analysis and provocative 
im>act. 

The car consideration started 
slowly and unevenly, but hit a 
brisker pace midway. Contradic- 
tory as it may sound, the session 
seemed to be over-prepared and to 
carry, in spots, the classroom re- 
cifal tinge. This angle, particularly 
the rotation of speakers, should be 
watched. é 

Perhaps Dr. Bruce, an articulate, 
distinguished looking woman, 
should ease a bit more into the dis- 
cussion proper. She usually out- 
lines the subject and summarizes 
the conclusions. A point in the 
program’s favor is the personal 
note. On both videocasts, the four 
sophmores—three boys and a girl 
—made references to their experi- 
ences. Dr. Bruce also injected a 
personal touch, in the pro-and-con 
on automobiles, with a story of the 
family machine wreck in which her 
son figured. Jaco. 





PEGGY WILSON, SHOPPER ‘ 
With Irene Murphy, gues'‘s 
Producer-Director: Ed Brinley 
30 “in., Tues. and Thurs., 3:30 p.m. 

cst 
JOSKE’S 
WOAI-TV, San Antonio 

( Pitluk) 


Joske’s of Texas, long a user of 
radio here, has made its debut with 
a TV series seen twice weekly, 
which enables thrifty bargain hun- 
ters to pick up unusual values with- 
out being caught in a rib-crushing 
crowd. All they need do is watch 
“Joske’s Spotlight Value” and 
or’ +r over the phone. 


Airer not only offers various 
types of bargains for the shopper, 
but spotlights latest fashions news, 
previews of creations by dress de- 
signers who may be visiting the 
store, tips on expert grooming, and 
other items of interest for distaff 
members. On each opus, which 
takes one. on a ere re tour of 
various departments of the “largest 
store in the largest state,” there is 
- interview with a guest person- 
ality. 

Peggy Wilson, the store’s person- 
al shopper, is actually Irene Mur- 
phy, who has a pleasing personali- 
ty and carries the show well. She 
combines the duties of a personal 
shopper and mistress of ceremo- 
nies with the handling of some of 
the commercials. They’re easy to | 
take. 

Display of merchandise is effec- 
tively done. It’s a must local show 
for women. Andy. 


-to full capacity. 
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Bob Hepe essay one of his 
more successful shows on NBC-TV 
Sunday (23) under the Chester- 
field aegis. It was a first for video, 
originating a-program from an air- 
craft carrier (USS Boxer) anchored 
off San Diego, but more important, 
it was a virtual celluloiding of a 
Hope radio show, and it did give 
the comic a better chance to excel. 


Hope was more at home on the 
carrier. After all, he’s been play- 
ing so long for GI audiences on 
radio, that any place with service- 
men must be second home to him. 
His gab had the feeling of cama- 
raderie with the men, and he was 
able to avoid lengthy sketches 
which have been the major weak- 
ness on most of his shows. 

He got down to sailor talk all 
right, even to his references to the 
“head.” The guffaws from the 
ship load of men indicated that he 
was doing tremendously with them. 

As a concession to the sight val- 
ues of video, Hope did a bit of 
terping, even giving out with a 
mild bump Constance Moore was 
also a decorative item and im- 
pressed with her pipes. The Nich- 
olas Bros. registered handily with 
their terping and the Les Brown 
orch provided okay backstopping. 

One of the advantages of the 


| lensing of this show was the ability 


to get s@me excellent nautical set- 


tings. Hy Averback’s commercials 
against a marine’ background 
heightened visual interest. The 


gulls flying overhead and signal 
lights blinking from other ships 
provided further interest. 





Eddie Cantor’s Christmas show 
on NBC (23) appropriately dealt 
with kiddies, but somehow Canter, 
who’s always been associated with 
daughters, got entangled with an 
adopted son, and it didn’t come off 
as anticipated. The novelty of the 
situation was lost in a mess of 
over-sentimentality. 
of Cantor’s better Coast origina- 
tions. 

A major fatit lay in the fact 
that the comic tried to create a 
continuity throughout most of the 
show on a premise that was too 
thin to hold up. The story line had 
Cantor adopting a son, with subse- 
quent scenes attempting to show 
how Cantor gets the kid to shine 
up. Much of it was too saccha- 
riney to be too creditable. Stuffy 
Singer did nicely, though, as the 
youngster. 

Another juve on the layout was 
Sharon Baird, a bright kid who 
did okay in the song and dance de- 
partments. Also in keeping with 
the juvenile theme was the appear- 
ance of ex-moppet filmster Bobby 
Breen, a Cantor protege of sev- 
eral years ago, now a youth of 25. 
Breen dueted with a recording of 
“Ave Maria” made at the age of 
eight. It was an okay curiosity bit. 

Major adult guest was Farley 
Granger, who maintained the juve- 
nile character of the show by the 
calibre of the lines allotted to him. 


CBS-TV’s “Toast of the Town” 
got away from its usual vaudeo 
staging to present a Christmas- 
spirit show mounted in a living 
room set. It gave the airer a new 
sense of informality and afforded a 
different pattern of camerawork 
and production, to generally good 
effect. It allowed emcee Ed Sulli- 
van to chat with his guests, in- 
cluding Julie Harris, Gloria Swan- 
son. Ramon Navarro, Billy De- 
Wolfe and Roger Price around his 
Yule tree. Device of having 
Sullivan peer out the window per- 
mitted a_neat transition to the St. 
Vincent: Ferrer Boys Choir (direct- 
ed by the Rev. Paul C. McKenna). 
garbed as street caroleers amid 
falling prop snow. It also was 
used. for one of the show’s better 
production numbers, with the 
Toastettes dancing around a terp- 
ing Santa and a musical snow man 
(tru t-tooting Leonard Sues). 

In his use of the name guests. 
Sullivan didn’t utilize their talents 
Miss Swanson’s 
stint was gabbing with Sullivan on 
her New Year’s resolutions. Col- 
loquy started somewhat awkward- 
ly and in a forced manner, but the 
Swanson rsonality emerged in 
the latter half. Oldtime film actor 
Navarro, back in N. Y. after a long 
sojourn in Mexico, sang a Mexican 
earol which had charm but wasn’t 
what his old fans would have ex- 
pected. Miss Harris, also depart- 
ing from her usual teen-age char- 
acterizations. did a nice recitation 
of “A Visit From St. Nick.” 

In the comedy department the 
airer was clicko. Billy DeWolfe 
socked over his Mrs. Murgatroyd 
caricature. Bit of the straitlaced 
dame dropping into a nitery for a 
couple of fast shots was an excel- 





| lent piece of humor growing out of 


observation of character. Price 
also had an_ effective segment, 
psyching Sullivan with advice on 


i i i i al 


It wasn’t one |. 





getting to know people, diagram- 
ming how to host a Christmas 
rty and similar chalk-talking. 
pening act was Fedi Fedi, introed 
as mec eal dancing dolls from 
France. Terp turn was cute, with 
Fedi adding the surprise twist by 
stanaee up at the bowoff to reveal 
the dolls strapped to his back and 
the femme slippers on his hands. 





In an attempt to depict the 
Christmas spirit across the nation 
this year, CBS-TV’s “See It Now” 
took viewers on a hop-scotch tour 
of some of the key cities Sunday 
(23).. Narrator Edward R. Murrow 
explained et the takeoff that, while 
the world was facing its usual 
problems this week, he was going 
to bypass them because of the 
Yuletide spirit. That, however, 
was a mistake. Show came off as 
more of a travelog than anything 
eise, with many of the live scenes 
available in any average film li- 
brary. While the hop-scotch tech- 
nique again underlined TV’s “win- 
dow on the world motif,” this .par- 
ticular stanza needed more than 
that. 


Surprisingly, the best part of 
the show came through on film. 
That was a couple of specially- 
lensed clips of a group of GIs on 
the front lines in Korea, sitting 
around to bat the breeze about 
what they would do on Christmas 
if they were home. Under Mur- 
row’s adept underplaying of the 
theme, the films spoke eloquently 
for. themselves. Tradewise, Mur- 
row pulled an amusing stunt when 
the live cameras picked up scenes 
of Hollywood. They faded in on a 
shot of the CBS headquarters on 
Sunset Blvd. and then, with Mur- 
row explaining that, since it was 
Christmas they could show the op- 
position also, panned the few 
blocks down the street to pick up 
the NBC building at Sunset arid 
Vine. 

Withal, the show, by going from 
N. Y. to San Francisco, Cleveland, 
Cincinnati, Chicago, St. Louis, 
Omaha, Louisville, ete., accom- 


plished its purpose by proving that | 


this is a big country, and brought 
in enough of the Christmas spirit 
to give it the necessary seasonal 
counterpoint. 





NBC-TV’s “Hit Parade” got the 
best sets possible for its Christmas 
offering Saturday night (22) mere- 
ly by moving its cameras out to 
Rockefeller Plaza, N. Y., where the 
cast performed on the ice rink, be- 
fore the mammoth Christmas tree, 
in the Louis XIV restaurant, etc. 
Show carried a step further the 
imagination and creative ability 
displayed for so long on this series. 
Even more important, though, it 
served to point up anew the un- 
limited possibilities still open to 
TV programming in “on the spot” 
locales, both for entertainment 
shows such as this one and for 
news and documentary presenta- 
tions. 

Producer Dan Lounsbury and 
director Clark Jones provided an 
almost amazing display of ease and 
facility in their camera work by 
cutting from the studio to the out- 
doors and back again, both be- 
tween and during each number, 
with nary amishap. And the Plaza 
Yule decorations, which have be- 
come almost as much a tourist lure 
in Gotham as the Music Hall’s an- 
nual pageant, made for excellent 
backdrops. Dancers cavorted be- 
fore the shops on the Plaza, a 
group of skaters led by. Eileen 
Seigh swooped across the outdoor 
rink and the singers, including 
Snooky Lanson, Eileen Wilson, 
Dorothy Collins, Sue Bennett and 
Russell Arms all scored with their 
vocalizing both indoors. and out- 


oors. 

Show hit its peak with the finale, 
when Lanson, backed by the entire 
cast, sang a traditional carol stand- 
ing behind the gilt statue facing 
the rink, with the cameras panning 
from the group to the star atop the 
Christmas tree behind them. 





Sid Caesar and Imogene Coca re- 
turned after a two-week vacation 
as stars of NBC-TV’s “Your Show 
of Shows” Saturday night (22) and, 
with Charlton Heston guesting in 
the “program host” spot, made the 
90-minute spread’ an entertain- 
ment-packed Christmas gift for 
viewers. Setsiders must be con- 
stantly amazed at the technical 
skill and professional know-how 
that goes into this show week after 
week, although it may be trite by 
now to say so, -the Max Liebman 
production can still compete quali- 
ty-wise with the best in Broadway 
revues—which, after all, are usu- 
ally a month or two in preparation 
and rehearsal. 

While Caesar and Miss Coca 
socked across their duetting in the 
skits, as uSual it was their single 
turns which displayed their come- 
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1dic talents to )advantage. This 
was especially true of Miss Coca 
Saturday night, who drew audible 
bravos from the studio audience 
(and undoubtedly inaudible ones 
from home viewers) with a highly- 


versatile im tion of an old- 
style Dixieland terper. Caesar 
drew yocks with his pantomime 


bit, this time doing a-reverse on 
his “weman getting up in the 
morning” by ing how she re- 
tires at night. 

Rest of the cast, toplined by 
Marguerite Piazza, Bill Hayes, Judy 
Johnson, Carl Reiner, Mata and 
Hari, Jack Russell, et al, were also 
on the ball this stanza. Heston, be- 
sides turning in a personable job 
in his hosting spot, demonstrated 
a facility for comedy via his par- 
ticipation with Caesar and Reiner 
in a “German-language” film. 
Choreographer James Starbuck ap- 
peared on screen this session in a 
dancing duel, with Russell in the 
role of Cyrano de Bergerac, terped 
to a musicalized version of the “At 
the end of the refrain, thrust 
home” bit. Entire cast gave the 
show.a Yuletide motif for the 
finale, with the singers setting the 
pace on the “Sleighride” number. 
As usual, Charles Sanford’s orch 
provided solid musical backing for 
the entire production. 





“Stud’s Place,” weekly half-hour 
Chi-anchored offering seen on a 
limited ABC-TV co-op skein, rang 
up a top notch dramatic tidbit last 
week (17). In less competent hands 
the tale, involving a jazz pianist 
smitten with arthritic hands, might 
have played off as a routine tear- 
jerker. But with the regulars, 
Studs Terkel, Bev Younger, Win 
Stracke and Chet Roble and guest- 
er Tim O’Connor as the ailing key- 
boarder, investing their roles with 
a unique and believable realism, it 
was distinctive video dramatics 
from start to finish. 

Yarn, as sketched by George An- 
derson, has the young pianist com- 
ing into the mythical eatery 
where the series is localed to eo 
the bite on his old jazz buddy 
Chet Roble. The kid has a wire 
from Woody Herman offering him 
a job but he needs carfare to 
New York. As usual Chet is short 
so Studs kicks in with the 50 bucks 
he’d saved for Christmas presents. 
Then Stracke gets all confused 
when he accidentally notices the 
wire is several years old. The 
payoff comes when the gang in- 
sists the kid keyboard a couple of 
tunes. With some excellent thespics, 
O’Connor blews up and _ finally 
confesses the job offer is a 
phoney. He pulls his hands out 
of his pockets where he’d kept 
them hidden and disclosed their 
condition. It turns out he really 
does need the “get away” dough to 
take a hack job with a corre- 
spondence school in the east. So 
the gang insists he keep the 50 
bucks and Studs winds up the show 
with a brief but pont pitch for 
contributions to the fight against 
arthritis. 

Per usual, the dialog was built 
by the cast itself from the scrip- 
ter’s sketch. Thanks to a crew that 
consistently maintains a high level 
of character delineation, it’s a 
technique that marks the show as 
one of the most unusual . and 
loyalty-holding teeve enterprises. 


Goodyear “Television Playhouse” 
on NBC-TV came up with an un- 
usually grim show for the Christ- 
mas season in its documentary of 
the Robert Vogeler case Sunday 
night (23). Titled “I Was Stalin’s 
Prisoner,” the stanza was an au- 
thentic account of Vogeler’s ex- 
periences in Hungary, covering his 
arrest, grilling, confession, trial, 
longterm imprisonment and even- 
tual release. It was an effectively 
staged documentary with a well- 
intentioned anti-totalitarian thesis. 
But the stanza lacked a sustained 
dramatic punch with the main 
sequence, the long grilling of 
Vogeler leading to the phony con- 
fession, failing to convey the mean- 
ing of Iron Curtain police methods 
with sufficient vividness. Scripter 
David Swift; however, rates a nod, 
however, for sticking closely to the 
facts in the. case for a good jour- 
nalistic account. 

Edmon Ryan was effective in the 
role of Vogeler and the supporting 
cast played with maximum convic- 
tion. Vogeler himself appeared on 
the show in the closing minutes 


“Kraft Television Theatre” on 
NBC-TV Wednesday (19) came up 
with a piece of whimsy in “In- 
cident on Fifth Avenue.” An 
o y Gerry Morrison, it fell 
in the holiday idiom but was too 
ta upon adult imaginations to 
be genuinely effective. 

Yarn revolved around a Scrooge- 
like department store owner who 
was too concerned with the success 











Ralph Rogers, Jean Jerry 


r-director: Dave H 
30 Mins.; Mon., 9 p.m. cere 


WOAI-TV, San Antonio 

This adds up to one of the mos 
pretentious studio offerings bere: 
abouts although it has gone through 
many changes, 1p Jorsomnel as well 
as name. it is still topdrawer en- 
tertainment and will please || 
types of local viewers, as its music 
and songs range from the old faves. 
to pop music, light classical and 
Latin American numbers. In ad- 
dition, there’s some dancing, and 
entire program is built around a 
theme. ° 

Ralph Rogers serves as host, and 
shapes up as a pleasing personali- 
ty. He has an easygoing style, 
rather informal, which sets the 
pace for the entire program. 


Songs are ably handled by Melis- 
sa Smith and Bob Taylor, with 
Rosita in Latin American tunes. 
Taylor is a newcomer and has a 
good voice and personality. Miss 
Smith is photogenic and easy on 
the ears as well. 


Music is ably handled by Mel 
Winters and his studio band, with 


piano. There are several commer- 
cials neatly woven into the tele- 
cast, with film clips being shown 
for Comette Hose and Karotkin 
Furniture Co. 

Newcomers, Jean and Jerry Grey 
fill the rancing spot ably. Costum- 
ing and lighting add greatly to the 
presentaticn. Settings show pains- 
taking care and are replicas of 
original spots in the city. Camera 
shots of the Alamo, segueing into 
an overall shot of the city of San 
Antonio, open and close the show, 
giving it its name. Andy. 





of his retail enterprise to be 
bothered with his poor relations 
or make anything more than a per- 
functory observance of Christmas. 
_ Merchandising tycoon, however, 
is straightened out by an elfish 
“troll” who comes on the scene 
when the city makes a sewer ex- 
cavation directly in front of the 
store. “Troll” is invisible to un- 
believers in Christmas. But the 
sprite is detected by a gal photog- 
rapher’s infra-red film and the 
subsequent picture gains the estab- 
lishment hefty publicity. 

Fantasy wasn’t aided by the per- 
formance of the players. Roland 
Winters (a one -time “Charlie 
Chan” for Monogram Pictures) was 
only fair as the store proprietor. 
Joseph Sweeney made a good try 
as a doddering relative whose sole 
memories appeared to be reminis- 
cences of- Jesse James.’ Gene Lee 
was adequate as* his 10-year-old 
‘grandson. Hildy Parks had little 
to do as the lenser. 





ABC’s noon to 1 p.m. cross-the- 
boarder, the Frances Langford- 
Don Ameche show, gets an impor- 
tant push on Tuesdays and. Thurs- 
days via Fran Lee’s “Mrs. Fixit” 
routine. Miss Lee combines house- 
hold hints with video savvy in a 
10-minute bit that makes for top 
viewing. It’s strictly for the femme 
trade but she prevents her spot 
from falling into a’ hen-party 
groove by keeping the gab on a 
highly informative level. 

On show caught (27), Miss Lee 
instructed the taffers on how to 
make new gowns old. She 
showed how a few cleverly manip- 
wlated snips on the old gowns 
could be patched together to make 
an attractive item. Her spiel and 
demonstration left nothing to the 
imagination and was entertaining 
throughout. If she continues with 
these coin saving devices, she 
ought to develop a strong male 
contingent who'll insist that the 
gals in the family make her ses- 
sion a video must. 

Miss Langford and Ameche 
hosted the rest of the hour with 
an ingratiating charm, Miss Lang- 
ford sang a rousing rendition of 
“Way Down Yonder in New Or- 
leans” in top style and Ameche's 
workover of “At Sundown” was ef- 
fective. Some of the day’s guests 
were Louis Brecher, founder of 
Roseland Ballroom, N. Y., and 
Frank Paris’ puppet act. 


Oscar Brand’s folk singing brings 
a nent change of pace to the Ted 
Steele Matinee, a two-and-one-half- 
hour cross-the-board show 071 
WPIX, N. ¥. Now a regular on 
the airer, he handled “The Hole in 
the Bucket” on Friday's (21) ses- 
sion with a showmanly touch that 
served to emphasize both aural and 
visual values. 

Brand, moveover, impresses 4% 
a personable lad who affords a wel- 
come contrast to hillbilly bands, 
beauty experts, et al., that usually 
frequent the Steele Matinee. 4 
“Bucket” for example, he adde 
extra values to this Pennsylvania 
Dutch tune by donning a frightw's 








when crooning the female 
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: Ernest Wailing 
Director: Vance Halleck 
60 Mins.; Mon. (24), 11 p.m. 
ustaining 
aBC-TV, from N.Y. 

Charles Laughton gave television 
viewers @ ghly-interesting and 
entertaining version Christmas Eve 
of his one-mafi shows, in which 
he has played to big audiences 
throughout the country standing 
pefore a blank curtain and reading 
favored selections. With an hour to 
fill Monday night (24), NBC-TV 
provided the actor with the same 


curtain and a stacked ar- 
poe Ie of tables as a oyna 
And, with only a few dog-eare 
books as Props, he made the hour 
one of the more pleasant in the 
current lineup of holiday pro- 
ae dings could more 

hton’s readin 
uteralty be termed recitations, 
since he seldom referred to the 
pooks on his stand. Either he’s 
become sufficiently familiarized 
with the selections by now to have 
practically memorized them, or else 
he was reading surreptitiously 
from cards or some other prompt- 
ing device out of camera range. 
Regardless, the technique gave him 
full opportunity to indulge in his 
favorite gestures, facial expres- 
sions, ete. This meant that he 
could deliver his works with even 
greater impact, turning the tour- 
de-force into virtually an hour of 
solo acting, similar to his work in 
the current Broadway production 
of “Don Juan in Hell.” 

Selections were well-paced and 
varied, ranging from the story of 
the Nativity and of, Shadrach, 
Meshech and Abednego from the 
Bible, to Dickens’ “Pickwick Pa- 
pers,” Thomas Wolfe’s “Of Time 
and the River” and fables from 
Aesop and James Thurber. In 
addition to his sock thesping 
technique, he displayed a person- 
able sense of humor, which helped 
elicit courteous laughter from a 
small studio audience. 


Work of producer Ernest Walling. 
and director Vance Halleck was 
obviously confined to a minimum, 
but they aided the cause by merely 
training their lenses on Laughton 
and leaving them there, permitting 
no distractions from his work. 
Pontiac, incidentally, was mulling 
the idea of bankrolling a similar 
Laughton show in the weekly 15- 
minute spot it has bought on NBC- 
TV. The actor proved on this show 
there is a spot for such readings 
on TV. Stal. 





NOT FOR PUBLICATION 

With Jerome Cowan, Lee Graham, 
Ann Loring, Esther Mingiotti, 
Joe Silo, Bruno Wick 

Writer: Mel London 

Producer: Charle- J. Parsons 

Director: Barry Shear 

30 Mins.; Fri., 8:30 p.m, 

DUMONT, from N. Y. 


“Not For Publication,” a dra- 
matic human interest series which 
resumed on DuMont recently, ap- 
pears to be a much better program 
than was first unveiled last May 
as a 15-minute Monday - thru - 
Thursday entry. New edition has 
been allotted a half-hour every 
Friday and the time change obvi- 
ously permits more preparation. 


For Friday’s (21) installment the 
net dished up a meller by Mel 
London tagged “Item—Page 35.” 
It was a story of how a hit-and- 
run driver was tracked down by a 
reporter on a tip supplied by a 
blind man—the sole witness to the 
accident. Sightless for 35 years, 
his vision apparently returned 
when he heard the crash of a car 
against the body of a. schoolgirl 
acquaintance, : 


Twist to the yarn was “how can 
a blind man see?” His sudden re- 
covery of his sight enabled him to 
catch the license plate that ulti- 
mately turned up the woman hit- 
and-runner. But this aspect of the 
case was “not for publication,” the 
Script noted, else the public might 
think the blind man to have been 
a faker previously. 

Jerome Cowan was believable as 
a reporter whgq went in 10. 
shoeing on the side, Bruno Wick 
turned in a creditable perform- 
ance as*the blind man. Good sup- 
Port was provided by Lee Graham, 
as the victim; Esther Mingiotti, as 
a grieving mother; Joe Silo, a 
restaurateur, and Ann Loring, the 
errant motorist. Barry Shear’s di- 
pation was good as were Charles J. 

arsons’ production values. Gilb. 





es St. Louis—For the 16th consecu- 
tive Christmas Eve, KMOX, local 
BS outlet will broadcast the mid- 
cent Mass from the Catholic 
urch, Ste. Genevieve, Mo., re- 
Puted to be the oldest church west 
o the Mississippi. So popular have 
ese broadcast become that the 
church has 


broadcast 
cheir i in the rear of the 


‘la quality good enough for theatri- 


constructed a special 





(Kudner) 


It would appear, on the strength 
of the initial TV adaptation of 
“The Greatest Story Ever Told” 
radio series, as presented Sunday 
night on ABC-TV under Goodyear 
Tire sponsorship, that the widely- 
kudosed Biblical series would fare 
better if continued within its audio- 
only framework. Certainly the 
Christmas-inspired “No Room At 
the Inn” presentation (the story of 
the Christ child born in, the 
Bethlehem manger) gave the pres- 
tige-laden series a visual dimen- 


sion that was, at best, of dubious 
merit. 


The institutional - minded Good- 
year sponsor presented its filmed 
version of the Nativity in the na- 
ture of a one-shot experiment. Up- 
wards of $30,000 went into the 
half-hour production, which re- 
quired seven days of shooting (at 
Mineola, L. I.) in place of the usual 
two or three days required for a 
30-minute vidpic. The net result 
didn’t warrant the costly,. pain- 
staking attempt to pictorialize 
what, indeed, is the greatest story 
ever told. 


With the exception of the fact 
that Goodyear gave a Christmas 
gift of good faith and sincerity in 
this television presentation, other 
attributes of the program are de- 
batable. Any Biblical story imposes 
difficulties in transference to dra- 
matic format, but the story of the 
birth of Christ must of necessity 
present even greater problems. In 
the desire to maintain good taste 
and reverence, it is difficult not 
to become pompous and stiff. Then 
again the visualization of the Bibli- 
cal characters is bound to cause 
controversy. 


In this respect, radio has the ad- 
vantage over the enacted play, and 
it is doubtful whether “The Great- 
est Story Ever Told” gained in the 
transition. The dramatic qualities 
of the radio voice are mére than 
adequate, indeed preferable, in 
capturing the beauty and feeling 
of the Bible story. In its corporal 
form, the reality made unbeliev- 
able and banal the legends that 
have inspired through the ages. 

Sidney Smith (Joseph); Mary 
Patton (Mary); Kermit Murdock 
(Innkeeper) and Bernard Lemrow 
(Joachim) are, like the others in 
the cast, fine performers, but here 
they were fettered by the limita- 
tions of the praduction. Rose. 





THE SPIRIT OF CHRISTMAS 

With the Mabel Beaton Mario- 
nettes; Alexander Scourby, nar- 
rator 

Director: Charles Schwep 

30 Mins.; Sun. (23), 6 p.m. 

AM. TEL. & TEL. 

WJZ-TV, N. Y. 


(Cunningham & Walsh) 


“The Spirit of Christmas,” spe- 
cial: one-time program bankrolled | 
by the American Telephone & 
Telegraph Co. over four or say “vt 
tan N. Y. TV stations Sunday after- 
noon (23), ably re-created the holi- 
day tradition. For the half-hour 
filmed stahza not only unreeled a 
delightful pictorial version of Cle- 
ment Moore’s “The Night Before 
Christmas” but also presented a 
fine story of the -tirth of Christ. 


Setting for the Moore pdem was 
in the writer’s New York home 
in 1822 where he sat alone in his 
study on Christmas Eve. As nar- 
rator Alexander Scourby read 
Moore’s famous verse the Mabel 
Beaton marionettes dramatized the 
lines. Puppets were remarkably 
lifelike and use of appropriate car- 
toons added toe the general atmos- 
phere. 

Birth ‘of Christ was simply and 
reverently re-enacted. Marionettes 
again were used to show how 
Joseph and Mary journeyed to 
Bethlehem and found no room at 
the inn. Scenes in which the wise 
men followed the heavenly star to 
the manger in Bethlehem were 
especially well done. Scourby’s 
narration accompanied throughout. 

Subject was excellently pro- 
duced by Trident Films and is of 


cal distribution during the Christ- 
mas season. Scourby impressed as 
the narrator and camerawork, 


musical scoring as well as manipu- 
lation of the marionettes were top- 
drawer. Bell System’s message 
urged the public to “call by num- 
ber and call before- Christmas to 
avoid delay.” Aside from WJZ- 

rogram was also beamed on 








ha , WPIX and WATV, wen 


PULITZER PRIZE PLA 
(The Skin of Our Teeth) 
With Thomas Mitchell, Nina F. 


Pessy Wood, Mildred Natwick,- 


ers 
Producer: Lawrence Carra 
Director: Charles Dubin 
Adaptor: Joseph Schrank 
60 Mins.; Wed., 10 p.m, 
FRIGIDAIRE 
ABC-TV, from N. Y. 

(Foote, Cone & Belding) 


For its debut effort on “Pulitzer 
Prize Playhouse” Frigidaire led 
with one df the most controversial 
theatre pieces of modern times. 
Thornton Wilder’s “The Skin of 
Our Teeth” was accoladed in the 
season °42-’43. Its showcasing as 
the first in the new Pulitzer TV 
series merely serves to revive 
some interest in Wiider’s vivisec- 
tional hoopla which blossomed on 
the Stem during a peak of War II. 


That it was a daring initialer in 
its TVersion—and understood as 
such by everyone connected with 
its production—seems to tip the 
fact that the bankroller is wrapped 
up in the idea of displaying an al- 
together “different” type of script 
within the “limitations” imposed 
by the Pulitzer awards. 


Since the availabilities are com- 
paratively narrow, the expansion 
would have to be achieved via 
PP’s in other crafts, especially in- 
cluding the novel, although great 
majority of the latter already have 
been either dramatized or pictur- 
ized. Even so, this new showshop 
could give a second or third ride 
to the material within its purview. 
(Limited availabilities was factor 
in Schlitz cancelling out the Pu- 
litzer series last season.) 

“Teeth” is by way of being many 
things, if not all things, to all men. 
To some it’s biblical, to others, 
allegorical; and a large ccterie 
would surely employ such descrip- 
tives as satire, preachment, moral- 
ity play, problem play; it could 
also be defined interchangeably as 
the human comedy, or, by a bit of 
stretching, the human tragedy. 

Almost every mantle fits the 
Wilder theme, including a specu- 
lation on whether, in fact, Wilder 
was engaging in a bit of a profes- 
sional joke, or pursuing the course’ 
of - pixieish, gargoylish humor. 
What it certainly does not resem- 
ble, save in its stiletto shafts and 
barbs, is the playwright’s “Our 
Town.” That one pretended, at 
least—and did—‘entertain.” The 
“entertainment” in “Teeth” is not 
wholly derived from the unfolding, 
but rather as a_ postscript-post- 
morterm-afterpiece. The two in- 
termissions for plugging Frigid- 
aire products provided- opportunity 
for a few moments of recall com- 
parable, in the tailored hourlong 
treatment, ic the 150 minutes or so 
in the theatre. 

The inevitable comparisons of. 
stage vs. tele—of the former’s 
Fredric March against video's 
Thomas Mitchell, of Florence El- 
dridge/Peggy Wood, of Tallulah 
Bankhead/Nina Foch, and of Flor- 
ence Reed vs. Mildred Natwick do 
not apply, however. The stage 
original was the full-blown one; 
the vidrama adaptation by Joseph 
Schrank was a large capsule. Thus 
there is no logical basis for such 
paralleling. 

For instance, Miss Natwick’s 
fortune teller was an abridgement, 
almost a_ quickie, | the 
power intended. In the pr — 
role, Mitchell’s Antrobus was fre- 
quently hop-skip-jump in charac- 
ter and Miss Wood as his wife 
seemed almost a vague thing in 
the transposition to the new me- 
dium. Miss Foch’s Sabina, adapt- 
ed in the saucy asides to conform 
to the expressions intended direct- 
ly for the viewing audience in the 
her physical attributes in a man- 
ner that gave her a new person- 
YO jas ‘aAaTjeqayeur wory YyoITMS 
ality; and when called upon for a 
display of light-hearted moral in- 
_ she was equal to the 
task. 

In the decor and mechanical de- 
partments, while a good number of 
mobile contraptions were brought 
into play, the medium could not 
hope to give Wilder’s imagination 
on scenery and props the benefit 
of a full-panoplied canvas. In the 
Atlantic City and other sequences, 
with their organized raucousness 
and whimsical camaraderie, where 
so much depends on timing, the 
cameras were fatally late in a cou- 
ple of instances. 

The whole had a bewildering 
charm that was more pyrotechni- 
cal and bombast than good theatre 
as theatre—and for TV it seemed 
less theatre than sprightly inven- 
tion. In either medium, it may 
live more for the devices it em- 
ploys to make its philosophy than 
for the ways of life it pretends to 
catch within its bizarre net. 

Presented in pre-Yule week, 
“Teeth” was in many ways more 
Christmas in spirit—in its hopes 
and goals—than some formalized 
treatises given at this time of the 

ear. It has a kind of universality 
n its fantasy approach to human 
behavior that a great many adults 
may sense rather than 2 


WALT DISNEY CHRISTMAS 
SHOW 


With Disney, Kathryn Beaumont, 
Bobby Driscoll, Hans Conreid, 
Bill Thompson, Ben Barclay, 
others 

Producer-writer: Bill Walsh 

Director: Florey 

60 Mins.; Tues. (25), 3 p.m. 

JOHNSON & JOHNSON 

CBS-TV, from N. Y. (film) 

(Young & Rubicam) 

Walt Disney’s second Christmas 
show yesterday (Tues.) (the first 
was done last year with Edgar Ber- 
gen and Charlie McCarthy added 
to the celluloid fare) 
lightful holiday offering. It had 
appeal for juves and adults, with 
older folks.probably appreciating 
the airer even more than the mop- 
pets. There was more reliance on 
excerpts from old Disney product 
than on last year’s telecast, and 
the individual segments seemed 
longer. While not quite hitting the 
mark Disney reached in 1950, this 
was a sock job. 

Plenty of creative imagination 
was shown in the treatment of 
“Snow White and the Seven 
Dwarts.” This ciicko segment was 
done with a new soundtrack, on 
which the animated characters 
spoke in 10 languages — French, 
German, Spanish, Czech, etc.—and 
the seguing from English to the 
foreign tongues pointed up of the 
Yuletide theme of “peace on 
earth.” At the same time, it was a 
demonstration of the university of 
Disney’s pix, the fact that “laugh- 
ter is an international language.” 
That was followed by an extract 
from “Bambi” dubbed with Hindu- 
stani voices and the exotic, twangy 
music of India. Brief sequence 
wasn’t up to the standard of the 
rest of the show, although the 
score had interest. 

Program had the framework of 
a party at the Disney studio, with 
Kathryn. Beaumont and Bobby Dris- 
coll, who'll be in “Peter Pan,” 
chatting with Disney. The juves 
asked the magic mirror, with Hans 
Conreid playing the genii, to bring 
back some of the great old ani- 
mated pix. A Mickey Mouse short 
from 1935. “Band Concert,” to the 
music of the “William Tell’. Over- 
ture, was a superb example of the 
}art. Donald Duck in “The Plumb- 
er,” with Pluto swallowing a mag- 
net and attracting all the kitchen 
utensils, etc., was another tribute 
to the studio’s creative talent. The 
“Uncle Remus” piece, the “Tar 
Baby” tale, was funny, but unfor- 
tunately was weakened by its cari- 
ecatures of the Negro. 

Conreid did a neat job as. the 
spirit of the mirror, with some 
amusing lines. However, the effect 
was scary to some of the smaller 
fry. There was some cute by-play 
with Bill Thompson doing Wil- 
loughby, the genii’s nephew, as a 
neophyte at the magic game. 

Johnson & Johnson is to be con- 
gratulated on its policy re com- 
mercials. The plugs were held down 
to a single mid-point identification 
and an institutional pitch on the 
role of doctors, nurses, pharmacists 
and hospitals, with a medico play- 
ing Santa in a kiddie convalescent 
ward. It was one of the most pala- 
table messages on TV, and yet it 
effectively brought the name of the 
bankroller to the viewer with an 
aura of quality. - Bril. 





LET GEORGE DO IT 
With George Skinner 
45 Mins.; Mon.-Fri., ll a.m, 
WPTZ, Philadelphia 

Idea behind new 45-minute ses- 
sion is to have George Skinner do 
whatever the viewers want. A disk 
show not confined to any set for- 
mat, program is a catchall for usu- 
al femme daytime interests, rang- 
ing from platters of latest hits to 
memory tunes, interviews, reading 
of mail, highlights of other televi- 
sion shows and recitation of light 


poetry. 

~ Birthdays are taken care of by 
having the names and addresses 
move across the screen on tape as 
the recordings spin, thus sparing 
viewers the ordeal of listening to 
the interminable mentions of un- 
knowns. Selection of disks are 
good and Skinner’s spiel is musi- 
cally informative. For example, he 
did lucid talk on value of group 
vocals to gal singers and inted 
up remarks with Lou Dinning’s 
waxing of “Little White Cloud.” 
Other numbers played, and all gar- 
nished with Skinner’s verbal foot- 
notes, included Johnny Guarnieri’s 
“By the Light of the Silvery 
Moon;” Dean Martin’s hillbilly 
“Night Train to Memphis,” Bill 
Farrell’s “Blue Velvet,” and Phil 
Spitalny’s Spirituals. 

For visual interest, scrambled 
magnetic letters are arranged on 
slate to pick out title of song. For 
the kids, Skinner brought in a 
“Suzy Snowflake” cartoon. Per- 
sonality being strong determinant 
on hausfrau fare, Skinner should 
do very well. Youthful, pleasant 
and not too ee oe or 
breezy, new deejay a casual, 
“Drop-in-on-me” style that should 
win “Let George Do It” a daytime 
following. Gagh. 





roved a de-|_ 


— AND THE NIGHT VISI- 


TO 
With Chet Allen, Rosemary Kuhl- 
mann, Andrew McKinley, David 
Aitken, Leon Lishner, Francis 
Monachino; Thomas Schippers 
conductor 
Composer: Gian-Carlo Menotti 
Producer: Samuel Chotzinoff 
Associate Producer: Charles Pol- 
acheck 
Television Director: Kirk Browning 
Stage Director: Menotti 
60 Mins., Mon., 9:30 p.m. (25) 
HALLMARK ‘ 
NBC-TV, from New York 
~ (Foote, Cone & Belding) 
Gian-Carlo Menotti brought to 
television a “gift of the Magi” on 
Christmas Eve. His world premiere 
performance of “Amahl and the 
Night Visitors’—the first opera 
commissioned especially for TV— 
was an exquisite fantasy, conceived 
as Menotti’s version of the Christ- 
mas Story. Dramatically it was ex- 
citing; pictorially it was imagina- 
tive; musically it was a beautiful 
whole, in which the voices and 
Menotti’s score once more electri- 
fied a story. As a work of art 
wrought for TV and reduced to the 
exacting intimacies of TV, it auto- 
matically lifted the medium into a 
new cultural sphere of importance. 


Menotti’s opera came off with 
such singular success that it could 
well become standard TV fare in 
the repertoire of Christmas musi- 
cal-operatic offerings. Certainly it 
is inconceivable that it would be 
allowed to pass into the TV limbo 
of a one-shot performance. Menotti 
himself charmingly introduced the 
background and inspiration for his 
variation of the Three Kings, whom 
he called the Italian Santa Claus. 
And since it was based on child- 
hood memories he thought it was 
an opera for children, too. That it 
is, and on this basis alone it merits 
annual reprise. But it’s far more 
than a children’s opera, for in mu- 
sic and structure it is a mature 
work, with its limitations for the 
stage dictated only by its 45-min- 
ute length. 

In “Amahl and the Night Visi- 
tors” Menotti has a symbolic story 
to tell; a lovely”@hristmas idyll 
with some mysticism. In this Christ- 
mas saga, some beautiful music 
was composed; some lovely arias 
were sung; some delightful humor 
crept in; and drama and a rich 
aura of the Holy Night pervaded in 
a warm, human manner. But, as 
in the case of Menotti’s previous 
“The Consul,” “The Medium” and 
“The Telephone,” he projects a 
realism that gives his creations a 
timeliness and makes them com- 
municable to a vast new audience. 
This may be the magic potion that 
distinguishes Menotti as a success- 
ful composer of opera. 

Menotti’s TV opera has a poor 

crippled shepherd lad cognizant of 
the unusual beauties of The Night, 
and his widowed mother welcom- 
ing to their humble hut the Three 
Kings in search of the Child. The 
neighboring shepherds bring food 
to the kingly guests and dance and 
sing to welcome them. The opera 
then unfolds the story of the boy’s 
miraculous cure. 
Within this slim framework, Men- 
otti and the NBC-TV staff accom- 
plished some minor video miracles, 
The casting was remarkable, par- 
ticularly in Menotti’s selection of 
12-year-old Chet Allen as the shep- 
herd lad. 


He has a lovely, clear voice and 
sings with fine diction and intense 
delivery. Dramatically he is ex- 
traordinarily gifted. Rosemary 
Kuhlmann (who along with the re- 
maining members of the cast a 
peared in Menotti’s “The Consul’) 
sang the role of the mother. Her 
voice was magnificent; her per- 
formance superb. Andrew McKin- 
ley, tenor; David Aitken, baritone, 
and Leon Lishner, bass, played the 
Three Kings and sang their roles 
beautifully. Francis Monachino, 
bass, was equally as effective as the 
servant. 

Production-wise, the perform- 
ance was ual to Menotti’s cre- 
ative effort. Menotti himself staged 
the work, with a true feel for the 
medium. Samuel Chotzifioff as pro- 
ducer; Charles Polacheck as asso- 
ciate producer; Eugene Berman’s 
settings and costumes; Kirk Brown- 
ing as television director; Thomas 
Schippers as conductor—each and 
every one identified with the pro- 
duction rates a deep nod, along with 
the sponsor, Hallmark greeting 
cards, plus NBC, for one of the dis- 
“"-~ighed TV musical events of 
1951. Rose. 


Houston Tele Set Sales 


Jump; 107,500 in Homes 
Houston, Dec. 25. 

More than 8,600 television sets 
were sold here in November, top- 
ping the previous high by more 
than 2,000 sets. 

According to latest count, there 
are some 107,500 families with TV 








sets here. 
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measure up as a quality production, 
but the slambang sales approach 


of the various items detracts heavi- 
ly from the overall of the show, 
which may mean a loss of viewers 
for this opus, 

Tommy Reynolds is m.c. and 
turns in his usual fine perform- 
ance. This all goes by the board 
when he starts in on his spiels for 
the sponsor’s various bargain items. 
Possibly a more easy approach to 
the commercials, limiting it to 
several items instead of half a 





dozen, or even a commercial an- 
nouncer, would possibly make for 
better viewing and listening. 


Sunday (23) under the Chester- 
field aegis. It was a first for video, 
originat Qo oe from an air- 
craft carrier (USS Boxer) anchored 
off San Diego, but more important, 
it was a virtual celluloiding of a 
Hope radio show, and it did give 
the comic a better chance to excel. 

Hope was more at home on the 
carrier. After all, he’s been play- 
ing so long for GI audiences on 
radio, that any place with service- 
men must be second home to him. 
His gab had the feeling of cama- 
raderie with the men, and he was 
able to avoid lengthy sketches 
which have been the major weak- 


Program is a telephone quiz, in| ness on most of his shows. 


which various persons are called 


He got down to sailor talk all 


at random and asked to identify | right, even to his references to the 


a caricature of sports personality | “head.” 


er sporting equipment, and tell the 
corresponding sporting event in- 
volved. Some of the pix drawn are 
in rebus form. They’re all fairly 
simple and the viewer is able to 
select his prize from a group of 
items in full view. No one loses, 
as a consolation prize is given 
those who can’t answer the ques- 
tions. 





Frank O’Leary is good in his | 
drawings and is a valuable asset 
to the show. The quiz.angle is also | 
a novel one, and the show, handled | 
properly, could be a top-drawing | 
card for the sponsor as well as the 


outlet. But as it is now, it’s too 
commercial — almost one every | 
Andy. 


time Reynolds speaks. 


STATE TEACHERS COLLEGE) 
"~ROGRAM 

With Dr. Lura Bruce, Others 

15 Mins.: Fri., 11 a.m. 

Sustaining 

WRGB-TV, Schenectady - 


*rogram of this Albany, N. Y.., | 


co 'ege has presented Dr. Lura 
Bruce and studgnts of sophomore 
education classes in modified panel 
discussions on _ several telecasts. 
One-concerned use of the family 
car by teenagers. Another dealt 
with fundamental values. and 
changing conditions in family re- 
lationships. The first probably held 
greater popular appeal, although 


trating analysis and provocative 


im>act. 

The car consideration started 
slowly and unevenly, but hit a 
brisker pace midway. Contradic- 


tory as it may sound, the session 
seemed to be over-prepared and to 
carry, in spots, the classroom re- 
cifal tinge. This angle, particularly 
the rotation of speakers, should be 
watched, 

Perhaps Dr. Bruce, an articulate, 
distinguished looking woman, 
should ease a bit more into the dis- 
cussion proper. She usually out- 
lines the subject and summarizes 
the conclusions. A point in the 
program’s favor is the personal 
note. On both videocasts, the four 
sophmores—three boys and a girl 
—made references to their experi- 
ences. Dr. Bruce also injected a 
personal touch, in the pro-and-con 
en automobiles, with a story of the 
family machine wreck in which her 
son figured. Jaco. 





PEGGY WILSON, SHOPPER ‘ 
With Irene Murphy, guests 
Producer-Director: Ed Brinley 
30 \in., Tues. and Thurs., 3:30 p.m. 

cst 
JOSKL’S 
WOAI-TV, San Antonio 

(Pitluk) 


Joske’s of Texas, long a user of 
radio here, has made its debut with 
a TV series seen twice weekly, 
which enables thrifty bargain hun- 
ters to pick up unusual values with- 
out being caught in a rib-crushing 
crowd. All they need do is watch 
“Joske’s Spotlight Value” and 
or’ -r over the phone. 


Airer net only offers various 
types of bargains for the shopper, 
but spotlights latest fashions news, 
previews of creations by dress de- 
signers who may be visiting the 
store, tips on expert grooming, and 
other items of interest for distaff 
members. On each opus, which 
takes one on a eee re tour of 
various departments of the “largest 
store in the largest state,” there is 
He interview with a guest person- 
ality. 

Peggy Wilson, the store’s person- 
al shopper, is actually Irene Mur- 
phy, who has a pleasing personali- 
ty and carries the show well. She 
combines the duties of a personal 
shopper and mistress of ceremo- 
nies with the handling of some of 
er commercials. They’re easy to 
ake. 


Display of merchandise is effec- 
tively done. It’s a must local show 
for women. Andy. 
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The guffaws from the 
ship load of men indicated that he 
was doing tremendously with them. 

As a concession to the sight val- 
ues of video, Hope did a bit of 
terping, even giving out with a 
mild bump Constance Moore was 
also a decorative item and im- 
pressed with her pipes. The Nich- 
olas Bros. registered handily with 
their terping and the Les Brown 
orch provided okay backstopping. 

One of the advantages of the 
lensing ef this show was the ability 
to get s@éme excellent nautical set- 


tings. Hy Averback’s commercials 
against a marine background 
heightened visual interest. The 


|gulls flying overhead and signal 


lights blinking from other ships 
provided further interest. 





Eddie Cantor’s Christmas show 
on NBC (23) appropriately dealt 
with kiddies, but somehow Cantor, 
who’s always been associated with 
daughters, got entangled with an 
adopted son, and it didn’t come off 
as anticipated. The novelty of the 
situation was lost in a mess of 
over-sentimentality. It wasn’t one 
of Cantor’s better Coast origina- 
tions. 

A major fawit lay in the fact 
that the comic tried to create a 
continuity throughout most of the 
show on a premise that was too 
thin to hold up. The story line had 
Cantor adopting a son, with subse- 
quent scenes attempting to show 
how Cantor gets the kid to shine 
Much of it was too saccha- 
riney to be too creditable. Stuffy 
Singer did nicely, though, as the 
youngster. 

Another juve on the layout was 
Sharon Baird, a bright kid who 
did okay in the song and dance de- 
partments. Also in keeping with 
the juvenile theme was the appear- 
ance of ex-moppet filmster Bobby 
Breen, a Cantor protege of sev- 
eral years ago, now a youth of 25. 
Breen dueted with a recording of 
“Ave Maria” made at the age of 
eight. It was an okay curiosity bit. 

Major adult guest was Farley 
Granger, who maintained the juve- 
nile character of the show by the 
calibre of the lines allotted to him. 


CBS-TV’s “Toast of the Town” 
got away from its usual vaudeo 
staging to present a Christmas- 
spirit show mounted in a living 
room set. It gave the airer a new 
sense of informality and afforded a 
different pattern of camerawork 
and production, to generally good 
effect. It allowed emcee Ed Sulli- 
van to chat with his guests, in- 
cluding Julie Harris, Gloria Swan- 
son. Ramon Navarro, Billy De- 
Wolfe and Roger Price around his 
Yule = tree. Device of having 
Sullivan peer out the window per- 
mitted a_neat transition to the St. 
Vincent: Ferrer Boys Choir (direct- 
ed by the Rev. Paul C. McKenna). 
garbed as street caroleers amid 
falling prop snow. It also was 
used for one of the show’s better 
production numbers, with the 
Toastettes dancing around a terp- 
ing Santa and a musical snow man 
(trumPet-tooting Leonard Sues). 

In his use of the name guests, 
Sullivan didn’t utilize their talents 
-to full capacity. Miss Swanson’s 
stint was gabbing with Sullivan on 
her New Year’s resolutions. Col- 
loquy started somewhat awkward- 











ly and in a forced manner, but the 
Swanson personality emerged in 
the latter half. Oldtime film actor 
Navarro, back in N. Y. after a long 
sojourn in Mexico, sang a Mexican 
carol which had charm but wasn’t 
what his old fans would have ex- 
pected. Miss Harris, also depart- 
ing from her usual teen-age char- 
acterizations. did a nice recitation 
of “A Visit From St. Nick.” 

_In the comedy department the 
airer was clicko. Billy DeWolfe 
socked over his Mrs. Murgatroyd 
caricature. Bit of the straitlaced 
dame dropping into a nitery for a 
couple of fast shots was an excel- 
lent piece of humor growing out of 
observation of character. Price 
also had an effective segment, 
psyching Sullivan with advice on 





party and similar chalk-talking. 
pening act was Fedi Fedi, introed 
as mechanical dancing dolls from 
Feal‘sadaing the vines iis by 
e ng the w 

stangne up at the bowoff to reveal 
the dolls strapped to his back and 
the femme slippers on his hands. 





In an attempt to depict the 
Christmas spirit across the nation 
this year, CBS-TV’s “See It Now” 
took viewers on a hop-scotch tour 
of some of the key cities Sunday 
(23). Narrator Edward R. Murrow 
explained at the takeoff that, while 
the world was facing its usual 
problems this week, he was going 
to bypass them because of the 
Yuletide spirit. That, however, 
was a mistake. Show came off as 
more of a travelog than anything 
else, with many of the live scenes 
available in any average film li- 
brary, While the hop-scotch tech- 
nique again underlined TV’s “win- 
dow on the world motif,” this par- 
aepead stanza needed more than 
that. 


Surprisingly, the best part of 
the show came through on film. 
That was a couple of specially- 
lensed clips of a group of GIs on 
the front lines in Korea, sitting 
around to bat the breeze about 
what they would do on Christmas 
if they were home. Under Mur- 
row’s adept underplaying of the 
theme, the films spoke eloquently 
for. themselves. Tradewise, Mur- 
row pulled an amusing stunt when 
the live cameras picked up scenes 
of Hollywood. They faded in on a 
shot of the CBS headquarters on 
Sunset Blvd. and then, with Mur- 
row explaining that, since it was 
Christmas they could show the op- 
position also, panned the few 
blocks down the street to pick up 
the NBC building at Sunset arid 
Vine. 





Withal, the show, by going from 
N. Y. to San Francisco, Cleveland, 
Cincinnati, Chicago, St. Louis, 
Omaha, Louisville, etc., accom- 
plished its purpose by proving that | 
this is a big country, and brought | 
in enough of the Christmas spirit 
to give it the necessary seasonal 
counterpoint. 





NBC-TV’s “Hit Parade” got the 
best sets possible for its Christmas 
offering Saturday night (22) mere- 
ly by moving its cameras out to 
Rockefeller Plaza, N. Y., where the 
cast performed on the ice rink, be- 
fore the mammoth Christmas tree, 
in the Louis XIV réstaurant, etc. 
Show carried a step further the 
imagination and creative ability 
displayed for so long on this series. 
Even more important, though, it 
served to point up anew the un- 
limited possibilities still open to 
TV programming in “on the spot” 
locales, both for entertainment 
shows such as this one and for 
news and documentary presenta- 
tions. 

Producer Dan Lounsbury and 
director Clark Jones provided an 
almost amazing display of ease and 
facility in their camera work by 
cutting from the studio to the out- 
doors and back again, both be- 
tween and during each number, 
with nary amishap. And the Plaza 
Yule decorations, which have be- 
come almost as much a tourist lure 
in Gotham as the Music Hall’s an- 
nual pageant, made for excellent 
backdrops. Dancers cavorted be- 
fore the shops on the Plaza, a 
group of skaters led by. Eileen 
Seigh swooped across the outdoor 
rink and the singers, including 
Snooky Lanson, Eileen Wilson, 
Dorothy Collins, Sue Bennett and 
Russell Arms all scored with their 
vocalizing both indoors. and out- 


oors. 

Show hit its peak with the finale, 
when Lanson, backed by the entire 
cast, sang a traditional carol stand- 
ing behind the gilt statue facing 
the ri with the cameras panning 
from the group to the star atop the 
Christmas tree behind them. 





Sid Caesar and Imogene Coca re- 
turned after a two-week vacation 
as stars of NBC-TV’s “Your Show 
of Shows” Saturday night (22) and, 
with Chariton Heston guesting in 
the “program host” spot, made the 
90-minute spread an_ entertain- 
ment-packed Christmas gift for 
viewers. Setsiders must be con- 
stantly amazed at the technical 
skill and professional know-how 
that goes into this show week after 
week, although it may be trite by 
now to say so, the Max Liebman 
production can still compete quali- 
ty-wise with the best in Broadway 
revues—which, after all, are usu- 
ally a month or two in preparatiou 
and rehearsal. 

While Caesar and Miss Coca 
socked across their duetting in the 


Coca 
Saturday night, who drew audible 
bravos from the studio audience 
(and undoubtedly inaudible ones 
from home viewers) with a highly- 


versatile tion of an old- 
style Dixieland terper. Caesar 
drew yocks with his pantomime 


bit, this time doing a reverse on 
his “weman getting up in the 
morning” by showing how she re- 
tires at night. 

Rest of the cast, toplined by 


Marguerite Piazza, Bill Hayes, Judy | th 


Johnson, Carl Reiner, Mata and 
Hari, Jack Russell, et al, were also 
on the ball this stanza. Heston, be- 
sides turning in a personable job 
in his hosting spot, demonstrated 
a facility for comedy via his par- 
ticipation with Caesar and Reiner 
in a “German-language” film. 
Choreographer James Starbuck ap- 
peared on sereen this session in a 
dancing duel, with Russell in the 
role of Cyrano de Bergerac, terped 
to a musicalized version of the “At 
the end of the refrain, thrust 
home” bit. Entire cast gave the 
show.a Yuletide motif for the 
finale, with the singers setting the 
pace on the “Sleighride” number. 
As usual, Charles Sanford’s orch 
provided solid musical backing for 
the entire production. 





“Stud’s Place,” weekly half-hour 
Chi-anchored offering seen on a 
limited ABC-TV co-op skein, rang 
up a top notch dramatic tidbit last 
week (17). In less competent hands 
the tale, involving a jazz pianist 
smitten with arthritic hands, might 
have played off as a routine tear- 
jerker. But with the regulars, 
Studs Terkel, Bev Younger, Win 
Stracke and Chet Roble and guest- 
er Tim O’Connor as the ailing key- 
boarder, investing their roles with 
a unique and believable realism, it 
was distinctive video dramatics 
from start to finish. 

Yarn, as sketched by George An- 
derson, has the young pianist com- 
ing into the mythical eatery 
where the series is localed to put 
the bite on his old jazz buddy 
Chet Roble. The kid has a wire 
from Woody Herman offering him 
a job but he needs carfare to 
New York. As usual Chet is short 
so Studs kicks in with the 50 bucks 
he’d saved for Christmas presents. 
Then Stracke gets all confused 
when he accidentally notices the 
wire is several years old. The 
payoff comes when the gang in- 
sists the kid keyboard a couple of 
tunes. With some excellent thespics, 
O’Connor blows up and finally 
confesses the job offer is a 
phoney. He pulls his hands out 
of his pockets where he’d kept 
them hidden and disclosed their 
condition. It turns out he really 
does need the “get away” dough to 
take a hack job with a _ corre- 
spondence school in the east. So 
the gang insists he keep the 50 
bucks and Studs winds up the show 
with a brief but potent pitch for 
contributions to the fight against 
arthritis. 

Per usual, the dialog was built 
by the cast itself from the scrip- 
ter’s sketch. Thanks to a crew that 
consistently maintains a high level 
of character delineation, it’s a 
technique that marks the show as 
one of the most unusual . and 
loyalty-holding teeve enterprises. 


Goodyear “Television Playhouse” 
on NBC-TV came up with an un- 
usually grim show for the Christ- 
mas season in its documentary of 
the Robert Vogeler case Sunday 
night (23). Titled “I Was Stalin’s 
Prisoner,” the stanza was an au- 
thentic account of Vogeler’s ex- 
periences in Hungary, covering his 
arrest, grilling, confession, trial, 
longterm imprisonment and even- 
tual release, It was an effectively 
staged documentary with a well- 
intentioned anti-totalitarian thesis. 
But the stanza lacked a sustained 
dramatic punch with the main 
sequence, the long grilling of 
Vogeler leading to the phony con- 
fession, failing to convey the mean- 
ine of Iron Curtain police methods 
wah sufficient vividness. Scripter 
David Swift; however, rates a nod, 
however, for sticking closely to the 
facts in the. case for a good jour- 
nalistic account. 

Edmon Ryan was effective in the 
role of Vogeler and the supporting 
cast played with maximum convic- 
tion. Vogeler himself appeared on 
the show in the closing minutes 


“Kraft Television Theatre” on 
NBC-TV Wednesday (19) came up 
with a piece of whimsy in “In- 
cident on Fifth Avenue.” An 
original by Gerry Morrison, it fell 
in the holiday idiom but was too 
taxing upon adult imaginations to 
be genuinely effective. 

Yarn revolved around a Scrooge- 

















skits, as usual it was their single 
turns which displayed their come- 


like department store owner who 


This adds up to one of the most 
pretentious studio offerings here. 
abouts although it has gone through 
many changes, in el as well 
as name. It is stil wer en- 
tertainment and will pleasé aij 
types of local viewers, as its music 
and songs range from the old faves, 
to pop music, light classical and 
Latin American numbers. In ad- 
dition, there’s some dancing, and 
entire program is built around a 
theme. ‘ 

Ralph Rogers serves as host, and 
shapes up as a pleasing personali- 
ty. He has an easygoing style, 
rather informal, which sets the 
pace for the entire program. 


Songs are ably handled by Melis- 
sa Smith and Bob Taylor, with 
Rosita in Latin American tunes. 
Taylor is a newcomer and has a 
good voice and personality. Miss 
Smith is photogenic and easy on 
the ears as well. 


Music is ably handled by Mel 
Winters and his studio band, with 


piano. There are several commer- 
cials neatly woven into the tele- 
cast, with film clips being shown 
for Comette Hose and Karotkin 
Furniture Co. 

Newcomers, Jean and Jerry Grey 
fill the rancing spot ably. Costum- 
ing and lighting add greatly to the 
presentation. Settings show pains- 
taking care and are replicas of 
original spots in the city. Camera 
shots of the Alamo, segueing into 
an overall shot of the city of San 
Antonio, open and close the show, 
giving it its name. Andy. 





of his retail enterprise to be 
bothered With his poor relations 
or make anything more than a per- 
functory observance of Christmas. 
_ Merchandising tycoon, however, 
is straightened out by an elfish 
“troll” who comes on the scene 
when the city makes a sewer ex- 
cavation directly in front of the 
store. “Troll” is invisible to un- 
believers in Christmas. But the 
sprite is detected by a gal photog- 
rapher’s infra-red film and the 
subsequent picture gains the estab- 
lishment hefty publicity. 

Fantasy wasn’t aided by the per- 
formance of the players. Roland 
Winters (a one-time “Charlie 
Chan” for Monogram Pictures) was 
only fair as the store proprietor. 
Joseph Sweeney made a good try 
as a doddering relative whose sole 
memories appeared to be reminis- 
cences of Jesse James. Gene Lee 
was adequate as* his 10-year-old 
‘grandson. Hildy Parks had little 
to do as the lenser. 





ABC’s noon to 1 p.m. cross-the- 
boarder, the Frances Langford- 
Don Ameche show, gets an impor- 
tant push on Tuesdays and Thurs- 
days via Fran Lee’s “Mrs. Fixit” 
routine. Miss Lee combines house- 
hold hints with video sa in a 
10-minute bit that makes for top 
viewing. It’s strictly for the femme 
trade but she prevents her spot 
from falling into a  hen-party 
groove by keeping the gab on a 
highly informative level. 

On show caught (27), Miss Lee 
instructed the distaffers on how to 
make new gowns from old. She 
showed how a few cleverly manip- 
ulated snips on the old gowns 
could be patched together to make 
an attractive item. Her spiel and 
demonstration left nothing to the 
imagination and was entertaining 
throughout. If she continues with 
these coin saving devices, she 
ought to develop a strong male 
contingent who'll insist that the 
gals in the family make her ses- 
sion a video must. 

Miss Langford and Ameche 
hosted the rest of the hour with 
an ingratiating charm, Miss Lans- 
ford sang a rousing rendition of 
“Way Down Yonder in New Or- 
leans” in top style and Ameche’s 
workover of “At Sundown” was ef- 
fective. Some of the day’s guests 
were Louis Brecher, founder of 
Roseland Ballroom, N. Y., and 
Frank Paris’ puppet act. 


Oscar Brand’s folk singing brings 
a neht change of pace to the Ted 
Steele Matinee, a two-and-one-half- 
hour cross-the-board show on 
WPIX, N. ¥. Now a regular on 
the airer, he handled “The Hole in 
the Bucket” on Friday’s (21) ses- 
sion with a showmanly touch that 
served to emphasize both aural and 
visual values. 

Brand, moveover, impresses 4S 
a personable lad who affords a wel- 
come contrast to hillbilly bands, 
beauty experts, et al., that usually 
frequent the Steele Matinee. a 
“Bucket” for example, he adde 
extra values to this Pennsylvania 
Dutch tune by donning a frightwiz 
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when crooning the female part. 
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HARLES LAUGHTON SHOW GREATEST EVER TOLD PLAYHOUSE |WALT DISNEY CH TM AMAHL AND THE NIGHT VISI- 
c | ae by ate g dt en cent Ome Teall m SHOW renee an TORS - 

tor: Vance % Grace Thomas Mitchell, Nina Foch, | With Disney ba tga! es Beaumont, | With Chet Allen, Rosemary Kuhl- 

60 Mins.; Mon, (24), 11 p.m. thews, . anew Jack| Pegey W Mildred Natwick,| Bobby Driscoll, Hans Conreid,| mann, Andrew McKinley, David 
Sustaining : ane ohnson rs Bill Thompson, Ben Barclay,| Aitken, Leon Lishner, Francis 
NBC-TV, from N.Y. : Henry Denker Producer: Lawrence Carra others Monachino; Thomas Schippers 

Charles Laughton gave television 36 Fr: ' Director: Charles Dubin Producer-writer: Bill Walsh conductor 

; highly-interesting and Mins.; Sun., 7 p.m. Adaptor: Joseph Schrank Director: Robert Florey Composer: Gian-Carlo Menotti 
viewers a highly GOODYEAR TIRE 60 Mins.; Wed., 10 60 ° a 
entertaining version » from New York FRIGIDAIRE JOHNSON & JOHNSON Associate Producer: Charles Pol- 
of his one-mafi shows, in which (Kudner) ABC-TV, from N. Y. CBS-TV, from N. Y. (film) acheck 


diences 
he has played to big au 
throughout the country standing 
pefore a blank curtain and reading 
favored selections. With an hour to 
fill Monday night (24), NBC-TV 
provided the actor with wr A ge 

k curtain and a stacked ar- 
peer of tables as a rostrum. 
And, with only a few dog-eared 
books as props, he made the hour 
one of the more pleasant in the 
current lineup of holiday pro- 
grams. 

Laughton’s readings could more 
literally . be termed recitations, 
since he seldom referred to the 
books on his stand. Either he’s 
become sufficiently familiarized 
with the selections by now to have 
practically memorized them, or else 
he was reading surreptitiously 
from cards or some other prompt- 
ing device out of camera range. 
Regardless, the technique gave him 
full opportunity to indulge in his 
favorite gestures, facial expres- 
sions, ete. This meant that he 
could deliver his works with even 
greater impact, turning the tour- 
de-force into virtually an hour of 
solo acting, similar to his work in 
the current Broadway production 
of “Don Juan in Hell.” 

Selections were well-paced and 
varied, ranging from the story of 
the Nativity and of, Shadrach, 
Meshech and Abednego from the 
Bible, to Dickens’ “Pickwick Pa- 
pers,” Thomas Wolfe's “Of Time 
and the River” and fables from 
Aesop and James Thurber. In 
addition to his sock thesping 
technique, he displayed a person- 
able sense of humor, which helped 
elicit courteous laughter from a 
small studio audience. 


Work of producer Ernest Walling. 
and director Vance Halleck was 
obviously confined to a minimum, 
but they aided the cause by merely 
training their lenses on Laughton 
and leaving them there, permitting 
no distractions from his work. 
Pontiac, incidentally, was mulling 
the idea of bankrolling a similar 
Laughton show in the weekly 15- 
minute spot it has bought on NBC- 
TV. The actor proved on this show 
there is a spot for such readings 
on TV. Stal. 





NOT FOR PUBLICATION 

With Jerome Cowan, Lee Graham, 
Ann Loring, Esther Mingiotti, 
Joe Silo, Bruno Wick 

Writer: Mel London 

Producer: Charlee J. Parsons 

Director: Barry Shear 

30 Mins.; Fri., 8:3u p.m, 

DUMONT, from N. Y. 


“Not For Publication,” a dra- 
matic human interest series which 
resumed on DuMont recently, ap- 
pears to be a much better program 
than was first unveiled last May 
as a 15-minute onday - thru - 
Thursday entry. New edition has 
been allotted a half-hour every 
Friday and the time change obvi- 
ously permits more preparation. 


For Friday’s (21) installment the 
net dished up a meller by Mel 
London tagged “Item—Page 35.” 
It was a story of how a hit-and- 
run driver was tracked down by a 
reporter on a tip supplied by a 
blind man—the sole witness to the 
accident. Sightless for 35 years, 

is vision apparently returned 
when he heard the crash of a car 
against the body of a. schoolgirl 
acquaintance, 


Twist to the yarn was “how can 
a blind man see?” His sudden re- 
covery of his sight enabled him to 
catch the license plate that ulti- 
mately turned up the woman hit- 
and-runner. But this aspect of the 
case was “not for publication,” the 
Script noted, else the public might 
think the blind man to have been 
a faker previously. 

Jerome Cowan was believable as 
a reporter whgq went in 10. 
Shoeing on the side, Bruno Wick 
turned in a creditable perform- 
ance as*the blind man. Good sup- 
Port was provided by Lee Graham, 
as the victim; Esther Mingiotti, as 
a grieving mother; Joe Silo, a 
restaurateur, and Ann Loring, the 
errant motorist. Barry Shear’s di- 
rection was good as were Charles J. 

arsons’ production values. Gilb. 





_ St. Louis—For the 16th consecu- 
tive Christmas Eve, KMOX, local 
CBS outlet will broadcast the mid- 
qeht Mass from the Catholic 

hurch, Ste. Genevieve, Mo., re- 
puted to be the oldest church west 
of the Mississippi. So popular have 
these broadcast become that the 
church has constructed a special 


broadcast 
choi _ in the rear of the 


It would appear, on the strength 
of the initial TV adaptation of 
“The Greatest Story Ever Told” 
radio series, as presented Sunday 
night on ABC-TV under Goodyear 
Tire sponsorship, that the widely- 
kudosed Biblical series would fare 
better if continued within its audio- 
only framework. Certainly the 
Christmas-inspired “No Room At 
the Inn” presentation (the story of 
the Christ child born in, the 
Bethlehem manger) gave the pres- 
tige-laden series a visual dimen- 
sion that was, at best, of dubious 
merit. 


The institutional - minded Good- 
year sponsor presented its filmed 
version of the Nativity in the na- 
ture of a one-shot experiment. Up- 
wards of $30,000 went into the 
half-hour production, which re- 
quired seven days of shooting (at 
Mineola, L. 1.) in place of the usual 
two or three days required for a 
30-minute vidpic. The net result 
didn’t warrant the costly,. pain- 
staking attempt to pictorialize 
what, indeed, is the greatest story 
ever told. 

With the exception of the fact 
that Goodyear gave a Christmas 
gift of good faith and sincerity in 
this television presentation, other 
attributes of the program are de- 
batabie. Any Biblical story imposes 
difficulties in transference to dra- 
matic format, but the story of the 
birth of Christ must of necessity 
present even greater problems. In 
the desire to maintain good taste 
and reverence, it is difficult not 
to become pompous and stiff. Then 
again the visualization of the Bibli- 
cal characters is bound to cause 
controversy. 

In this respect, radio has the ad- 
vantage over the enacted play, and 
it is doubtful whether “The Great- 
est Story Ever Told” gained in the 
transition. The dramatic qualities 
of the radio voice are mbére than 
adequate, indeed preferable, in 
capturing the beauty and feeling 
of the Bible story. In its corporal 
form, the reality made unbeliev- 
able and banal the legends that 
have inspired through the ages. 

Sidney Smith (Joseph); Mary 
Patton (Mary); Kermit Murdock 
(Innkeeper) and Bernard Lemrow 
(Joachim) are, like the others in 
the cast, fine performers, but here 
they were fettered by the limita- 
tions of the praduction. Rose. 





THE SPIRIT OF CHRISTMAS 

With the Mabel Beaton Mario- 
nettes; Alexander Scourby, nar- 
rator 

Director: Charles Schwep 

30 Mins.; Sun. (23), 6 p.m. 

AM. TEL. & TEL. 

WJZ-TV, N. Y. 


(Cunningham & Walsh) 
“The Spirit of Christmas,” spe- 


by the American Telephone & 
sg ke Co. over four a 
tan N. Y. TV stations Sunday after- 
noon (23), ably re-created the holi- 
day tradition. For the half-hour 
filmed stahza not only unreeled a 
delightful pictorial version of Cle- 
ment Moore’s “The Night Before 
Christmas” but also presented a 
fine story of the Ltirth of Christ. 


Setting for the Moore pdem was 
in the writer’s New York home 
in 1822 where he sat alone in his 
study on Christmas Eve. As nar- 
rator Alexander Scourby read 
Moore’s famous verse the Mabel 
Beaton marionettes dramatized the 
lines. Puppets were remarkably 
lifelike and use of appropriate car- 
toons added te the general atmos- 
phere. 


Birth ‘of Christ was simply and 
reverently re-enacted. Marionettes 
again were used to show how 
Joseph and Mary journeyed to 
Bethlehem and found no room at 
the inn. Scenes in which the wise 
men followed the heavenly star to 
the manger in Bethlehem were 
especially well done. Scourby’s 
narration accompanied throughout. 


Subject was excellently pro- 
duced by Trident Films and is of 
a quality good enough for theatri- 
cal distribution during the Christ- 
mas season. Scourby impressed as 
the narrator and camerawork, 
musical scoring as well as manipu- 
lation of the marionettes were top- 
drawer. — Bog oA agen 

ed the c “ca y - 
per and call before- Christmas to 
avoid delay.” agro = A es 
TV, program was also beam 
WN : WPIX and WATV, Newark. 





cial: one-time program bankrolled | 





(Foote, Cone & Belding) 


For its debut effort on “Pulitzer 
Prize Playhouse” Frigidaire led 
with one of the most controversial 
theatre pieces of modern times. 
Thornton Wilder’s “The Skin of 
Our Teeth” was accoladed in the 
season °42-’43. Its showcasing as 
the first in the new Pulitzer TV 
series merely serves to revive 
some interest in Wilder’s vivisec- 
tional hoopla which blossomed on 
the Stem during a peak of War II. 


That it was a daring initialer in 
its TVersion—and understood as 
such by everyone connected with 
its production—seems to tip the 
fact that the bankroller is wrapped 
up in the idea of displaying an al- 
together “different” type of script 
within the “limitations” imposed 
by the Pulitzer awards. 

Since the availabilities are com- 
paratively narrow, the expansion 
would have to be achieved via 
PP’s in other crafts, especially in- 
cluding the novel, although great 
majority of the latter already have 
been either dramatized or pictur- 
ized. Even so, this new showshop 
could give a second or third ride 
to the material within its purview. 
(Limited availabilities was factor 
in Schlitz cancelling out the Pu- 
litzer series last season.) 

“Teeth” is by way of being many 
things, if not all things, to all men. 
To some it’s biblical, to others, 
allegorical; and a large coterie 
would surely employ such descrip- 
tives as satire, preachment, moral- 
ity play, problem play; it could 
also be defined interchangeably as 
the human comedy, or, by a bit of 
stretching, the human tragedy. 

Almost every mantle fits the 
Wilder theme, including a snecu- 
lation on whether, in fact, W:'!#er 
was engaging in a bit of a protes- 
sional joke, or pursuing the course’ 
of - pixieish, gargoylish humor. 
What it certainly does not resem- 
ble, save in its stiletto shafts and 
barbs, is the playwright’s “Our 
Town.” That one pretended, at 
least—and did—‘“entertain.” The 
“entertainment” in “Teeth” is not 
wholly derived from the unfolding, 
but rather as a_ postscript-post- 
morterm-afterpiece. The two in- 
termissions for plugging Frigid- 
aire products provided- opportunity 
for a few moments of recall com- 
parable, in the tailored hourlong 
treatment, to the 150 minutes or so 
in the theatre. 

The inevitable comparisons of, 
stage vs. tele—of the former’s 
Fredric March against video’s 
Thomas Mitchell, of Florence El- 
dridge/Peggy Wood, of Tallulah 
Bankhead/Nina Foch, and of Flor- 
ence Reed vs. Mildred Natwick do 
not apply, however. The stage 
original was the full-blown one; 
the vidrama adaptation by Joseph 
Schrank was a large capsule. Thus 
there is no logical basis for such 
paralleling. 

For instance, Miss Natwick’s 
fortune teller was an abridgement, 
almost a quickie, lacking the 
power intended. In the pr — 
role, Mitchell’s Antrobus was fre- 
quently hop-skip-jump in charac- 
ter and Miss Wood as his wife 
seemed almost a vague thing in 
the transposition to the new me- 
dium. Miss Foch’s Sabina, adapt- 
ed in the saucy asides to conform 
to the expressions intended direct- 
ly for the viewing audience in the 
her physical attributes in a man- 
ner that gave her a new person- 
YO jas ‘aAaTjaqeyeul wiory YoRIMS 
ality; and when called upon for a 
display of light-hearted moral in- 
— she was equal to the 
task. 

In the decor and mechanical de- 
partments, while a good number of 
mobile contraptions were brought 
into play, the medium could not 
hope to give Wilder’s imagination 
on scenery and props the benefit 
of a full-panoplied canvas. In the 
Atlantic City and other sequences, 
with their organized raucousness 
and whimsical camaraderie, where 
so much depends on timing, the 
——— bd fatally late in a cou- 

e of instances. 

. The whole had a_ bewildering 
charm that was more pyrotechni- 
cal and bombast than good theatre 
as theatre—and for TV it seemed 
less theatre than sprightly inven- 
tion. In either medium, it may 
live more for the devices it em- 
ploys to make its philosophy than 
for the ways of life it pretends to 
catch within its bizarre net. 

Presented in pre-Yule week, 
“Teeth” was in many ways more 
Christmas in spirit—in its hopes 
and goals—than some formal 
treatises given at this time of the 
year. It has a kind of universality 
in its fantasy approach to-hufian 
behavior th any adults 


{may sense rather than ae 


(Young & Rubicam) 

Walt Disney’s second Christmas 
show yesterday (Tues.) (the first 
was done last year with Edgar Ber- 
gen and Charlie McCarthy added 
to the celluloid fare) proved a de- 
lightful holiday offering. It had 
appeal for juves and adults, with 
older folks.probably appreciating 
the airer even more than the mop- 
pets. There was more reliance on 
excerpts from old Disney product 
than on last year’s telecast, and 
the individual segments seemed 
longer. While not quite hitting the 
mark Disney reached in 1950, this 
was a sock job. 

Plenty of creative imagination 
was shown in the treatment of 
“Snow White and the Seven 
Dwarfs.” This clicko segment was 
done with a new soundtrack, on 
which the animated characters 
spoke in 10 languages — French, 
German, Spanish, Czech, etc.—and 
the seguing from English to the 
foreign tongues pointed up of the 
Yuletide theme of “peace on 
earth.” At the same time, it was a 
demonstration of the university of 
Disney’s pix, the fact that “laugh- 
ter is an international language.” 
That was followed by an extract 
from “Bambi” dubbed with Hindu- 
stani voices and the exotic, twangy 
music of India. Brief sequence 
wasn't up to the standard of the 
rest of the show, although the 
score had interest. 

Program had the framework of 
a party at the Disney studio, with 
Kathryn. Beaumont and Bobby Dris- 
coll, who'll be in “Peter Pan,” 
chatting with Disney. The juves 
asked the magic mirror, with Hans 
Conreid playing the genii, to bring 
back some of the great old ani- 
mated pix. A Mickey Mouse short 
from 1935. “Band Concert,” to the 
music of the “William Tell”. Over- 
ture, was a superb example of the 
}art. Donald Duck in “The Plumb- 
er,” with Pluto swallowing a mag- 
net and attracting all the kitchen 
utensils, etc., was another tribute 
to the studio’s creative talent. The 
“Uncle Remus” piece, the “Tar 
Baby” tale, was funny, but unfor- 
tunately was weakened by its cari- 
catures of the Negro. 

Conreid did a neat job as. the 
spirit of the mirror, with some 
amusing lines. However, the effect 
was scary to some of the smaller 
fry. There was some cute by-play 
with Bill Thompson doing Wil- 
loughby, the genii’s nephew, as a 
neophyte at the magic game. 

Johnson & Johnson is to be con- 
gratulated on its policy re com- 
mercials. The plugs were held down 
to a single mid-point identification 
and an institutional pitch on the 
role of doctors, nurses, pharmacists 
and hospitals, with a medico play- 
ing Santa in a kiddie convalescent 
ward. It was one of the most pala- 
table messages on TV, and yet it 
effectively brought the name of the 
bankroller to the viewer with an 
aura of quality. Bril. 


LET GEORGE DO IT 
With George Skinner 
45 Mins.; Mon.-Fri., 11 a.m, 
WPTZ, Philadelphia 

Idea behind new 45-minute ses- 
sion is to have George Skinner do 
whatever the viewers want. A disk 
show not confined to any set for- 
mat, program is a catchall for usu- 
al femme daytime interests, rang- 
ing from platters of latest hits to 
memory tunes, interviews, reading 
of mail, bey ge of other televi- 
sion shows and recitation of light 


poetry. 
- Birthdays are taken care of by 
having the names and addresses 
move across the screen on tape as 
the recordings spin, thus sparing 
viewers the ordeal of listening to 
the interminable mentions of un- 
knowns. Selection of disks are 
good and Skinner’s spiel is musi- 
cally informative. For example, he 
did lucid talk on value of group 
vocals to gal singers and pointed 
up remarks with Lou wink 
waxing of “Little White Cloud.” 
Other numbers played, and all gar- 
nished with Skinner’s verbal foot- 
notes, included Johnny Guarnieri’s 
“By the Light of the Silvery 
Moon;” Dean Martin’s hillbilly 
“Night Train to Memphis;” Bill 
Farrell’s ‘ime and Phil 
Spitalny’s Spirituals. 

For visual interest, scrambled 
magnetic letters are arranged on 
slate to pick out title of song. For 
the kids, Skinner brought in 
“Suzy Snowflake” cartoo7- er- 
sonality being strop eterminant 


tzed|on hausfrau,,far¢é, Skinner should 


Youthful, pleasant 
and not ap ay wering ~ 
breezy, new deejay has a casual, 
“Dyrop-in-on-me” style that should 


do very well. 





following. 


“ Do It” a daytime 
| win Let George Gagh. 


Television Director: Kirk Browning 
Stage Director: Menotti 
60 Mins., Mon., 9:30 p.m. (25) 
HALLMARK ; 
NBC-TV, from New York 

(Foote, Cone & Belding) 


Gian-Carlo Menotti brought to 
television a “gift of the Magi” on 


Christmas Eve. His world premiere 
performance of “Amahl and the 
Night Visitors’—the first opera 
commissioned especially for TV— 
was an exquisite fantasy, conceived 
as Menotti’s version of the Christ- 
mas Story. Dramatically it was ex- 
citing; pictorially it was imagina- 
tive; musically it was a beautiful 
whole, in which the voices and 
Menotti’s score once more electri- 
fied a story. As a work of art 
wrought for TV and reduced to the 
exacting intimacies of TV, it auto- 
matically lifted the medium into a 
new cultural sphere of importance. 


Menotti’s opera. came off with 
such singular success that it could 
well become standard TV fare in 
the repertoire of Christmas musi- 
cal-operatic offerings. Certainly it 
is inconceivable that it would be 
allowed to pass into the TV limbo 
of a one-shot performance. Menotti 
himself charmingly introduced the 
background and inspiration for his 
variation of the Three Kings, whom 
he called the Italian Santa Claus. 
And since it was based on child- 
hood memories he thought it was 
an opera for children, too. That it 
is, and on this basis alone it merits 
annual reprise. But it’s far more 
than a children’s opera, for in mu- 
sic and structure it is a mature 
work, with its limitations for the 
Stage dictated only by its 45-min- 
ute length. 

In “Amahl and the Night Visi- 
tors’ Menctti has a symbolic story 
to tell; a lovely”@hristmas idyll 
with some mysticism. In this Christ- 
mas saga, some beautiful musie 
was composed; some lovely arias 
were sung; some delightful humor 
crept in; and drama and a rich 
aura of the Holy Night pervaded in 
a warm, human manner. But, as 
in the case of Menotti’s previous 
“The Consul,” “The Medium” and 
“The Telephone,” he projects a 
realism that gives his creations a 
timeliness and makes them com- 
municable to a vast new audience. 
This may be the magic potion that 
distinguishes Menotti as a success- 
ful composer of opera. 


Menotti’s TV opera has a poor 
crippled shepherd lad cognizant of 
the unusual beauties of The Night, 
and his widowed mother welcom- 
ing to their humble hut the Three 
Kings in search of the Child. The 
neighboring shepherds bring food 
to the kingly guests and dance and 
sing to welcome them. The opera 
then unfolds the story of the boy’s 
miraculous cure. 


Within this slim framework, Men- 
otti and the NBC-TV staff accom- 
plished some minor video miracles, 
The casting was remarkable, par- 
ticularly in Menotti’s selection of 
12-year-old Chet Allen as the shep- 
herd lad. 


He has a lovely, clear voice and 
sings with fine diction and intense 
delivery. Dramatically he is ex- 
traordinarily gifted. osemary 
Kuhlmann (who along with the re- 
maining members of the cast ap- 
peared in Menotti’s “The Consul”) 
sang the role of the mother. Her 
voice was magnificent; her per- 
formance superb. Andrew McKin- 
ley, tenor; David Aitken, baritone, 
and Leon Lishner, bass, played the 
Three Kings and sang their roles 
beautifully. Francis Monachino, 
bass, was equally as effective as the 
servant. 

Production-wise, the perform- 
ance was equal to Menotti’s cre- 
ative effort. Menotti himself staged 
the work, with a true feel for the 
medium. Samuel Chotzifioff as pro- 
ducer; Charles Polacheck as asso- 
ciate producer; Eugene Berman’s 
settings and costumes; Kirk Brown- 
ing as television director; Thomas 
Schippers as conductor—each and 
every one identified with the pro- 
duction rates a deep nod, along with 
the sponsor, Hallmark greeting 
cards, plus NBC, for one of the dis- 
‘'-~sighed TV musical events of 
1951. Rose. 





an 


Houston Tele Sé Sales 
—Fiimp; 107,500 in Homes 


Houston, Dec. 25. 

More than 8,600 television sets 
were sold here in November, top- 
ping the previous high by more 
than 2,000 sets. 

According to latest count, there 
are some 107,500 families with TV 
sets here. 
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VARIETY _ 





METROPOLITAN OPERA AUDI- 
TIONS OF THE AIR 

With Milton Cross, narrator; Ru- 
dolf Bing; Helen Waller, ‘Jean 


Producer-director: Bill Marshall 
30 Mins., Tues., 8.30 p.m. 
Sustaining 
ABC, from New York 

The “Metropolitan Opera Audi- 
tions of the Air” series was back 
on ABC lasi Tuesday night (18) for 
the 13th season, to present once 
again an attractive, varied program 
of familiar and less-known operatic 
arias. Combined with good music 
and worthwhile singing was, as 
usual, the added appeal of a Con- 


Ee ee ee 
rc: Ed Bailey 


Producer-director: 
30 Mins.; Mon.-thru-Fri., 2 p.m. ; 


Sustaining 
NBC, from Hollywood os 
Ralph Ed hose “Truth or 
p wards, W at 


Consequences” was 

on the CBS web by Philip Morris, 
returned to his old stand on NBC 
Monday (24) with a new cross-the- 
board daytime airer. He'll also tee 
off a new daytime television strip 
Jan: 14, under a new five-year ex- 
elusive pact he’s inked with NBC. 
Until the 14th, Edwards is oper- 
ating out of Hollywood, with his 
shows taped for the network. 





test—will he or she be a finalist, 


J ; ingle audience partici- | 
and eventual Met singer or star: After a single a 


-~“elsewhere, although probably not 


How does one listener’s judgment | 
stack up against an opera impre- 
sario’s?, etc. 

Series got off to a good start, 
with two promising contestants in| 
Helen Waller, young Juilliard stu- 
dent from Durham, N. C., and Jean 
Christophe~, of New York, who has | 
appeared in four Broadway musi- 
cals. Miss Waller scored in two 
arias, “Dich, theure Halle,” from 
*“Tannhauser,” and “O Patria Mia,” 
from “Aida,” displaying a ringing 
dramatic soprano, of power and 
range. Voice was a little strident 
and shrill, with perhaps not enough 
color or variety, but it impressed. 

Christopher offered Tamino’s air, 
“Dies Bildnis,” from “Magic Flute,” 
and “Come Un Bel Di,” from “An- 
dre Chenier,” displaying a _ rich- 





voiced dramatic tenor, with style 
and resonance. The Met’s general 
manager, Rudolf Bing, in a taped} 
midway talk, gave a graceful wel-| 
come to all contestants, pointing 
out the added feature of this show, | 
which is that these auditions are 
also useful in bringing new talent 


before the public, as well as find-| M¢w ideas in daytime radio and, on 


ing material for the Met. Milton 
Cross, vet commentator, emceed 
the show, perhaps a little pom- 
pously, as if still awed by the spon- 
sorship. Bron, 


THE AMERICAN SPIRIT 
With American Theatre Wing cast; 

Jim Coy, announcer 
Producer: Richard Pack 
Suvervisor: teu Dunn 
Director: Arthur Hanna 
25 Mins., Sun., 4:35 p.m. 

WNEW, N. Y. 

Under the overall title of “The 
American Spirit,” WNEW is pre- 
senting, in collaboration with the 
American Theatre Wing Profes- 





pation stunt, which had all the | 





JOHN HENRY FAULK — 
Writer: Faulk 


Preducer-Director: Don Ickes 
50 Mins., Mon.-thru-Fri., 5:05 p.m. 


Sustaining 
WCBS, New York 

It’s been six years or more since 
CBS initially brought John Henry 
Faulk up from Texas in a bid to 
mold him into a distinetive radio 
personality. His “Johnny’s Front 
Porch” network presentation came 
a cropper, and subsequently Faulk 
moved into the fringes of the met- 
ropolitan New York area, serving 
a disk jockey apprenticeship on 
several statiors, more lately on 
WPAT, Paterson, N. J., and oc- 
easionally doing panel duty on sev- 


| eral radio-TV network shows. 


Faulk is now back at his original 
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the Production Centres 





IN NEW YORK CITY . 


Lyman Clardy, WCBS program operations manager, holidaying at 


Talladega, his Alaba.«:ny hometown 


....Red Barber off to Miami today 


(Wed.) to cover the Orange Bowl grid classic on New Year’s Day... . 
Josephine Halpin launched a new half-hour femme gab strip on WINS 
Monday (24)....Hal Davis and Henry Untermeyer, account execs for 


CBS Radio spot sales, back after 


two weeks in the Caribbean.... 


Added to cast of “Front Page Farrell” are Gertrude Warner, Cameron 
Prud’homme, John Griggs, Ronald Long, Amzie Strickland, Richard 


zany earmarks of his old “T or C”| stamping ground, with a 50-min- 
shows, Edwards turned over the | ute, Scmotnn enna latter show 
rest of his new series opener Mon- on WCBS, the web’s Gotham flag- 
day to a reprise of a show he did | ship station, competing in the late 
paralvesd cation ins Lang’ Beach, | Se ne hog Grete WrRGAD and 
p ‘Z a , sS aS Le usin 
Calif., hospital was reunited with | Martin Block (WNEW). That he’s 
his hometown friends via remote| made considerable strides since 
broadcasts and for a surprise, Ed-| those early days is easily apparent, 
wards brought the boy’s mother but whether ‘his type of homspun 
and father to his hosp _ bedside.| humor will make a sizable dent in 
Mend nn uael itcitioan ane as eee ee 
as still remains a . 
theless sounded three years later; 6, the basis of Faulk’s inau- 
like unneccessary commercializa- al broadcasts in the new series 
tion both of the sailor’s situation _ Meng wen tempo may be too 
and of the Christmas spirit. leisurely, even if, as he states, it 
To bring the subject up to date,|is his intention to slow’ people 
Edwards, from his NBC studio in| down, stop them from rushing and 
Hollywood, interviewed the same | to help them take their time. His 
sailor in his hometown in Tennes- | Texas drawl is very pronounced— 
see, via the same remote technique. | not necessarily soothing, just slow. 
Sailor reported on his progress and| His anecdotes, humor and mild 
well-being and, since the followup | philosophies never project too 
session had less sentimentality, was | strongly, yet the listener gets the 
easier to take. Edwards plans to| impression that he is just =e 
keep the format of the new series casually with no intent really to 
flexible enough to present some | convince you or sell any ideas. He 
th he had idea on | — io" eee Sass iis 
e preem, he had a new ide 'or employin : 
how to save on the budget, via the}. here is a neat balance of talk 
reprise of the 1948 tape. Stal. | and music (he sticks to the top 


 55444666666644404 | ‘isk artists such as Jo Stafford, 


inden : Xavier Cugat, Toni Arden, Dennis 
Radio Follow-Up 


Day, Freddy Martin, et al). Noth- 
PEE EEHEEEEEEHEEFOHOSS 











ing of much importance is said, 

|yet is always listenable. A 50- 

° ity ighten 

o i » vi ‘BS | Faulk the opportunity to tig 

dished Ss agg Mg me > pe atthe his delivery and eradicate fluffs. 

an adaptati j ’ program he should crystallize a 

ote gee Vt egg pe mae | positive character and evolve a less 
the air edition as appeared in the | 
picture. They were Kathy Beau- | 


A CHRISTMAS CAROL 


Newton, Tony Randall and Danny Ocko....Jack Sterling, WCBS early- 
bird, took a quick trip»to his family in Quincey, Ill. 

Patrick J. Sweeney, ex-Dancer-Fitzgerald-Sample, and Marian Reed, 
ex-NAM, have joined the Benton & Bowles flack staff. Jehn Astenge 
has been added to the agency’s Hollywood office. ...New faces in the 
Cecil & Presbrey publicity department are Robert Gurvitz, formerly 
with Central Feature News, and Robert Bush, ex-General Electric.... 
Russell Nype guests on ABC’s “Family Circle” Friday (28)....John 
Gibbs and frau Sandra Michael left for the Coast; due back Jan. 2.... 
Johnny and Pentiy Olsen are turning over half cf the N. Y. contribu. 
tions to their Penny Drive to the Police Athietic League... .Sports- 
caster Al Helfer leaves for the Coast today (Wed.) to cover the East- 
West Shrine game via Mutual....Dick Winters has been upped to di- 
rector of promotion and publicity at WINS. He takes the spot vacated 
by J6seph G. Besch, who was recently appointed assistant general man- 
ager of the Crosley outlet....WINS’ Martin Starr emceed preem of the 
film “Rashomon” from the Little Carnegie Theatre last night (Tues.) 
....WLIB aired highlights of the Police Athletic League party for 
Harlem children on Nipsey Russell’s program Monday (24)... . Bill 
Stern does the Cotton Bowl broadcast for NBC on New Year’s Day.... 
Richard-Malkin upped to veepee by Storecast Corp....Sylvania Elec- 
trie has renewed the Sammy Kaye stanza on ABC. 


IN HOLLYWOOD ... 


Cavalcade of America swung west last week to pick up a tape of 
Ethel Waters with an all-Negro cast in “16 Sticks in a Bundle.” Jack 
Zoller came out from N.Y. to direct the story of a slave’s son who put 
his 14 children through school....After five years as publicity head, 
Virginia West was moved up to handle program promotion and public 
interest programs at KECA....Gale Gordon, whom Don Quinn once 
called “the writer’s actor,” signed over exclusively to CBS but con- 
tinues in his four NBC shows until season’s end. He'll double over to 
TV when “Our Miss Brooks” gets the kine treatment....Estella Karn, 
producer for Mary Margaret McBride; set Ruth Shelk as Coast sales 
rep for the ABC matinee strip, which is being co-op’ed....Homer 
Welch, down from Portland, named associate director of NBC’s Coast 
radio network. He has been assigned by Tom McCray to Bob Hope, 
“Texas Rangers” anc “Double* or Nothing”....Fred Albin of ABC 
elected prez of Society of TV Engineers....From the way he’s lining 
up his personnel, John Poole will have the most expensive indie radio 
operation in town. He wants the call letters of his station, KBIG, 
which goes on the air in March from Catalina Island, to reflect the 
expanse of his faith in radio. 





minute show should soon give 
ment on Christmas Eve (24) with|In the course of developing his 
Same principals were on hand for | nebulous form. 
mont, in the title role; Ed Wynn as | 


With Lionel Barrymore, others 


sional Training Program, an inter-: the Mad Hatter; Jerry Colonna, | 39 Mins.; Sun. (23), 4 p.m. 
esting musical and dramatic show,|the March Hare, and Sterling Hol-| 4A. 0. SMITH CORP. 
using highlights of great modern | loway, the Cheshire Cat. 


plays, along with folk tunes and| 


other Americana, to convey a feel- 
ing engendered in the series’ title. 
Plays to be used include Robert 
Sherwood’s “Abe Lincoln in Ili- 
nois,” the Thurber-Nugent “The 
Male Animal,” D’Usseau-Gow ‘“To- 
morrow the World,” etc. 

On the second program of the 
series last Sunday (23), scenes from 
Eugene O’Neill’s “Ah, Wilderness” 
were presented, enacted by the 
young legit talent of the Wing’s 
schoo!. The transcribed airer start- 
ed with a Ferde Grofe march, of- 
fered 15 minutes of drama. and 
ended with a folk tune, “Skip To 
My Lou.” Altogether, the program 
managed to catch a folk or civic 
Spiril, to fulfill its purpose, while 
offering a pleasant Sabbath after- 
neon half-hour. Program w2s sim- 
ple and straightforward, with not 
too mrch extrancous comment, and 
showed taste in its preparation and 
production. 

The Grofe intro may have been 
a little too long. But the “Ah, Wild- 
erness” scenes—including a family 
scene around the dinner table; kids’ 
puppy love; worry of parents about 
kids staying out late, and the price- 
less scene of the father letting his 
son in on the facts of life—were 
well played and presented, with a 
good deal of flavor of the Ameri- 
can. 

Series aims not only to present 
various aspects of the American 
spirit. but also to give young thes- 
ping talent a chance, and in both 
it succeeds. Bron. 


TUNE TEST 

With Howard Tupper 

45 Mins.; Mon.-thru-Fri...27:15 p.m. 

Sustairing pel am 

WGY, Schens y 
New-piogram has an idea pre- 

w#cUsiy employed hereabouts and 


on WGY. Howard Tupper phones 
listeners asking them to identify a 
tune or a singer on a record being 
turntabled; if they answer correct- 


the film, the radio “Alice” was a 


| MBS, from Hollywood 


To dialers who may have seen | Mutual 


network launched its 
Yule season programming Sunday 


constant reminder of Disney’s = (23) in top style, choosing Charles 


tistry in animation and his use o 
lush Technicolor hues. These vis- 
ual values, of course, were missing 
from the radio version. But the 
one-hour air show was faster paced 


and less rambling than the pic- 
ture. 
For S. H. Barnett’s adaptation 


was nicely condensed and its omis- 
sion of trivia helped speed the 
Lewis Carroll classic rather than 
detract from it. Stars and a 
‘engthy supporting cast turned in 
a sprightly job in re-creating 
Alice’s adventures after she fol- 
lowed a rabbit down a hele. 

As far as the Disney organiza- 
tion is concerned, the arrangement 
was a promotional masterpiece. 
Not only will the radio public’s in- 
terest be whettted’ in the ‘film 
“Alice,” but the Hollywood-origi- 
nated program gave a hefty plug 


ney’s “Snow White.” However, the 
studio reciprocated in kind when 
Jerry Colonna reverently intoned 
that “I A'ways use Lux on my 
mustache.” 





“This Is Your FBI” turned to 
| show business for its special Christ- 
mas week offering last Friday night 





ing about a down-at-the-heels vaude 
comie being framed for a jewei 
robbery. Yarn, seripted by Jerry 
D. Lewis, was supposedly based on 
actual material from the FBI files. 
With the comix’ being hired to play 
Santa Ciaus at a kids’ party, the 
show «had a seasonal motif’ and. 
with several show biz personalities 
in the cast. including Jay C. Flip- 
pen and Walter Catlett, was okay 
tradewise. But the script lacked 
sufficient suspense and seemed a 
little too naive in spots for maxi- 
mum impact. 


i .| seasons bac 
ore ow See See See se | regulars and should nab a flock of 


signment from his booker but, on 
the way to the party, was slugged 





ly, a second jackpot query is pro- 


and had his costume stolen. When | 


to the upcoming reissue of Dis- | 


(21) via ABC, with a story revolv-*+ 


Dickens’ classic, “A Christmas 
Carol,” with Lionel Barrymore in 
the familiar Scrooge assignment. 
It was Barrymore’s 18th annual 
airing of the role. 


Although the tale was pared 
down to a half-hour’s running time, 
its careful editing kept the stanza 
clear and effective. Dickens’ basic 
message that Xmas was a time for 
benevolence and charity show 
through the script. His characters 
are so well drawn that they never 
wear out their annual visit and 
manage to sustain interest despite 
a rereading, reviewing or rehear- 
ing. 

Secrvsate’s interpretation of 
Scrooge has become as much a 
classic as the Dickens’ tale. He 
still carries the role with sharpness 
and wit and is completely effective, 
|as he changes from tyrant to bepc- 
|factor. Other cast members pro- 
| jected the story’s spirit and Tiny 
|Tim’s windup “God bless us all, 
| everyone,” was still a séck clincher. 
| Tab was picked up by Milwaukee 
industrial manufacturers A. ; 
Smith, who also footed the “Christ- 
/mas Carol” bill over Mutual last 
| year. : Gros. 











| $64 QUESTION 

| With Jack Paar 

Producer: Edward Feldman 
Directors: Feldman, Bill Verdier 
Writer: Paar x 

| 30 Mins.; Sun., 10 p.m. 
Sustaining 

NBC, from Hollywood 


The perennial quizzer “Take It 
Or Leave It,” with its new handle 
and an affable emcee, is spreading 

its queries and loot through an- 
| other broadcasting season. With 
_Jack Paar at the helm, the series, 
, re-tagged “$64 Question” a couple 
k, will hold on to its 


/new quiz devotees. 
Although the format’s the same 


pounded. Chief difference here is|the home where the party was to | (contestants can try for coin up to 
the territory covered, calls being | be held was robbed by a guy in a $64 or quit anytime before), Paar 


placed to communities in Vermont | Santa uniform, the comic naturally 
and Massachusetts as well as in| was on the spot. But the FBI agent 
northeastern New York. _Show is on the case believed his stery and 
good promotion for the GE-owned | drew the threads together to prove 
station, and a profitable operation | the real culprit was the agent, who 


for the Bell subsidiary. 


Tupper chats with dialers, usual- | Show incidentally, is sponsored by 
ly women, about their families and | Equitable Life, supposedly on an 
in addition to| institutional basis, but. the plugs 
conducting the musical interroga-| for the company’s “AHO” system 


kindred matters, 
tion. : * possesses a clear * 


| 
ce 
and a triendly manner. Jaco. 


worked in cahoots with the heister. 


gives the program an important 
boost via his wit and ingratiating 
personality. His clowning is sharp 
and his manner warm enough to 
put the most nervous contestant at 
ease: His yocks are fresh bringing 
a pleasant change of pace to the 
session which otherwise would be 
just another routine quiz show. 





of home financing were anything | 
but institutional. 


jinto a good 30 minuter. 


Queries are general on the adult 
‘evel and Paar weaves “. airer 
ros. 





IN CHICAGO... 


William Berchtold, ex-Foote, Cone & Beljing exec veepee, has joined 
the Chi McCann-Erickson office as veepee afd advisory committee chair- 


man 


... Lee Petrillo has been upped to 
WCFL, under program chief Bob Platt. 


¥ssistant program director at 
etrillo will also continue his 





music librarian duties. ...McCall’s mag, aas tapped Elizabeth Marshall 
of the Chi Board of Education’s B3“.0 Division as the outstanding 


woman in radio and TV for re a 
for past 15 years, has been shite 


.. LeRoy Olliger, WGN sound man 
d to the production department.... 


Mary Karr has been added to Jack Ryan’s NBC tubthumping staff.... 
Producer Roger Moran has ankled Young & Rubicam to join the Earle 
Ludgin agency....Deejay Bill Evans sunning over the holidays in 


Florida. 


General Finance Loan Co. is bankrolling Jimmy Evans’ nightly news 
show on WENR....Motorola boosted its regulariy quarterly dividend 
from 50¢ to 62%4c and declared a 37\4c extra slice last week....John 
Lewellen, head of the Louis G. Cowan Chi office, has a third kiddie 
educational tone, “Exploring Atomic Energy,” published by Science 
Research Assocs....WLS education director Jesephine Wetzler has 
been choser. as a judge for Ohio State’s annual educational radio 


exhibit. 


4 
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STAK DREAMS 

With Alex Blake 

105 Mins.; Mon.-thru-Sat., 8:15 p.m. 
GUPTILL’S ARENA 

WABY, Albany 

Musie “soft and sweet” is turn- 
tabled on this cross-the-boarder, 
the first_ 45 minutes of which Gup- 
till’s Arena (roller skating), on the 
Albany-Saratoga Road, sponsors. 
Alex Blake, formerly with WBNT, 
Gloversville, deejays. He announc- 
es numbers, takes and makes dedi- 
cations, recites poetry and conducts 
a “quiz in rhyme” contest. The one- 
pattern musical format gives it a 
slow pace, but presumably the 
show’s listeners like that. Many of 
them seem to be teenagers, judging 
from the type of dedications broad- 
cast. This is true of other area pro- 
grams in the same category. “Star 
Dreams”, lp ar i’ has a spon- 
sor providing facilities popular 
with that age group. 

Blake possesses a rather deep 
voice, handicapped by a flatness of 
tone and a monotony of delivery. 
The romantic poems are read fair 
well. Blake’s kidding might be ex- 
panded a little; it. loosens — up. 

aco, 


WINS’ 50KW Okay 
WINS, Crosley Broadcasting out- 


let in Gotham, has received FCC 


permission to operate at 50 kw 24 
hours a day. mint hg 
Previously the indie beamed at 
50,000 watts from sunrise to sun- 
down, transmitting at 10 kw after 





Transcription Review 
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UNITED PRESS CAVALCADE 

OF 1951 
With Earl J. 

others 
Producer-director: Sherman H. 

Dryer 
Music: Charles Paul 
30 Mins. 

United Press’ annual transcribed 
cavalcade of the year’s top news 
stories should be included in 
every webs’ end-of-the-year pro- 
gramming plans. It’s that good. 

The 30-minuter is comprised of 
a brief rundown of 1951’s 10 most 
memeetens news stories as put to- 
gether by UP’s_ correspondents. 
The past 12. months are relived 
through their eyes in vivid styling. 
On the spot recordings and drama- 
tized versions of the stories are de- 
livered with impact and make for 
exciting listening. 


Earl J. Johnson, U.P.’s veepee 


Johnson, narrator, 


-and general news manager, works 


the overall commentary - neatly 
while the correspondents deserve 
kudos for their re-reporting of the 
stories they covered. U.P.’s top 10 
news stories are “Truman Fires 
MacArthur”; “Korean Armistice 
Negotiations”; “Kefauver Crime 
Hearings”; “Development of Tacti- 
cal Atomic Weapons”; “Korean 
War Atrocities”; “Basketball Scan- 
dal”; “Internal Revenue Dept. 


Scandal”; “British Eleetions” and 

“Fight Against Inflation.” 
Sherman H. Dryer’s direction 

keeps program movi at- clicko 
ce. Charles Paul's musical 
cking sustains mood. Gros. 
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‘abeth E. Marshall, assistant director of radio and tele education 
alt liza Pe nicago schools, has been selected outstanding woman of 1951 
in AM and TV by McCall’s mag. 

Other winners in the publication’s first annual awards to distaffers 
in broadcasting are: Kit Fox, special broadcasts director for WLW, 
Cincy, for her “13th Man” dramatizations on problems of the aged; 
Sister Mary St. Clara, of WKBB Dubuque, Iowa, for the “Clarke Col- 
jege Radio Kitchen”; Edythe J. Meserand, assistant news-special events 
director of WOR, N. Y., for organizing the outlet’s fund-raising drive 
for kids in hospitals; Bee Baxter, KSOO, Sioux Falls, for her “Towards 
Mental Health” series; Helen Faith Keane, ex-WABD, N. Y., for her 
“For Your Information” program; and Dorothy Gordon, of WQXR, 
N.Y., for the “N. Y. Times Youth Forum.” 


_ 


‘Black Museum,” Orson Welles-starrer, which is in the M-G-M 
Radio Attractions package to be beamed on Mutual after the first of 
the year, is being produced in England by Harry Alan Towers. Show 
is being wildtracked, with Welles recording his narration and interpo- 
lations separately from the rest of the drama, with the Welles tape 
spliced in later. Reason for the wildtracking is to permit Welles to do 
two or three broadcasts at one session. 


Ira Marion, ABC staff scripter, has already completed 26 scripts. 

Musical background is by Sidney Torch. 
blaine . 

As part of the Israel Office of Information’s radio series, “Vistas of 
Israel,” the radio department turned out two holiday programs, “Christ- 
mas in Israel” and “Hanukkah in Israel.” 

Christmas program highlights services from the Church of the An- 
nunciation in Nazareth and choral selections from the YMCA in Jeru- 
salem. Narration is in English, with sign-on done in Hebrew, Arabic, 
Spanish, Italian and French. Hanukkah feature, dealing with the Jew- 
ish holiday that falls in December, tells the story of the Book of the 
Maccabees. AM-TV director of the Israel office in U.S. is Sam Elfert, 
former program chief of WLIB, N. Y. 








A complete broadcasting station on wheels, including air conditioned 
studio and control room, is to be put into operation by Psychological 
Warfare Teams by the first of the year. Range of the station is several 
hundred miles. 

A Department of Defense announcement states that the station was 
designed to carry messages into enemy territory and that it can be put 
into operation almost immediately from a captured town “by using in- 














digenous antenna equipment and other facilities.” 





New open-end transcriber, “Janet Williams Chats About Children,” 
will be released by Charles Michelson, Inc., next month. Series has 
been bought for 19 stations in Canada by Canadian Canners, Ltd., for 


Aylmer’s baby food. 


Miss Williams, director of a Buffalo, N. Y., nursery school, advises 
parents on spanking, eating habits, explaining kids’ questions, etc. 





WBKB, CHI, SNARES 
ABC-TV ‘STUDS PLACE’ 


Chicago, Dec. 25. 

Negotiations are practically com- 
plete this week for “Studs Place,” 
weekly half-hour situation show, to 
shift from ABC-TV to WBKB. 
Show is currently getting a limited 
co-op ride on ABC with Manor 
House Coffee bankrolling on 
WENR-TV, Chi ABC station. 

With WBKB offering the Sunday 
night at 10 slot, following the high- 
rated “What’s My Line” on CBS- 
TV, the client and W. Biggie Levin, 
packager of the show, believe 
“Studs” will strengthen its local 

sition. In its' WENR-TV slot, it 

ucks the last half of CBS-TV’s 
“Studio One” and NBC-TV’s “Who 
Said That.” 

Switch is due some time after 
the first of the year with the exact 
date pending upon WBKB’s ar- 
rangement with Burke Motors, now 
occupying the period with a fea- 
ture film. 








Camel to Bill Stern: 
‘Cotton Bowl—Or Else’ 


Fact that Bill Stern is commit- 
ted to a three-year pact with 
Camel cigarets to handle the Cot- 
ton Bowl game on NBC radio New 
Year’s Day precluded his calling 
the play-by-play on NBC-TV’s 
pickup of the Rose Bowl game. As 
a result, Al Helfer drew the Rose 
Bowl assignment. 

Gillette Safety Razor, which is 
bankrolling tele coverage of the 
Rose Bowl, had wanted Stern for 
the job originally. Sportscaster is 
to get $1,500 for the Cotton Bowl 
commentary and another $1,000 for 
a magazine endorsement of Camels, 
both of which he was willing to by- 
pass if he could do the Rose Bowl. 
Tom Luckenbill, Esty agency vee- 
pee, threatened to cancel Camels’ 
coverage of the Cotton Bowl un- 
less Stern called that game, how- 
ever. 


WCC0’s Friendly Fred’ 
Loses Sponsor to TV 


Minneapolis, Dec. 25. 

After having been on the air for 
the past nine years, Bob DeHaven’s 
“Friendly Fred’ WCCO disk show 
has lost its Golden Grain Belt Beer 
sponsor, a victim of TV. - 

The Minneapolis Brewing Co., 
Golden Grain Belt Beer makers, | 
in cancelling its WCCO contract, | 
explained it wishes to spend its 
money on other advertising forms, | 
including principally TV. | 


$5,000,000 For 
Next 4 Years To 
Can. B'casting 


Toronto, Dec. 25. | 
On recommendation of the par- | 


liamentary committee on radio, the | 


federal government has — 


a grant of $4,750,000 to cover the 
fiscal deficit of the Canadian 
Broadcasting Corp., and provides 
for grants totaling $25,000,000, 
spread over the next four years of | 
CBC’s operations. Committee op- | 











Chicago Stations With Live Shows 
Getting Nod From New Spenders 





FCC Commissioner 


Frieda B. Hennock 


sees the 
Future of Television 


requiring more than show business 
* * 


one of the many editorial features 
in the 


46th Anniversary Number 
of 


ARIETY 
OUT NEXT WEEK 











Everybody's On 
Affiliate Binge 


ABC, taking part in the scramble 
of the networks for affiliates among 


Chicago, Dec. 25. 


} The upswing in national spot 


radio biz has caught many Windy 
City stations with their programs 
down, but there’s evidence that at 
least some of the plants are read- 
ing the signposts and again giving 
thought to the showmanship phases 
of their operations. What's hap- 
pening, apparently, is that a lot of 
spenders are increasing their spot 
AM budgets in local markets, to 





the extent that they are shopping 
for program buys rather than just 
spot announcement availabilities. 
In short, it’s the station that can 
come up with a reasonably sturdy 
live show, that’s grabbing off this 
| developing source of coin over the 


outlet which only has a time slot 
‘or a disk jockey session to offer. 
| Recently, a national food account 
i}shopped the city for a cross-the- 
|board daytime package. Alli the 
|major stations had suitable time 
|slots available, but the business 
| went to WBBM because it also had 
la suitable show ready to go. The 
|account just renewed for another 
13 weeks. 

New House Packages 

Out at WLS, which with WBBM 


| 
| 


|and to a lesser extent, WGN, main- 


ponents moved to strike out the | the grass-roots outlets, has pushed jtains a significant talent roster, 


overall $25,000,000 grant and pre- | 
ferred that Parliament be free 
each year to pass on financial re- | 
quirements of the: state-operated | 
setup, but were voted down on| 
argument that the 
budgetary decision was necessary 
to permit the CBC to plan ahead. | 
This will now be possible with the 
approved annual grants of $6,250,- 
000 for each of the forthcoming 
four years. 


This will augment the present 
CBC income of approximately 
$6,000,000 derived from the $2.50 
fee annually levied on all Cana- 
dian set-owners, plus more than 
$2,000,000 in commercial program 
revenue. With the new grants the 
CBC proposes to drop commercial 
advertising in areas where there 
are private stations; provide great- 
er coverage facilities, including a 
new French-language station to 
serve the Maritimes; to originate 
more programs across Canada rath- 
er than the present policy, which 
has most of these emanating from 
Toronto and Montreal; and to pay 
Canadian writers higher script 
fees. 


four-year 





Pop Vs. Hillbilly 


San Antonio, Dec. 25. 

New daily full-hour show, titled 
the “Hill-Pop Parade,” has made its 
debut on KITE, with Bob Cutting 
as m.c. 

Show is to feature recorded mu- 
sic with a new twist—hillbilly 
artists with current popular tunes, 





and popular artists in hillbilly 


the total of its affiliates to 304. 


had more than 300 AM affiliates. 
Last week the chain added 


jthey’re making plans to put to- 


| Until last month the web had never | gether some new house packages 


{that will be pitched on a program 


|basis. Idea is to bring about a 


|better programming balance and 


WABG, Greenwood, Miss.; WFRC, | represents at least a partial shift in 
Reidsville, N. C., and WGAI, Eliza- | sales emphasis away from partici- 





tunes. 


beth City, N. C. All three stations 
operate on 1 kw daytime and 500 


| watts nighttime. 


Web, it’s understood, is making 
a pitch for more affiliates in New 
England, and also around Wyoming, 
where at present it has less pene- 
tration than it wants. 


As part of the lure for more out- 
lets, the chain’s co-op programs are 
being expanded. Co-op director 
Frank Atkinson announced that 
next Monday (31) two cross-the- 
board programs will be made avail- 
able for co-op backing. Shows are 
“Big Jon and Sparkie,” now aired 
from 5-5:30 p. m., which will be 
cut to a 5-5:15 series; and “Mar- 
riage for Two,” which moves up 
into the 3-3:15 slot. 

Taking “Marriage’s” present 4:15 
spot will be ‘“Fhy Neighbor’s 
Voice,” hymn strip with baritone 
Robert Mills, starting Jan. 14. 


“Mark Trail” will go into the 5:15 | 


slot, starting Monday (31). 





Rock Island, Ill.—In a series of 
staff realignments at WHBF and 
WHBF-TV, Forest Cooke . shifts 
from program director to TV pro- 
duction supervisor. Harlan Ralston 
becomes assistant program direc- 
tor. Fred Leo joins the AM opera- 
tion as publicity director and sales 
staffer. 


|pation pitches. It's been discov- 
\ered there is frequently a marked 
| seasonal falloff of spot plug reve- 
| nue which can best be avoided by 
jselling shows on an around-the- 
calendar basis. 

There’s no pronounced trend as 
}yet back to live programming by 
| those stations that have been shed- 
|ding talent during the past few 
| tightly-budgeted years. But the 
other station execs are watching 
WBBM and WLS'’s continued suc- 
cess with live airers. And, too, 
they are watching the upbeat of 
syndicated program slottings and 
the network’s new sales formulas 
designed to supply advertisers with 
spot buys via tailored hookups. 





Houston Schools on Tele 
In 3-Times-A-Week Show 


Houston, Dec. 25. 

The Houston Independent School 
| District will inaugurate a series of 
weekly quarter-hour TV shows on 
Jan, 15 here on KPRC-TV. Shows 
will be telecast three times per 
week at 5 p.m. The school board 
has hired Mrs. Dorothy E. Sinclair 
as script writer and producer of 
the series. 

Members of the various schools 
would be given an opportunity to 
‘appear on the series. 
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‘Thanks ~ 


to Walt Framer, William Esty Company and Col- 
gate-Palmolive-Peet Company for the chance te 


“STRIKE IT RICH” 


Monday to Friday, 11:30 A.M., CBS TV 
Monday te Friday, 11:00 A.M., NBC Radio 


Thanks —- 


to Milt Gladstone, $. Paul Lefton Company and 


~~ i 4 


Wednesday, 9:00 P.M., 


Crawford Clothes for chance to MC 


“PUBLIC PROSECUTOR" 


Thursday, 9:30 P.M., Dumont TV 


WARREN HUL 


ces TV 
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Teevisten Chatter 





New York 


Jay Barney into DuMont’s “Not 
for Publication” on Friday (28) and 
CBS’ “Studio One” Dec. 31.. Hen- 
ry A. Wallace guests on CBS-TV’s 
“Chronoscope” Friday (28)...Art 
*“~“ancho” Raymond emcess “Latin 
Show,” preeming over WOR-TV 
tonight (Wed.) at 7:30-8...Com- 
manding general of the First Army 
has cited Ben Grauer for “excep- 
tionally meritorious service to the 
armed forces” for his ‘“‘Headquar- 
ters, New York” airer on WNBT 
Claire Mann, of WJZ-TV’s “Glam- 
our Show,” off on a Virgin Isies 
vacation Larry Puck, producer 
of Arthur Godfrey’s ‘Talent Scouts” 
and “Friends” shows, signed to 
longterm contract ..Maria Riva 
personally wrapped, addressed and 
delivered 350 Christmas presents 
to everybody at CBS Television 
who had even the remotest con- 
nection with her programs. In- 
cluded were the producer, writers, 
cameramen, etc., of her various 
shows, as well as all the members 
of the Press info staff, the still 
cameramen in Izzie Siegal’s photo 
denartment, the elevator men, etc. 

Gregg Juarez playing his eighth 
heavy role on TV this season, when 
he appears on DuMont’s “Famous 
Jury Trials” tonight (Wed.) ... 
W. Russell David and Ernest A. 
Barbeau have set up a new TV con- 
sultants firm, headquartering in 
Schenectady ... Wright King set 
for his first starring role on TV, 
next Monday night (31) on CBS’ 
“Studio One.” 

Donald Buka into “Big Town” 
Jan. 3 and “Treasury Men in Ac- 
tion” Jan. 10 . . . Ruth Chatter- 
ton, Otto Kruger and Ilka Chase 
will star in ABC-TV’s “Pulitzer 
Prize Playhouse” production of 
“Fatal Weakness” Jan. 2... 
WABD’s Kathi Norris starts. a 
talent search on Jan. 15, with 
femme viewers and clubs nominat- 
ing performers to be showcased. 


Bruce Cabot and Virginia Gil- | 


more willl have leads on ABC-TV’s 
“Tales of Tomorrow” Jan. 4. 
Murder case broken by Jack 
Hoeoins, now scripter for NBC-TV’s 
“Original Amateur Hour,” at the 
time that he was cubbing on the 
old N.Y. World, is to be dramatized 
on NBC’s “Big Story” Friday night 
(28) ... Ben Blue set to repeat as 
guest on NBC’s “Ezio Pinza Show” 


Jan. 4... Charles King package 
agency gained an exclusive for 
radio and TV programs of all 


material connected with the Con- 
gressional Medal of Honor Society. 
... Pearl Bailey guesting on CBS’ 
“Fred Waring Show” Jan. 6, when 
she'll do an original titled “‘God’s 
Trombones,” based on a Roy Ring- 
wald adaptation of James Weldon 
Johnson’s writings. That show, in- 


cidentally, will mark Waring’s last 
in its full hour format... Julie 
Bennett set for a role on NBC’s 
“Kate Smith Evening Hour” tonight 
(Wed.) .. . Maestro Milton DeLugg | 
and trumpeter Mickey Bloom being | 
feted with a luncheon by staffers 
of WNBT’s “Date in Manhattan” | 
tomorrow, celebrating their 15th | 
year of working together. 

















HAROLD STEIN 


ANNOUNCES, AS OF JANUARY 
Ist, 1952, THE TERMINATION OF 
HIS DUTIES AS OFFICIAL PHO- 
TOGRAPHER TO THE MUTUAL 
BROADCASTING SYSTEM. 
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WIBK delive 


YOUR GOODS... 


Hollywood 


| “Fireside Theatre” teleyix at Eagle 
| Lion, and will be dubbing and 
| prepping scripts for next group, to 
|start Jan. 28 ..Space Ranger En- 
| terprises inked pact with Whitman 


| Publishing to put out comic books | 
tagged, “Rocky Jones, Space Ran- | 


> ix series ame name | , ? - - 
telepix series of sa | greetings to Hines Hospital vets | 


| which were sent in by her viewers | 


| ” 
ger, 
get under way Jan. 29, Roland 
Reed producing at Hal Roach lot 
| . -KTTV bought merchandising 
rights to “Red Ryder,” to plug and 
tie-in with pix of same tag it 
| bought from Republic, and is now 
|televising, inking one-year deal 
| with Stephen Slesinger Produc- 


| tions Radio Writers Guild plans 
|}eourse for new writers in televi- | 
sion, with vets instructing new- | 


comers into video 
voice of Cecil on ‘Time for Beany” 
on KTLA, off for 10 days with flu, 
although channel flackery insisted 
|he never was off...Flying A Pro- 
| ductions bought “Renegade Ranch,” 
|original by Robert Schaefer and 
| Eric Freiwald, for “Range Rider” 
| telepix.. Frewald and Schaefer also 
|sold “The Black Mane,” original, 
|to Commodore Productions for 
| Clyde Beatty vidpix series. . . Tele- 
| pix producer Rene Williams loca- 
tioned at Lake Arrowhead for his 
“Invitation Playhouse” series... 
Jerry Fairbanks pactees Bill Lech- 
ner and Jean Ruth wind first half 
|of four-weeks personals, and re- 
turned from Kansas City for holi- 
days, resuming tour in Dallas Jan. 





|2 ..Vidpix producer W. F. Broidy, | 


Jack Jungmeyer Jr., director Frank 
| McDonald and Ace Herman junket- 
ed to Mexico City on business . 
| TeeVee Co. exec Marc Frederic re- 
|turned from two-week business 

trip confabbing with video toppers 
|in N. Y. and Chicago. 


Chicago 

Bordens is dropping the Ransom 
Sherman tri-weekly, quarter-hour 
afternoon show on WEKB and will 
put the coin into a spot campaign. 
Show winds Jan. 11... Ted Weber, 
WGN-TV sales chief, vacationing 
in California . .. Actress Nancy 
Kelly visits Hugh Downs and Bette 
Chapel’s “Luncheon Date” tomor- 
row (Thurs.) on WNBQ... WENR- 
TV has decided to keep John Car- 
michael, Chicago Daily News 
sports editor, as a regular sports- 
caster with a Monday-through- 
Friday show ... Phil Ruskin han- 
dled directorial reins on WBKB’s 
telecast of Christmas Mass from 
the Holy Name Cathedral. 

Robert Wilson, Standard Oil 
board chairman, guested on Wayne 
King’s NBC-TV show last week, 
which was the 100th program un- 
der Standard’s sponsorship .. . 
Bob Longini has moved to Kling 
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Frank Wisbar canned four more 


Stan Freberg, | 


















Here's Sponsor identification with im- 
pact! The “Twin Movie Party," car- 
vied via WJBK-TV for Twin Pines Dairy, 
is a brand new Saturday feature! After 
only three weeks, “Milky,” the Twin 
Pines magician-clown who handies the 
commercials, appeared at a Mother- 
Son school party. Without fanfare or 
_ Introduction, “Milky” appeared on the 
stage. The kids, in a single voice, 


roared... “It's Milky!" 
ee: 


WJBK-TV—e CBS 
end 


WJBK-:v-DETROIT |... 


THE STATION WITH A MILLION FRIENDS 
National Sales Headquarters: 488 Madison Avenue, New York 22 
Elderade 5-2455 
Represented Nationally by THE KATZ AGENCY, INC. 


Maggi McNellis 
details why and how 
TV Does the 

Impossible in Its 

General Appeal 


oe * * 


another byline feature in the 
| 46th Anniversary Number 
| of 


VARIETY 


OUT NEXT WEEK 


FM BAPTIST-OUTLET 
IN DALLAS TO SHUTTER 


Dallas, Dec. 25. 

The State Baptist Executive 
Board has ordered the Baptist ra- 
dio outlet here, KYBS, to shut 
down. The FM outlet, which has 
been in operation since Oct. 28, 
1949, was instructed to close “as 
soon as possible in keeping with 
good business practices.” 














Studios as a director and Ed Ahbe 
joins the camera staff... Luckey 
North, WBKB femme gabber, per- 
sonally delivered over 4,000 Xmas 


| |. Austin Kiplinger will narrate 
|and Dan Shuffman will produce 
| WENR-TV’s weekly show starting 
| Jan. 10, in cooperation with the 
| Chicago Daily News . . . WBKB 
\has scheduled a four-hour benefit 
| telecast to seek contributions for 
'the Chicago Boys Club, Jan. 12 


Webs Show High Sense 
Of Responsibility, Airing 
Prisoners’ List in Korea 


Washington, Dec. 25. 


Radio and TV networks per- 
formed one of their best and most 
| unusual acts of public service last 
| week, with the all-night announce- 
|ment of names of American pris- 
| oners listed as held by the Chinese 
|communists in Korea. Continuous 

droning and screening of names 
and serial numbers made listeners 
| and viewers acutely conscious that 
| somewhere in the nation anxious 








| relatives were patiently sitting by 
|for the long-awaited news. Con- 
| sidering that only a few thousand 
|names were involved (an average 
of one to a county), and that prob- 
ably a small audience was served, 
it was felt here that a high sense 
of responsibility was exercised by 
the industry in devoting its facili- 
ties to the purpose. 

NBC stayed up as far west as 
Omaha with TV until 5:30 a.m. on 
Wednesday (19), with pickups from 
a mobile crew at the Pentagon, 
where confirmed lists were tele- 
vised. 


CBS televised fhe lists until 4:15 
a.m. and ABC until 2 a.m. ABC 
continued the reading by radio 
until 5:36 a.m. 


Interest in Washington was espe- 
cially great, because of the high 
proportion of people from all over 
the country, and the presence of 
wounded veterans in military hos- 
pitals, who gathered at radio and 
TV sets for word of missing bud- 
dies. Local stations received dozens 
of calls from friends or relatives 
of persons whose names did not 
appear. Invariably, the caller want- 
ed to know if there was “a mis- 
take” or if the list was complete. 


“It was one of the most: depress- 
ing things I ever went through,” 
said Bill Hatch, newsroom editor of 
WMAL, who took a number of 
calls. 


But there were other requests 
that names and numbers be repeat- 
ed. The callers wanted to be sure 
they heard right. 


Cincy Better Biz Bureau 
Raps Tele Dealer Ads 


Cincinnati, Dec. 25. 

Advertising by a television deal- 
er of a “mystery tune contest” on 
three radio stations was branded 
by George Young, head of the Bet- 
ter Business Bureau, as “not in the 
public interest.” 

Listeners are offered a chance 
“to win $100” by naming the title 
of a song, usually familiar, played 
on the spot announcement. The 
award applies to a purchase at the 
dealer's store, where “winners” for 
mailed responses are offered tries 
for a super award for naming the 
“prize mystery tune” played in the 
store. 

Young said investigation showed 
that price tags in the dealcr’s place 
were approximately $100 higher 
than those on identical models in 
other stores. Also that few name 
brands were to be found among the 
sets on display. “Salesman try to 
switch customers to a private la- 
bel,” Young added. 








| will be closed because a plan for 
|a statewide web of nine FM out- 


A committee will be named to 
work with Dr. Alton Reed, direc- 
tor of radio here, on disposition of 





the outlet’s property. 


According to Reed, the outlet 


lets failed to materialize. Surveys | 


| showed the listening audiences of | 





| 


FM outlets did not develop. This | 
left the entire state supporting the | 
local outlet, which only covered | 
the Dallas-Fort Worth area. 

Two Baptist schools, Mary Har- | 
din-Baylor in Belton and Wayland | 


| College in Plainview, will continue | 


operation of their FM outlets. 


Frank Stanton’s WLSN 
Consultant Status | 


Delaware, O., Dec. 25. 

Frank Stanton, Class of ’30, isn’t 
taking his job lightly as technical | 
adviser and general consultant for 
his alma mater’s radio station, 
WLSN, at Ohio Wesleyan here. Al- 
though the station isn’t on the air 
yet, the CBS prexy plans a visit 
to the campus “in the next few 
weeks” to inspect equipment and 
consult with station officials, he has 
appointed a two-man board on his 
New York staff to review problems 
submitted by the student staff, and 
has fired off a 16-page report by 
the board on step-by-step proce- 
dure for setting up a campus sta- 
tion. 

Stanton has also offered Muzak 
service cuffo to WLSN. 





| 





WJAS, Church in Tie 
On ‘Midnight Minister’ 


Pittsburgh, Dec. 25. 

WJAS, the CBS outlet here, and 
the Council of Churches of Christ 
in Allegheny County have tied up 
on a new type of public service 
program here designed to help lis- 
teners in need of spiritual guid- 
ance as well as assistance on hu- 
man relations, marital and family 
troubles and religious questions. 
Program will be called “The Mid- 
night Minister” and airs for half 
= ae every Thursday night at 

Dr. Ansley Moore, pastor of the 
Sixth United Presbyterian Church, 
has been picked to tee off the new 
series. Station will install a spe- 
cial phone, and Dr. Moore will re- 
ply over the air to questions 
phoned in during the progress of | 
the broadcast. The audience won’t 
be able to hear the caller or his 
identity, but can listen to the min- 
ister’s answers. 





i, bd 
Texas ‘Ham’s’ Hearing 
Houston, Dec. 25. 

A formal hearing is being held 
here on the revocation of the ama- 
teur license of Henry Menefee of 
Madisonville, Tex., who is accused 
of participating in the construction 
of an unlicensed television outlet 
in that city and rebroadcasting the 
programs of KPRC-TV. 

George E. Sterling of the FCC is 
in charge of the hearings. He 
agreed to hold the record open 
until Jan. 4 to permit Menefee to 


Pro Gridders Ask 
Dismissal of Suit 


Philadelphia, Dec. 25. 
National Football League Coun- 


sel filed motion in U.S. District 


Court here asking dismissal of the 
Government’s injunction suit 
which would compel the League to 
lift TV and radio restrictions on 
pro grid games. : 

Eight attorneys for the League 


| filed the 35-page brief, which con- 


tends that professional football is 
not trade or commerce within the 
meaning of the Sherman Anti- 
trust Act, and is therefore exempt 
from the Act’s restraints. 


Almost half of the brief was de- 
voted to the “restraint” argument. 
A decision by the U.S. Supreme 
Court in 1922, holding that base- 
ball did not come under the Sher- 
man Act was cited. “There are no 
facts alleged in this complaint,” 
the brief states, “from which it is 
possible to determine that the ac- 
tions of the defendants are within 
the purview of the anti-trust laws.” 

It also avers there is no viola- 
tion of the law in the League’s 
policy to limit radio and TV broad- 
casts to outside a certain radius 
of home games. It argues the pub- 
lic is not being deprived of any- 
thing except seeing the game on 
the day on which it is played, 
since the game can be seen later 
on film and‘ heard on. recorded 
radio broadcasts. The brief con- 
tends the League has a property 
right in radio and TV and can se- 
lect the agency and the time for 
its telecasts and visible broad- 
casts. 


Admitting that it has limited 
broadcasting, the League declares 
this is not an, unreasonable re- 
straint, since it is imposed only on 
12 days a year to protect the good- 
will and franchise of each foot- 
ball club. It further argues that 
to maintain this goodwill and to 
advance the value of the fran- 
chise, the League permits radio 
broadcasts and telecasts in cities 
other than where the games are 
being played. 

Federal Judge Allan K. Grim 
fixed Jan. 8 as the date for argu- 
ment on the brief. 





Albany—Morgan Ryan, who re- 
cently resigned as vice-president 
and general manager of WPTR and 
who previously served as an ex- 
ecutive with ABC in New York, 
filed a petition in bankruptcy in 
U. S. District Court at Utica show- 
ing liabilities of $13,948 and ex- 
empt assets of $200. 
er 
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BILL GOODWIN SHOW 
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Inside Stuff—Television 


Ginger Rogers’ three-year deal with CBS for a weekly television 
program gets under way in April, but no decision has been made yet 
as to whether it will be live or film. Present format calls for a pro- 
gram change weekly, varying between song-and-dance stuff, comedy, 
dramatic sketches and musical. 





George Skinner, star of WP7TZ’s, Philadelphia, new daily disk show 
“Let George Do It,” has every license to claim “foul” over the com- 


petition. Skinner recently made a 
gate. 


2 


last segments of Skinner’s WPTZ telecast. 


series of film commercials for Col- 


They’re being used on “Strike It Rich,” over CBS-TV. The 
program is carried from 11:30 to noon, in direct competition with the 





In a move designed to help sponsors merchandise their products in 
connection with their TV advertising, DuMont has established a new 
merchandising department. Edward Kletter, former prexy of Products 


Advertising Corp., will head the operation. 


He’ll be responsible for 


the creation and administration of point-of-sale and merchandising 
activities for all DuMont bankrollers. 














stations in the largest TV cities 
which still have channels available, 
which would likely be the last to 
be processed under a priority sys- 
tem, might have a wait of five years 
before it’s decided who gets the 
permits. The result could be that 
it would be this long or longer be- 
fore a second TV station gets on 
the air in such cities as Pittsburgh, 
New Orleans, Memphis, Milwaukee 
or Seattle. 

In addition to examiners, the 
Commission will be short of law- 
yers and engineers to handle the 
avalanche of applications which 
will fall on it when the freeze is 
lifted. At least a half-doezn agency 
attorneys have left in the past year 
to enter private practice in the ra- 
dio field, and others can be ex- 
pected to leave as the boom in TV 
has its impact on the offices of 
Washington law firms and consult- 
ing engineers. 

The Commission, of course, will 
make a strong pitch for additional 
funds when Congress reconvenes. 
It’s probable that Chairman Wayne 
Coy will ask for an emergency ap- 
propriation to hire and train the 
necessary personnel as fast as pos- 
sible. 

With pressures on Senators and 
Representatives, particularly from 
non-TV areas, to get stations on 
the air, it’s likely that Congress 
will forego its economy minded- 


BILLY NALLE 


@ PIANIST 
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| ness in the case of the FCC. Cer- 


|tainly, TV applicants, most of 


| Second Freeze In ’52? 





; : . 
| whom are radio broadcasters, will | 


go to bat for the Commission—if 
they want permits. 

But even with adequacy of funds, 
| the problem won’t be solved. Ex- 

hearings overnight. Young lawyers 

|and engineers available to the 
| Commission under government pay 
| scales will require considerable in- 
| doctrination and orientation before 
| they can be put to work on TV ap- 
| plications, either on the processing 
line or as agency counsel at hear- 
ings. 

Some observers suggest 
when applicants realize the time 
lag involved in the processing of 
applications, they may take steps 
| to eliminate hearings. One possibil- 
ity is that “marginal” applicants 
may drop out, leaving the field to 
the well-established and_ well- 
financed broadcasters in their 
areas. 


plicants may pool their interests in 
some sort of cooperative arrange- 
ment, thus reducing the number of 
applications and avoiding hearings. 
How the Commission would enter- 
tain a joint proposal by radio 
broadcasters to operate a TV sta- 
tion, nobody knows. The agency 
admits that such an application 
would pose “interesting” questions. 


| NBC-TV Census 











| multi-station cities, 








of the service claim that this is 
not an objective source. In some 


| gathered by a joint-station com- 


aminers can’t be trained for TV! 


| occasionally made 


mittee or an electrical association, 
and in a few areas a college han- 
dles the research. 

NBC explains that estimates for | 
each market are checked against 
reports from Radio-TV Manufac- 
turers Assn., including data on pro- 
duction, inventories, shipments, 
sales, ete. Alsc, special surveys are 
to count in- 


| Stallations. 


that | 


| NBC puts at 12%). 


Critics also note that the NBC | 
data makes no allowance for sets | 
which have been junked (which 
NBC’s count 


|also includes sets in public places 


(estimated at less than 1%) and) 
secondary receivers (put at under 

















ratings alone are enough to justify 


its rates on a_cost-per-thousand | 
the data is | basis. 


After a slow first quarter, 
a summer and fall upbeat at WLS 
leaves that indie riding on 
for the year. New year biz already 
inked is running above the January 
1951 level. 

Other AM Indies Up 


Same bullish reports come from 
WGN, WCFL, WJJD, WAIT and 
WAAF. Incidentally the last four 
indies all have had management 
changes the past year which have 
resulted in a revitalization at each 
plant. 

Here’s another significant point | 
marking radio's resurgence. De- 
spite the fact that the local teevee | 
daily schedules have expanded 
greatly, there’s also been an in- 
crease in AM airtime. For the first 





par | 


|for video 


It’s also suggested that some ap- | 


| 2% ). NBC admits there may be lo- time in its history WMAQ is run- 
| cal variations on these items from | ning around the clock and WCFL 
the norm. It’s also charged that|is back on a 24-hour basis after 
while NBC tries to eliminate dup-|a 1950 hiatus. ABC’s WENR has| 
| lication, in areas covered by over- | «dded a late evening nitery remote 
| lapping stations some sets may be | and WBBM, with its 21-hour day, ' 
|counted twice. is working its longest log. WGN 

It’s pointed out by NBC that the | continues its non-stop weekday op- | 
| most complete census in radio was | ®'@tion. 
| made by BMB, but that this was | With surveys showing 4,200,000 | 
islow, exceedingly costly (in the| radio homes within the range of 
| millions) and that BMB managed | the 50,000-watters, as compared to 
| to make only two in its career. To | the 1,000,000 TV-equipped homes, 
| do a BMB-type survey on TV | the radio lads are pegging their 
| would not only be very expensive,| pitches on the circulation frame- | 
| NBC spokesmen say, but the fig-| work. That’s the sort of AM argu- | 
'ures would be quickly out of date, | ment which is proving even strong- | 
due to the medium’s phenomenal |er when applied against printed 








Continued from page 238 jae 


| area the Pulse, Iné., using a samp- 
ling technique, comes up with a 
59.8% penetration, three points 
less than NBC’s figure, 63%. Pos- 
sible reason for the difference is 
that Pulse is counting 12 coun- 
ties, while NBC is covering 22. 
However, AM-only statisticians rea- 
son that the wider area NBC takes 
in should show a smalier rather 
than a larger TV penetration. 
Another beef is that the NBC 
estimates are made, in most mar- 
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growth. Eventually, as the indus-| media than against video. 


| was 


try matures, an all-industry group | 
may take over the census func-} 


All, this doesn’t mean that things 
are amiss on the local television 


RABDIO-TELEVISION 3s 
‘Der Tag’ Tag : 

With NBC-TV having spent 2 ~ 
a small fortune in promoting Chi Radio-TV . 
its upcoming early-bird show 
under the title “Today,” it's Co; .nued from page 28 
rer Data ote pl gor hea past 12 moths, not all the Chi | format shift to daytime shows that 
dep seeks ane be putting t o AMers ended the year with bigger | can be sold on a spot or participat- 
the air frst. Its ationen nets than they registered in 1950. ing basis rather than as per-pro- 
th h. that D M P , But almost without exception the gram availabilities. Practically all 

ough, that DuMont will re- | stations report increased billings!of indie WBKB’s daytimers are 
linquish the title to NBC be- | the past year. And advance book-! packaged as spot-catchers and the 
fore Jan. 14, when the latter ings indicate a rosy 1952. lother three stations have been 
brie Bethy. Ara arenas Take the two fulltime network | following suit. 

: ph om emp 8 gener on- | Stations, for example. NBC’s| As for nighttime fare, it's cellu- 
thé-alr abdilies of & mew teens WMAQ winds the year with a 15% | loid by about two-to-one. A recent 
amp edacationsl chew Dec. 4 business. hike. CBS's WBBM, the | check showed there were an aver- 
and labeled it “Today.” Prior town’s biggest coin earner, is hand-| age of 75 motion pictures running 
t ; the titl th Us jing out no billing figures but aithrough the Chi vidcircuit each 
0 Rae Ue Se Ce we ar, spokesman points out the station| week. That’s nearly double over 
the net followed the usual has only nine local quarter hours /| 1950 and the price tags ditto. With 
procedure of having its legal | currently unsponsored. As the/the exception of the $5,100 per- 
department check with the | local Pulse leader, WBBM is mak-| pic tab shelled out by a local car 
other three networks to deter- {ing much of the fact that surveys| dealer for 30 Edward Small-Sol 
mine if the tag was clear. | Show radio listening is at an all-| Lesser films, the top hovers close 

NBC 7 for some reason, put in time high within its 50,000-watt|to the $2,000 mark. 
: : . | Over in the independent field,| year of decision as far as Chicago 
has a 15-minute news strip on WIND finished a record-breaking | originations are concerned—with 
| the air titled “Today. 'year with billings up 18% over/the decision being “no,” espe- 
| the previous calender. The station | cially at NBC—major plant expan- 
| kets, by the web’s affiliate. Critics | Claims its out-of-home listening} sion took place at indie WBKB. 


Station, shortly, will take over the 
Garrick Theatre, which Balaban & 
Katz, WBKB’s parent company, has 
converted into a tele studio. 
NBC’s WNBQ soon will activate 
a new studio in the Merchandise 
Mart which has been revamped 
at a cost of $500,000. 
WGN-TY, the best off spacewise, 


fis now completely ensconced in 
its multi-million dollar layout next 
to the Tribune Tower. WENR-TV 
still straddles the Chicago River 
with its studios in the Civic Opera 
Building and the Daily News 
Building. 





$2,500 SETTLEMENT 
IN DEFAMATION SUIT 


Chicago, Dec. 25. 

The $1,000,000 defamation suit 
filed against Robert Montgomery 
and ABC by State Sen. William J. 
Connors was settled out of court 
last week for $2,500. The tap was 
paid by the Lee Hat Co., which 
sponsoring the Montgomery 
ABC commentary on which the 
charges to which the Chicago poll- 
ticilan took exception were aired. 

Connors turned the settlement 
over to charity. 














will continue with its cuffo service, 
although it welcomes participation 
from others in the industry. 


Tallu 


tm, Continued from page 29 


the preceding week and was played 
up with full emphasis on sensation- 
alism by the tabloids in N. Y. and 
throughout the country. That fac- 
tor, it’s believed, might have served 
to boost the audience for the Dec. 
16 broadcast, even though Miss 
Bankhead and her head scripter, 
Goodman Ace, received _ strict 
orders from NBC brass to steer 
clear of any mention of the trial. 

On the 20-city survey, Trendex 
showed “Big Show” in the 6:30 to 
7 period with a 9.9 rating and a 
22.2% share of audience, as com- 
pared with the 8.3 rating and 18.7 
share for CBS’ “Our Miss Brooks.” 
In the following half-hour, “Big 
Show” had an 8.8 rating and a 
17.9 share, as compared with the 
13 rating and 26.5 share for CBS’ 
Benny show. From 7:30 to 8, the 
NBC program drew an 11.3 rating 
and a 22.6 share, as against the 9.8 
rating and the 19.6 share for CBS’ 
“Amos ’n’ Andy.” j 

In N. Y. alone, average ratings 
for the full 90-minute spread on 
NBC have “Big Show” with a 9.4 
rating and a 17.6% share, com- 
pared with the 3.6 rating and 6.7 
share for Benny. Cities covered by 
Trendex, in addition to N. Y., in- 
cluded Philadelphia, Buffalo, Port- 
land, Ore.; Des Moines, Indianap- 
olis, Kansas City, Providence, New 
Orleans, San Francisco, Atlanta, 
Omaha, Cleveland, Chicago, Den- 
ver, Hartford, Louisville, Birming- 
ham, Dallas-Ft. Worth and Wash- 
ington. 











Scranton—Bill Pierce of WQAN 
here marks start of his 25th year 
in radio Jan. 1—all of it in 
Scranton. 





tion, but in the meanwhile NBC | 


front. There are signs, however, 
that from here on in the sales 
digging will come a bit tougher. | 
Nighttime video is pretty general- 
ly sold out but daytime programs 
are proving harder to move. Con- 
tinually rising local time charges, 
| together with the still relatively 
small sunlight audience, is meeting 
buyer resistance. 

Therefore the major teevee 
trend of the year has been the 
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Sales opportunity 
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ing, a $3,500,000 chemical plant, 
plus other enterprises. 

McCarthy will compete against 
another oil man in the contest for 
the one remaining commercial 
VHF channel in Houston. He is W. 
W. Lechner, an independent oil 
and gas producer in the East Texas 
field, who also operates in Louis- 
jana, Arkansas and New Mexico. 
Lechner, who modestly lists his net 
worth as “in excess of $1,000,000,” 
has also applied for TV in Dallas. 

Oil money is behind the Texas | 
Telenet System which has applied 
for TV stations in Austin, Corpus 
Christi, San Antonio, Fort Worth 
and Waco. Subscribing to a ma- 
jority of the stock in the company 
are oil men Carl F. Slick, David 
C. Roche, Joseph P. Nash, Herman 
Heep, Guy Warren, H. L. Brown, 
Tom W. Loffland, William P. 
Wheeler, Roland S. Bond, Douglas 
W. Forbes and Joseph D. and War- 
ren D. Ambrose. Slick, Nash, Heep 
and Warren are all in the million- 
aire class. 


Snowden Envisions 5 Stations 


Another wealthy oil independent 
planning to enter TV on a big scale | 
is Homer Snowden, who has oil | 
properties in Texas, Oklahoma and | 
Wyoming. Snowden has applied | 
for stations in Oklahoma City, Den- | 
ver and Shreveport, La. He may | 
file for the limit of five stations 
now permitted under FCC regula- 
tions. 

A group of Texas oil operators, | 
who have’ done well in their first | 





terested in TV are W. G. Skelly of 
the Skelly Oil Co., majority owner 
of AM station KVOO in Tulsa, who 
is a pre-freeze applicant for video 
in Tulsa. Others are Gov. Roy J. 
Turner and F.,,E. Harper, who have 
subscribed to 30% of the stock in 
a company seeking a VHF chan- 
nel in Oklahoma City. U.S. Sena- 
tor Robert S. Kerr, head of McGee 
Oil Co. and owner of AM stations 
in Tulsa, Okla., and Peoria, IIl., 


plans to apply for TV in , those | 


cities. 

Another wealthy oil man itching 
to get into TV is Ed Pauley, a big 
contributor to the Democratic 
Party, who has an application filed 
for San Francisco. Pauley, who 
owns a slice of the LoS’ Angeles 
Rams (pro football team), has oil 
interests in California, Texas, 
Oklahoma, Colorado and New Mex- 
ico. 


Kansas oil money, in the person 
of former governor Alf Landon, is 
also interested-in video. Landon 
has applied for a station in Den- 
ver. 


Other undisclosed oil interests 


are expected to file applications in 
a few months. 








Medal of Honor 


Continued from page 26 














CR 
been signed as director, according 


to Frank. 
The inroads of TV on exhibition 


TV venture, have applied for sta- won't keep Frank out of the films- 


tions in Corpus Christi and New 
Orleans. They are W. L. Pickens 


of Dallas, H. H. Coffield of Rock- | that 


dale and R. L. Wheelock of Corsi- 
cana. 
recently sold it at a nice profit. 
Pickens has also applied individ- 


| Soe-exneeition field, he says. 


They built KEYL (TV) and|they have been doing, 


He is 
completely confident, he declares, 
independent film producers 
lean continue to succeed, just as 
lithe right stories and making good 
| pictures “at the right cost.” 


by getting | Sume Gene Autry vidpix. 


He | 


greater home use of playback 
equipment, . 

Because of its speed advantage, 
Dr. Smith expects the process will 
be used for duplicating tgpe re- 
cordings of Congressional hearings 
and other Government proceedings. 
Location of his firm in Washing- 
ton may prove beneficial in this 
respect. 

Dr. Smith, who has studied at 
Cambridge, England, and Harvard, 
got the idea for duplicating tapes 
while on a vacation in Florida, 
where he heard many transcribed 
programs -on radio stations. 


Vidpix Activity 


Continued from page 26 
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7 begin 3 “Coronet Theatres,” Jan. 


|7 three “Rebounds,” and will shoot 
|26 in each series altogether, also 
launching “Perry Mason” series in 
January. At RKO Pathe. 


Desilu Corp.: Resume “I Love 
Lucy” series for CBS-TV, Phélip 
Morris Jan. 4, shoot through June, 
then layoff for summer. (General 
Servite.) 


Donlevy Development Co.: Re- 
sume “Dangerous Assignment” se- 
ries, starring Brian Donlevy, Jan. 
4 at Republic, 32 to shoot, will be 
in production to June. 


Jerry Fairbanks Prod.: ‘Front 
| Page Detective,” “Hollywood The- 
atre” series resume Jan. 7, other 
product skedded. Definite slate 
through March. 

| Family Films: Begin 13 134- 
| min. Bible stories in mid-January; 
|after 3-week hiatus shoot six -re- 
|ligiosos, going to March. (At 
| KTTV.) 





Flying A Prod.: Begin seven 
Range Riders” Jan. 14, shoot 
| through part of February, then re- 
Other 


| 
- 


| series planned. 


WDBC Films: Shoot several 


ually for a UHF channel in Austin. | hasn't any worries as far as inde- dramas starring Tom Keene be- 


A Texas oil millionairess is also 
interested in television. She is 


Mrs. Loula Mae Harrison of Dal-|he is planning other pictures to | Republic 


las, president of the Prairie Oil & 
Gas Co. which owns extensive oil 
properties and leasehold interests. 


Mrs. Harrison is putting up 80% | 


of the capital for a station in Beau- 
mont, Tex. Joining her in the ap- 
plication for the remaining 20°% is 
A. W. Smith, prexy of the Texmass 
Petroleum Co., which 
many oil and gas wells in Texas. 


A Texas oil man whose proper- |it will be used for the sound track | 
esti- | of films shown in theatres. He also | 
mated to be worth in excess of | expects the duplicates will be used | 


ties are “conservatively 
$2,500,000”—E. C. Lawson—has ap- 
plied for TV stations in Wichita 
Falls, Tex., and Tulsa, Okla. 

Other Texas oil men investing in 


|pendent producing of films-for-ex- 
| hibition is concerned, he says, and 


|follow “Sitting Bull.” 


TV Tape 


Continued from page 26 




















|immediate future for motion _pic- 


controls | tures is in the projection of films | 


lon TV. But eventually, he believes, 


with the sound track of TV kine- 
| scopes. 

| In the production of motion pic- 
'tures, Dr. Smith thinks that ““Multi- 


| inning Jan. 17 (at KTTY). 

| Hollywood Television Service: 

subsid begins ‘“Com- 
mando Cody—Sky Master of the 

| Universe,” Jan. 14 at Valley lot. 

| Series of 39 set. Other properties 

| planned. 


| Phii Krasne-Jack Gross: “Big 
| Town” series planned, also others. 


(General Service.) 

Edward Lewis Prod.: Five pack- 
| age series begin shooting Jan. 10; 
| seven vidpix skedded in February. 
(Motion Picture Center.) 

Marcus Loew II-William Chai- 
kin: Plan week’s shooting on dra- 
matic series beginning Jan. 15, 
(General Service.) 


Marted Prod.: Laraine Day-Leo 


TV are S. W. Richardson, who|tape” will solve the problem of | Durocher series of 104 15-min. vid- 


holds 18% of the stock of Texas | multiple editing of the sound por-| pix resumes Jan. 


15, shoot till 


State Network, which has applica-|tion of films by providing copies | spring, when it moves to spring 


tions for San Antonio and Fort 
Worth; Thomas O. Payne of Hous- 
ton who has filed for a station in 
Brownsville; and S. Foster Yancey 
who ha’ a minority interest in an 
application for a station at Sher- 
man, Tex. 

Among Oklahoma oil men in- 


“< 


| quickly to each editor. 

| In view of the low cost of dupli- 
|cate tapes, which is comparable to 
LP records, Dr. Smith foresees 
their possible use for classical mu- 
|sic recordings for the home. But 
the development of such a market, 
he points out, would have to await 

















560’s the Rave Wave 
On WFIL-adelphia Sets! flhstsurs's.5 


Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s 
share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3,682,770,000 
in disposable cash hear your pitch. 

And if you want to spread 
around a bit, count the ears lent 
to WFIL cutside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 
prospects .. . another $3 billion 
in buying power. 

And then there’s the huge 
bonus area beyond... but why 
go on? Just remember, you're 
first on the dial in America’s 
third market when you sched 
ule WFIL. 
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| training camps to resume, returns 
| to Hollywood after baseball season 
|to continue “Hot Stove League.” 
(General Service.) 


Mark 7 Prod.: Resume “Dragnet” 
series for NBC in January (Re- 
public). 

Odyssey Pictures: “Terry and 
the Pirates” series of 26 begins 
Jan. 15, shoots through February. 
Other series planned. 

Roland Reed Prod.: Begin eight 
more “Trouble With Father” series 
for General Mills Jan. 9; minimum 


Jones, Space Ranger,” rolls Jan. 
29. Continuous production to 
March 15. (Hal Roach studios.) . 

Revue Prod.: Resume in Janu- 
ary on “Chevron Theatre,” “Kit 
Carson.” Others planned. (Eagle- 
Lion.) 

Roy Rogers Prod.: Resumes oat- 
ers for NBC-TV, General Foods, 
Jan. 17 at Goldwyn studio. 

Screen Televideo: Begin 39 
“Electric Theatre” telepix Jan. 7; 
continuous production to June 31. 
(Eagle-Lion.) 

Snader Telescriptions: - Shoot 
“Dick Tracy” in January, Tele- 
scriptions in February. Several 
other series skedded. (General 
Service.) 

TeeVee Co.: Shoot 26 714-min. 
vignettes in March. (California 
studios.) 

Rene Williams Prod.: Resumes 
“Invitational Playhouse” in Janu- 
ary. (Goldwyn.) 

Frank Wisbar Prod.: Resumes 
“Fireside Theatre” Jan. 28, three 
weeks shooting on seven skedded. 
(Eagle-Lion.) 

Ziv TV: “The Unexpected” se- 


to Jan. 31; “Boston Blackies,” 39 
more “Unexpecteds,” 26 “Cisco 
me assure full year’s shooting 









|ing Packard blurbs to Jan. 5; Jan. | 


ries begins Jan. 3, eight shooting | 





Client In The House? 


—g Continued from page 27 


ties Plan” by which the network 
will slice up markets on all its 
shows (with CBS retaining the 
right to sell programs in all areas 
not purchased by the original spon- 
sor), but, as in the case of NBC, 
there are inquiries—but nothing 
else. 


There’s a growing feeling within 
trade circles that the networks met 
the TV onslaught at least a year 
too late; that, despite an aware- 
ness even two years back that a 
| serious reappraisal of radio’s eco- 
|nomic status was in order, too 
|many months were permitted to 
| lapse before the web mastermind- 
ers emerged from the talk stage 
| into a “do something” period. 
Meanwhile, the TV inroads multi- 
| plied and it’s recognized that only 
now have the networks caught up 
on merchandising and other plus 
factors that the newspapers and 
magazines were inaugurating a 
year or more ago. 


If the networks sales boys are 
baffled, it stems, too, from estab- 
lished data and concrete evidence 
that radio listening has not dimin- 
ished and, even in terms of_net- 
work pull, audiences in many in- 
stances are bigger than last year. 


TV's Mental Role 


Continued from page 29 jae 


























an hour’s viewing, he reported, pa- 
tients “‘behave better, become more 
sociable, considerate and tolerant, 
and are less noisy.” 


“When we find patients enthusi- 
astically discussing a television pro- 
gram they have just seen, we know 
the first step out of the dark, con- 
fused dream world of schizophrenia 
or paranoia has been taken,” Dr. 
Leiser reported. 


TV therapy began last December 
with three sets. Now there are 22 for 
mental wards and five elsewhere 
in the hospital. For the last six 
months, 1,100 patients have en- 
joyed TV therapy. However, there 
are 2,800 more who have not seen 
the video screens. 


“The contrast between these two 
groups is considerable arrd~sig- 
nificant from a psychiatric view- 
point,” Dr. Leiser said. “We wish 
we could give the advantages of 
television to all our patients.” 

He added that careful selection 
of programs is made to make sure 
that undesirable ones, like murder, 
crime or tragedies, are not seen by 
| the mental patients. 
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| Ex-Lax 
Continued from page 27 


New Orleans affiliate meet for ac- 
cepting Serutan biz. 

Similarly intriguing is the man- 
ner in which Warwick & Legler won 
. over NBC to the Ex-Lax plugging. 
Agency, initially rebuffed by the 
network, undertook an exhaustive 
survey among all the network af- 
filiates, which revealed that 90% 
of them are currently accepting 
Ex-Lax spot biz. The survey find- 
ings clinched the NBC decision to 
reverse itself. 

It’ll represent the laxative firm’s 
first major network program show- 
case, although the specific show 
and time are still to be determined. 
Understood, too, that Ex-Lax will 
drop its present spot campaign in 
favor of the network ride. 


CBS-NARTB 


Continued from page 29 


presage a return of CBS radio and 
its seven o. & o. AM stations to 
NARTB remains to be seen. As 
yet, there’s no indication regarding 
such a move but it’s certainly con- 
sidered more of a possibility the 
web will take the plunge now that 
it’s put one foot in the water. 

Meanwhile, the association’s ra- 
dio membership picked up 10 new 
members last week, bringing the 
total to 1,398, the highest it’s been 
for some time. The additional 
members were brought in as a re- 
sult of a personal solicitation cam- 
paign by NARTB’s station rela- 
tions department, headed by Wil- 
liam T. Stubblefield. 











Detroit—Richard E. Jones, vee- 
pee and general manager of WJBK 
and WJBK-TV, has been elected to 










jradio concerts. 


Radio Will Continue 
To Grow, Sez Sarnoff: 
‘Unfinished Symphony’ 


Radio communications will con. 
tinue to grow, because “the art is 
an unfinished symphony,” Radio 
Corp. of America board chairman 
David Sarnoff told the New York 
Radio Executives Club last week, 
He said radio’s destiny will not be 
fulfilled until it’s transformed from 
a medium of mass communication 
into a means of person-to-person 
communication, with each indi- 
vidual wearing his own transmit- 
ter and receiver like a wristwatch. 
“When you call somebody in 
Tokyo,” Sarnoff forecast, “and he 
doesn’t answer, the only reason wil] 
be that he is either dead or drunk.” 

The RCA topper, speaking on the 
50th anni of Marconi’s first trans- 
Atlantic wireless transmission, said 
he preferred to look to the future 
rather than the past, because of 
wireless’ still unrealized potentials. 
As part of the observation Sarnoff 
tapped out Marconi’s original sig- 
nal—the three dots meaning “S” 
in Morse code—which girdled the 
globe via RCA’s international set- 
up in the same split second that it 
took Marconi’s feeble signal to 
cross the Atlantic. He also sent 
ouf a code translation of “Peace 
on Earth, Goodwill to Men.” When 
he was through, REC prexy I. E. 
(Chick) Showerman quipped, “A 
man who can pound a wireless key 
like that will never have to look 
for a job.” 

Gen. Sarnoff talked with Guglie- 
mo Marconi’s widow, Marchesa 
Maria C. Marconi, and her daugh- 
ter, Elettra, on a two-way open 
radio-telephone hookup to Rome. 
He followed with reminiscences of 
the wireless inventor, whose effice 
boy he originally was. He related 
that once when he and Marconi 
and their wives were aboard the 
yacht Elettra, the inventor told 
him, “I know hew this contrap- 
tion works. But before I die, I'd 
like to know why the damn thing 
works.” 

On the dais with Sarnoff were 
many of the pioneers who con- 
tributed to the development of 
radio communications. 


WOXR EASES FORMAT 
FOR NEW MUSIC SERIES 


WQXR, N. Y. longhair outlet, 
will depart from its usual program- 
ming format in a new cross-the- 
board show, “Music Magazine,” 
which will handle the selections in 
an editorial manner, rather than 
presenting them in the form of 
Each broadcast, 
beamed from 9:05-10 p. m., will be 
devoted to a specific “article” with 
the music used as illustrations. 

Among topics to be covered are 
“Whispers from the Roaring ’20’s,” 
which will mark the lifting of the 
indie’s ban on hot jazz; “Music for 
Bare Feet,” dealing with Martha 
Grahamesque modern dance 
rhythms; and “Care and Feeding 
of Child Prodegies.” Regular 
Wednesday feature will be a re- 
94 on current events in the music 

eld. 

Frederick V. Grunfeld, WQXR 
staff writer, will script and also 
handle the announcing. Program 
preems Jan. 1. , 
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The foremest national and loco 
vertisers use WEVD yeor 
year te reach the vast 

Jewish Market 
of Metropolitan New Yor 


2. Strong audience impoct 
3. Inherent listener loyalty 
4. Potential buying pow* 
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the board of directors. of the De- 
troit Convention and Tourist 
Bureau, 
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Flanagan's $575,000 Gross for 1951 
Paces New Bands; Lombardo 8506 Top 





ithough still considerably under 
Zz peak activity of a decade ago, 
the band business has come a long 
way this year for a relatively big 
payoff to some of the new orchs 
now in the picture. Plenty of young 
bands are still finding the sledding 
rough, but the orchs which have 
peen sticking it out for the past 
couple of years are now operating 
on a solid profit basis. : 

Top coin organization in the 
“new” category is still the Ralph 
Fianagan band, which has been 
riding on an _ extensive RCA 
Victor disk promotion. For 1951, 
Flanagan unit will have grossed 
slightly over $575,000. Breakdown 
of the Flanagan take reveals that 
the orch took out over $260,000 on 
160 one-nighters; $190,000 for radio- 
TV assignments and platter royal- 
ties: $32,000 for about four weeks 
of theatre dates; and $96,000 for 
25 weeks of location work. The 
Flanagan organization this year 
grossed about $100,000 more than 
it did in 1950. 

This total, of course, is still far 
from the kingsized annual revenue 
racked up the Guy Lombardo orch, 
whose estimated $850,000 gross 
established it as the top money- 
maker during ’51. Flanagan’s take, 
however, is seen indicative of a 
healthy basis for a growing band 
market given proper promotion and 
steady plugging on the one-niter 
circuit. 

Ray Anthony’s Upbeat 

Additional evidence of the up- 
beat band biz trend is also sup- 
plied by the Ray Anthony orch, 
Capitol Records crew currently in 
for a six-week stand at the Hotel 
Statler, N.Y. Anthony’s crew has 
emerged as the No. 2 young band 
in the business with a 1951 take 
that will considerably exceed last 
year’s figure. Anthony’s band has 
hit its stride in the last six or 
seven months and is now playing 
at considerably higher guarantees 
than it did last year in the same 
spots. Anthony, moreover, has 
developed into a consistent platter 
seller on the Capitol label despite 
the general downbeat for instru- 
mental crews on wax. 


The Buddy Morrow orch, a late 
starter this year, is also hitting a 
promising clip with a $62,000 gross 
for the four months of its exist- 
ence. Morrow is another band in 
the Victor stable which was, like 
Flanagan, groomed on disks before 
stepping into the one-niter field. 
Initial returns indicate that Mor- 
row will be a strong contender next 
year. Another crew in this category 
is the Billy May orch, which is 
being primed by Capitol. — 

Outfits like the Les Brown and 
Jerry Gray orch have also hit con- 
sistently high returns this year on 
One-niter and location dates, but, 
for the most part, confine their 
activity to radio and video on the 
Coast. 

The Buddy DeFranco orch, on 
the M-G-M label, and Bernie 
Mann's orch, which waxed for King 
Records, are also developing into 
boxoffice names and are expected 


to come through for nice payoffs 
in 1952. - a 


Harris to Write Opus For 
L’ ville Orch; Wife to Play 


Louisville, Dec. 25. 

Roy Harris has been commis- 
tioned by the Louisville Philhar- 
Monic Society to write a concerto 
or piano and orchestra for the 
1952-53 season. 

.-Sacerto will be played by Har- 
Ts’ wife, Johanna Harris, and con- 
ducted by the composer. 








San Antone Orch in Gulf Tour 


San Antonio, Dec. 25. 
The San Antonio Symphony Or- 
chestra will make ‘a Gulf Coast 
Kur and will appear in Houston, 
©aumont, Galveston, and probably 
@ > oo all in Texas. is un- 
e 
tno, direction of Victor Ales 
he Gulf to is expected 
Made in early January, . =” 


RCA-Victor Red Seal Advertising 
Manager 


Alan Kayes 


discourses on the upsurge of the 
classics into the popularity 
parade in 


Ham ’n’ Eggs on Wax 


* * * 
an informative byline piece in the 


46th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Johnnie Ray Returns To 
Cleve. Launching Bistro 
At Cut-Rate $1,250 Salary 


Cleveland, Dec. 25. 


Fast-clicking Johnny Ray, Okeh 
singer recently promoted to the 
Columbia Records fold, is back for 
a two-week return date at the 
Cleveland nitery that boosted him 
into the big folding money. A $90- 
per-week singing pianist less than 
a year ago, Ray is now working at 
Moe Nahas’ Main Street Club for 
$1,250 per week, about $750 less 
than he demands from other stands 
this season. 


On his first trip here last spring, 
Nahas got the wax ball rolling for 
the $500-per-week newcomer at his 
spot which specializes in disk label 
names. Cleveland dejays also got 
on the bandwagon, with result that 
Ray toppled club’s b.o. and at- 
tendance records on second visit 
last fall, when his salary climbed 
to $750 weekly. 


His Okeh platter on “Whiskey 
and Gin,” backed by “Tell Lady I 
Said Goodbye,” jumped into top 
brackets in local jukebox polls as 
result of that test promotion cam- 
paign. Gratified by the big push 
here, Ray voluntarily contracted to 
play the Main Street Club exclu- 
sively on his next two Cleveland 
visits, at a salary concession. 


Between February and May, it 
is reported, Ray is scheduled to 
make his Broadway bow at New 
York’s Copacabana. The slightly 
built, hungry-looking lad wears a 
hearing aid while he works. 





EQUAL LONGHAIR 
“PLATTER MARKET 


The kidisk klondike, which 
started after World War II, hit a 
new high in 1951, racking up an 
estimated $15,000,000 sales figure. 
Dollar volume of moppet platters 


SALES IN ’51 








has grown to such an extent that | 


they are running neck and neck 
with the classical disks’ total take. 


Past years’ sales topped 1950 by 
100%, while the ’50 figures showed 
a 200% increase over 49. Upbeat 
in the two-10-year-old disk market 
is attributed to the influx of top 
name artists into the kiddie field 


and the development away from | 


the old styled nursery rhyme plat- 


ter. With such astists as Rosemary | 


Clooney, Arthur Godfrey, Burl 
Ives, Gene Autry, James Stewart 
and Milton Berle, currently on kid- 
isk etchings, areas of exposure 
have widened, disk jocks are plug- 
ging them on the air, and chain 
stores, which heretofore limited its 
kiddie division to 49c platters only, 
are now stocking the more expen- 
sive $1.05 platter. 


Indications of the kiddie boom 
is also evidenced by the increasing 
number of top pop recording names 
who’ve requested the diskeries’ 
kiddie division artists and reper- 
tory heads for juve platter assign- 
ments. Aside from the big royal- 
ties, 
through the kidisks they can build 
future fans and build a _ record- 
conscious group of youngsters. 

Hecky Krasno, a&r head of Co- 
lumbia Records’ juve division who 
is one of the pioneers of the kiddie- 
pop platter trend, claims that disk- 
eries have begun to realize that 
kid platters are now big business 
and have grown out of the novelty 
stage. The same thought in pro- 
duction and promotion which goes 
into a pop release is now being 
applied to the moppet etchings. 

The difference between a pop 
and kiddie release is now so thin 
that often a waxing is released 
through both divisions simultane- 
ously. Krasno pointed out that 
such etchings as “Rudolph the Red 
Nosed Reindeer,” “Peter Cotton- 
tail,” “Frosty the Showman” and 
“Me and My Teddy Bear” were 
issued as pop and kid platters and 
racked up top sales in both mar- 
kets. 

Another instance of the pop- 
kiddie vogue is Decca’s recent re- 
lease of Guy Lombardo’s interpre- 
tation of eight nursery rhymes. 
Disks are being packaged for the 
toddler trade as well as the pop 
racks. 
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Big 3 Overhauls Its Ownership 
With 5006 Buyout of 3 Partners 





Mrs. Gus Edwards 
reminisces about her famed 
songwriter-husband 


I Like to Remember 


. * * 
an interesting byline piece in the 
46th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Levy Exclusive Agent 
In U.S. for Foremost 
Composers in Israel 


Lou Levy, head of Leeds Music, | 


wrapped up a deal last week for | 


his firm to become exclusive sell- 
ing agent in the U. S. for the top 
contemporary longhair composers 
in Israel. Deal was made with Is- 


government-subsidized 
publishing firm. 

Leeds will handle sale and rental 
of orchestrations by such Israeli 
composers as Ben-Haim, Alexander 
Boscovitch, Joseph Kaminski, 
Mare Lavry, Oedeon Partos, Karl 
Salomon, Menahem Avedom and 
others. Also included in the deal 
are several works by the late Arn- 
old Schoenberg, which were com- 
missioned by Israeli institutions. 
Levy is planning to get additional 


' American composers to work close 
‘ly with the Israeli longhairs for a 


closer cultural exchange. 

Levy’s deal with Israeli Music 
Publications is similar to the one 
he made several years ago for pub- 
lication of works by contemporary 
Russian composers in the U. S. 





Okeh Augments R&B Stable 

Further augmenting its rhythm 
and blues stable with religioso 
singers, Okeh Records pacted the 
Jackson Gospel Singers of New Or- 
leans. 

Danny Kessler, Okeh’s artist and 
repertory chief, headed out on a 
southern trek Saturday (22). 
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+ The Big Three 


(Miller, Feist, 
Robbins) music publishing com- 
bine has engineered an overhaul- 
ing of its corporative ownership 
structure with a $500,000 buyout 
of three of the four remaining pri- 
vate stockholders. Under a deal 
consummated last week, the Big 
Three bought out the 435% apiece 
holdings of Steve Levitz and 
Bernie Prager for $127,000 to each, 
and the 9°% holdings of Domenico 
Savino for $250,000. Deal was a 


ranital trancantinn 
es pre vcee Se 22 84.704% 44788 
which the sellers only have to pay 
a 2812% tax on each amount to the 
Federal and N. Y. State Govern- 


ments. 


Sole remaining private stock- 
holder, Jack Bregman, of Breg- 
man, Vocco & Conn Music, has re- 
fused to sell out his 434% in the 
company that he helped co-found 
with Jack Robbins and Levitz 33 
years ago. It's understood, how- 
ever, that Bregman would be re- 
ceptive to selling out if a substan- 
tially higher figure than $127,000 
was offered. 

The buyout of Savino, Prager 
and Levitz was made in the name 
of the Robbins Music Corp. At 
the present time, the Big Three 
corporative setup gives Metro the 
majority 51% holding; 20th-Fox, 
28%; Robbins Corp., 17% and 
Bregman, 4%4%. The last big switch 
occurred several years ago when 
20th-Fox bought out Jack Robbins’ 
26% holdings in the Big Three 
from Loew’s. 


Both Prager, who has been with 
the firm 25 years, and Levitz will 
remain with the company in exec 
capacities; Prager continuing as 
general sales manager and Levitz 
as production chief. The buyout 
of Savino brings to an end his 
long-pending suit against Loew’s 
designed to force declarations of 
greater Big Three dividends. In 
recent years, the Big Three has 
been dividing $150,000 annually 
among the stockholders. It’s un- 
derstood that Savino, who entered 
the firm some 25 years ago via his 
film score composition activity, is 
planning to spend more time in 
his native Italy. , 

Buyout of the private stockhold- 
ers is understood motivated by 
Loew’s aim to simplify the cor- 
porative structure of its subsid 
companies in light of divorcement 
proceedings. Such simplification 
will ease the stock split once 
Loew’s divorces its theatre hold- 
ings. 
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New Cleve. Ballroom 


Gets 1006 Facelift 


Cleveland, Dec. 25. 
Springing up in a converted old 
bingo parlor, Alfred Flagel’s new 
Superior Ballroom is filling the 


Cleveland gap left by the recent . 


bankruptcy and shuttering of Mar- 
ty Caine’s Marcane_ Ballroom. 
Flagel spent a reported $100,000 
remodeling the building into a 
1,200-capacity terp hall which Vic 
Stuart’s orch preemed last Satur- 
day (15). Spot's acoustics were 
improved by lowering ceiling and 
installing 25 loud speakers with 
automatic modulators. 

Although planning to import 
touring name bands periodically, 
the Superior will run through Yule 
holidays with such local outfits as 
the Charlie Barrett, Vince Patti, 
Paul Burton, Henry Geer and Paul 
Burton units. Frankie Yankovic’s 
Columbia-recording polkateers are 
slated for Dec. 30 as first guest 
attraction. 





Dallas Guest Maestros 


Dasslas, Dec. 25. 

Three guest conductors have 
been lined up for the Dallas Sym- 
phony Orchestra while Walter 
Hendl, the regular conductor is on 
a midseason vacation. Lehman En- 
gel is scheduled to conduct on Jan. 
6 while Antal Dorati wil conduct 


on Jan. 13. 


Jose Iturbi is scheduled on the 
podium on Jan. 15. Iturbi wil! also 





appear his sister, Amparo Iturbi. 
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Billy Eckstine: “A Weaver of 
Dreams”-““Take Me Back” (M-G-M). 
A solid commercial coupling of two 
fine ballads. ‘Weaver’ is class 
number which Eckstine belts across 
in his smoothest, most supple 
glissando style. This side could 
catch on big. “Take Me Back” is 
a big tune in a more conventional 
groove, another potent delivery by 
Eckstine, Nelson Riddle orch back- 
ing up with rich fiddles. 

Nat (King) Cole: “Wine, Woman 
And Song”’-“A Weaver of Dreams” 
(Capitol). “Wine, Woman And 
Song” has a fresh idea and Cole’s 
rendition gives this talkyrhythm 
item a good start. Side has good 
juke potential. On the flip, Cole 
comes through with one of his 
better jobs and should give the 
Eckstine cut of this number a close 
race 

Lou Dinning: “Trust In Me”-“T’ll 
Never Love You” (Capitol). Lou 
Dinning did an honest carbon of 
Johnnie Ray on her recent cut of 
“Little White Cloud That Cried,” 
but on these sides she’s doing a 
parody of Ray in an attempt to 
come up with a “new sound.” It’s 
too hokey for the material and 
lacks the “sincerity” which has 
made Ray a factor. These sides 
are complete with booming echo 
chambers, plaintive glisses, ete. 
“Trust In Me” could have possibili- 
ties with a less burlesqued etching. 

Bill Snyder: “Dizzy Fingers’- 
“Flying Fingers” (Decca). These 
sides are takeoffs on Del Wood’s 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 











keyboard workover of “Down 
Yonder” and additional evidence 
of the reliance on mechanical tricks 
for new sounds. These are jet- 
speed piano solos accomplished by 
speeding up of the turntables dur- 
ing the recording process. Sides 
are interesting for a couple of 
seconds and then get tedious. 

Ames Bros.: “I'll Still Love You”’- 
“I Wanna Love You”; “Lovely Lady 
Dressed In Blue’’- “Mother, At Your 
Feet Is Kneeling’ (Coral). Two 
pop and two religious sides com- 
prise these first-class disks by the 
Ames Bros., who are still riding 
high with “Undecided” on the best- 
seller lists. “I’ll Still Love You” 
is a neat ballad while “Wanna Love 
You” is a bright rhythm entry, 
Snappily arranged. Both religioso 
tunes are effectively done for the 
genre. 


Freddy Martin Orch - Fontane 
Sisters: “Snowflakes” -“River In 
The Moonlight” (Victor). This ver- 
sion of “Snowflakes” is an addi- 
tional potent entry on a tune that 
was launched by Guy Lombardo 
and Evelyn Knight on Decca. It’s 
a charmingly simple item with both 
juve and adult appeal. ‘“Moon- 
light” is a promising ballad which 
the Fontane Sisters and Merv 
Griffin vocal rhythmically in front 
of a reedy orch arrangement. 

Mantovani Orch: ‘“‘Wyoming’- 
“Under The Roofs Of Paris” (Lon- 
don). This orch’s current click on 
“Charmaine” will rate spins for 

(Continued on page 42) 
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Up and Down Mambo........ 
WEES ce Ue SRT Ts fares oka me 


t Filmusical. *Legit musical. 





And So to Sleep Again 


MOOUNOE 66 5 ok foes sa 
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Top Songs On TV 


Christmas In Killarney........ 
(Sweet Angie) the Christmas Tree Angel.......... 
It's Beginning To Look Like Christmas........... Plymouth 
Rudolph the Red-Nosed Reindeer....... seeccecees 
Santa Claus Is Comin’ To Town.........seeeesees: 
Sleigh Ride “ee ewe eee eaevrnweaee TS AR OE RN, 

Slowpoke “eee eee SiS cabs eee Vee thedccedacedescs sae 
Undecided seeeae reer Pee CEP ye ty OPT eee 

White Christmas........ jstdee 


FIVE TOP STANDARDS ;" 
ao easeqese seseeeeees- Chappell 
Blues In the Night.......... cbetecsccsceqscceeonn 
Daughter of Rosie O’Grady........++.sseeeeeeeees Witmark 
Nola ee ee ee ee | eeeeeeeeeeeeeeseseaece .Sam Fox - 
Stomping At the Savoy..... SC Ccccvccvecceccesees 


Songs With Largest Radio Audience 


Week of Dec. 14-20. 
The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


based on 


DAG: Ge De we ENS. ako: a xGiee ec. esas owes Paxton 
Because Of You—t“I Was An American Spy”. . Broadcast 
SRE OR eee Pe te ee er re ... Lion 
Christmas Chopsticks........ thaee asméenes axe Regent 
Christmas In Killarney....... eee rere : Remick 
ee ee reer eer rrr. ... Pickwick 
SR IN alas a. bie 8's Ga'ede0 he errevrre TT ovr. 
BOOM TG Me BOOM, iv i.okd on cd ccacccccceses ... H&R 
I Ran All the Way Home.................. bins ea Laurel 
I Talk To the Trees—*“Paint Your Wagon”....... Chappell 
If Vou. Cate: @.Bsttle Cold: os cc. ccc ccc cwsewes BVC 
I'll See You In My Dreams—+‘ ‘See You In Dreams” Feist 
ahead eran Witmark 
It’s Beginning To Look Like Christmas........... Plymouth 
Just One More Chance ............ ....cccceees Famous 
Manhattan—7“Two Tickets to Broadway” ere re Marks 
en CNG cc SC Sed F th ehb ciabnecece ..++. Remick 
eo bi ea Say ee a ce Block 
es Sora toe Wiha ose lth 6.0deahndeeséeaakas Disney 
Rudolph the Red-Nosed Reindeer................ St. Nicholas 
rr ore cieebaes . Disney 
ag A RO rere re shh Weil ouasa 9 6.)-0'0 a 
Co ee eee snd Ke Wobadedes cee ces + ae 
ONE TOOMO Ss 548 068 eid Coe aces ROU bo. W6e Vhs odie 00 ec 
Slowpoke...... beevccawevesedé $0 66:460006% 0000060 ane 
Memtaire. .. 66s ret bend eee ieee ere Broadcast 
Uncle Mistletoe. sluceanehinsoaeiv acs an ince oseacad ee 
Undecided......... CORN CS 0.4.00 44949-0056 44000000 05 
Ce NOS vied coc Teececuceces Teeererct: 
Rte re roan 600cds ree 
Second Group 
A Kiss To Build a Dream On—?*“The Strip”.. Dae 
0 a aaa a ee . Acuff-R 
Here Comes the Fattest Man In ME Ss cease ewan Life 
nce ceed Miller 


In the Cool Of the Evening—i“Here Comes Groom” Burke-VH 


It’s All Over But the Memories................... Shapiro-B 
Life Is a Beautiful Thing ....... $45 Feeeee ... Famous 
gg 3 9 Rpg ApS RR ...DeSylva-B&H 
Meanderin’ . ea a. 0 ook aa 

My Dream Christmas ‘Ase bed dens bbedubas es baat 
Never—7“Golden fren tRATgaene tp seedings + ones +R 
Never Before ... 6 Cites kde eOee 4 +s 00005.) eee 
Out In the Cold Again. Koa en abi wa eh aes) 646 bean Santly-J 


Painting Clouds With Sunshine—?“Painting Clouds” Witmark 
Santa Claus Is Comin’ To Town 


Feist 
Lombardo 
Feist 

. Beechwood 
. Choice 


ee 


BOE ee ee 


. .Gallico 


. Paxton 
. Remick 
Blossom 


St. Nich. 
Feist 


Berlin 


Robbins 
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Survey of retail disk best 3 ars Ig Je 5 mal 
sellers, based on reports ob- £1 [si s{_ B]2| 2 13 
tained from leading stores in S1B/212/8 s/3|/3/& a g Pi > 
12 cities and showing com- 77) Z 21% 3 Sislale B/E] 2 
parative sales rating for this s z $ elolwltie 712 
and last week. @|/ 8/2 9/3/15 & S18 = N ; 
s|/2/Q/8s/@/8ics 3 VP IPISISiT 
k Ending seed iSlei lites 
National Wee Ending ‘ Si fia 3 a I “1s 2 o | P 
Rating y) ei sisi ial aia L/s//1/8] © 
Mec. yizieislelalsisi2 ale lsl x 
— ne _— 
This Last Fizisis8 S/Si5/8)/8 | eia|T 
wk. wk. Artist, Label, Title ZiOim iM SIA loainia alals 
= 
JOHNNIE RAY (Okeh) 
1 5 “Little White Cloud”—-6840...... 6 1 5-3 1 1 3 2 70 
FRANKIE LAINE (Columbia) 
2 1 “Jealousy”—-39585 ............-. oe tat ea ae 1 °@° 2 6 62 
AMES BROS.-L. BROWN (Coral) 
3 2 “Undecided”—60566 ...........-. are 3 5 4 6 4 4 6 10 55 
JOHNNIE RAY (OCkeh) 
4 6 “Cry”—GOAO. ..... 22... ecccvces 4 5 2 Riak 2a ik. ST 
EDDY HOWARD (Mercury) 
5 a. a) ir re? ar oe. 1 3 -5§ 2 46 
TONY BENNETT (Columbia) 
6 1 “Cold, Hold Heart”’—39449...... S ¢ § 9 2 P 3°. 9 45 
JO STAFFORD (Columbia) 
7 9 “Shrimp Boats”—39581.......... ia. Grote ar = Se 40 
MANTOVANI (London) 
8 8 “Charmaine”—1020 .............. 5 9 1 5 7 28 
EDDIE FISHER (Victor) 
9 ep | er err Ter 4 Yo oe ae |! 
TONY BENNETT (Columbia) 
10A 4 “Because of You”—39362........ § 8 3 8 9 9 21 
FOUR ACES (Decca) 
10B “Tell Me Why”’—27860.......... is oer S.. -&s 3 ‘ 21 
DEL WOOD (Tennessee) 
11 10 “Down Yonder”’—775..........-. a alt ce uk do soca 8 ‘ 3 ° 4 18 
DOLORES GRAY (Decca) ie 
12 9 “Shrimp Boats”—27832.......... aa eee Se ae ‘ 
PEE WEE KING (Victor) 
13 9 “Slow Poke”—21-0489........... 10 6 4 9 15 
PATTI PAGE (Mercury) 
14A 12 “And So to Sleep”—5706........ ca kw B- ik Ne 9 7 ° 7 13 
TONY MARTIN (Victor) 
14B 7 =“Domino”—20-4323 ............. PQ Sy, eek ae 5 ‘ 5 ‘* 13 
FOUR ACES (Victoria) . 
15 RS I eo hia oo Sw ic 00.0 6 08400 ley eee 8 3 gf -ee Mas 
’ FOUR ACES (Decca) a" 
16 “Xmas Tree in Heaven”......... eT ae 2 hata) . 
CHAMP BUTLER (Columbia) . 
17A “Down Yonder”’—3953 .......... 4a é P . 
ARTHUR GODFREY (Columbia) 5 7 
17B “Dance Me Loose” —39632 *eeeveer ee ee ee ** ee 10 ee ee ee ee 
1 2 3 4 5 
XMAS SONGS AMERICAN IN KING AND 3 GUYS AND DOLLS iNew Sound Volume 
F lV E T O 1% Mario Lanza PARIS Broadway Cas? Broadway Cast jes Paul-Mary Ford 
Victor oes: ee Decca Decca Capitol 
ALBUMS LM-155 E-93 DL-9008 DA-825 H-286 
WDM-1649 K-93 9-260 9-203 CCF-286 
DM-1649 M-93 DA-876 DLP-8036 CCN-286 
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Survey of retail sheet musie ’ a e 8 & & 

sales, based on reports obtained 5 § : = a 

from leading stores in 12 cities & E § 13 g ) 
and showing comparative sales g ; Slsials E 3| i¢ 
rating for this and last week. bizls Ziel »w ¥ = g| 0 
elsifZi/cl Elsie ; eielZls| 7 
ElZislé z sl¢|¢ z a =| A 
Ww ele ze (cleis|alaislaial - 
National eek Ending Olal giz | 4 é é g|2)a E r 

. i] 6 BLO 
Rating Dec. 29 5 : g = z é : £ 3 ; Z I 
This Last Ele i F 3 i € 3 "lel 7 
wk. wk. Title and Publisher 6\3 Sinls #1als 
1 1 “Sin” (Algonquin) ....... (ied Ak wo en. oe eee eC. ee 
2 3 “Slow Poke” (Ridgeway).......... 2 8 1 .. 5S .. 3 $8 2 5... S9 
3 4 “Down Yonder” (Southern)..... we Cee tas tt + een oS Oe 
4 2 “Rudolph, Reindeer” (St. Nich).. 1 6 4 4 1 6 8 10... 4 .. 55 
5 5 “Because of You” (Broadcast).... .. 4 1 6... .4 2 10 .. ,, 2 5 54. 
6A 6 “Cold, Cold Heart” (Acuf-R).... 6 8 9 3 10 3 6... .. 10 6 3 4 
6B 7 “Undecided” (Leeds)............ 9 S .. 8 .. 8 4 1 5 .. 7 6 4% 
7  & “Shrimp Boats” (Disney)........ © .. 7. 9:9 FTI €.. 1 & 
8 12 “Little White Cloud” (Spier)........¢.. .... @ .. 10... © 1 .. 6 2 
9A 13 “Cry” (Mellow)......... segensce 1 OW o¥ iso ce WO 60-755 he! ses OS Se, AO 
95 10 “Frosty Snowman” (Hill-R)...... 7 .. 5S .. .- & .. .. « . SO .. 2 
10 9 “White Kuas” (Derlin),......... © .. 8 .o ss ts. ss oe os 1O-.. 2 
li__9 “And Se te Sleep” (Paxton)...... -.) 7 -- -; +s ++ 5 ++ «os «- 9 2 21 
iz .. “Winter Wenderland” (BVC).....:3 .. © .. .. ss ‘oO se so os -- 39 
i311 “Domine” (Pickwick). veseecseee oe 10 .. 100... Ba 7 16 
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Seattle Symph Opens Jan. 14 


The postponed Seattle Sympho- 
ny season will get under way on 


ducting. Fiedler also conducts the 


January 28 concert. ; 

Others set for the season 
Stanley Chapple, Feb. 11; William 
Steinberg, Feb. 25; Sir Thomas 
Beecham, March 7 and 13; Gaetona 
Merola, April 2 and Alexander 
Hilsberg, April 22. 


"Seattle, Dec. 25. 


14 with Arthur Fiedler con- 








Parliament Music chartered to 
conduct a publishing- business with 
offices in New York. Capital stock 
is 150 shares, no par value. Harold 
Ornstein, of N. Y., was filing at- 
torney. 
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£ N a by CBC and “CAB BMI, rankie Laine (Columbia) ee *ee 7 eeee Undecided shows on the a" network 
oo eeeeeeeee cr rave’ rece ‘ 
8 T $44 946 private stations, a » will 6 z Four A s : eeeesesees Jealousy old old pix, and ae os ave; rescoring 
~ 248 in 1952 , aS a group, ur Aces (Victoria-D , elepix. 
——— $43,548), pM Soa charge was 7 ecca) eeeeeeeeeereeeeereree {Tell Me Why i Members of musicians Local 47 
t 88 for each lice on a basis of 2c : 10 Jo Stafford (C : )Sin will earn about $1,500,000 in tele- 
—s3 Bo nsed recei olumbia) vision i tele 
- §9 ard adjourn ceiving set. 8 7 Pee W : : OER EP SC eee eee TE Bo n 1951, enough coin to make 
p «68 carat request ted aa em = 9 9° ee King (Victor)....... (ne Se rumen ee see 
. 8 € to television naaee $500 Mantovani (London)........ Feeegioes ret SANE > | work in motion acumen ~ alg ye | 
534 10 stew tee set eeeeereerees Charmaine | Fischer sai e studios. 1 | 
> y Martin (Victor) I a Yay said the picture is in 
3 46 New Firm Gt eee ee | Get Tdeas creasingly optimistic for th t > j 
«46 to ape Abroad | ) Domino sters insofar as television Ay a 
142 F : ‘cerned, and reported several ane 
5 24 or Longhair Diskeri pacts which producers have’e y ote | 
B34 Latching eries POSITIONS TUNES being finalized. Sol Lesser i Fa 
p 23 eries in the lo to the indie disk- || TBs Last a the AFM for ponte m9 
—“99 nghair s hi i 
at ee ee nol oe ei 
‘ . . re 
t.. abroad. eet maser musical works ee eres PUBLISHER row. Hunt Stromberg is under- 
_ oo bia Receedly ene former Coluni 2 6 Tittle White Cloud That Cried... Pu palemees 64440 090%0 Al : | stood to be negotiating ‘with the . 
“e has set u production manager 3 ite Cloud That Cried seeeveee..-Algonquin |) AFM for a similar pact wal ex 
7 16 service these aan Studios, to 3 Undecided ...... Titer Lecauseceeeseececaessaceeneceeener: Spier | Pacts call for the union t 
— complete ies with tapes of 4 2 Cold Cold wee cere eesereseseesseesseesee® | 5% of the gross f s o get j 
perf operas and » -O Heart.... eee eeeeere Leeds ‘and studi or its trust fund 
rtered t crmances. symphonic 5 9 Shri ecoeerereesesseesereseeseseere | studio or producer must hi ’ 
e 9 Aud - rimp Boats oeeeereereees _Acuff-R the same numbe ire 
ness with iograph h . 6 ;seeeoweccecvcvecoesveores ; ‘Pr r of tunesters for 
ess wit lat as lined C seeeeeeerees escoring as w ; 
es in E nieREE <o. | 42.9: <‘Srtbeeeat ae spesenammdiehae , ere used 
ital stock {ates in Europe and South America 7 4 B ; eee eeeeseeeeeseseeeoseeeeeeeeere eer isney scoring. in original 
ie. Harold on order heer Ee eee ecause of cian iene povcccesccceseecss -MeLOW Other new unto 
c pa : from indie diske 8 ) SI P PyeTiTT? Vvrrsis ss Lone wi n pacts include .. 
filing at- ny estimates : rs. Com-: Ow aa Pe ad oi recescedvn seneanes Ww th Jack Webb of the “D : 
to packa that it'll te able 9 7 Do Y cies anlndon0neees eon +s0eee > ‘ net” show on NBC-BM; “ rag- 
about $5,000. complete opera for wn onder. LE reefers seeeweeeereere .Ridgeway ous Assignment ” st ’ Danger- ; 
10 8 Jealousy ......- scbbececusderadesoncdesbepegny sss: auuammee \Donlevy, for NBC-TV, and the Roy 
oe SoS seco veseseesesobesonssee seeeere | Rogers show, also NBC-TV Roy } 
se sswwksareaes Harms |) latter two come under t . The 
| pact with the union. he net's 
{ ie 
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Manhattan 
Winter Wonderland . 


Capitol. . 
pecncecscce VEE cc<echna lt ae ae 


A lively noveity: 


the pert Miss from 

Vaughn's show, doing 

a tricky duet with differ 
ent lyrics. 


RCA Victor 20-4403 (78 RPM) 
RCA Victor 47-4403 (45 RPM) 


< ROB VICTOR RECORDS -* 


Schuman 


Tony Martin 


T. Martin-D. Shore 
Walter 


3 
1 
7 


44 




















































































-: 


- 

















42 ORCHESTRAS-MUSIC ’ WARITETY Wednesday, December 26, 195] 
mae af : . e of 2? ® ; e 
AREY, 10) Best Sellers on Coin-Machines +2%-+--ess=++ sic 

ITTLE woe cain in, 2d-Bert Kaimar-Harry Ruby song, “A Ki 
ad eee eeeeeeereeeeeeeeenes Johnnie Ra on Okeh The Oscar Hammerste ’ ’ SS To 
e 2) [eo Eddy deaire ERS Mercury Build a Dream On,” written over 15 years ago and shelved, has finally 
2. SEN (12) (Algonquin)... . bland id, sided taal athe eg -ykee ge { Savannah Churchill ...... Victor broken through for a hit as a result of a Louis Armstrong cut for Decca 
3. UNDECIDED (9) (Leeds) .......cceseeccececcccvecesesness Ames Bros.-Les Brown... .Coral Records. . One of the rare straight pop tunes on which Hammerstein 
-GFehnnte Hay. .ccccccesc-: Okeh ever collaborated, “Kiss” was only published this year by Miller Mysj , 
4. CRY (1) (Mellow) +e eee eonreeeeeeesen eeerevrerereeeseeoeeeeeeeeer } Georgia Gibbs. rs. era Mercury - the Big Three, after HA was spotted in the’ Més pic, “The Strip” 

-+..- Columbia nce Armstrong’s cut has caught on, tune has been selling abo 

5. COLD, COLD HEART (14) (Actff-R).......eeeeceeeeeeeee ‘gan Paget “% Cc rs 10,000 copies of sheet music weekly. ut 
6. SLOW PORE () (Ridgewan) sessesssssseseeeeeef Roberta ee wrens Dates ¢] ge AyVitar, mente, decided to cover the tune only fast wen 
7. BECAUSE OF YOU (21) (Broadcast)...... Coddiecd ovedbcsess PORE DOMME se cccaw Columbia Winterhalter made it for Victor under the new policy of cove ring all 

A 9) (Hill-R Tony Martin ..... Rs Victor material instituted by pop artists and reportory chief Dave Kapp. 

8. { GET IDE S a ) ( . ) eee eeeeeweeeeeeeees @eeeeeve eee Louis Armstrong ck meee Decca 
eo ee SE Columbia Composer of the current best seller, “Cry,” is Churchill Kohlman, 
8, JEALOUSY (7) (Harma).......0sseseeceessecesess ‘eccseess Frankie Latne Sennesiee who,. despite his cleffing click continues to work as a watchman at 
) ee ee i! °° King Werners, Pittsburgh dry-cleaning establishment. “Cry” was written by 
10.. DOWN YONDER (12) (Southern).......,.....-«, Cee eeeouns ie mareed °° * “alate Kohlman several years ago, but never got anywhere. until Johnnie Ray 
AMP DULLET vaseesss put it on — for the Okeh label. Marae time, tunesmith entered it 
in an amateur songwriting contest then being conducted by the Cop: 
Second Group Gowntown Pitt nitery. It was weeded out in the first round, dasthier of 
. ae London ohiman’s tunes, “Appreciation,” getting into the finals. Incidentally, 
CHARMAUENE ‘CIOR) 028 ccc ce ccccc ccc ce ccc cbijccceBogecsees ye dias soiree Werners use a number of slide spots ‘on Pittsburgh’s only TV station’ 
TELL ME WHY (Signet). ......csessecccececsreescececnces . pale Bale ea Colombia bes rt ang Pherae they’ve been putting Kohlman’s picture on them, 
StATOrG Fe vin os cc's ss <6gtaeay 9? 

SHRIMP BOATS (Disney) ..... scoehe bcasdcccccccses ao PP Ne ae aaa ee Decca 9 | Ponting to the fact that the composer of “Cry” is one of their employes. 

PX pe yt | Bt | Ae er eee PP OE - Eddie Fisher .....csee-. Victor | 

DOMINSG (6) {Pickwick)........... RS Tony Martin .......++++- Victor j k j k nd Di k 

RUGGED BUT. RIGHT (Pickwick) ............00eeeeeecees eee P. Harris-A. Faye ...... Visser oc S, uKeS a ISKS | 

JINGLE BELLS (Beachwood) . ...............sseseeeees senees ed ion Ss Ford tee ss seiaiaiemeitesidiiiieiaiitian Couilieeed tidak: sun 20 

re a eee " ' 

TURN BACK HANDS OF — (3) (Choice) st eseececonavers _ or Prat Columbia these instrumentals. Mantovani’s| delivers more slick sides in “Let 

RUDOLPH RED NOSED REINDEER (St. Nicholas).:............ ene Yovceeeeees crew has a lush sound, with prom-| It Be” and “I'll Never Let You 

SOLITAIRE (GBTGRGCRE) 6... nce scr ccccwsccccasccvcecine Tony Bennett ........Columbia inent use of fiddles, and delivets | Cry,” Lucy Ann Polk vocalling .. . 

n re LM Ford ....Capitol eautifully on both sides. Billy May orch continues to im- 

JUST ONE MORE CHANCE (Famous) “eee eeeeenenee 0900272000 ¢ Les “¥ ary Mercury Tony Bavaar: “Another Au- press with his workover of “Char. 

AND So TO SLEEP AGAIN (7) (Paxton) eee eee eeee eee ee eeee eee Patti —e ° Victor ees = aoe Phe You” (Victor). maine” and “When Take My Sugar 

I TALK TO THE TREES (Chappell)..........+++++: ¢ dices ee eooee Tony Bavaar ......----: Tony Bavaar, legit musical singer | To Tea” (Capitol) . . . Dick Brown 

BLUE VELVET (Meridian) cco segteseevandines Tony Bennett .......- Columbia starring. in “Paint Your Wagon,”|does a good, but late job on 

UNFORGETABLE (Bourne) ................. Nat “King” Cole ........ Capitol J | does an impressive job on “An-| “Shrimpboats” for King. 























\Figures tn parentheses indicate number of weeks song has been tn the Tor 10.J 
tees 44444444 

“ - H Belafonte held over 

¢ Singer Harry Belafont 
ape! ney shy at Village Vanguard nitery, N. Y., 
Winter Classic i @ D a for additional six weeks... . The 
Honeydreamers, vocal combo, be- 
gan a two-week engagement at 
New York Minnesota .Terrace, Minneapolis, 
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Ray Anthony orch at Cafe Rouge, 
Hotel Statler, N. Y., for six weeks 
not Hotel Roosevelt as erratumed 

. Louis Bernstein, Shapiro- 
Bernstein topper, to Florida on an- 
nual vacation . . . songstress Mary 
Mayo into Montelleone Hotel, New 
Orleans for two weeks beginning 
Jan. 2... Mario Alvarez, head of 
Southern Music’s Mexican branch, 
in town en route to Mexico City 
‘after vacationing in England... 























HANK WILLIAMS 


. SINGS 
BABY date . 
WE'RE REALLY waar Ye 
IN LOVE 
MGM 11100 78 RPM 
K 11100 45 RPM 








Monday (24)... Fran Warren 
opens at the Macombo, Hollywood, 
Jan. 9 for two weeks . . . pianist 
Lionel Meth formed trio. with 
Chuck Tanner, guitar, Louis 
Barera, bass . . . Illinois Jacquet 
orch into Celebrity Club, Provi- 
dence, Jan. 4... Ella Fitzgerald 
opens at Storeyville, Boston, Jan. 
- BPR Lester Young orch into 
Birdland, N. Y., Jan. 3 .. . Erroll 
Garner opens at Howard Theatre, 
Washington, Jan. 11 . Ralph 
Peer, -Peer International topper, 
vacationing in the Swiss Alps. § 


Pittsburgh 


Dave Brubeck Quartet opens lim- 
ited stay at the Midway Lounge on 
Jan. 4... Nelson Maples, pianist 
who quit to become a circulation 
man for the Post-Gazette, is on a 
winter leave of absence from the 
newspaper and playing at Al 
Mercur’s Lounge in Miami Beach 
.» - Tommy Carlyn’s band just cut 
two more sides for Rondo Records 
here over the weekend... Pete 
Murphy, after a three year illness, 
has his doctor’s o to rejoin 
Bernie Armstrong’s 
band ‘on Jan. 1 . ... Molly Papile 
has switched to the Northside after 
snvertateing, downtown at the 
Horseshoe Bar for_a long stretch 
. . » Whitey Scharbo will take six 
men with him into the Ankara, Lo- 
cal 60 having |e Somes that room 
to cut its band from eight during 
the winter month .. . Hy Edwards’ 
band has had its option hoisted 
again at the Copa... Charlie 
Spivak plays Carnegie Tech Coun- 
cil of Interfraternity Presidents 
ball at Syria Mosque Jan. 5. 


Chicago 
noes will headline the New Year’s 


ankovic has six days at. the 


Feb. 
int at Ciro’s, Phill 


throu 
like ied 
ers after he leaves the Muehlebach, 
Kansas City Jan. 16..-.C 

cut four sides 


view Dec. 2 





Towne, Milwaukee, Jan.’8... 














a month. 


a 


DKA staff 


Sarah Vaughan and the Domi- 
ackage at ‘he Regal... Frank 


Showboat, Lorain,: Ohio, Jan. 29 
4 and foliows with 
Larry 


Fotine does a month of one-night- 


for indie Sharp label |. 
... « Muggsy Spanier moves from 
the Silhouette on the north side to 
Loop, Blue Note Jan. 11 for two 


weeks with Fritz Jones Trio also 
sharing honois. Trio is being 
pushed by Columbia Records .. . 


Leo Peiper invades Texas for a 
month’s stay at the Rice Hotel, 
Houston, beginning Feb. 1... Al 
Trace cut four more sides for Mer- 
cury ... Serge Chaloff, in a strict- 
ly modern kick, goes into the Pre- 
1 for two weeks and 
then strictly off the corn side, 
Corn Cobblers come in for a run 


there Jan. 4. 
— Deane plays the Cla e, 
Memphis, Feb. 1 through the 2ist 


. . « Kansas City musician’s local 
goes on six day week starting Jan. 
1... Buddy Charles goes into the 


Fields crew comes in New yoneR 
Eve at the Peabody, Memphis for | 




















other. Autumn,” from the ‘show’s 
score. It’s a class ballad which 
Bavaar delivérs in sensitive and 
sock commercial style. Bavaar also 
seores with his projection of the 
oldie on the bottom’ deck, Norman 
Leyden backing up neatly. 

Vera Lynn: “If You Go”-“Jeal- 
ousy” (London). British@ongstress 
Vera Lynn turns in one her best 
jobs on “If You Go,” a dramatic 
ballad with a powerful melodic 
line.. This is a topflight arrangment 
that ‘tould crack the U. S. market, 
Reverse is an okay version of the 
standard. 

Don Cherry: “Take Me Back”- 
“Neither Am I” (Decca). Cherry .is 
one of the best of the younger 
vocal stylists and he gets a good 
chance to show his stuff on this 
coupling. “Back” gets a® strong 
delivery and should bea factor if 
this number breaks through. “Nei- 
ther Am I” is an okay tune smooth- 
ly vocalled. 


Platter Pointers 


Eddy Howard orch has packaged 
a fine set of oldies for Mercury 
under the title of “Easy Listening.” 
. .. Al Morgan has a good cut of 
the new religious hit, “Mother, At 
Your Feet Is Kneeling” (Decca)... 
Curt Massey has a fine coupling in 
“Sit Down, You're Rockin’ The 
Boat” and “Forever Begins Today” 
(Coral) . . . Camarata orch has a 
superlative cut of “Heaven Drops 
Her Curtain Down,” Bob Carroll 
vocalling (Decca) ... Merv Griffin 
delivers in schmaltzy style on “If I 
Forget You” and “Eternally” for 
Victor ... On the same label, Perry 
Como hits nicely on the oldies, “A 
Garden In The Rain” and “Oh, 
How I Miss You Toriight” .. . Cliff 
| Steward and his San Francisco 
Boys break up the joint with their 
rousing cut of “She Lived Next 
Door To A Firehouse” (Coral)... 
On the same label, Les Brown orch 











NEW BALLAD HIT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor, 

Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 
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HENRY DUNN 














See Free-for-All on 


Dunn's Job 


~As."Ankling’ Cues Candidacies 





Starting today (Wed.), specula- +- 


tion will be rife as to the succes- 
sor to Henry Dunn, American 
Guild of Variety Artists’ national 
administrative secretary, who re- 
portedly will resign in January to 
join the Lew & Leslie Grade 
Agency of London. 

Leading contenders for the spot 
are expected to be Vic Connors, 
head of the union’s outdoor depart- 
ment, who was defeated by Dunn 
for the job a little over two years 
ago, and Henry Katz, union’s 
house attorney. 

There’s also possibility that 
Georgie Price will put in a bid for 
the job, but it’s questionable 
whether Price, who is president of 
the union, would give up his lu- 
erative vaude, nitery and tele 
bookings in order to accept. Jack 
Irving, midwest regional director, 
is believed anxious to take over, 
but it’s doubtful whether he would 
step in unless national headquar- 
ters were moved to Chicago. 
Albert Westbrook, administrative 


(Continued on page 45) 
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AGVA’s 10 Toppers 


Since formation of the Amer- 
ican Guild of Variety Artists 
in 1939, there have been 10 
executive secretaries, another 
barometer of the _  union’s 
stormy history. The first in 
that spot was Maida Reade 
who was followed by Mildred 
Roth and later by Jean Muir. 

After Miss Muir, the par- 
ent organization, Associated 
Actors and Artistes of Ameri- 
ca, went into union ranks and 
drew Hoyt Haddock from the 
National Maritime Union to 
take over. He was discharged 
and Gerald Griffin came in. 
Griffin in turn was followed 
by Tom Phillips, executive 
secretary of the Brother Ar- 
tists Assn. (burley union), who 
never bothered to report. 

The 4A’s then appointed 
Walter Greaza on a temporary 
basis. Matt Shelvey, who has 
the record for longevity (near- 
ly five years) as the head of the 
union, followed. Dewey Barto, 
who helped oust Shelvey, then 
came in. Henry Dunn, incum- 
bent, took over.after Barto. 


Liquor Board Padlocks 


Toronto's Brown Derby 


In ist ‘Indecent’ Case 


Toronto, Dec. 25. 

Effective past Saturday (22) and 
spanning the juiciest fortnight of 
the year, Brown Derby, up in the 
top trio of this town’s scores of 
niteries, has been shuttered by the 
Liquor License Board on verdict of 
“indecent entertainment.” A lead- 
ing main drag bistro, Brown Derby 
is first to be singled out in continu- 
ing threat to crack down on liquor 
license holders who ignored warn- 
ings to curtail off-color entertain- 
ment, this applying to dirty lyrics 
and “fruity” patter, 

In pointing out that the nitery 
had been repeatedly warned to cut 
out the dubious entertainment, 
Judge W. T. Robb quoted numer- 
ous complaints from outraged pa- 
trons, these confirmed by board in- 
spectors who labelled the acts “‘of- 
fensive to all decent morals.” He 
hoped that suspension “will also 
serve to remind other license-hold- 
ers that indecent entertainment 
will not be tolerated; that by en- 
forcing this policy to the limit, the 
Liquor License Board believes it 
is acting in the public interest.” 


RITZ BROS.’ $30,000 
FOR 12 VEGAS DAYS 


Las Vegas, Dec. 25. 

El Rancho Vegas is shelling out 
the highest salary it has ever paid 
talent, for the 12-day stand of the 
Ritz Bros., who open here Friday 
(28). ° 

Hotel is paying the act a flat 
$30,000 for the stint. 


Monte Proser Fined $250 
For Contempt of N.Y. Court 


Monte Proser, operator of La Vie 
En Rose, N. Y., last week was ad- 
judged in contempt of court by 
N. Y. Supreme Court Justice Irving 
L. Levey for failing to appear for 
examination in connection with 4 
$3,000 judgment secured against 
him by Ned C. Litwack. Boniface 
was fined $250, but may clear him- 
self of the contempt citation by 
complying with the examination. 

Proser’s difficulty had its gene- 
sis in a $3,000 loan he obtained 
from Litwack in 1948. When 
Proser allegedly failed to repay 
the loan, Litwack sued and was 
granted summary judgment several 
months ago by Justice Charles 
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REPORTED SET AS 
“GRADE’S LA. REP 


London, Dec. 25. 
It’s reliably reported here that 
Henry Dunn, national administra- 
tive «secretary of the American 
Guild of Variety Artists, will join 
the Lew & Leslie Grade Agency 
around the middle of January. 
Deal is believed to have been made 
by Lew Grade during his recent 
trip to America several months 
ago. Deal was confirmed by Leslie 
Grade, who recently made his first 
trip to the U. S. to confer with 
Dunn and to put the final touches 

to the deai made by his brother. 





Although Henry Dunn left Mon- 
day (24) for a trip over Christmas 
Day, it was learned in New York 
that he will start a California office 
(Continued on page 48) 


Fla. AGVA Would 
Ax Martin-Lewis 
For Cuffo Stint 


Miami Beach, Dec. 25. 

Local executive board of the 
American Guild of Variety Artists 
ruled this week that Dean Martin 
& Jerry Lewis be barred from per- 
forming in any AGVA-pacted cafe 
or theatre until they explain reason 
for their cuffo appearance at the 
Vagabonds Club here on Nov. 29. 
At that time they were at Boca 
Raton for the annual NBC network 
toppers convention. 

They were ordered to appear be- 
fore the board last Tuesday (18), 
but the comedy team’s attorney 
wired asking postponement to Feb. 
12 to allow completion of their film 
on'the Coast. Request was okayed. 

Move marks crackdown by AGVA 
here on the appearance of artists 
in niteries for a “bow” which some- 
times winds up in performance of 
a good portion of the act’s routin- 
ings. Union claims abuse of its 
ruling against such appearances 
has been flagrant in this sector. 
Decision on M&L stemmed from 
numerous complaints received 
from cafeowners, with big gripe 
being a published photo of them 
onstage. 








Aussie’s Tivol Topper 
On Show Scouting Trek 
In Chi, N.Y. and London 


Sydney, Dec. 25. 

David N. Martin, managing di- 
rector of the Tivoli Circuit, Aus- 
tralia, will plane out to the U. S. 
Thursday (27) on the first leg of a 
trip to London. 

While in the U. S., Martin will 
confer with Larry Barnett, Music 
Corp. of America veepee, will 
spend two days in Chicago, and 
will arrive in New York Dec. 31 for 
talks with Eddie Elkort, Grade 
Agency veepee, who represents 
Martin in New York. He'll leave 
for London Jan. 4 to talk with Lew 
& Leslie Grade on lining up a 
Tommy Trinder show and a “Folies 
Bergere” edition for Down Under, 
both of which will be the principal 
shows for the circuit in 1952. 


Sally Rand Sues 


Carnival for 18G 


Dallas, Dec. 25. 

Sally Rand appeared in district 
court here to testify in a breach 
of contract suit she brought against 
Al Wagner, operator of the carni- 
val, Cavalcade of Amusements. 
Fan dancer is pressing for $18,322, 
which she said is due her under a 
$75,000 pact with Wagner in 1950. 

Billed in the courtroom as Mrs. 
Helen Gould Beck Finkelstein, 
plaintiff alleged Wagner did not 
fulfill terms of a $3,000 weekly 
guarantee during her show's ap- 
pearance at the 1950 State Fair 








of Texas here. 


A slim flow of reservations for 
New Year’s Eve is causing many 
N. Y. bonifaces to wish they had 
taken the foresight to book names 


during the holiday season. Most 
Gotham spots are sans names at 
this point. While the trickle of 
reservations is causing some 
uneasiness among the operators, 
they’re confident that by Monday 
(31) the bulk of the space will have 
been bid for and the last minute- 
rush will result in capacity. 

The cafes will be competing with 
a record number of house parties 
and organization celebrations this 
eve. Club date bookers report 
business on the same level as last 
year. 

Holiday prices are about the 
same as last year. The operators 
feel that it’s a reasonable level for 
the biggest cafe night of the year, 
and at the same time it permits 
them a profit. 





Chi Fees Par, Bookings Off 
Chicago, Dec. 25. 

While prices remain at 1950 New 
Year’s eve levels, most Chi bistros 
state that reservations at this point 
are behind. In fact, with the ex- 
ception of the hotel rooms, and 
the Chez Paree, where Danny 
Thomas will be headlining, spots 
report business slack but hope that 
last-minute bookings will fill the 
rooms. 

Ambassador East’s swank Pump 
Room will have the highest tab 
in town, with $15.56, while the 
Chez and Cameo, another chi-chi 
eatery, tie at $15. 





Mpls. Tariffs, Tablers Down 
Minneapolis, Dec. 25. 
The two top local supper clubs 





Eve Advance Off in Name-Less 
Bway Bistros; Elsewhere Ditto 


have a new low in New Year’s eve 
tariffs, but reservations are com- 
ing in at snail’s pace. Hotel Radis- 
son Flame Room has a $10 charge, 
including a steak dinnér, noisemak- 
ers, entertainment and dancing. At 
Hotel Nicollet Minnesota Terrace, 
which hitherto has had the stiffest 
tab, there’s only a $5 minimum 
which may be applied to food or 
liquor or both. 


Neither spot was open last New 
Year’s eve because it fell on a 
Sunday, when sale of liquor is not 
permissible here. 





Mont’! Curfew Helps Toronto 
Toronto, Dec. 25. 


sPolice Commission will permit 
Toronte niteries to stay open till 
3 am. on Xmas and New Year's 
eves, but midnight movies are out, 
according to Mayor McCallum, on 
plea of churches that many re- 


ligious services are held on those 
nights. 


Theatre operators favor the de- 
cision because it permits staffs to 
(Continu2d on page 47) 
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Night Club Reviews 


Hotel Plaza. N. Y. 
(PERSIAN ROOM) 
Jane Morgan, with Andrew Ack- 
ers at piano; Hamilton 3; Dick La 
Salle and Mark Monte orchs; $2 
and $2.50 cover. 





Jane Morgan is the American- 
from-Paris who, in a measure, fol- 
lows the pattern of Hildegarde, 
Danny Kaye .and others whose 
foreign conquests. redound impor- 
tantly because of the European 
rep. Kaye, of course, was long a 
Yank click excepting that his Pal- 
ladium acclaim placed him in ex- 
traordinary focus. Hildegarde is 
the Milwaukee chantoosey who 
more bespeaks the analogy to Jane 
Morgan, another Yank looker, who 
clicked so resoundingly in a band 
shit from Dick Stabile to Bernard 
Hi'de’s Parisian nitery combo that 
she soon assumed the “foreign” 
aura. 


She has all the attributes for 
st: ndout performance and will de- 
vc'op with seasoning, particuiariy 
when bolstering her U. S. nitery 
floor engagements with some spe- 
cific trademark. This is some- 
times deliberately engineered or 
accidentally achieved; whichéver 
the end result Miss Morgam lacks 
a real socko speciality to endow her 
with that definition which is the 
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1 line of demarcation, fine as it may 


be, between being good and bein 
standout. The nearest to th 
comes with the hat routine, a good 
\novelty, further enhanced by the 
fact Miss Morgan has a “hat face,” 
meaning that any of the props she 
enlists become endowed with easy 
eye-appeal. 


Her songalog is good, her diction 
authoritative when it comes to the 
French lyrics, and wisely she uti- 
lizes now familiar Gallic pops of 
the calibre which have achieved in- 
ternational success (““Mon Homme,” 
“C’est Si Bon” and the like), and 
segues from French into English 
and back in an engaging and fetch- 
ing style. 

Bob Hamilton, Pat Horn and 
Gloria Stevens comprise the trio 
bearing the man’s name, all alumni 
of “Inside USA” who, since exit- 
ing that revue, have been standard 
on Max Liebman’s “Show of 
Shows” and, so far as Gotham is 
concerned, have remained loyal to 
the Hilton Hotels chain by debut- 
ing this past summer atop the 
Waldorf Roof and are _ now 
ensconced in the Persian Room. 
They are imaginative terpers with 
Jimmy Valentine burglar number, 
“mathematics in dance” (good 
orchestral accompaniment), and 
“After Hour Blues.” 


Per usual the Dick LaSalle and 
Mark Monte orchestras produce 
tiptop terp tunestering. This show 
remains until Jan. 17 when Jimmy 
Savo and Rolly Rolls come in, fol- 
lowed Feb. 14 by Jean Sablon and 
the Andrea Dancers. Abel. 








Southern Mansion. K. C. 
Kansas City, Dec. 21. 
Jay Jason, Buddy Black, Billy 
Williams Orch (9); nd cover, no 
/minimum. 





After several months of floor- 
shows with a cover policy, the 
Mansion has shifted to a no fee 
deal and brought back Jay Jason 
to help inaugurate the new trend. 


Show is embellished this session 
with Buddy Black, KCKN disk 
jockey, in to handle the mc. 
chores, doue this in his usually 
accomplished manner. To begin, 
he has orch leader Billy Williams 
vocalling “San Antonio’ Rose,” 
which starts things agreeably. 
Black then turns floor over to 
Jason, who keeps the place stitched 
all the way for nearly 40 mfnutes. 

Jason tees off with a piping of 
his own new song, “The Lovin’ 
Polka,” and shifts into his line of 
chatter, gags, vocals and mimicry. 
Gives the customers a large quota 
of laughs with characterization’s 


and follows with takeoffs on Benny, 
Allen, et al. Some of his better 
mimicry is of Pinza, Ted Lewis, 
Little Jack Little and Jolson, the 
Jolie carbon rousing the customers 
Quin. 





for a “Mammy” encore. 
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“A GREAT MUSICAL ACT” 
A Couple Notes of Good Cheer 


MERRY CHRISTMAS 


Special Thanks to Those Listed Below for 
Helping Us to Make 1951 — 


“OUR BIGGEST YEAR” 


; IN: SHOW BUSINESS 
Maurice Greenwald Charlie Busch Gene Beecher 
Bobby Bernard Burt Jonas H. W. “Monk” Arnold 
Ray Melback Ed Kirk Gus Sun, Jr. 
Jean Davis i. A&B Dow Bob Shaw 
Hattie Althoff Jack Edwards Tom Powell 
Charlee Kramer Jerry Rosen Dick Dixon 
Bill Petersen Merle Jacobs , Abie C. Goldberg 
Special Thanks to Alan Corelli for Introducing 
Us to TY Via the "HEART FUND SHOW" 
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KARROL 
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Copa City, Miami Beach 
Ky Beach, Dec. 22. 
Jane Powell, Gene Baylos, Mary 


Kaye Trio, Walter Long, June Tay- 
lor Girls & Boys (14), David Tyler 


; Steve Gibson & Redcaps ( 
Black Magic Lounge) (5); ae 
$5 minimums. 


Saturday night has become the 
big one for niteries in this area, 
with locals and vacationers not 
around on:other eves geen out 
to fill the bistros in the majori 
of situations. But, with the pauci- 
ty of pre-Xmas business around in 
the nights before the reopening of. 
Copa City, sector’s biggést and one 
of the plushiest cafes, it was ex- 
pected that the 750-seater wouldn’t 
fill up The pre-predictioners were 
proved wrong with a near-sellout 
for the first show and a healthy 
house for the second. The Black 
Magic Lounge adjoining also ac- 
‘commodated a coinful crowd be- 
tween and after shows. 


Justification for the turnout was 
-easily evidenced in reception of 
Jane Powell, the Metro youngster, 
who whammed a typically show- 
hardened aud (see New Acts) with 
an eye-and-ear-pleasing songalog 
in a cafe which has played only the 
best. Plaudits were plentiful for 
both shows and marked the slight, 
comely thrush as a definite class- 


room feature. 

Supporting show is welli-bal- 
anced. There’s the choreography 
by June Taylor, adeptly and imagi- 
natively applied to the talents of 
the Walter Long-led group (10 gals, 
four boys). Added is the vet show- 
manship of producer and original 
lyric writer Benny Davis. Teeoff 
number is a fast paced rhythm idea 
that gets the aud settled and hap- 
py, with Long establishing himself 
as a highly capable hoofer-songster. 
Theme is titled ‘‘Let’s Live a Little, 
Tonight.” 

Mary Kaye Trio follow and click 
from walkon number, “Do I.” In- 
strumental-song-comedy inventions 
of the threesome was a hit at the 
Five O’Clock Ciub last season, and 
the repeat is an incisive one here. 
Miss Kaye’s projection of. songs 
and guitaring grabs _ attention, 
and with the bass player-songster 
and comedics supplier-accordionist 
partners, it adds up to laughs and 
mitts via versions of “Lonesome 
Road,” their special “Monkey 
Song,” “Lazy River,’ hoked ver- 
sion of “Begin the Beguine,” and 
“Some of These Days.”’ Could have 
stayed on longer. 

Gene Baylos follows. Guy has 
played this room before (among 
others around town) and comes 
back with the same routines he es- 
sayed in previous showings, down 
to the mugging and “ad libs.”’ Stub- 
holders liked his -utilization of 
series of previously heard and 
twist-lines to earn him healthy re- 
ception. There are lulls in the pat- 
ter, but Baylos manages to pick up 
quickly to keep the giggles build- 
ing into the heartier bellows, for 
a satisfactory turn. 

On production and costumes the 
revue is a handsome one. In 
Walter Long they have an ace tap- 
ster and lyric projector. Lad is 
a lithe terp interpreter and garners 
big returns in the between pro- 
duction spots. ,Leads the line in 
top fashion to key the Taylor- 
Davis ideas in-dance and song. 
Group alignments spotlight also 
the quartet of lads who work in 
Jack Cole manner to add visual ef- 
fect. Middle production stanza is 
an original by Benny Davis, “Give 
Me An Old Timey Song,” a high 
spot of the three group routinings, 
with the lyrics, music and staging 
colorful and nostalgic. David Tyler 
and his orch, longtime features 
here, back the show deftly. 

In the Black Magic Room, Steve 
Gibson & Redcaps—with the Kaye 
Trio joining after second show— 
keep the adjoiner hopping from 
pre-midnight to early dawn. 

Lary. 


El Rancho, Las Vegas 
Las Vegas, Dec. 19. 
Benny Fields, Joan Holloway, El 
Ranchoettes (6), Ted Fio Rito Orc 
(10); no cover, no minimum. 


Diverti capsule booked for 
nine days has Benny Fields boom- 
ing out his nostalgia until over 
Christmas, at which time (28) the 
Ritz Bros. make with their antics 








con only be expected to do mild 


Minstrelsy of Fields remains ever 
faithful to Memory Lane, while his 
gab resounds in the familiar pat- 
tern of third person singular, or 
plural when referring to Blossom 
Seeley. Following a special hello 
tune, “Benny is Here,” he inserts 
his only current top, “Shrimp 
Boats.” From forthcoming Seeley 
biopic, “Somebody Loves Me,” he 
previews a trio—‘Little Girl,” 
“Baby Face,” “Toot Toot Tootsie 
Goodbye.” Sets up “Old Soft Shoe” 
with reference to old Palace days, 
and terps a bit. 




















Trilogy of aud participation ever- 
greens has tablers singing right 


along to “Can’t Give You Anything 
But e,” “Somebody Loves Me, 
“For Me and My Gal.” Kin 
‘kudos. Walkoff measures of “Seems 
Old 1 ” bring mitts out 
solidly enough for return in a rib- 
tickling narrative, “Sweet Nevada,” 
and “ y Holiday.” 
Tap terps of Joan Holloway hit 
allegro temps during. her several 


has the pert poodle-coiffed femme 
hoofer working hard for come-ons 
which never arrive. Imagination is 
shown with story-choreo, “Sophis- 
ticated Lady,” but elsewhere, stuff 
is stock. mn 

El Ranchoettes, under banner of 
Al White, do little in their preem 
here to lift routines out of pedes- 
trian class. Choreographer White 
can do far better as attested by 
previous Vegas lines, and. un- 
doubtedly will in ensuing frames. 
Costuming problem has to be 
hurdied. As proved elsewhere along 
the Strip, gorgeous caparisoning 
can go a long way in alleviating 
femmes’ terp ineptitude. 


Ted Fio Rito orch hit plenty 
bloopers at show caught, but the 
vet 88er-batoneer will smooth every 
measure pronto. Will. 
Bellevue Casine, Mont’l- 

Montreal, Dec. 20. 

The Philips (4), Mandos Sisters 
(2), Costello Twins, Marinette & 
Andree, Bill Parker, Peggy Nor- 
man, Casino Line (10), Bix Belair 
Orch (12), Frank Quinn Trio; $1 
admission. 





Holding the Kamarova specta- 
cles, which continue to key present 
production for another session, 
the Casino brings in the Mandos 
Sisters and their socko aerial of- 
fering, together with a repeat en- 
gagement of Apache hoofers Mari- 
nette & Andree. The Mandos gals 
are top-drawer material for the 
Bellevue. Combo add the expected 
circus touch with plenty of bang- 
up spinning on an anchor near the 
ceiling, following with some gim- 
micked bar work that draws a 
rousing reception from  payees. 
The rough-and-tumble antics of 
Marinette & Andree, aithough 
familiar around this saloon, are. 
bolstered this time by the addi- 
tion of a whipping sequence that 
pleases the sensation seekers. 

Still topping are holdovers, the 
four Phillips and the Costello 
Twins. Latter blonde beauts look 
better at every Ser ae with their 
broad treatment of East Indian 
dances backed by the Casino line 
and the singing of Bill Parker and 
Peggy Norman. The Phillips make 
a smash closer working an Indian 
club routine at a terrific tempo, 
a neat switch from the last show 
when they stayed strictly on a 
tumbling pitch. 

Bix Belair’s orch does show- 
backing with authority and the 
new Quinn trio takes over relief 
sets. Newt. 
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Danielle LaMar, 
Mara & Maurice, Les Pabios, Gay 
& Harry Wells, Darvas & Julia, 
Frank Libuse (with Margot Bran. 
der), Gautier’s Steeplechase, Made. 
lon Sisters, Wallen Twins, Line 
(16), Pupi Campo Orch, Jose Cor- 
tez Orch; $5 minimum (food or 
beverage ). 





Return of Lou Walters to the 
Latin Quarter on Palm Island after 
a two-season hiatus marked com- 
plete refurbishing and rebuilding. 
Franklin Hughes has gone all out 
to create one of the handsomest 
niteries yet seen—this in an area 
which has witnessed only the best 
in design and innovations. With 
it, Walters has brought in a pro- 
duction that contains the Parisi- 
enne flavor he is identified with, 
costumed in bright and original 
manner and staged colorfully, 
though first half of show is a bit 
heavy on continued dance se- 
quences. 

There’s no star attraction in the 
name sense, but overall pic pre- 


(Continued on page 46) 
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Season's Greetings 


BELA KREMO 


Currently 


ROXY 


NEW YORK 


Direction: WM. MORRIS AGENCY 








* 


Harry Morris 








Greetings from London, England 


RUTH CLAYTON 


Currently 


COLONY CLUB 


Thanks to 


Harry Foster Agency 
Heary Beckmen 























, Made- 
s, Line 
se Cor- 
food or 


to the 
id after 
1d com- 
uilding. 
all out 
dsomest 
an area 
the best 
. With 
1 a pro- 
Parisi- 
ed with, 
original 
lorfully, 
is a bit 
nce se- 


n in the 
pic pre- 
46) 





























Wednesday, December 26,, 1951 


LARTETS 


VAUDEVILLE 4 





~,.. But Are They AGVA or Equity? 


Minneapolis, Dec. 25. 

With the city council committee on public grounds and build- 
ings, which controls the local municipal auditorium where profes- 

- sional W g is staged, serving notice on promoter Tony Stecher 
that “wrestling rules must be enforced in Minneapolis,” the Morn- 
ing Tribune complained editorjally the aldermen are causing “an 
irreparable loss to the drama ¢ arts. 

Carrying the headline, “Wrestlers Are Actors,” the editorial 
comes to the ad of the grunt and groan fraternity in its pres- 

form, to : ; 

ont wrestling referee is not supposed to enforce the rules. His 
function, as we understand it, is to see that they are broken im- 
partially, and with equal impunity on both’sides. . . . Let us face 
the truth squarely: if a referee enforced the rules, there would be 
nothing left for the wrestlers to do but wrestle, which would be 
perfectly appalling entertainment and might even involve the pro- 
moters in a swindle charge. 

“Let us concede another melancholy truth: that the grunt- 
groaners are primarily artistes and not athletes, and that wrestling 
is fundamentally a child of the drama marked by low comedy and 
heavy breathing. The gents who wrestle hold no animus toward 
their opponents as they kick each other in the epiglottis and mas- 
sage the lumbar region with each other’s knees. . . . 

“Most patrons of the so-called mat sport would as soon see the 
wrestlers dance a two-step together as to wrestle under a strict 
interpretation of the rules.” 


——OOOOOOOOOOOese 
tal received a double salute and di- 
Saranac Lake 


rect plugs over two network radio 
By Happy Benway programs. A number was dedicated 
Saranac Lake, N. Y., Dec. 25. 


to Jean Ellis, a patient here, by 

: Frankie Laine while he was on his 

Will Rogers-Variety Clubs hospi-| Shamrock Hotel date in Houston. 
‘He also boosted the institution. La- 


— ——— 
T ter on, her husband, John H. Ellis. 
H an Interstate theatre manager, and 
s E her mother were on the “Strike It 


Rich” -program on which they hit 
and Raya Sister's | ‘'¢ jackpot. 
"DANCING DOLL-USIONS” 














; Frank Walter, Philly and Atlan- 
tic City theatre circuit manager, in 
and out of the general hospital af- 


CURRENTLY ter mastering the Munaldi opera- 

R oO X y tion, and now resting in solid 
comfort. 

NEW YORK Bob (Harmonica) Coffey, who de- 


Personal Management 


THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501‘ Broadway, N. Y. C. Ld 
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IN THE HEART OF CHICAGO’S LOOP 


finitely beat the rap here within 
two years, is elated over the fact 
that his final reports are so good 
that he goes back to the harmonica 
come early spring. 

Charles W. Griffith, former own- 
er of the Burnsville, W. Va., Thea- 
tre, is a newly registered guest 
here and showing marked progress 





near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph Sf. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 


while on observation. 

Among those that Santa Claus 
told they were skedded for sur- 
gery after the holidays are Audrey 
Lumpkin, Charles Aldebo, S. Cole- 
man Houff and Paul Heins. All 
are eager for the event. 

(Write to those who are ill.) 


HERB and BETTY WARNER 


in “ROMANTIC INTERLUDES” 
































DAYTON-BILTMORE HOTEL, 


DAYTON, OHIO 
(Thanks to MERRIELL ABBOTT) 
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CARIBE-HILTON HOTEL, 


SAN JUAN, PUERTO RICO 
(Thanks to MERRIELL ABBOTT) 


Management—MAY JOHNSON CO., INC. 
745 Fifth Ave., New York City Plaza 9-2991 



























N.Y. SUGAR HILL FOLDS 
IN PRE-XMAS SLUMP 


Sugar Hill, N. Y., closed sud- 
denly last week as a result of the 
pre-holiday slump. Spot had been 
paying off debts of its predecessor 
cafe, the China Doll, with little re- 
serve to tide it over the emer- 
gency. 

Situation was further compli- 
cated by the fact that partners in 
the spot had been in a hassle 
-€bout cutting up the coin. It’s re- 
ported that reps of a Philly syn- 
dicate which put up a portion of 
the backing had demanded their 
cut in one payment. Mike Kay, 
principal stockholder, was in town 
when the shuttering came. Harry 
Steinman, former operator of the 
Latin Casino, Philadelphia, had 
taken off for Chicago a few days 
previously. 


Spot had been rehearsing a new 
show which was to have started 
Jan. 4. Kay stated that spot will 
reopen at a later date. Nitery de- 
buted couple months ago. 


$10,000,000 Dallas 
Statler in 1954 
With Acts-Orchs 


Dallas, Dec. 25. 

Erection of a 975-room down- 
town Hotel Statler will begin next 
spring, Arthur -F. Douglas, chain 
hotel prez, announced here. Boni- 
face stated that the new $10,000,- 
000 hotel should open in early ’54. 
Site, already bought and cleared, 
fronts on Commerce St.—address 
of the larger inns here. 


Hotel is to be a Y-shape struc- 
ture, and will contain a ballroom 
with 2,000 capacity, plus dine- 
dancery. Latter will be included 
in hotel chain’s bookings of acts 
and orchs. 








Jail, Bail, Opera Comique 
Tale; Grimaldi Vs. Trenet 


‘Good Name,’ Counterclaim 


A projected Canadian concert 
tour for singer Charles Trenet in 
the summer of 1950 had elements 
of a comic opera, it was disclosed 
last week in N. Y. Supreme Court. 
For the French warbler’s alleged 
failure to go through with the 
tour caused him to be named de- 
fendant in a $15,000 breach of con- 
tract action brought by impresario 
Jean Grimaldi. Vocalist, in turn, 
has filed a $50,000 counterclaim. 

Under a deal made early in 1950, 
Grimaldi charges, Trenet was to 
tour under his auspices from June 
1 to June 25. But the singer, it’s 
asserted, only made one appear- 
ance and refused to continue. 
Whereupon Grimaldi had the chan- 
teur arrested and jailed on June 
8. Following day, the complaint 
states, he was sprung when the pro- 
moter posted $5,300 bail. 

Grimaldi maintains that he 
raised the bail on Trenet’s assur- 
ances that he would resume the 
tour if released from stir. In- 
stead, the promoter notes with 
chagrin, “the singer jumped into 
his Cadillac and beat it to the U.S.” 
Moreover, the suit claims, the im- 
presario’s “good name” was injured 
by Trenet’s alleged walkout. 

Counterclaiming for $50,000 dam- 
ages, Trenet charges that Grimaldi 
had him “falsely and maliciously” 
arrested, and as a result, he was 
forced to cancel a Montreal appear- 
ance. In addition, the singer con- 
tends, he was forced under duress 
to agree to continue a tour in 
which he was dissatisfied with both 
billing and attendance. 

Suit came to light when Trenet 
moved to examine Grimaldi before 
trial and also sought a bill of par- 
ticulars. 


Bon Voyage With Pay 

Inauguration of the Cunard 
Line’s 1951-52 winter cruise sea- 
son last week saw seven showfolk 
sail on the Caronia Friday (21) 
from N. Y. to provide entertain- 
ment in the course of the ship’s 
12-day West Indies cruise. 

Booked on the junket were song- 
stress Mary Small], baritone Sid 
Gary, daffce team of Eileen Ford & 
Bob ,Robinson, comics Danny 
Crystal plus the troupe’s accom- 








paniment, Louis Merkur. 


N.Y. Tribunal Rules Theatres Liable 


For Performer Injuries on ‘Negligence’ 


Validity of a standard clause in| that the Bond act was not an em- 
most artist employment contracts,| ployee but an independent con- 
designed to exempt a theatre from |tractor. Judge Daniel Sullivan, 
any liability arising from injuries | who presided in a jury trial of the 
sustained by performers, on the/| case, granted the plaintiff's motion 
premises, is open to question under | to dismiss the insurance firm’s de- 
a recent decision handed down by | fense after Bauer argued that the 
the Appellate Division of the N. Y.|eaemption clause was invalid and 
Supreme Court. did not exempt the theatre from 

Appeal tribunal upheld a ruling | liability for negligence. 
of a N. Y. municipal court judge| _When the jury returned a ver- 
that the so-called exemption clause | dict for Mrs. Edel, the insurance 
was not valid and did not exempt |company unsuccessfully appealed 
a theatre from liability for negli-|to the Appellate Division. In light 
gence.. Jurist delivered his opinion fof the higher court's decision, 
in connection with a negligence | Bauer points out, “it would seem 
suit brought by Tula Edel against | to follow that an artist who is in- 
|Combined Century Theatres, Inc.|jJured through the negligence of 
| Mrs. Edel, a member of the An-|the theatre, may recover for his in- 
|gie Bond Trio, assertedly was in-|Uries in spite of the so-called ex- 
jured on July 9, 1949, while work- | emption clauses. ; 
ing at Century’s Patio Theatre, Appellate decision is an indica- 
Brooklyn. She was standing in the | tion that acts have been covered— 
wing of the theatre, according to in theory, at least—during the time 
her attorney, Morris K. Bauer,| when there was no accident insur- 
when scenery fell and caused a ance from the American Guild of 
large proscenium lamp to strike Variety Artists. Latter document 
her on the back. also covers acts “off the premises 


In its defense, Century’s insur- |" many instances. 
ance company invoked the stand- | —=—_——__-—-_7- = 
ard liability clause and claimed | 


| | THE 
| Free-for-All SEASON'S 
a Continued from page 43 gmx 
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GREETINGS 


assistant, will also be looked over 
as a possibility. ; 
If Price should accept the job, 
he’d be the first Wall Streeter 
ever to be the active head of a la- 
|bor union. He’s of Price & Co., 
| stockbrokers. Another prospect is 
| Dewey Barto, former national ad- 
|ministrative secretary, who pre- 








4 
AND HIS WIRE 
;ceded Dunn in the post. 

Any number of board members 
| would be interested in the berth. 
wl result, it’s expected that. there 

























JACK DENTON 


WORLD'S GREATEST COMEDIAN 


(Final Returns Not In) 
e/o IRVING CHARNOFF | 





will be considerable wire-pulling 
for the job of temporary adminis- 
trator. Next board meeting, Jan. 13 
in New York, will have a multitude 
of sub-rosa candidates exerting in- 
a: It will be a three-day ses- 
sion. : 
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Latin Qtr., Miami B’ch 
sented should rapidly build word- 
of-mouth patronage, not only for 
the fast moving and sumptuous re- 
vue, but also on the minimum food 
or beverage choice offered. It’s 
first time in many a year the aver- 
age Joe and Jane locally can feel 
they’re in budget shape to attend 
a top club. 

Most of the ingredients con- 
tained are solid and satisfying. 
Opener, “Mardi Gras,” is eye-fill- 
ing and- palm-rousing. Staging 
making for colorful patterns. 
Among the features are Andre 
Phillipe, a handsome French lad 
who wins them with his piano- 
song artistry in his native lan- 
guage: briefly clad dancer Geneve 
Dawn: soubret Colette Fleuriot, a 
eaptivating gal; the songs 
Danielle LaMar, which earn offish 
reception, and the standout import 
segment, Darvas & Julia. 


Marvas & Julia are an accom- 
plished pair on the standard lifts 
and spins. However, they move 
into showstop class with an excit- 
ing series of original lifts, twists 














Columbia Records 


KEN 
GRIFFIN 


Currently 
BASIL‘'S 
Kokomo, Indiana © 


Direction: MILO STELT 
Mutual Entertainment A 


gency 
203 N. Wabash Chicago 1, Ill. 


Yshows are seeking. 





and splits. The femme half ap- 
plies a unique contortion to a 
group of smoothly achieved body 
twists and turns that bring gasps. 
Male wisely projects her as prin- 
cipal of the act. Wind into plat- 
from split-drops to floor brings 
begoff reaction from tableholders. 
Team are the “something new” in 
variety acts that vauders and video 
French pair 





have been clicks in London as well 
as on the continent; this marks 
their U. S. debut. 

Frank Libuse and aide Margot | 
| Brander click with. their standard 
| mad-waiter upsetting of customers 
| pre-show, and in own spot onstage 
| build plentiful howls and giggles 
| with the piano-panto-buffoonery of | 

Libuse stemming from Miss Bran-| 

|der’s attempts at “executing” an | 
operatic aria. They work it into a 
| near show-stop. é 

Pupi Campo is utilized effec- 
tively in early production num- 
bers. Marilyn Roos sets well with 
her thrushing, which includes mix- 
ture of French and American in 
mediey arrangements. As stated, 
Danielle LaMar doesn’t measure 
up with rest of talent. Voice is 
weak and projection in same vein. 
Runner-up for palm honors is 
|Gautier’s dogs in the brisk and 
aud-rousing steeplechase, with four 
| Shetland ponies added, as well as 
'a monkey. Had the first-nighters 
| mitting throughout. 

The Kamerova choréography is 
conceived and set in sock manner. 
Attractive and scantily clad line 
and showgals work routines as if 
they. were enjoying them as much 
as the aud. Costuming is on the 
elegant and eye-catching side. 
Pupi Campo’s orch, under Walter 
Nye’s show direction, is a top 
showback aggregation. Lary. 











Shamrock, Houston 
(EMERALD ROOM) 
Houston, Dec. 22. 
Ben Blue, with Syd Slate and 
Bobby Martin; Betty George, Paul 
Neighbors Orch; $3.50 minimum, 





Shamrock sets a tasty entertain- 
ment table for Christmas, with first 
variety show since last seasons 
Jack Carson appearance, Ben Blue 
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& Co. paste together various skits 





ROY DOUGLAS 


“The Double Headed Wit” 


assisted by 


VICKIE 





Currently 
SHOWBAR 
Boston 
Mgr.: MATTY ROSEN, 165 w. 46 St. 
PL. 7-5135 New York 





that show the vet comic to best 
advantage. Some of the gags are 
per his name, but firstnighters 
egged him on with plenty of en- 
couragement. 

Blue is at his peak in a mock 
mentalist act, aided by Syd Slate, 
who has his own gag-dance slots. 
Slate, one-third of former Slate 
Bros, steams up a mean Charles- 
ton, among other things. Blue also 
has a Ted Lewis routine that’s 
funny, and a taxidance skit with 
Bobby Martin, shapely member of 
the firm. She also sings. 

Show opener is Betty George, al- 
ready tabbed “Gorgeous George 
by local columnists. Shamrock was 





her club break-in, fresh from “Kiss 





WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





Me Kate” (London edition). Won 
the job when owner Glenn McCar- 
thy caught her in N. Y¥. on Robert 
'Q. Lewis’ TV talent. show. 

Miss George sings strictly spe- 
cial material. and cks her act 
with props. Tunes range from 
“Mamie is Mimi Now” to a Greek 
torcher piped in the language of 
her descent. “I Only Meant” is final 
of encore set, a risque bit of dou- 
ble eeniae, 7 wardrobe 
points up Miss George’s figure, and 
her voice is encased in eye-pop- 
ping frame. Hoc. 
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Las Vegas 
Vegas, Dec. 20. “s 
Florian ZaBach, Doodles Weaver, 
De Waynes (6), Michaei Edwards, 
N. T. G. Calendar Girls (12), Nick 
Stuart Orch (10); no cover, no 
minimum. 


Loosely woven, featherweight 
stanza for Christmas carryover 
fiddler Florian ZaBach be wing 
commercial cadenzas, rambling hu- 
mor of Doodles Weaver, plus music 
display of De Waynes to catch the 
faney. Bonifaces may be saving on 
this one, knowing seasonal lull, and 
awaiting upsurge both in budget 
and crowds for Andrews Sisters to 
follow. Whatever the cause or ef- 


| fect, biz should only be moderate 
/current frames. : 
ZaBach, in spite of brisk-selling | 


“Hot Canary” platter, is still not 
sufficiently known to develop mul- 
titudes clamoring for the touch of 
his bow upon the strad. Manner is 
somewhat affected, suggesting he 
is cognizant of adoring femme eyes 
cast toward his handsome six-foot 
frame. He coos between numbers; 
in his violinistics he shows no great 
depth of feeling and is often off- 
pitch. 

As a technician, he manages to 
sell a race against time, ripping off 
“Flight of the Bumble Bee” in 55 
seconds. Opens with “Hora Stac- 
cato,” easing into “Estrellita’’ with 
ringside tour. Sans bow, tricks fin- 
ger-plucking “Jazz Pizzicato,” to 
follow with a much-ado about 
works of Leroy Anderson with 
eventual run-through of that com- 
poser’s “Waltzing Cat.” 


Inevitable “Hot Canary” is se- 
queled by a lush bowing of “Kiss 
Me’ Again,” request sesh, and 
closer, “Bumble Bee.” ZaBach, 
with prudent analysis, can reset his 
entire approach for hinterlanders 
slightly wary of his city-slicker con. 

Doodles Weaver is better known 
to localites because of past ap- 
pearances with Spike Jones’ unit. 
He hardly justifies the title ‘com- 
edian” during greater portion of 
current stint. Rather, “buffoon” 
should be appended, for with devil- 
may-care attitude, he reels off 
strings of puns, odd- miscellany, 
stuff from the files. “Peculiar flan- 
nel-mouth delivery, in spite of ex- 
cellent acoustics, sends most of his 
material into limbo. Resurrects the 
baseball panto sketch, mugging his 
way into hefty yocks. More of this 
from his expressive puss would be 
better. Caps with “Dribbler’s Gin,” 
his switch on the Skelton “Guz- 
zler’s Gin.” Out of respect to its 
parent, this merits chortles 
throughout. 


Six De Waynes prime with terrif | 


acro-flips, pyramids, and unusual 
three-highs on legs of prone under- 
stander. Two huskies bear weight 
of most razzle-dazzle lifts, hand- 
stands, sudden drops and position 
changes. Rate huzzas for speedy 
pace and showmanship. 

Calendar Girls, at show caught, 
were using holdovers from previ- 
ous fortnight. Nick Stuart tooters 
play with more authority to lend 
okay backing, especially to Za- 
Bach. Will. 





Old Reumanian, N. Y. 

Johnny Howard, Nina Dova, Bus- 
ter Burnell, Evelyn Marr, Joe La 
Porte Orch, D’Aquila’s Rhumbas; 
$2.50 minimum. 





For the last several years, this 
lower eastside spot has been rid- 
ing as a solid operation even while 
the Broadway niteries have been 
singing the boxoffice blues. In the 
last couple of months, however, 
even the Oid Roumanian has been 
feeling the ebbing tide of busi- 
ness. As result, it has been bank- 
ing on dinner parties, weddings 
and other social functions in place 
of the old, regular clientele which 
used to regularly frequent this 
spot for its kosher cuisine, borscht- 
belt entertainment and _  cuffo 
bottles of vichy water. 


The current floorshow comprises 
a standard layout of turns and 
production numbers in this spot’s 
customary blended format of corn 
and Continental - flavored enter- 
‘tainment. As usual, it’s an attrac- 
tively bedecked show, including a 
line of seven ponies and two hefty 
showgirls for several okay ensem- 
ble hoofing turns. 

In the headline slot, Johnny 
Howard fits into this nitery’s at- 
mosphere. He has a fair line of 
gags heavily loaded with Yiddish- 
isms and frequently falling into bad 
taste. One his yarns was 
stomach-turning, coming right in 
the middle of the dinner hour in 


the early show. But this crowd 
is to and they like him. 
Howard also is a clever whistler 


and can deliver a song in rousing 
style. His revivalist number with 
an audience-participation twist is 
particularly effective. 

Songstress Nina Dova registers 
st well with her reper- 
tory of ig ballads an@ exotic 
numbers. Her impact on the slow 
numbers is only fair and she would 





do well to accent the more dra- 
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eptieiuens such as “Babalu” on 
scores strongly. 
4 ee oe ~¢- in S : 
o g song-and-dance turn, 
ting better with his tap hoofing 
than his so-so vocalling. He has 
a tricky routine and he works fast 
for maximum ny oo Ballerina 
Evelyn Marr also hits-with a cou- 


has | Ple of numbers, working both with | would 


the line and solo. 


As usual, Sadie Banks rounds 
out the show with a couple of off- 
color fecitations which have re- 
peas numerous times during 
er regular stand at this spot. Joe 
La Porte’s combo, another regular 
here, for many years, cuts the 





|show neatly and provides compe- 
tent dansapation rhythms for cus- 
tomer hoofing in alternation with 
D’Aquila’s rhumba crew. Herm. 


| Thunderbird, Las Vegas 
Las Vegas, Dec. 20. 

| Tennessee Ernie, Irene Ryan, 
| Mar-Vels (6), Johnny O’Brien, 
Christina Carson, Kathryn Duffy 
Dansations (7), Normandie Boys 
(3), Al Jahns Orch (11); no cover, 
no minimum: 





Well-mounted production with 
holiday theme giving extra tinsel 
is this Navajo Room opus, set for 
bridging span over Christmas. Us- 
ing same co-headliners, Tennessee 
Ernie and Irene Ryan, who made 
their nitery preem here last spring, 
|is assurance of capacity biz. 
| Tennessee Ernie strides on after 
Miss Ryan. has artfully prepped 
tablers with her madcap ditties. 
The virile warbler proceeds to his 
|lusty chants without wasting a sec- 
‘ond. Rocks with “Alabama Jubi- 
lee” and “Kissin’ Bug Boogie” to 
sustain fevered tempi, and gabs 
bucolic, earthy story introing sly 
“Three Nights’ Experience.” Dis- 
plays full bary pipes with “Sum- 
mertime,” before unzipping the 
w.k. and fave “Shotgun Boogie.” 
Tosses over another drawling 
“back-home” narrative before 
switching mood to “White Christ- 
mas.” Ovations bring him back for 
“Mule Train” and begoff. 


Irene Ryan wistfully conveys her 
comedics as femme milquetoast 
into hilarious returns. Special ma- 
terial is geared to her appearance 
in deglamorized wardrobe as she 
quiver-lips such remembered Ry- 
anisms as “Nobody Ever Insults 
Me” and “My Heart Cries For You” 
with amusing narrative. “Sweet- 
heart of the USO” is loaded with 
yocks. New “Don’t Do It” ditty, 
saga of gal with 13 husbands, 
| should be pared to sustain laughs. 


Old ys. new has her mouthing 
caricature of present-day chantoo- 
sey moaning “Embraceable You,” 
topped by yesteryear shouting of 
“Yessir, That’s My Baby” and side- 
splitting Charleston terp tag. In 
similar vein, medley of oldies con- 
cluding with “Ballin’ the Jack” 
garners cheers and whistles. 


Mar-Vels, with ingenious place- 
ment of two teeterboards, manage 
to flip into aerial gymnastics with- 
out mishap, although overhead 
beams provide constant menace. 
Audience reacts to each catapulting 
flip, expelling gasps as three 
femmes and three males overcome 
impedimenta by completing their 
amazing combinations. It’s pure 
circus stuff, with added sight ap- 
peal grabbing salvos from first rev- 
elation to closing fireworks—com- 
bination two sets triple somersault- 
ing into three-highs. 

Kathryn Duffy Dansations por- 
tray seasonal routines with two of 
their finest workouts. Curtain- 
raiser is intro to holiday spirit with 
“Wedding of the Painted Doll,” 
enacted in terps by Betty Turner, 
Julie Mroz, Thelma King, Johnny 
O’Brien, Benny Hoffman and line. 
Wrap entire package with “Sleigh- 
ride” spotlighting Christina Car- 
son’s outstanding toe-terpery. John| 
ny O’Brien tenors production tunes 








Gatiucau Clah, 

Ottawa, Dec. 19, 
Jerry White & Freddie Cariton 
Chris Columbo, Marian France’ 


Ken Campbell Orch (7), Al Costi: 
admission 75c. . 


Jerry White & Freddie Carlton 
are energetic comics whose work 
have had an average audi- 

ence ing in the mi s. But 
at night there was a sub-zero bliz- 
zard and the early crowd was cold 
and small. Nevertheless, they kept 


their act at peak pace and had th 
few on Tash ges their palms eon 
the start. 


White oe with a sizzling few 
minutes of everything from prat- 
falls to dancing, including songs, 
gags and acro. Follows with a 
“Polish drunk” routine and is 
joined by Carlton midway. White 
keeps every second alive. Pair close 
with a madcap “The Thing” busi- 
ness. White’s line, “I’m insane; 
won't you join me?,” paces the act 
throughout. 

Gatineau show is given okay 
help by Chris Columbo, singing 
emcee holdover. Columbo’s piping 
is better than average and just 
right for this spot—a big hall try- 
ing for an intimate atmosphere. 
His tunes include “Gonna Live Till 
I Die,” “Domino,” “No Business 
Like Show Business” and “It All 
Depends On You.” He bows off 


(Continued on page 47) 
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. CHICAGO 
Chicago (P) 28 

Lane Bros 

Ade Duval Co 

Skeets Minton 

Helene & Howard 
Regal (P) 28 

Sarah Vaughn 


Marquis & Family 
Wally Boag 
Rosita, Alexander & 





3 Glens 

Celebrity Singers 
Charlotte McGuire 
Tracy Laurence 
Dancing Boys 
Tivoli Ballet 


SYDNEY 
Empire (T) 24 
Jon Pertwee 


Guus Brox & Myrna 
6 Los Trianas 


Arthur Worsley 
Joan Turner 
Jack Muldoon 3 
Chuck Brown & 
Rita 
2 Ledas 
Joe Kin 
Cromwells 
EAST HAMPTON 
Metropolitan (1) 24 
Cavan O’Connor 
Hall Norman & 
Ladd 
Harold Berens 
2 Kellys 
A J Powers 
Charmony 3 
Pauline & Eddie 
Regan & Royal 
Flavias Teenagers 
NOTTINGHAM 
Empire (M) 24 





RAST HAMPTON 
Granada (i) 24 
Pallas 

ump Harris & 
Stan 


Asylum of Horrors 
MANSFIELD, O. 
Ohio (W) 29 Oniy 

Asylum of Horrors 

Oriental 

Ames Bros (4) 

Mulchayes () 

Miss Lioni 

Elsa & Waldo 


PHILADELPHIA 
Earle (W) 28 
Josephine Baker 
Pat Henning 


Joe McKenna 
The Smethtonas 
Nelson’s Trained 


Pigs 
(One to Alb 
WASHINGTON 
Capitol (L) 27 
Kirby Stone 5 
Richard Hayes 
Rowena Rollins 


Curley Hamner 
Clark Bros 
Arnold Dover 





AUSTRALIA 
MELBOURNE Evy & Everte 
Tivoli (T) 24 re 

Roger Ray Babs Mackinnon 
Donald Novis Moire. Clams 


Horrie Dargie 4 
Celebrity Singers 
Les Models 
Les Debonaires 
Tivoli Ballet 
Lina Gomber 
Tivoll (T) 24 
Armand Perren 
Fayes 3 
Devine & Ki 
Gerd Bjornsta 
Chribi 


Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 





3 Carsony Bros Jimmy Elder 
Tipsy & Brow Joe Whitehouse 
Bobby Limb Cissy Trenholm 
Alan Clive Terry Scanlon 
BRITAIN 
BLACKPOOL Lee. Lee & Lee 
Palace (i) 24 Dr Crock & 
Noble & King Crackpots 
Tollefson Walthon & Dorraine 


Jack Radcliffe Co 

Elsie Bower 

Maurice Colleano 
o 


PORTSMOUTH 
Prince of Wales 


(M) 24 
Peter Brough 
Ronald Chesney 
Tony Hancock 


Royal (M) 24 
Olga Varona 
Leon Cortez 
2 Linares 
Doreen Harris 
Joan St Paul 
Bernard Miles 
Gold & Cordell 
Kay Cavendish 





Archie Elray & Dot 
J & M Kinson 


CANADA 


Levanda & Van 
Lorenzos 
Ann Carroll 





Syd Makin 


Brian Farnon’s Orc 


Bud Carlell & Rose 


Lionel Hampten O 
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. Birdiane 

Dizzy Gillespie 
Angel 

has Trenet 

irkwood & 

Goodman 

nnette Warren 
art Howard 
Eadie & Rack 
Stuart Ross 

is Larkin Trie 





Jimmy Danie 
Tony “s Eddie 
Nerene Tate 
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5 
= 
£ 
eo 
Ba 
oe 


m 
Teddy Wises 4 
Joe Bushkin 
Bo ded Cage 
lan 
athy payanke 3 
Jeffrey ae 





NEW YORK CITY 


Vadja Del Oro 
Leila & Steffen 
Line 

Calvin Holt 
Ron Rogers 





Trice Ue 
Jack ity 





Ganjou Bros & 
Juanita 
Beverly Richards ® 


Les Main Joly 
Ernie Warren Ore 
Le Ruvan Bilev 
Bibi Osterwald 
March Hares 
Bea Arthur 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Crosby Sis 
Kenny Davis 
Szilards 
Ruth Rogers 
Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Orc 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumantian 
Sadie Banks 
Johnny Howard 
Nina ova 
Buster Burnell 
Charles Julian 
Joe LaPorte Ore 
D’Aguila Ore 
Park Ave. 
Scotty Graham 
Ruth Webb 
Mickey Deane 
Park Sheraton 
Mimi Warren 


Ernestine Holm 
Penthouse ” 


Sugar Hill 
Larry Steele’s 
Smart Affairs 

Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 

Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 

Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Ore 

Village Barn 
Zeb Carver 
Celia Cabot 
George Hopkins 
Mary Sullivan 
Harris & Louise 
Bill McCune Orc 
Village Vanguard 
Phil Leeds 
Harry Belafonte 
Clarence Williams 

Vouvray 
Gigi Durston 

Waldorf-Astorie 
Campagnons de la 





Chanson 
D’Angelo & Ana 
Nat randwynne O 
Mischa Borr Ore 

Wivel 
Beverly Becker 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Albion Hotei 
m Ba 


Bill Jordan 
David Elliott 
Sammy Morris 
Betty Barclay 
Harvey Beil 
Baachcomber 
Lili St. Cyr 
Norma Parker 
Holidays 
Faith Dane a 
Patsy Davis 
June Korby 
Ayn Martin 
Lonni Legors 
Iru Harmon 
Dick Towers 
Joni Mack 
Chavez : 
Sula Levitch Orc 
Juan Cortes Orc 
Brook Club-Lounge 
Stan Free Trio 
Wayne & Fontaine 
Zig & Vivian Baker 
Lynne Stevens 
Jack Almeida 
Casablanca Hotel 
George Arnold’s 
Ice Revue 
San Kanez Ore 
Clover Club 
Billy Gray 
Ben Lessy 
Patti Moore 
The Cheerleaders 
Arden-Fletcher Line 
Tony Lopez Orc 
Sans Souci Hotel 
Lenny. Kent 
Delano Hotel 


ew 
Jackie Maye 
T C Jones 
Art West 
Mickey Mercer 


Leon 
Eddie Guertin 
Sandye 
Wilbert Browne 
Chuckie Fontaine 
Dave wis 
Gaby DeLane 
Billy ° 


Bob Morris Ore 
Connie Del Monte 


Eljean 
Al Golden, Jr 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Leonardo & Anita 
Poincianna Hotel 
Leroy Lang Orc 
Robert Richter H’t': 
Don Lanning 
Roberta Sherwood 
Charles Caste] 3 
Roney Piaza Hote! 
George Hines Ore 
Sans Souci Hote! 
Stuart Harris 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 
Dancers 


Saxony Hotel 
Rosetta Shaw 
Henri Rose 
Miguelito Valdez O 
Tano & Dee 


Sea Gull Hotel 
Elaine Dexter 
Terry Shands 
Mae Silva Ders 
Rafael’s Orc 

Sea isle Hotel 
Frances Lager 
Seymour Hoffman O 


Shelbourne Hotel 
Juan Marilyn 
Alan Kole Ore 
Shore Club 
Rajah Raboid 
Nick & Dixene 
Arthur Warren Ore 
ci 22 


ub 
Blue Drake 
Danny Bishop 
4 Debutants 
Sherry Panay 
Hy Grossman Ore 
Sorrento Hotel 


Hal Winters 

Nita Bieber Dawers 

Jerri Sullivan 

Paul Mallory 

Frank Linale Ore 
Golden Slipper 

Michel Rosenberg 

Hy Sands 

Bernie Sloane 

Zenith Sisters 

Bella Smara 

Sascha Leonoff Orc 

Ciro’s 


Larry Storch 
Dorothy Dandridge 
Jose Curbello Orc 
Copa City 
Jane “Powell 
Gene Baylos 
Mary Kay Trio 
Steve Gibson 
Redcaps 
June Taylor 
Line (15) 
Dave Tyler Ore 
Latin Quarter 
Frank Libuse 
Margot Brander 
Collette Fleuriot 
Danielle 
Mariiyn Ross 


Danny Yates Ore Gay Harry Walls 
Kelly’s Gautier’s Dogs 
Pat Morrissey Andre Philippe 
y Ramsen Geneve Dawn 
Barnett 3 Les Patios 
Dick Forrest Waller Twins 
Cive (| Mallen Twins 
Larry Wyle Line (16) 
Jockeyettes (4) Pupi Campo Ore 
Terry White Jose Cortes Ore 
CHICAGO 
Blackhawk Rita & Alan Farrel 
Gloria Marlowe Yo Sullivan 
at Hammerile D Deérs (6) 
Don _Liberto Conrad Hilton 
Al Checco Searecrows (3) 
Bobo Lewis Romayne & Brent 
Larry Lawrence Jo Barnum 
Martin Kraft imar 
e Carrano Jerry Ma 
Eleanor Luckey Jack Raffloer 
Henry Brandon Ore | Harper Flaherty 


ch 
F e Martin Orc 
Merv Gri 
Murray Arnold 


Boulevar-Dears (4) 
Mariane Fitzgerald 





Jody Miller 


| Alexander 


Paul Taubman i 


Cabots Margaret Banks 
@ 
LOS ANGELES 


Ciro’s 
Billy Daniel & 
Lita Baron 
George de Witt 
Tick Stabile Ore 
Bobby Ramos re 
Mocambe 
Billy Daniels 


Romo Vincent 
Buster Shaver & 





Olive Benny Payne 
Artie James Eddie Oliver 
Hal Derwin Ore Latin-Aires 

LAS VEGAS, NEVADA 


Flamingo 
Andrews Sisters 
Michael Edwards 


Arden-Fletcher 


rs 
Carlton Hayes Orc 


Calendar Girls Thunderbird 
Will Osborne Orch | Mills Bros 

Last Frontier Irene Ryan 
Dorothy Lamour Fedi & Fedi 


Johnny Bachemin 

Gene Nash 

Jean Devlyn Girl 

Revue 

Bob Millar Orc 
Desert inn 

Patti Page 

Jackie Green 

Lewis & Van 

Alan Gilbert 


Johnny O'Brien 
Kathryn Duffy 
Dansations 
Normandie Boys 
Al Jahns Ore 
El Rancho Vegas 
Ritz Bros 
| Gloria Leroy 
| El Rancho Ders 
‘Ted Fio Rito Orch 





Gatineau Club, Ottawa 
with a boff arrangement of “Walk- 
ing My Baby Back Home.” 

Marian France, working on a tra- 
peze four feet above the floor, is 
mild. Her act might be oka un- 
der canvas, but working close to 
the customers with her muscles 
practically snapping in their faces, 
it was less than a filler. 

Manager Joe Saxe _ eliminated 
the line this week. Ken Campbell 
band plays for show and payee 
dancing. Al Costi works the piano 
and vocals in the lounge. Gorm. 





Latin Quarter, Boston 
Boston, Dec. 24. 


Les Diagoros (3), Arden-Fletcher 
Girls (8), Dave Lester Orch (9 
Zarde Bros. Orch (4), Alan 


Mar- 








Skouras-Lichtman 


Continued from page 3 ja 


providing entertainment material 
for it. 

While his thinking is still neces- 
sarily vague, the 20th prez report- 
edly sees the possibility of the com- 
pany adding theatre TV program- 
ming to its picture-making activi- 
ties. There’s a chance of turning 
its stars and staff into live show 
telecasting to Eidophor subscribers. 

Thus Lichtman’s ability to ab- 
sorb many of the daily problems of 
distribution to which Skouras used 
to address himself has proved high- 
ly welcome to the 20th topper. The 
shift of responsibilities has been 
made easily—and almost imper- 
ceptibly to the Fox staff—by the 
fact that Skouras and Lichtman are 
personal friends. 

Skouras 
pleased with the job Lichtman has 
done since he absorbed the duties 
of salesmanager with resignation of 
Andy W. Smith last May. 20th 
topper is also reported “delighted” 
with Lichtman’s ability to take on 
the added distribution responsibili- 
ties which recently have been 
thrown on him. 

By turning to programming pos- 
sibilities for Eidophor, Skouras will 
be able to keep his hand in the 
operation of the system even after 
divorcement of the company’s the- 
atre chain takes place. Otherwise, 
the TV setup, since it applies to 
theatres, will probably all go to 
the theatre company set up under 
the reorganization called for by 
the antitrust decree. 

Facing Skouras as an immediate 
problem regarding Eidophor is the 
recent National Production Au- 
thority order banning production 
of tele equipment capable of re- 
ceiving color. Tint is undergoing 
experiments on the Swiss system 
by combining it with either the 
CBS. color wheel method or a new 
three-color electronic tube devel- 
oped by General Electric. 

NPA order is being fought by 
the industry as not applicable to 
theatre tele. If the battle is suc- 
cessful, Skouras can, of course, go 
right ahead with theatre plans. If 
the ban holds, however, it is un- 
derstood that 20th can profitably 
concentrate on military aspects of 
the system. 

Reportedly, the Government is 
interested in it, as well as in other 
large-screen systems, such as Par- 
amount’s. It is believed that the 
companies will be able to go ahead 
with development on a military 
basis that might later be applicable 
to commercial use. 


+ ] 7 
Johnston's Trip 
Continued from page 3 qo 


border. It’s understood that in- 
stead he’ll concentrate on domestic 
problems facing the industry. 
Among these are forthcoming hear- 
ings on TV channels. 

Johnston is currently at his 
home in Spokane for the holidays. 
Meantime, two of his public re- 
lations aides are to follow Johnston 
in moving their headquarters from 
Washington to New York. They are 
Kenneth Clark, press chief, and 
Manning (Tim) Clagett, Clark’s as- 
sistant. They'll make the move as 
soon as they can arrange housing 
‘for their families in New York. 

Clagett announced a month or 
|so ago that he was planning to 
eave the MPAA to handle some 
personal biz. Situation has changed, 
however, and he'll accompany 
Clark to New York to augment the 
publicity staff there. 











is said to be highly | 


tin; $2 minimum. 








Phil Foster tops current lineup 
at spacious L.Q., and if reaction of 
opening-nighters is any indication, 
| he should grab himself plenty of 
jnew fans during the stanza. Al- 
though at show caught he walked 
on to a tailor-made audience com- 
prised of younger set members of 
local Beth Israel Hospital society, 
his kidding of borscht circuit 
wolves stalking their prey clicked 
with the unhep ringsiders just as 
solidly. 

Comic has an affable delivery. 
His chatter, which included poking 
fun at modern day mothers’ af- 
finity for coupling inappropriate 
personal names, life in Brooklyn 
and the Army, nabbed strong 
yocks. Guy exits with a zany bit 
pantoing a sculptor modelling a 
nude in clay. 

Layout tees off with a solid acro 
stint by Les Diagoros, two boys 
and a gal, who sock across with 
outstanding balancing and jug- 
|gling. It’s the strongest act of this 
type to hit town in years, and 
shapes as a natural for vaudeo. 

The new (thereabouts) vocal 
group, the Whippoorwills, four 
boys and a femme, dish out some 
satisfactory yodelling pointed up 
by their neat, youthful appearance. 
Kids put plenty of action in their 
arrangements, with best results for 
hoked “Mamie is Mimi, the Toast 
of the Rue de la Paix.” 

Arden-Fletcher girls skip through 
a brace of production numbers to 
Alan Martin’s chirping and Dave 
Lesters batoning. Nitery will close 
for three days following New 
Year’s Eve, with Mme. Natalie 
Kamarova taking over the produc- 
tion at reopening. Elie. 











Moeontmartre, Mont'l 
Montreal, Dec. 20. 
Monique Leyrac, The Fredericks 
(2), Marcel Marcelly, Jean Rafa, 
Pastor & Fernando, Montmartre 
Line (6), Armand Meetre Orch 
(6); 60c admission. 





After a year of singing around 
the boites of Paris, Monique Ley- 
rac returns to her hometown. She 
has more polish, a new blonde coif, 
plus a collection of recent Gallic 
chansons. She is standout in cur- 
rent Montmartre show despite the 
nondescript acts that precede her. 
Working at disadvantage in this 
topheavy revue, Miss _ Leyrac 
proves as great a fave as ever with 
localites and evidences chantootsie 
possibilities for the double-lan- 
guage intimeries. Leadoff songs 
still lack necessary wallop and 
that, together with mike difficul- 
ties, prevented gal from scoring 
on night caught till she hit her 
encore set. A tour among ring- 
siders displayed her ease and firm- 
ness. Miss Leyrac’s voice is clear 
at all times, but the basic chirp 
elements just need smoothing out 
to cinch act. 

Other than emcee-singer Jean 
Rafa, there is little to be said of 
the remaining acts. The Frede- 
ricks hoke up some interpretive 
acro routines that rely mainly on 
the slight, briefly-garbed figure of 
the femme half of duo. Marcel 
Marcelly walks a shaky slack wire 
that has too few bright moments 
to rate. A comedy drummer and 
straight accordion team, Pastor & 
Fernando, manage to overwhelm 
by sheer dint of noise and little 
else other than the trick hats 
sported by drummer Pastor. Ar- 
mand Meetre’s band does show 


looks well despite, or perhaps be- 
‘cause of, over-sexy routines. 
Newt. 





Downbeat. N. ¥. 
Billy Taylor Trio, Terry Gibbs, 
Beryl Booker; no cover, no nint- 
must 





In line with Gotham's jazz 





Night Club Reviews 


Continued from page 46 


Phil Foster, Whippoorwills (5). | 


backing and the Montmartre line | 


upbeat, the new Downbeat Club, 





which preemed Thursday (20), is 
dishing out the sort of musical 
entertainment which should nab a 
hefty portion of the town’s growing 
entourage of jive devotees. With 
the music showcased in intime 
surroundings, the Downbeat is a 
throwback to the halcyon days of 
52d St. and should be the forerun- 
ner of similar styled boites. 

Club is set up in a compact 
manner, with a bar and tables 
downstairs and a balcony designed 
for a living room effect. It's done 
in good taste, and acoustics are ex- 
cellent throughout the room. Food 
is another plus factor. 

Billy Taylor Trio heads the open- 





ing lineup, displaying first-rate 
musicianship in each set. With 
| Taylor on the keyboard, Charles 


Mingus, bass, and Charlie Smith, 
drums, the combo clicks with its 
| virtuosity. Group’s interpretation 
|of jive classics and pop tunes makes 
for top listening and keeps payee 
gab at minimum. Taylor, who's 
been prominent in such other 
Gotham spots such as Birdland and 
Cafe Society Downtown, is a good 
bet to keep the new club at an 
overflow. 

Vibraharpist Terry Gibbs is more 
than adept in his turn. Gibbs is a 
complete master of the vibe and 
stirs the clientele with his imag- 
inative percussion work. Billy 
Taylor's group backs him nicely. 
| Beryl Booker, Negro pianist, 
| rounds out the bill with some im- 
| pressive keyboarding. Miss Booker 
works through the jazz and boogie 
beats with artistry. It’s a sock set. 

Gros. 





Colony & Astor, London 
London, Dec. 18. 

Ruth Clayton, Felix King Orch, 

| Santiago Latin Band; Colony; $5 

minimum; Astor, $3 minimum be- 
fore 11 p.m., $3 cover thereafter. 


In recent months, these two Ber- 
keley Square spots, on the initia- 
tive of operator Harry Morris, have 
been doing some valuable pioneer 
work in the cabaret field. Mainly 
relying on American talent, they’ve 
brought over many artists virtually 
unknown to London, who have 
stayed on to make their mark in 
the West End. 


| Latest in this category is Ruth 
Clayton, who starred in_ the 
Chicago company of “Oklahoma.” 
She’s a highly personable gal, who, 
when she gets her routine in order, 
should settle down for a solid sea- 
son. 


Like other U.S. visitors before 
her, the chanteuse has learned 
that nuimbers which may be clickos 
back home don’t always get the 
same reaction in London. She dis- 
covered that on her opening-night 
routine, but it should be a com- 
paratively easy matter to make the 
necessary change. 

Miss Clayton has a onens 
voice, a good sense of timing an 
a pert personality which shows u 
best in her comedy numbers, al- 
though her main dramatic rendi- 
tion, “End of a Love Affair,” is 
one of the hits of her act. Num- 
bers like “I’m Going to Miss You 
Baby” and her nostalgic Viennese 
waltzes are solid—if standard— 
stuff. The customers obviously 





liked her, but equally obviously, 
wanted to hear some of the “Okla- 
homa” hits, 


Show was caught opening night 
at the Colony, where Felix King’s 
combo did their usual a of 
iViyro. 





backgrounding. 





! 


New Year’s Eve 


Continued from page 43 Se 


spend both holidays at home. Spe- 
cial midnight shows will be staged, 
however, the following nights till 
after 2 a.m. 

Montreal's 9 p.m. nitery curfew 
for Xmas and New Year's eves 
will up Toronto bonifaces’ biz. 
Toronto tabs will be $35 a coupie 
at the Royal York Hotel; $22 at 
the Prince George; $26 at the King 
Edward, and $25 a duo at Ruth 
Low’s Club One-Two. These in- 
clude government tax, something 
to eat, a floorshow but not drinks. 





Dallas’ Post-’51 Names 
Dallas, Dec. 25. 

Joe Bonds, owner of the Sky 
Club, is eliminating strip dancers. 
| Will use a local band for dancing 
|when no name acts are booked, 
| with Dale Belmont putting on the 
| show. 
| Bond’s toppers for post-New 
, Year’s include Jan Garber Jan. 20; 
‘Ralph Flanagan, Jan. 27; Frankie 
| Laine, Feb. 6, and Egyptian dancer 
Samia Gamal, tentatively set for 
' Feb. 15. 











HOUSE REVIEWS 





Roxy, N. Y. 

Guy Mitchell, Bob Fosse, Paul 
Remos & Boys (3), Bela Kremo, 
Dolinoff & Raya Sisters (4), Nor- 
wood Smith, a Case, Roxy- 
ettes, H. Leonard Spitalny Chorus; 
“Elopement” (20th), reviewed in 
Varrety Nov. 7, ’51. 


The Roxy’s holiday bill is de- 
signed to suit all age and taste 
groups. There’s a nod to the aus- 
terity of the occasion with the 
annual production of “Ave Maria,” 
concessions to the kiddies via juve- 
aimed acts, and a bid for the bob- 
by-soxers with the disk-developed 
Guy Mitche'l. 

This stagebill represents A. J. 
Ba.aban’s finale as head of this 
theatre. He goes on a consultative 
basis thereafcer. It’s an appropriate 





| 





| 


| 


ending to a distinguished steward- | 


ship of this theatre, inasmuch as 
it’s a bill that pinpoints showman- 
ship at compzratively modest cost 


and makes maximum use of the 
Roxy facilitics. . 

The maior name value is in 
Mitchell. This performer made his 


N. Y. bow at tiie Strand some time 


| 


ago, when he evidenced a sad -ack | 


of stage cCcpo-.ment. He’s pro- 
gressed cons deraby since. He 
now has a cvredi.able stage pres- 





opened at this house. This time she 
socks them with an origina] num- 
ber by George & Sheila Mela- 
chrino titled “Once More It’s 
Christmas,” and has a second hit in 
a more boisterous song, “Rootin’ 
Tootin’ Santa Claus.” 

Vie & Adio, who scored a big 
Palladium hit earlier in the season, 
are in the top grade of acrobats. 
Theirs is a highly colorful routine 
which is given special punch by the 
nonchalant way in which compli- 
cated stunts are carried out. Act 
deservedly sets boffo reception. 

Climax to the show is developed 
on the “Sleeping Beauty” theme. 
The singers, ballet dancers and 
chorines combine in a lively spec- 
tacle which is imaginatively con- 
ceived and expertly executed. 

Myro. 


Chicago, Chi 
Chicago, Dec. 21. 
Ming Toy Troupe (4), Maria Neg: 
lia, Jaywalkers (3), Think-a-Drink 
Hoffman, Viven Scott, Louis Basil 
Orch; “Man in the Saddle” (Col). 





House producer Nate Platt, has 
thrown everything but the book in 
io overcome the usual. lull. 
Whether or not color cartoons, lob- 





| 


ence, but he geis across mainly on| by clowns, live animals, puppets, 
the strencih of his pipings and re-| and free rides, plus this show can 
lationsh'p o° his tunes to the best-| shove aside the usual weak b.o. 
seller iis. ngs “Truly Fair,” | and snowdrifts is anybody’s guess. 
“Sparrow in the Treetop” and Ming Toy troupe are socko con- | 


“Roving Kird” are his major of- 
fer'ngs and he’s off to a salvo. 


tortionists with three femmes aw- 


| ing with double pointed tricks. Big 


..8 an inducement to the kiddie | 


trade, Paul Temos & Toy Boys are 
responsib'e for a healthy share of 
the entevtainment. It’s still a cute 
novelty turn after all these years. 

‘ob Fosse (ex-& Niles) does 
so.ne decorative terping. It’s too 
sophisticated for the trade that hits 
theatres during the holiday week, 
but there are sufficient highlights 
in his stint to maintain interest. 
He’s a skilled dancer in the mod- 


ern idiom but his attempts at 
pa'aver are feeble. 
Another novelty, Dolinoff & the 


Raya Sisters, contribute hand- 
somely to the entertainment. The 
three girls work in full view of the 
audience while the male in the 
background is hidden from view. 
Combinat'on produces some weird 
and impressive effects that bring 
healthy mittings. 

Another major component of the 
lineup is Bela Kremo, one of the 
best jucs’ers of this era. 
dies cigar boxes, high hats and 
balls with top dexterity 
grvin of humor. Received solidly. 


part, however, is the balancing of 
plates on sticks with one gal do- 
ing a back bend, drinking a glass 
of water atop three-legged stool 
planted on table; all this while 
juggling four dishes. 

Maria Neglia has improved her 
stage presence, with petite violinist 
pulling all the stops with her flashy 
fiddling. Most of her work is on 
the pizzicato side, producing a 
hefty hand for her “Hot Canary.” 

Jaywalkers capture third slot 
with their acro comedy. Although 
there’s nothing new, especial y 
hilarious is the operating room bit 
along with slow motion boxing. 
Trio get real yocks. 

Think-a-Drink Hoffman has 
youngsters in audience in his 
camp with his pouring of mixtures, 
with the older folks suggesting po- 
tions to slack their thirsts. 

Louis Basil does a fine job on 





He han- | 
and a 
| window backdrop. 


traditional Xmas tunes and Viven 
Scott, boy soprano, closes the cur- 
tain with an impressive rendition 
of “Silent Night” against cathedral 
Zabe. 


The svectacle is comparatively | 


bricf and follows an abundance of | 


light en‘ertainment. Evelyn Case’s 


so'o of Schubert’s “Ave Maria” is | 


in tradition. The stage setting is 
impressive and the choral work 
provides an excellent background. 


Costuming and presentation pro- | 
vides a fitting closer to the festive | 


show. 
Norwood Smith does the singing 
chores for the production intervals. 
Jose. 


Emr-ire, London 
London, Dec. 18. 

“Jingles,” staged and produced 
by Nat Karson. With Empire Girls 
(24), Empire Ballet, (20) Choral 
Ensemble (12), Vic & Adio, Grace 
Drysdale, Georgia Brown, George 
Melachrino Orch; “Westward the 
Women” (M-G). 





There is the traditional seasonal 
— in Nat Karson’s new 
revue, but he departs from ex- 
pected conventions and introduces 
many of the famous pantomime 
characters in an original way. Pro- 
duction marks his second anni as 
resident producer at this Metro 
London showcase, and current lay- 
out is one of his most successful. 

Show breaks away from stereo- 
typed formula that has stamped 
some earlier productions. For its 
opening seauence, entire company 
comes on for a number ma?#nifi- 
cently staged in a London subway 
bocking hall. The Melachrino 
combo then takes the stage to put 
over its rsual fine style tunes from 
current Wesi End musical hits. 

The pantemime flavor is intro- 
duced with the next item, the ba!- 
let girls doing a special parade, 
eight of tie male singers coming 
on as “Dames” and 24 Empire 
Girls as “Principal Boys.” Latter, 
per custom, come on to an ovation, 
and after another delightful step- 
ping routine, bow off to powerful 
apvlause. ’ 

Crace Drysdale has a nifty rou- 
tine with her two dancing mario- 
nettes, but much of the illusion is 
lost when her head is frequently 
geen above the curtain. 

The Christmas spirit is caught 
with the ballet, which uses Dick- 
ens’ “A Christmas Carol” as motif. 
This is an imaginative and original 
effort. Alan Carter, who devised 
the choreography, also makes a 


fine impression in the principal | 


role of Scrooge. : 
rgia Brown, held over from 
® previous shows, has made 
enormous strides since she first 


Apollo, N. Y. 
Josephine Baker, Pat Henning, 
Jesse James & Cornell, Orch con- 
ducted by Fred Staner; “Call of the 
Klondike” (Mono). 





Josephine Baker has returned to 
Harlem for the first time in many 
years. It’s most likely her first ap- 
pearance at a 125th St. showcase 
since her chorine days in the Cot- 
ton Club era. In respect to box- 
office, it’s a rare personality that 
can buck a week before Christmas. 

Another contributing factor at 
the wickets is the fact that this is 
her third N. Y. appearance within 
a year. There are many who jour- 
neyed from Harlem to view her 
works at the Strand and later the 
Roxy. Few personalities can make 
three trips to the same town within 
a year—even in one the size of 
New York. 

Artistically, Miss Baker brings 
with her the same impact of other 
appearances. Her couturier col- 
lection brings spontaneous ap- 
| plause and her song selection is as 
potent as ever. 

Her stylings are as effective in 
this house as in the better appoint- 
ed theatres. In fact, she gets a 
deal closer to this audience than in 
most others. There’s a thee-and- 
thou relationship and a warmth 
that’s more apparent here than 
elsewhere. 

Miss Baker, as always is a con- 
summate showman, During her Al- 
gerian vendor number, she changes 
a sock for one of the audience who 
comes up on stage, and keeps one 
of his shoes. The multi-language 
tunes come off particularly well 
here. 

In short, its a homecoming event 
for Miss Baker. She started in 
Harlem a couple of decades ago 
and indications int up the fact 
that she’s not without honor in her 
own bailiwick. 

The Baker retinue still includes 
Pat Henning, who does an excel- 
lent job of entertaining the cus- 
tomers while Miss Baker effects 
her costume changes. Henning’s 
excellent sense of humor permits 
him to get away with kidding Miss 
Baker and he has a fine assortment 
of routines that get handsome mit- 
tings on their own. She’s here for 
nine days and it’s expected that 
she'll gather b.o. strength during 
latter part of her stand. 

Other act on the bill is Jesse, 





James & Cornell, a sepia terp turn, 
who do effective work in warming 
up the house. Jose, 


| 


| Heart,” 





| Allen’s ex-AM show, is similarly an 


Paramount, N. Y. 
Tony Bennett, Joey Adams with 
Al Kelly, De Marco Sisters (5), 
4 Step Bros,, Art Mooney Orch 
(16); “Double Dynamite” (RKO), 
reviewed in Variety Nov. 7, ’51. 





Yule package at the Paramount 
will cobabty keep the theatre 
leaded and entertained. It’s a live- 
ly layout with Tony Bennett cal- 
culated to get the customers into 
the house and, once in, Joey 
Adams will keep them entertained. 

Bennett is probably the top 
disker of the moment. His Colum- 
bia waxings have been occupants 
of the bestseller lists for a com- 
partively long term. “Cold, Cold 
“Because of You” and 
“Solitaire” are the bobbysoxer bait 
which have catapulted Bennett 
into the coin. Indication of his 
b.o. potency is evidenced by the 
fact that this is his second stand 
here within a comparatively short 
time. 

The jeune femmes probably go 
for that schmaltzy whine that he 
uses at periodic intervals. There 
are moments when he shows vocal 
solidity as he tries the upper 
registers but, generally, the pipes 
haven’t the universal appeal that 
will hit all age groups. At this 
point, all. he can do in a theatre is 
make money—for himself and the 
house. That’s the most important 
criterion these days. _ 

Adams, partnered with double- 
talking Al Kelly, is doing an ex- 
cellent act. He emcees, works with 
every turn on the bill, and pro- 
vides plenty entertainment in the 
graces. He’s an affable clown. 

he audience takes to him from 
the start, and there are times when 
his*talents rise considerably above 
his material: Kelly is an inval- 
uable aide and his own turn gets a 
hearty saivo. 

Starters are the 4 Step Bros., 
energetic hoofers whose repertoire 
comprises several dance styles. 
They’re fused together in a man- 
ner that begets fine results. After 
scofing heartily on their own, 
Adams takes over this group and 
does a spot of terping with them. 
The crowd goes for these tandem 
efforts. 

The De Marco Sisters (5), lon 
the singing mainstay of the Fre 


entertaining turn. Youngsters 
seem to be adding more assurance 
with every trip to the local boards. 
They’re acquiring more showman- 
ship, progressively better routin- 
ing and tunes that show them off 
to better advantage. 

The Art Mooney orch (16) does 
a capable bit of show-backing. His 
single tune starting the proceed- 
ings gets an ample mitt. Jose. 


Casino. Toronto 
Toronto, Dec. 21. 
Buck & Bubbles, Ray Barber, 
Marshall & Caesar, The Barton 
Family (4), Four Botonds, Jimmy 
Cameron, Archie Stone House 
Orch; “Criminal Lawyer” (Col). 





Here is a bright holiday bill, 
smart on Murray Little’s pace and 
routining that, when caught, saw 
every act garnering top response. 
Buck & Bubbles are dishing out 
their nonchalant but surefire blend 
of pianistics, patter and hoofing; 
Marshall & Caesar (New Acts) are 
convulsing the customers; and Ray , 
Barber is on for the bobbysoxer | 
squeal session to boff returns. To- | 
gether with the other straight vis- 
ual acts on the bill, this is vaude 
in the tradition and the audience 
couldn’t get enough. 

With traveller parting on Jimmy 
Cameron as singing m.c., proceed- 
ings are immediately underway 
with hoofing of the Barton Family 
for two-generation dance style con- 
trasts. Mother of the act displays 
more good-natured agility than her 
husband and two daughters, though 
all are over individually to top re- 
turns on challenges and a rousing 
group finale. 

Buck & Bubbles held their per- 
ennial local fans with trademarked 
“Twinkle in Your Eye” opening; 
the Bubbles warbling and neat taps 
and struts to Buck’s terrif piano 
accomp; the switch of both as Buck 
goes into his lazy soft-shoe shuffles, 
with Bubbles at piano for their Joe 
Miller cross-patter; a zany jitter- 
bug routine prior to their smash 
“When You're Smiling” finale, 





with Buck on the hot trumpet and | Y 


— at piano. Act earns a sock 
goff. 

_ Ditto for Marshall & Caesar zan- 
ies; a neat tempo change by Ray 
Barber, with his log of “When 
You're Smiling,” ‘“‘Because of You” 
and “Birth of the Blues.” Husky- 
voiced young baritone has lots of 
sexy style, as exemplified in his ap- 
peal to the vociferous teen-age 
femme down-front repeaters. With- 
al, in “Everything Happened When 
I Saw You” and “Satan Wears a 
Satin Gown” (written by his pit 
pianist, Freddy Katz), the young- 
ster reveals dramatic power in 
song-selling that appeals to the 
more mature vaudegoer. 








Four Botonds (three men and a 
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over big for their acrobatics, com- 
plete with and 
foot catches, girl for to 
swift mounts. 

Jimmy Cameron, from his song 
opening onward, knits everything 
together neatly, with a commenda- 
ble assist from Archie Stone’s 
house orch for every act. McStay. 


Capitol, Wash. 
Washington, Dec. 24. 
Blackstone’s Magic Show (8); 
“Red Badge of Courage” (M-G). 


The Blackstone formula of magi- 
co, girls and corn is certainly the 
answer to the seasonal demand for 
good, wholesome family entertain- 
ment. That an expanded version 
of same show played here last at 
legit scale should enhance its value 
for the budget-conscious public. 

Actually, the hourlong stream- 
lined routine seems improved by 
the scissoring. It is faster moving 
and better paced than it was at full 
length. As for Blackstone himself, 
though visibly aging and somewhat 
slower in movement, he still is the 
old master of legerdemain, with a 
skillful blending of hokum, ham 
and humor. It’s a tribute to his 
innate showmanship that his weak- 
ening voice, which frequently 
doesn’t carry beyond the front 
rows, hardly detracts from the ef- 
fectiveness of his many bits of side 
business and style. 

Production-wise, show is eye- 
filing and sparkting. Costumes 
are all on the flashy side, well con- 
ceived for the purpose, and thank- 
fully fresh and new looking. Props 
are numerous, impressing by their 
very number and color. It’s a raz- 
zle-dazzle show, running the gamut 
from varying stages of cheesecake, 
through sheer showmanship, and 
deft staging, with a liberal sprin- 
kling of the Blackstone technique, 
than which there is still no better. 

Forte of the Blackstone tech- 
nique is fact that his routine is 
scaled for a large auditorium, un- 
like the current school of sophisti- 
cated magicos who play only to 
down fronters. True, his many aud- 
participation gimmicks are neces- 
sarily confined to the front rows, 
but all of them can be seen right 
up to the cliffs. 

Aiding Blackstone are a quartet 
of shapely femmes and a trio of 
trim lads. Latter act as grips and 
general assistants, with former as 
window dressing. 


Everything the old master does 
is on a grand scale. When it’s a 
scarf trick, there are dozens of 
scarves, all large and of dazzling 
hues. When he does the time-worn 
trick of sawing the girl in half, it’s 
in three parts that Blackstone sev- 
ers his dame, with an extra fancily 
painted chest to boot. 


All the old tricks are here—the 
birds that disappear, the rabbits 
that appear, the watch and wallet 
that are spirited away, the knots 
that are untied. But, despite the 
fact that it’s all been done before, 
and by Blackstone himself, he man- 
ages to make it seem new and ab- 
sorbing. He is at his best, of 
course, in handling his audience 
volunteers, amusing, sans offense, 
with his witty patter. Lowe. 


Dunn Resigns 


Continued from page 43 =! 











for the Grade agency of London 
Dunn has pacted a three-year deal 
which includes a share in the agen- 
cy’s business. He’ll be a veepee with 
jurisdiction over the Coast area. 
He’ll also gander the Chicago area 
occasionally and may hop to Lon- 
don periodically. 

The Lew & Leslie Grade Agency 
for the past several years has been 
attempting to get Coast representa- 
tion through an existing agency. 
There had been a temporary tieup 
with the Edward Sherman office, 
but that didn’t work out. Lew 
Grade has been spending consider- 
able time on the Coast with every 
U. S. visit in attempts to get top 
filmsters to play British vaude. He 
initiated a deal with Jack Benny 
and Bob Hope to play the Palladi- 
um, London, this coming season. 
Pacts haven’t been completed as 


et. 

Eddie Elkort, Grade veepee who’s 
currently in charge of the agency’s 
U. S. operations, is vacationing in 
Florida and could not be reached 
for comment. 

Grade Agency’s hiring of Dunn 
is regarded as a bid to expand 
the office’s holdings on this con- 
tinent. Agency has plans of set- 
ting up an international act circuit 
which would encompass England 
~~ Continent, Canada and the 
e Personnel at the American 
Guild of Variety Artists headquar- 
ters in N. Y. were unaware of any 
—_— in the union’s top paid po- 
sition. 





ae 








New Acts | 


JANE POWELL 


30 Mins. 
Copa City, Miami Beach 
Add Jane Powell, Metro song- 


stress, to the list of top acts 
equipped with the talent and dis- 
tinction for class rooms, video and, 
of course, s. 

In this, her first cafe date, at 
Miami Beach’s big name spot, she 
comes onstage to face an audience 
that comprises the jaded vacation- 
ing regulars. She wins them from 
the start. 

Gowned simply and smartly, 
her soprano has a direct, warm ap- 
proach to build reaction through 
her versions of “Most Unusual 
Day,” “Summertime,” ‘“Loveliest 
Night of the Year,” aria from her 
“Holiday In Mexico” pic, tune 
dedicated to her five-month old 
youngster, etc. and after encore, 
she had to beg off at show caught. 

She’s a welcome “new” face to 
the cafe circuit and with that 
screen rep easily a draw. Her po- 
tency is furthered by a wide-rang- 
ing soprano and an easy, simple 
delivery and charm. Lary. 


MARSHALL & CAESAR 
Comedy-Songs 

25 Mins. 

Casino, Toronto 

Originally a member of the Mar- 
shall Bros. and latterly with Gene 
Allen for three years as Marshall 
& Allen, Jerry Marshall has just 
teamed with a new partner, Jimmie 
Caesar. So uproarious are their 
comedy antics, that; when caught 
at the Casino vaude date, they were 
immediately signed for the Indigo 
Room by the Barclay Hotel man- 
agement and are doing a nine-show 
daily stint between the theatre and 
the nitery. 

Marshall & Ceasar are very fun- 
ny, a quick bet for any media. 
Jerry Marshall, an authoritative 
straight, speeds the procedings, 
but Caesar, the little pixy guy with 
the crew-cut, as target for eye- 
gouging and nose-pulling, contrib- 
utes to a comedy team that is gen- 
erally well-mannered despite peri- 
odically mayhem. 

Caesar’s imitations of screen 
celebs lead into a smash burlesk, 
with the two doing a Cagney- 
Bogart takeoff for terrfic audience 
response, coupled with Marshall’s 
respectful dedication to the mem- 
ory of the late Al Jolson before go- 
ing into “Rock-a-Bye Your Baby” 
and “Swanee,” both over big. Pay- 
off is the pair’s clowning vis-a-vis 
an “You Made Me Love You.” Lads 
combine a knockabout blend of 
straight song and comedy that is 
bright and breezy, with lots of 
fresh delivery, plus Marshall’s 
otherwise suave foiling for the 
Caesar juvenile antics. 

On comic values and svrblety, 


this team is ready for bigger 
things. McStay. 
GERDA LANNER 

Songs 

25 Mins. 


Ritz Cafe, Montreal 

Austrian-born Gerda Lanner’s 
Continental, multi-lingual abilities 
serve her in good stead at this 
showcase. 

Throaty warbling is at times not 
unlike Marlene Dietrich’s efforts 
but with more legit overtones. 

Basic elements, grooming, gowns 
and figure, are all here byt song 
selection shows need of trimming 
and better routining. “Lili Mar- 
lene” as an opener fails to rouse 
much more than slight, nostalgia, 
and “Venezula” is no improvement. 
But by personality and determina- 
tion, Miss Lanner won over the 
noisy holiday crowd with “Young 
Lovers,” a neat German-French in- 
terpretation of “La Vie En Rose” 
and a brace of off-the-cob Vienna 
numbers which drew salvos. Com- 
ing back for her third encore, and 
obviously at_a loss for material at 
this point, Miss Lanner reprised 
“Johnny,” a torchant that would 
be better midway through offering. 

Johnny Gallant at the piano 
gives socko support. With addition- 
al experience Miss Lanner is a 
cinch for sophisticated intimeries 
and video. Newt. 


Leipzig Heads Agents 
Syd E. Leipzig was elected presi- 
dent of the Associated Agents of 
America at a meeting held last 
week. Irving Barrett was named 
iveepee, Jimmy Daley, executive 
secretary, and Harry Stone, treas- 
urer. 1 
Board of governors comprises 
Eddie Lunfz, Mike Hammer, Juliet 
Heath, Dave Cohn, Sim Kerner, 
Harry Rudder, Joe Zweig, Eddie 
Ross, Sam Golden and Mickey 
Shaw. ; 
Group will install officers at its 
annual entertainment and dance, at 
the Henry Hudson Hotel, N. Y.» 








Jan. 16. 
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Defaced Photos in 


Souvenir Books 


Irk Road Audiences and Troupers 


Cleveland, Dos. Ee 
The rather grisly practice 

facing photos in souvenir books 
has been under heavy criticism in 
road cities this season. The prac- 
tice is to scratch the metal of the 
yeproducing engraving so _ that 
faces of girls and boys no longer 
in the cast will be beyond identifi- 
cation, thereby avoiding violation 
of an Equity rule which prohibits 
use of a photograph of anyone not 
in a show. 

” fe the instance of a big Broad- 
way musical which recently played 
here, four photographs in a souve- 
nir book had been so mutilated by 
the printer as to make 47 faces 
into a smear of scratches and 
blurr. 

The reason for this is the effort, 
naturally, to save money on print- 
ing, or, to put the practice in an- 
other light, to make more profits 
for the commission agent of the 
book. Since a touring musical at- 
traction does have occasional cast 
changes, in the chorus and singing 
group, fair practice would dictate 
the complete replacement of any 
photograph exhibiting the features 
of someone who had left the show. 

Actually, an occasional replace- 
ment and the artistic elimination 
of the face, might be condoned by 
managers, but patrons paying 50c. 
a book are inclined to regard the 
mutilation of six faces out of seven 
in one photograph as an extreme 
abuse of the practice of souvenir 
book economy. 

The offending souvenir book 
mentioned above was also sold dur- 
ing a recent date of that musical 
comedy in Gabe Rubin’s New Nix- 

(Continued on page 53) 


Unique Setup as County 
Mulls Show Biz Entry 
Vs. Local Concert Mgr. 


White Plains, N. Y., Dec. 25. 

Situation considered unique 
seems to be developing in this area, 
with prospect of a county going 
into competition with a locally- 
established concert management 
that’s been in business 21 years. 
Westchester County will enter the 
concert biz on a permanent basis 
at the County Center here next 
year, if a budget item of $25,000 
for financing concerts at the Cen- 
ter, proposed last week by Repub- 
lican leaders, is adopted by the 
Board of Supervisors. 

Vet concert management here is 
operated by Mr. and Mrs. Julian 
Olney, who have been using the 
Center until this season. The Ol- 
neys pulled out this year, offering 
a concert series each, under the 
name of “Mrs. Julian Olney Se- 
ries,” at the RKO Keith’s, White 
Plains, and RKO Keith’s, New Ro- 
chelle, instead. (They also have a 
concert series in Greenwich, 
Conn.) Olneys claim they pulled 
out of the Center due to bad main- 
tenance and raised rentals. They 
paid $10,000 rental yearly. There 
were customer complaints on 
broken seats, bad viewing, bad 
stage, etc., according to the Olneys, 
with the Center not willing to make 
improvements. Hence the switch 
to the film houses. 

_ The County Recreation Commis- 
sion now wants to put on concert 
events on its own. Move, however, 
has met with objections from offi- 
cial sources as well as outside. It’s 
claimed that taxpayer money (in- 
cluding Olneys’) is being used to 
compete with a legitimate local 
concern. It’s also claimed that the 
county has no expert management 
to run such concert series and that 
the funds (plus possible further 
Coin) will be jeopardized. Minority 
Leader John E. Tobin told the Su- 
Pervisors Board, in criticizing the 
$25,000 budget item, that “free en- 
terprise would be affected and the 
County would be speculating with 
the taxpayers’ money.” The Olneys 
themselves are keeping mum, plan- 
ning to take no action despite the 
unusual situation. 


Femmes Take Lambs 


Despite some membership oppo- 
oem, the Lambs have voted for a 
adies Night, to be held once an- 
rs during which women guests 
. members will be invited to the 
ew York clubhouse. The first 
ry ‘ 8et-together will be held 


L Bert Lytell, shepherd of the 
ambs, spearheaded the victory. 











St. Louis to Get Another 
Legit House in Empress 


St. Louis, Dees 25. 


owned by Louis K. and Joseph C. 
Ansell, was shuttered last Wednes- 
day (19) and after an extensive 
face-lifting, will be relighted Jan. 
8 as a legit house. Plans call for a 
resident cast of New York actors, 
with names as guests a new show 
is to be presented each week. 

The tentative sked calls for 
presentation first of “The Voice of 
the Turtle,” with Gene Raymond 
and Geraldine Brooks in the top 
roles. It will be followed by “Clut- 
terback,” featuring Arthur 
Treacher. House will be scaled 
from 75c. to $2. 

For years, the American has 
been the only legit house in this 
town. Opening of the Empress is 
expected to generate more interest 
here in legit. 


Aldrich Tag Use 
Queried in D.C. 


Washington, Dec. 25. 

Washington residents are being 
solicited to angel a music tent for 
this area during the coming sum- 
mer. To launch such an operation 
here would reportedly call for an 
investment in the vicinity of 
$70,000 to $80,000. 

Letters have been sent on sta- 
tionery of the South Shore Music 
Circus, Inc., and are signed by 
Stephen Slane, of Cohasset, Mass., 
who was assistant resident manager 
at Cohasset last summer. Letter- 
head lists Richard Aldrich as “man- 
aging director in absentia” for the 
Circus, and suggests that inquiries 
be sent to 415 E. 64th street, New 
York, which is Slane’s address. 

Letter invites people to invest in 
a form of the theatre which “ap- 
peals to all age and income 
groups.” It says that the music 
circus here would operate as a thea- 
tre-in-the-round, featuring revivals 
of musicals and operettas. It adds 
that a site has already been se- 
lected and that financing has be- 





gun. 

Letter further quotes ‘from 
Variety of Oct. 3 last, which re- 
ports that the Lambertville, N. J., 
Music Circus grossed about $300,- 
000 last summer in a 16-week sea- 
son, netting nearly half of that. 
Thus, it is pointed out that music 
tents can be a sound investment. 

A few weeks ago, when he an- 
nounced severing his connection 


The Empress theatre, midtowre 
film house and one of a chain | 





Arthur Kober 


hes an amusing profile on 
undomesticity in 


Aahh, W hattsa Use? 
I Give Up! 
@ bright byline piece in the 


46th Anniversary Number 
of 


VARIETY 
| OUT NEXT WEEK 


} 
1 


‘Dennis King Succeeds 
Ill Price in ‘Cocktail’: 
Haydon, Keats in Cast 


Hollywood, Dec. 25. 
Dennis King opens in “Cocktail 
Party” in Milwaukee, Jan. 7, re- 
placing Vincent Price, who was 
forced out by a stomach ulcer 
after collapsing in Tacoma last 














ance. Stage manager Bob Ryan 
read the psychiatrist role at four 
Portland (Ore.) performances, but 
the Yakima date was cancelled. 
Richard St. John takes over for 
the St. Paul and Minneapolis dates, 
while King rehearses. 

Julie Haydon also joins the 
Lewis & Young production in Mil- 
waukee, replacing Marsha Hunt, 
due back for a Hollywood film 
commitment. Price needs a mini- 
mum fortnight’s rest. Despite his 
absence, the opening Portland per- 
formance had only $300 cancella- 
tions, grossing $2,800. Rose Hobart 
ris also leaving the show, with Viola 
Keats replacing. 





Price-Less ‘Cocktail’ 


Portland, Ore., Dec. 25. 

Portlanders saw two things 
proven last Thursday night (20), 
that “the show must go on” and 
“the play’s the thing,” when T. S. 
Eliot’s “Cocktail Party’ opened 
a three-day engagement at the 
Mayfair Theatre, Star Vincent 
Price collapsed during a curtain 
call in Tacoma Wednesday night 
and was rushed to the hospital for 
observation. The company arrived 
here at 4 p. m. Thursday. Com- 
pany manager Leslie 


opening night here was a sellout. 
Price made plane reservations, but 


to appear for several weeks. 

No understudy was available, so 
Thomas and Mayfair manager Herb 
Royster huddled. Stage manager 
Robert Ryan read Price’s lines, 
after Reginald Denny made the 
curtain announcement. Only a few 
customers in the cheaper seats 
asked for a refund, and the play 
was a hit. 

Price collapse in Tacoma was re- 
ported due to a stomach ailment. 





Wednesday (19) after a perform- | 


Absence of Stars Due to Illness 
Nicks B.0., Aids Producers’ Take 





Van Druten Shares Three 





John van Druten, adaptor of “I 


:Am a Camera,” and Christopher | accentuated the costtiness of the 


| Isherwood, author of “The Berlin 
| Stories,” on which it is based, 
share the royalties on a 60-40 basis. 
The total author royalties are the 


Dramatists Guild minimum (5-7'2- | 
10%) until the production cost is 


recouped, after which they go to 
straight 10%. 

As stager, van Druten gets an 
additional 142% until the show is 
in the black and 4% thereafter. He 
|}also gets 10% of the profits. Lat- 
ter piece will be absorbed equally 
by the management and backers, 
each getting 45% of the net. Pro- 
ducer Gertrude Macy and associate 
Walter Starcke are understood to 
| have a 50-50 split arrangement on 
| the management end. 
| At its recent boxoffice pace, 
“Camera” is expected to get into 
|the black by about the first week 
in February... It can net around 
1 $6,000 at its potential capacity of 
| $24,400. 


Apprentice Tift 
ATPAM Threat 


Failure of several apprentice 
pressagents to gain admission to 
‘the Assn. of Theatrical 
| Agents & Managers after they have 
completed the required training 
period, threatens to have serious 
implications. A special committee 
of the union is trying to solve the 
situation and thereby avoid pos- 
| sible legal action by the p.a. ap- 
plicants. 
| Under the union rules, three ap- 
| prentice pressagents may register 
ja year. On the theory that one 
| would presumably drop out without 
| completing training, ATPAM is re- 
quired to admit only two a year as 
|members. However, for several 
| years there have been few if any 
| drop-outs, so there is now a back- 














| years for admission. 
Although the candidates are re- 


iter, partly because of the expense 
involved and also in a_ wish 
to avoid resentment and _  pos- 
sible future reprisal, at. least 


sulted an attorney and been ad- 
vised that the Taft-Hartley Law 
probably applies to the case. In an 
understandable desire to avoid 
legal entanglements, the union also 
hopes to resolve the situation 
peacefully. 





(Continued on page 53) 
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Ways on ‘Camera’ Stint 


Press | 


one is reported to have con-| 


-¢ Illnesses of leading players hit 


four Broadway shows last week, in 
at least two instances involving 
sizable losses in revenue. Fact that 
the leads were absent during the 
pre-Christmas week, when attend- 
ance is generally below normal, 


| situation, since there wasn’t enough 
| boxoffice pressure to offset refunds 
|and/or prospective patrons who 
| stayed away. 

Most serious sag in receipts was 
at “King and I,” where the week’s 
take slid from its consistent ca- 
pacity of just under $51,700 to 
slightly below $49,700. That was 
virtually all refunds, as the star, 
Gertrude -Lawrence, and top fea- 
tured male lead, Yul Brynner, were 
out of the cast Wednesday (19) and 
|for the balance of the week, mis- 
| sing six performances in all. The 
| Rodgers-Hammerstein smash was 
due to lay off Christmas Eve, but 
'relighted as scheduled last night 
|(Tues.) with Brynner due back in 
jhis regular role of the King of 
'Siam. Miss Lawrence; who had 
been hospitalized with pleurisy, 
was back at her home early this 
week and is expected to resume 
her starring role tonight (Wed.) or 
tomorrow (Thurs.). 

The other star absence causing 
a boxoffice loss was at “Point of 
No Return,” from which Henry 
Fonda was missing Friday night 
(21) because of an attack of laryn- 
gitis. In that case, the Leland 
Hayward production, which had 
been playing to standee capacity, 
had about $1,400 in refunds, cut- 
ting the week's receipts to a bit 
over $36,500. Fonda returned to 


(Continued on page 53) 


Collegians Build Sets, 
Produce Play in Place Of 
Drama Dept. Term Paper 


Minneapolis, Dec. 25. 
Instead of having his students 
write the usual term papers when 
they completed their English 
drama course, Dr. Edwin B. Peftet 
at Carlton College, at Northfield, 
Minn., near here, had them use 


| Saws and hammers in place of pen- 








Thomas | log of candidates, with the possibil- | cils and papers, and turned them 
phoned Price and told him that|ity of some having to wait two | loose on the production of a drama, 


|The Second Shepherd's Play.” 
| In addition to the novel idea 


doctors said he would not be able | juctant to go to court on the mat-| of replacing the term paper by 


| actual participation in the staging 
of the play, medieval style, grades 
were based by Dr. Pettet on how 
well the production was staged. 
Students’ work, substituted for the 
writing of term papers, included 
construction of a set on a hayrack; 
making of costumes; lighting, di- 
rection, producing and acting in 
the finished product. 

The play was staged outdoors in 
the college square. in its presenta- 
tion, the drama class was following 
a tradition established in the 13th 
century in England, where such 
plays were a common part of the 
religious seasons and always were 
produced by tradesmen, members 
of various guilds. 


McIntyre, Campbell Shed 
Boston Publicity Posts 


Boston, Dec. 25. 

| Johnny McIntyre, for the past 
| 12 years publicist for the Hub’s six 
|Shubert legiters, and George 
|Campbell, tub-thumper for the 
| Brattle Theatre, Cambridge, for 
'the past couple of years, resigned 
their respective posts effective 
' Saturday (22). Both are members 
|of the Assn. of Theatrical Press 
agents and Managers. 

Several years ago, McIntyre (and 
_general manager Mike Cavanaugh) 
| planned the successful campaign 
‘that defeated Massachusetts solons' 
_attempts to put the bite on thea- 
‘tre ducats via a 5% state tax. Dur. 
ling the flop-rampant legit seasor 
| of 1945, McIntyre created a mythi- 
|cal legit producer, Lafayette 
| McGuffy, whose zany press re 
‘leases brightened an otherwise dis- 
‘mal period. MclIntyre’s future 
plans have not been revealed, nor 
_ has there been any indication 
| whether the Shuberts will name a 
Campbell, in addition 














| successor. 
|to his publicity chores at Brattle, 
| also handles the annual Hasty Pud- 
| ding theatricals at Harvard and the 
| New England Opera Co. affairs. He 

plans to trek to California for a 
| short vacation, 
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656 Weekly Co. That Went Begging For 
NY. House for Months Gets Warner 


A $65,000-a-week attraction that + 
had gone begging for a New York 
house for months finally found 
one this week, when the Sadler’s 
Wells Theatre Ballet signed to 
play the Warner in March for two 





Bartok Preem for First 
Shaw Chorale Concert 


Robert Shaw will give the Amer- 





weeks ican premiere of Bela Bartok’s can- 
: : tata profana, “The Enchanted 

This will mark the first time ” , . 
that - the house, formerly the | Deer.” in Shaw’s English transla 


A -~ | tion, the first of seven Sunda 
Strand vaudfilmer, will be running | json Bed = pale “Hall, N. Y, 


an attraction without a feature | yan. 6. 


Series will present the 


pic. It won't be the first time the | Shaw Chorale in a group of choral 


house will offer ballet, however. | 
The Warner is actually a house | 
with a bal'et tradition, having had | 
a corps de ballet from 1928 to) 
1933 under Anatole Bourman. 

It wasn’t a case of lack of pix | 
product that brought about the) 
Warner-Sadler’s deal. Sol Hurok, 
the troupe’s U. S. manager, mere- 
ly made the house a good offer. 
Troupe will appear from March 25 
to April 6, at a $6 top, and in the 
2,700-seat house can gross rough- 
ly $65,000 a week. 

The Sadler's troupe, the younger, 
sister company to Sadler's Wells 
Ballet, which scored such a hit the 
past two seasons touring America, 
is making its U. S. debut this year. 
It has racked up almost as big a 
success as its better-known sister- 
troupe, grossing as high as $75,000 
in some weeks on its current tour. 
Troupe opened Oct. 5 in Quebec, 
and will have been on the road 23 
weeks before réaching N. Y. The 
Gotham stay is held to two weeks, 
because outfit is due back in Lon- 
don. The 25-week tour is longer 
than originally scheduled. 

Unlike the other Sadler’s com- 
pany, which opened its visits with 
a fall engagement in N. Y., at the 
Metropolitan Opera House, consid- 
ered the ace Gotham theatre for a 
ballet engagement, this Sadler's 
troupe couldn’t get the Met this 
fall, and started its tour in Quebec 
instead. With N. Y. as the wind- 
up, it still can’t get the Met, be- 
cause the opera season will still 
be on there for another couple of 
weeks. 

This presented quite a problem 
for impresario Hurok. Ballet 
needs atmosphere, which comes 
with certain lush, elegant sur-| 
roundings. With this aura, they 
can charge a $6 top and get it. 
The other Sadler’s got it, and sold 
out, at the Met. 

The City Center, home of the 
N. Y. City Ballet, was con- 
sidered, but was turned down be- | 
cause a $6 top might not have | 
drawn there. The N. Y. dance} 





masterworks. 
Opening program will comprise 


Mozart’s Requiem Mass in D Minor, 


Ravel’s Trois Chansons, Debussy’s 


Trois Chansons and Bartok’s “The 


Enchanted Deer.” Program will 
feature. the Shaw Chorale and 
RCA-Victor Symphony. Later pro- 
grams will include the Collegiate 
Chorale, and Crane Chorus and 
Orchestra, State University Teach- 
er’s College, of Potsdam, N. Y. 


Warren Latest in Concert 
Artists’ Wholesale Shift 


Away From Davidson 


Leonard Warren, leading. Met 
Opera baritone, is leaving the 
James A. Davidson office end of 
this season, switching to Sol Hu- 
rok’s management. Move, one of 
the most important in artist-man- 
ager circles this season, is only 
the latest in a wholesale switch of 
artists from the Davidson roster 
the past two years. 

Although the trade is accustomed 
to artists shifting from one con- 
cert bureau to another for a divers- 
ity of reasons, the departures from 
Davidson started talk in the indus- 
try that the manager planned cur- 
tailing his activities, or withdraw- 
ing from the field altogether. 
Davidson, however, has denied any 
such intentions, mapping as active 
a season next year as ever. Empha- 
sis, though, will be on his group 
attractions, which are having a boff 
season this year. 

Leaving Davidson this season, 
besides Warren, are soprano Jean- 
ette MacDonald, also going over to 
|Hurok; and soprano Jennie Tourel 
|and pianist Claudio Arrau, switch- 
|ing to Columbia Artists Mgt. Last 
‘season, Davidson lost sopranos 
Helen Traubel and Eleanor Steber, 
both of whom went over to Co- 
lumbia. 

Davidson still has soprano Mar- 
garet Truman and tenor Lauritz 
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N.Y.U. Professor of Motion Pictures 


Robert Gessner 


details the why and how it took 
10 years before 





Dame Cinema Goes 
Respectable 


* — * 
an interesting byline piece in the 
46th Anniversary Number 
of 
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Halasz Out as Director 
Of N.Y. City Opera While 
Charges Hit High Note 


Dismissal of Laszlo Halasz last 
weekend as musical director of the 
N. Y. City Opera Co., which he had 
headed since its inception in Feb- 
ruary, 1944, had been expected in 
the trade for about a year now. 


Halasz, who also conducted for 
many of the performances, had 
been in disfavor with the board of 
directors of the City Center of 
Music and Drama for a long time, 
not only on grounds of policy, but 
in matters of personality. Esprit 
of the troupe, management said, 
had been broken by the maestro.@ 

Board for some time had been in 
receipt of complaints against the 
director by opera personnel, both 
singers and musicians. There were 
charges of mistreatment, favorit- 
ism and intrigue, with such charges 
made in hearings before the board 
as stoutly denied by the director. 
Orchestra players had frequently 
protested what they called the 
maestro’s high-handed_ treatment. 
So had singers. Recent incident in 
Chicage, when Halasz had to apolo- 
gize for throwing a baton at his 
concertmaster (which he said was 
accidental), was only one item in a 
list of grievances the musicians 
had, which they said kept them 











eaten 


Laurence Olivier and Vivien Leigh, stars of the former’s twin re. 


vivals of “Caesar and Cleopatra” and “Antony and Cleopatra” 
Ziegteld, N. Y., have only featured billing in the program. Ho 
they’re starred, with their names above the play titles, in the 


at the 
wever, 


betical ads in the dailies. Featured position on the title e of Playbi 
is in line with the ensemble policy of the St. James’ pleas, pl 
of the company, taken from St. James’ Theatre in London, where the 


two “Cleopatras” and other shows were produced by 


Olivier with many 


of the same actors. In the program listing, six players are featured, 


all in the same size type. Miss Leigh is listed above. 


In two lines 


immediately below are listed Robert Helpmann, Wilfrid Hyde White, 


Harry Andrews and Niall MacGinnis. 


rence Olivier.” 


Below that it reads, “And Lau- 


Incidentally, the Theatre Guild last week announced that Lee Grant, 


his last opera job. 





constantly on edge. 

What brought matters to a head 
was a resolution presented to the | 
Center board by the American | 
Guild of Musical Artists early last | 
week, which attacked Halasz. | 
Resolution claimed that AGMA| 


(Continued on page 53) 


DALI INUS. FOR SET | 
OF 12 LECTURE DATES. 





| who previously had secondary featured billing, was being upped to 
| “co-starring” status with Leo G. Carroll and Jeffrey Lynn. 
| she was merely advanced from secondary featured billing (with Doro 


Actually, 


Merande, Cloris Leachman and Paul Crabtree) to first so-featured po- 
sition with Carroll and Lynn. No one is starred in the show, all names 


—_ listed below the title. y 





Interesting fact about this week’s drive for funds by the Actors Fund 
of America, in all Broadway legit houses, plus the Palace, is that the 
organization, in making this drive for the first time on the Stem. is 
taking a leaf from the strawhats, which have been passing the hat ‘(or 
baskets) for the Fund for many summers. Success of collections in 
the barns impelled the Fund to try Broadway. Although the League 
of N. Y. Theatres, indie owners and operators, and others, don’t like 
these drives, they okayed it because of the Fund's special need. The 
Fund is 70 years old and spends about $250,000 annually maintaining 
the Actors Fund Home at Englewood, N. J., and providing relief for 
actors in trouble. The Fund during the past year has found itself 
spending more than it has taken in, hence the public drive for coin. 
John Golden is chairmaning the drive, with Theron Bamberger, John 
Effrat, Whitney Bolton, Oliver Sayler and Milton Weintraub as chief 
lieutenants. A host of Broadway stars have volunteeed, and are mak- 
ing intermission speeches in legit houses, for funds. Drive will con- 
tinue through New Year’s eve. 





Alfred Lunt, who makes his bow as opera stager with “Cosi fan 
Tutte” at the Met Opera House, N.Y., Friday (28), described some of 
his problems in the N. Y. Times Sunday (23) in an interview with 
music ed Howard Taubman. Lunt, who'd never seen the opera per- 
formed, worked on it at his Genessee Depot, Wis., farm, taking with 
him a copy of the score, English translation, and the Glyndebourne re- 
cording of the opera. He listened to the recording till he knew it by 
heart. Back in N.Y. before opera season started, he got a couple of 
young actors who were at liberty, and invited them to his home to go 
through the play. Then he assembled the Met opera cast and started 
rehearsing. He also told the opera femmes: “If you beat your breast 
as they sometimes do in opera, I'll kill you.” Lunt says the assignment 
was one of his toughest; that he enjoyed it thoroughly, and that it's 





One day last week, Herb Royster, manager of the Mayfair Theatre, 
Portland, Ore., was talking via long distance to Seattle to Leslie 
Thomas, company manager for “The Cocktail Party,” which played 
Portland for a three-day run after a Seattle visit. During the conver- 
sation, Royster happened to mention the fact that the mother and 
father of five small neglected children had been taken to jail for not 
caring for the kids, and the youngsters had been taken to a home. 
Thomas collected $25 from members of his cast while Royster gathered 
$25 from his staff, and the $50 was sent to the children. Word leaked 





out in Portland, and other contributions began to roll in. 





Method of Philadelphia papers in covering Christopher Fry’s “A 


Sleep of Prisoners,” which played five performances recently at St. 
Paul’s Episcopal Church, in the fashionable Chestnut Hill section 
caused considerable interest and some amusement to insiders. 
Henry T. Murdock, who covers first-night legit openings for the In- 
quirer (Linton Martin, dean of local crix, does the subsequent Sunday 


) ‘ 
troupe plays to a $3.60 top. So! Melchior, as single artists, and the Salvador Dali arrived in N. y_| ollowup), was only one of three regular first-string crix at the church, 


do other ballet troupes that play 
there. Hurok talked with the Shu- 
berts. Legit houses like the Cen- 


tury or Broadway were mulled, be- | 


cause they had housed ballet 
troupes, but they were either un- 
available or unsuited. 

Sadler’s had used several Loew 
houses on its current tour, and 
Hurok huddled with Metro execs 
in N. Y. The Capitol, State and 
even Loew's Lexington were con- 
‘sidered, and rejected for different 
reasons. The Capitol was regarded 
as a fine showplace, having the 
swank appeal that would go with 
a $6 top ballet audience, but the 
house reportedly wouldn't give up 
its film policy for only a two-week 
run. And Sadler’s couldn't stay 
longer. The Warner was some- 
thing of a surprise or sleeper in 


| Robert 
|“Rodgers & Hammerstein Nights” 
| group. 





Legit Aid to Be Upped 


| For Hospitalized Vets 
Washington, Dec. 25. 

Veterans Administration is so 
pleased with its experiment in 
| bringing forms of theatrical work 
/to hospiialized veterans, that it is 
| virtually doubling the scope of the 
program for the coming year. Vets 
|in 29 hospitals were benefitted by 
|the project during 1951. Next 
| year, 56 hospitals will be involved. 
The plan is sponsored by the 
{American Educational Theatre 
| Assn., made up of speech and 
| drama courses of colleges and uni- 


Shaw Chorale and the 


Monday (24) for a series of 12 lec- | 
ture dates arranged for him by the | 


Columbia Lecture Bureaeu. It’s not 
only the first lecture dates for the 
painter, but probably the first time 


| brush artist. 


;and Canada. 





Seek Menjous as Guests 
In Dallas Play-Reading 


Dallas, Dec. 25. 





the running, but shapes up aS 4) versities and community theatre 
good choice, with a better stage| groups. It is headed by Father 
for ballet, and approximately 900 | Gilbert V. Hartke, chairman of the 








more seats, than a legit house. 


Yale Drama Profs to Gab 
On Theatre in Chicago 


New Haven, Dec. 25. 
Two members of the faculty of | 
the Yale Drama Dept. left for the | 








| part. 


drama department of Catholic U. 
here. 

In this program, college students 
and member of community thea- 
tres bring play-reading sessions to 
the patients, with the latter taking 
In addition, there are all- 
patient theatre productions, with 
the patients serving as_ actors, 


national convention of the Ameri-| WTiters, scene painters and musi- 


can Educational Theatre Assn. in 
Chicago, where they are scheduled 
to lecture. 

Frank McMullan, Associate Pro- 
fessor of Play Production who han- 
dies the department curriculum in 
directing and producing, will dis- 
cuss the subject, “The Problems of 
Standards and Accreditation in 
Graduate Work in Theatre Arts.” 

Associate Professor of Play Pro- 
duction Coristance Welch, director 
of the department's acting classes, 
will speak and give a demonstra- 
tion on “Styles in Acting.” Miss 
Welch will get an assist from stu- 


ment. 


|cians; and courses in scenery 
| construction and painting, stage 
| direction and play writing. Finally, 
' some college plays are brought to 
|the hospitals and also some 
| patients attend such plays at the 


colleges and community theatres. 


CHAMPAGNE IN DALLAS 
Dallas, Dec. 25. 
Dallas’ Theatre °51 will serve 
champagne to its audience after 
the New Year’s eve performance 
of “Midsummer Night’s Dream.” 








; Patrons will then share in the 


; annual celebration, when the Dal- 
dents and alumni of the depart- las d Pons 


theatre-in-the-round becomes 
Theatre ’52. 


The Civic Playhouse here is ne- 
gotiating with Adolph Menjou and 
/ his wife, Verree Teasdale, to head a 
‘local cast for a production to be 





any such gab tour has been set up Pany 0 
for a correspondingly first-rank | Sloane, do not plan such an operation. 





, Staged Jan. 11. 
| The play would be selected by | 
Menjou and would be in the man- 
‘ner of the First Drama Quartet 
presentation, play-read. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama\, 
|CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Anna Christie” (D)—City Cen- 
ter, prod.; Michael Gordon, dir.; 
Celeste Holm, star. 

“Desire Under the Elms” (D)— 
y bn prod.; Harold Clurman, 

r. 

“Gertie” (CD) — Herman Shum- 
lin, prod.-dir.; Albert Dekker, 
Glynis Johns, stars. 

“Modern Primitive” (D) — Otto 
Preminger, prod-dir. 

“Pal Joey” (MC)—Jule Styne, 
rod.; Robert Alton, dir.; Vivienne 

gal, Harold Lang, stars. 

“Shrike” (D)—Jose Ferrer, Mil- 
ton Baron, prods.; Ferrer, dir.; 











Judith Evelyn, Ferrer, stars. 


Daily News had a straight news story on the opening, while the always- 

+ car cha ng + Agron oy its religious editor, a veteran of many meal, 
arrison W. Fry, to see the English play by his namesake. H 

/column and a half, mostly in high praise. J — 





Although various comics are being offered as star of a touring com- 
f “Top Banana,” producers Paula Stone and her husband, Mike 


Phii Silvers, star of the original company at the Winter Garden, N. Y., 
Dates are all in February, in. that he can play.the musical not only for the duration of the Broadway 
Texas, Florida, Iowa, Kentucky T2 but also on the road. Producers returned last week from the 

Coast, where they discussed a possible picture deal and visited their 


families. 





Robert Garland, who recently resigned as-N. ¥. Journal American 


drama critic because of ill health, is much im i i 
various freelance writing assignments. ae 





In fact, they have promised 





Scheff Sluffs Radio Job 
To Play in Albany ‘Lady’ 


Albany, Dec. 25. 

Walter Scheff, a principal in the 
Broadway production of “Briga- 
doon” and now operating manager 
of WPTR, will make his first legit- 
imate stage appearance here in 
“Lady In the Dark,” in the Victor 
Mature role. Show opens at Mal- 
colm Atterbury’s Playhouse tonight 
(25) for a three-week run. 

Others guesting will be Gaylor 
Mason, native of nearby Green 
Island and legit-TV actor, who 
wrote the music for and had the 
lead in off-Broadway productions 
of plays by Christopher Morley and 
William Saroyan; Richard Bull and 
Bobbie Collentine (Mrs. Bull), and 
Ruth Sobotka and Stanley Zompa- 
kos, of the New York City Ballet 
Co. Ellen Hardies will do the Ger- 
trude Lawrence role. Dalton Dear- 
born also will have a lead. 

Chorus and orchestra are under 
the direction of Gordon Seaman. 
Scale for the musical is $1.20 to $3 


at night; 95c to $2.40 in the after- 
noon. 


~~ 





attorney, who has handled 
tire transaction 


HEMINGWAY SPANISH 
YARN SET FOR BALLET 


An Ernest Hemingway short 
story, “Capital of the World,” is 
being prepped as a ballet by the 
Ballet Russe de Monte Carlo. 
George Antheil has been commis- 
sioned for and finished the score. 
Leonide Massine was sought to do 
the choreagraphy, because of the 
Spanish bullfighting locale, but 
couldn’t spend enough time in the 
U. S. for the stint. Antony Tudor 
has been mentioned, with Frederic 
Franklin more likely to get the job. 
Ballet Russe hopes to get the work 
ready for this spring. Esteban 
Frances it to do the sets. 

Story, written in Spain some 
time ago, is part of the Hemingway 
book, “Fifth Column” (Scribner's). 
Story concerns a hero-worshipping 
busboy in a restaurant where bull- 
fighters eat, and the lad’s antics 
emulating his &eroes in mock bull- 
fighting. A special libretto for the 
ballet was prepared by A. E. Hotl- 
chner, Cosmopolitan mag ex-edl- 
tor, and Marie LaCloche. Libretto 
has been separately copyrighted bY 
Alfred Rice, Hemingway's = Bs 
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Weather, Holiday Slump Slough Chi: 


Pacific’ $29,100, ‘Darkness’ $18,900 


Chicago, Dec. 25. 

Traditionally one of the worst 
weeks in theatre business, last 
week was doubly bad due to the 
continuing snowstorms and zero 
weather. Transportation has been 
snarled, and all added to the usual 
jull has spelled low grosses. 

Ballet Theatre opens at the 
Opera House, Dec. 7, to be fol- 
lowed by two frames of “Fleder- 
maus,” Jan. 8. “Seventeen” comes 
in on the same day at the Great 
Northern, and “Candida” the day 
before at the Erlanger. 

Estimates for Last Week 

“Darkness at Noon,” Erlanger 
(3rd week) ($4.40; 1,334). Guild 
helping this over the snowbanks 
with $18,900. 

“Gentlemen Prefer Blondes,” 
Palace (14th week) ($6; 2,500). 
Closed Saturday (22) with light 
$20,500 for final week. 

“Happy Time,” Blackstone (7th 
week) ($4.40; 1,358). Slim $5,000 
and closes here Jan. 1. 

“Moon Is Blue,” Harris (34th 
week) ($4.40; 1,000). Also hit 

ard, $9,400. 

: “Season in the Sun,” Selwyn 
(22d week) ($4.40; 1,000). Little 
sun here with $5,000, and will fold 


next week. 

“South Pacific,’ Shubert (58th 
week) ($5; 1,200). Sagged to 
$25,100. 





Fancy’ 66, Hub; 
‘Moon’ $7,500 


Boston, Dec. 25. 

With the exception of “Student 
Prince,” here for a_ three-week 
“farewell engagement,” the only 
newcomer to bow in for Xmas fare 
is the preeming “A Month of Sun- 
days,” skedded for three weeks at 
the Shubert. “Rose Tattoo” re- 
opened for final week (at the Col- 
onial) and “Moon is Blue” contin- 
ues at the Plymouth. “Modern 
Primitive” is slated to bow into the 
Wilbur New Year’s Eve. 


Estimates for Last Week 


“Fancy Meeting You Again,” 
Wilbur (3rd wk) (1,200; $3.60). Not 
quite $6,000 for holdover. 

“Moon is Blue,” Plymouth (4th 
wk) (1,200; $3.60). About $7,500. 


GRECO BALLET $16,000 
IN 2D PHILLY WEEK 


Philadelphia, Dec. 25. 


Philly’s legit has had its usual 
holiday hypo with the result that, 
as of today (25), three of the four 
regular playhouses are open. “Sev- 
enteen” re-opened the Shubert last 
night (Mon.) Tonight (25) the For- 
rest gets “Bell, Book and Candle,” 
with Rosalind Russell and Dennis 
Price, for a three-week engage- 
ment, and the Locust has the new 
comedy by the Kaufmans, “Fancy 
Meeting You Again,” for two 
weeks, 

Last week’s only offering in a 
legit house, the Jose Greco Span- 
ish Ballet, reported around $16,000 
in the second of its two sessions at 
the Forrest. Ballet outfit, also on 
ATS subscription, got nearly $17,- 
000 in its first week. 


‘Okla.’ $14,500 for Seven 
In Split-Week Session 


Memphis, Dec. 25. 
_Pre-Christmas week was no pic- 
nic for “Oklahoma” last week. The 
Theatre Guild perennial ran deep 
into the red in compiling a a 
of only $14,500 in seven perform- 
ances divided among. Evansville, 
Ind., Nashville and here. 
' Rodgers & Hammerstein musical 
S playiag Atlanta all this week. 


7 
Bell, Book’ Okay $7,500 
For 3 in Wilmington 
, Wilmington, Dee. 22. 
Bell, Book and Candle,” star- 
rng Rosalind Russell and Dennis 
rice, got a good reception at the 
1,223-seat Playhouse last week and 
clocked up $7,500 in three per- 
formances Friday-Saturday (21-22). 
Next play here will be the pre- 
miere of “Jane,” Jan. 10. 


‘Duck’ $13,400, Hartford 


Hartford, Dec, 25. 














wee sual pre-Christmas show 
iz lull and extreme wintry weath- 
er failed to dampen the b.o. take 


“ “Wild Duck” at the New Parsons 
ere ‘ast week (17-22). 
Eight shows grossed $13,400. 


Roberts’ 126 for Seven 
In San Francisco Stay 


San Francisco, Dec. 25. 
“Mister Roberts,” with Tod An- 
drews, at the 1,775-seat Curran last 
week, chalked up a fair $12,000 for 








‘Garden’ Light $8,900 


In Minneapolis Week 


Minneapolis, Dec. 25. 

Below-zero temperatures and 
near blizzards, as well as the 
usual pre-Christmas slump, hurt 
Fredric March and Florence Eld- 
ridge in “Autumn Garden,” second 
A.T.S.-Theatre Guild subscription 
season offering, here last week. For 
seven nights and one matinee at 
$3.60 top in the 1,900-seat Lyceum, 
show grossed a light $8,900. 

“Cocktail Party” opens a week’s 
engagement Dec. 30, with the scale 
tilted from $3.60 to $4.80 for the 
New Year’s eve performance. 


Met’s Four Toronto Dates 
- In May Already Sold Out 
Via 2006 in Mail Orders 


Toronto, Dec. 25. 
On a fortnight’s filling of mail 
orders only, for over $200,000, sold- 
out signs are up at the Maple Leaf 
Gardens (14,500-seater) for the 
Toronto four nights’ engagement 


of the Metropolitan Opera Co., 
though the oe won’t be here 
till next May. Sponsored by the 
Rotary Club of Toronto, with all 
profits going to charity, this is the 
first Met visit to Canada in many 
years. 


Initial quarter-page announce- 
ment in all dailies of the forthcom- 
ing Met engagement started an 
avalanche of mail orders that pre- 
cluded any need of further adver- 
tising. This skedded “Aida” for 
May 26; “La Boheme,” (27) and 
“Carmen,” (28), with no casts 
named. Flood of requests for 
“Rigoletto” prompted phone calls 
from Rotary toppers to Met mana- 
ger Rudolf Bing in New York, with 
latter pencilling it in for May 29. 
This newspaper announcenmient also 
resulted in a “Rigoletto” sellout, 
with Rotary unable to continue pro- 
posed Toronto bookings because of 
other Met commitments. 


With Met experts blueprinting 
the temporary change of the big 
sports arena, this will have an end 
stage of 100-foot frontage, with 
proportionate depth and proscen- 
ium. In the oval layout, box seats 
are $10; orchestra, $7; and other 
seats, $5 and $3. Productions will 
have complete Met orchestra, bal- 
let and chorus; with troupes to 
travel here in three special trains. 


Future B’way Schedule 


(Unless theatre is indicated, none 
is booked) 











“Legend of Lovers,” Plymouth, 
tonight (Wed.). 

_“Wild Duck,” City Center, to- 
night (Wed.). 

“Pal Joey,” Broadhurst, Jan. 3. 

“Kiss Me, Kate” (return), Broad- 
way, Jan. 8. 

“Anna _ Christie,” 
Jan. 9. 

“Fancy Meeting You Again,” 
Royale, Jan. 14. 

“The Shrike,” Cort, Jan. 15. 

“Desire Under the Elms,” ANTA 
Playhouse, Jan. 16. 

“Modern Primitive,” Playhouse, 
Jan. 17. 

“Come of Age,” City Center, 


City Center, 


“Month of Sundays,” Martin 
Beck, Jan. 31. 

“Dickens Readings” (Emlyn Wil- 
liams), Golden, Feb. 4. 

“Mrs. Thing,” ANTA Playhouse, 
Feb. 12. 

“VYenus Observed,” 
Feb. 13. 

“And Then One Day,” 
February (tentative). 

“Little Evil,” mid-February (ten- 
tative). 

“Dear Barbarians,” Feb. 19. 

“Mulligan’s Snug,” during Feb- 
ruary (tentative). ‘ 

“Paris 90,” March 11 (tentative). 

ANTA Play Series production, 
ANTA Playhouse, March 12. 

“Line Between,” early March 
(tentative). 

“Flight Inte Egypt,” week of 
March 10. 

“Bernadine,” March 17 (tenta- 


Century, 


early 


| tive). 


“Long Watch,” mid-March (ten- 
tative). 

“Don Juan in Hell,” (return), 
March 30. 

ANTA Play Series production, 
ANTA Playhouse, April 16. : 

ANTA Play Series production 
ANTA Playhouse, May 14. 


seven rformances. “Roberts,” 
with enry Fonda, played the 
house six months previous. House 
was scaled to $3.60. 

“Member of the Wedding,” with 
Ethel Waters, opens tonight (Tues.) 
at the 1,550-seat Geary. Theatre 
"Guild production is scaled to $3.60. 


Dolls’ 636 Sets 
Cincy Record 


Cincinnati, Dec. 25. 

“Guys and Dolls” overrode a 
week-before-Xmas, no-biz bogey 
and Cincy’s worst spell of winter 
weather in years, to set two rec- 
ords by piling up a $63,000 gross 
on eight performances last week 
in the 2,500-seat Taft Theatre. Top 
was $6.15 Saturday night, highest 
ever here, and $5.54 other nights. 

Take was an all-time high for the 
Cincy Theatre and also the show’s 
biggest week’s take outside of audi- 
toriums with larger capacities. 
Engagement was the season opener 
for road shows locally, due to de- 
lay over contract settlements be- 
tween the Shuberts and union mu- 
sicians, stagehands and treasurers. 

Taft gets “Kiss Me, Kate” for a 
week starting New Year’s Eve. 
Musical then goes into the Broad- 
way Theatre, New York, for 12 
weeks, before resuming its tour. 


‘SALESMAN’ $8,600 FOR 
SEVEN IN FIVE STOPS 


Tulsa, Dec. 25. 

“Death of a Salesman,” with 
Duncan Baidwin and Sylvia Davis 
in the leading roles, grossed a 
passable $8,600 last week in seven 
performances. The Kermit Bloom- 
garden production picked up $3,- 
100 in two showings at Wichita, 
$2,600 in two here and the balance 
in one performance each in Salina 
and Hutchinson, Kans., and Kan- 
sas City. r 

The Arthur Miller drama, cur- 
rently playing one-nighters on a 
southern route, closes “its tour 
Jan. 5 in Richmond. 


‘Lovers’ Mild $14,400 
In Second D.C. Stanza 


Washington, Dec. 25. 

“Legend of Lovers” rang up a 
mild $14,400 second week at the 
Gayety here last week. Business 
was watered down by the normal 
pre-Xmas week slump. 

The Met Opera version of “Fle- 
dermaus” opens tonight (25) for a 
two-week stand. Although the Sol 
Hurok version played D.C. earlier 
in the season for two performances, 
advance sale has been good for this 
company. 


‘Fledermaus’ 15G for 3 In 


Storm-Swept Columbus 


Columbus, Dec. 25. 

Met Opera’s “Fledermaus,” hit 
by snow, sieet and rain, managed 
to do a creditable $15,000 at the 
boxoffice in three performances 
at Loew’s Ohio here last week (7- 
19). The 3,100-seat house was 
scaled to a $4.30 top and at capac- 
ity could have grossed around 
$27,000. 

Ohio is a downtown first-run 
house, and this marks the first 
time production of this nature 
has played so large a theatre here. 


‘Wedding’ 1126, L. A. 


Los Angeles, Dec. 25. 

Yule downbeat sent “The Mem- 
ber of the Wedding” into the red 
last week for the final session of a 
three-frame stand at the Biltmore. 
Tally dipped to $11,500. House re- 
mains dark now until Jan. 21, when 
“Mister Roberts” returns. , 

Philharmonic relights tonight 
(Tues.) with a 12-day stand of the 

















no straight legiter is due until Jan. 

7 when “Heir to the Flesh,” a new 

lay about artificial insemination, 
ws at the tiny Coronet. 


Great Plays in Seattle 
Seattle, Dec. 25. 
Dean Goodman's Great Plays Co. 
will present “Three to Make 
Ready,” featuring one-acters by 
Ferenc Molnar. William Saroyan 
and Thornton Wilder, on Jan. 12, 
113, 18 and 19 at the Center Thea- 
tre here. 
- Same company will do “Shad- 
}ow of a Gunman,” starting Feb. 16. 








Sadler’s Wells Theatre Ballet, but |- 


Pre-Xmas Clips B'way; Upturn Due: 


Oliviers $28,300 (4), Fonda $36,500, 
‘Fourposter’ $22,900, ‘Camera’ $18,200 


The usual pre-Christmas slump, 
lus poor weather and illnesses of 
eading Paree in several shows 
combined to slough Broadway last 
week. Despite the recent arrival 
of several big grossers, which tend- 
ed to bolster the list, the general 
trend was down, with a few long- 
= hits dipping to extreme new 
Ows. 


The total gross for all 21 
shows last week was $541,100, 
or 77% of capacity (for the 
corresponding week last year 
the total gross for all 22 cur- 
rent shows was $495,000, or 
70% of capacity, the same as 
the previous week). 


Week before last the total 
for 23 shows was $591,300, or 
78%, a drop of 10%. 

Although last week's boxoffice 
sag appeared to be even worse 
than anticipated for some shows, a 
few entries were affected very 
little. Moreover, the upturn, which 
generally arrives Christmas night 
and continues through New Year’s 
night, was felt a day early this 
year as receipts spurted sharply 
Monday night (24). 

Of the new entries, the Olivier- 
Leigh repertory of “Cleopatra” re- 
vivals got generally rave reviews 
and played to absolute capacity, 
while “Don Juan in Hell” and 
“Guys and Dolls” were the two 
shows that went clean for all eight 
performances. “Point of No Re- 
turn” was a sellout every night ex- 
cept Friday (21), when the illness 
of Henry Fonda brought refunds 
and reduced the gross. 

Indicated hits among the new- 
season shows continue to be “Con- 
stant Wife,” “Don Juan,” ‘Four- 
poster,” “I Am a Camera,” “Gigi,” 
“Point of No Return” and perhaps 
“Paint Your Wagon,” “Remains to 
Be Seen” and “Top Banana.” 

Keys: C (Ccmedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). f 

Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(65th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $10,000 (pre- 
vious week, $11,800). 

“Call Me Madam,” (Imperial 
(62d wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Laid off last week 
(previous week, $47,200); reopened 
Monday night (24). 

“Cleopatras,” Ziegfeld (1st wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Repertory 
engagement opened Wednesday 
night (19) with “Caesar and Cleo- 
patra” to unanimous raves; Thurs- 
day night (20), “Antony and Cle- 
opatra” drew six raves (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Hawkins, World-Telegram 
& Sun; Kerr, Herald Tribune; 
Watts, Post) and two negative re- 
views (McClain, Journal-American; 
Pollock, Compass); first four per- 
formances were solid sellout for 
esr plus two paid dress re- 
earsals for $10,500; limited en- 
gagement ends April 12. 

“Constant Wife,” National (3d 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Over $26,100 (pre- 
vious week, $27,700). 

“Don Juan in Hell,” Century (4th 
wk) (CD-$4.80; 1,645; $41,468) 
(Charles Boyer, Charles Laughton, 
Cedric Hardwicke, Agnes Moore- 
head). One of the only two shows 
to sell out all eight performances 
last week; almost $41,400 (previous 
week, $41,600); closing next Tues- 
day night (31), but returns March 
30 for another limited run. 
“Fourposter,” Barrymore (9th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$22,900 (previous week, $23,900). 

“Gigi,” Fulton (5th wk) (C-$4.80; 
1,063; $23,228) (Audrey Hepburn). 
Nearly $20,700 (‘previous week, 


1,500). 

“Glad Tidings,” Lyceum (22d wk) 
(C-$4.80; 995; $22,845) (Melvyn 
Douglas, Signe Hasso}. Under $5,- 
000 (previous week, $7,200). 

“Guys and Dolls,” 46th Street 
(57th wk) (MC-$6.60; 1,319; $43,904). 
One of the two absolute sellouts; as 
always, $44,400. 

“| Am a Camera,” Empire (4th 
wk) (CD-$4.80-$6; 1,082; $24,400). 
Almost $18,200 (previous week, 


$20.400). 
“Kine and I,” St. James (39th 
wk) (MD-$7.20; 1,571: $51,717) 


(Gertrude Lawrence). With the two 
leads, Miss Lawrence and Yul 
Brynner, out ill for six perform- 





ances, the musical went under 


capacity for the first time; nearly 
$49,700 (previous week, almost 
$51,700). 

“Lo and Behold,” Booth (2d wk) 
(CD-$4.80-$6; 766; $23,000). First 
full week, almost $9,800 (previous 
week, $8,400 for first six perform- 
ances). 

“Moon Is Blue,” Miller (42d wk) 
(C-$4.80; 920; $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 
son). Laid off last week (previous 
week, $19,000); reopened last night 
(Tues.). 

“Nina,” Royale (3d wk) (C-$4.80- 
$6; 1,035; $29,000) (Gloria Swanson, 
David Niven, Alan Webb). About 
$21,700 (previous week, $22,000); 
closing Jan. 12. 

“Paint Your Wagon,” Shubert 
(6th wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Nearly $42,800 
(previous week, $44,000). 

“Point of No Return.” Alvin (2d 
wk) (D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). First full week, 
standees at all performances ex- 
cept Friday night (21), when 
laryngitis forced the star’s absence, 
with Bart'ett Robinson subbing; re- 
funds reduced the gross to over 
$36,500 (previous week, over-capac- 
ity $20,400 for first four perform- 
ances), 

“Remains to Be Seen,” Morosco 
(llth wk) (D-$4.80-$6; 912; $25,- 
700). Nearly $17,700 (previous 
week, $20,200). 

“Saint Joan,” Cort (12th wk) (D- 
$4.80; 1,056; $27,000) (Uta Hagen). 
Nearly $14,400 (‘previous week, 
$13,000); moves Jan. 8 to Century, 
at reduced scale. 

“South Pacific,” Majestic (140th 
wk) (MD-$6; 1,659; $50,186) (Roger 
Rico, Martha Wright). Around 
$35,500 (previous week, $40,800). 


“Stalag 17,” 48th St. (33d wk) 
(CD-$4.80; 921; $21,547). Just 
reached $12,000 (previous week, 
$13,200). 

“The Number,” Biltmore (8th 
wk) (D-$4.80; 920; $22,600). Nearly 


$8.000 (previous week, $9,500). 
“Top Banana,” Winter Garden 


(8th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Just a 
whisker under $50,200 (previous 


week, $51,200). 

“Two on the Aisle,” Hellinger 
(23d wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Reach- 
ed $26,300 (previous week, $31,500), 

OPENING THIS WEEK 

“Legend of Lovers,” Plymouth 
(D-$4.80-$5.40; 1,063; $31,000) 
(Dorothy McGuire, Richard Bur- 
ton). Theatre Guild production of 
Kitty Black adaptation of Jean 
Anouilh play, staged by Peter Ash- 
more; production financed at $65,- 
000 and cost about $55,000 (exc’ud- 
ing about $10,000 in bonds and $8,- 
500 tryout loss) and can break even 
at around $17,000 gross; has a food 
advance, including Guild subscrip- 
tion; tryout reviewed in Varvety, 
Dec. 12, ’51; opens tonisht Wed.). 
“Wild Duck,” City Center (D- 
$3; 3,025; $35,000) (Maurice Evans, 
Kent Smith, Mildred Dunnock, Di- 
ana Lynn). N. Y. C. Theatre Co. 
production of Ibsen drama, staged 
by Morton Da Costa; production 
cost about $34,000 (excluding $6,- 
000 bonds; tryout broke even) and 
can operate at around $22,500 (in- 
cluding amortization); series has a 
bigger advance than last season, 
when it was about $100,000; re- 
viewed in Variety, Dec. 19, °51; 
opens tonight (Wed.). 


‘KATE’ LIVELY $31,500 
FOR WEEK IN DAYTON 


Dayton, Dee. 25. 

A week’s showing of “Kiss Me, 
Kate” in the 2,600-seat RKO 
Keith Theatre here last week, 
brought in a surprising gross of 
$31,500. This despite the pre-holi- 
day lag and the toughest weather 
in years. 

It was the first time a show of 
this size played a week in an RKO 
house in Ohio. Management re- 
garded it as a test case which, 
if successful, would likely result 
in other shows of similar calibre 
playing here. 


Ballet Theatre $7,150 
For Two in Madison 


Madison, Wis., Dec. 25. 
Ballet Theatre, making two ap- 
pearances here last week (17-18), 
racked up a fine $7,150, second 
performance being capacity. 
Troupe then laid off, to open in 








Chi Thursday (27), for a run 
through Jan. 6. Show has a good 
advance, with opening night a 
benefit, the A'liance Francaise 





having taken over the Opera 
House. 
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Plays on Broadway 


Caesar and Cleopatra 
and 


Antony and Cleepatra 
Gilbert ler presentation of Laurence 
Olivier productions of “Caesar and Cleo- 
tra,” comedy in three acts (nine scenes) 
y George Bernard Shaw, and “Antony 
and Cleopatra,” drama in three acts by 
William Shakespeare. Features Vivien 
igh, Laurence Olivier, Robert Help- 
mann, Wilfred Hyde White, Harry An- 
drews, Niall MacGinnis. Directed by 
Michael Benthall; settings, Roger Furse; 
costumes, Audrey Cruddes; music, Her- 
bert Menges; sword-play staging, Clement 
McCallin; orchestra direction, Jacques 
Singer. At Ziegfeld, N. Y., Dec. 19, °51 
(‘Caesar’), Dec. 20, ’51 (‘Antony’); $7.20 


top. 

CAESAR AND CLEOPATRA 
Belzanor.. warak David Greene 
Persian ....+. Edmund Purdom 
Egyptian Guardsmen Lyndon Brook, Alec 

McCowen 

Nubian Sentinel.......- .... Cy Grant 

Bel Affris ... Rebert Beaumont 

Women of the Palace: Jill Welchman, 

Teresa Moore, Renee Goddard, Jessie 
Barclay 


Ftatateeta Pee ee 
Julius Caesar......++.. Laurence Olivier 
Cleopatra. .......+secess- Vivien Leigh 
Charmian........sccesec, Katharine Blake 
Gr, «4s 4roe.ce teen anten Mairhi Russell 
Roman Soldiers: John Dunbar, Paul 


Homer, Oliver Hunter, Colin Kemball, 


David Orr 
ane... accceeetes Harold Kasket 
Theodotus........se++:- Timothy Bateson 
Ptolemy ......scccecces: Dawson France 
Achillas.....cccceccces- Dan Cunningham 
ry Or Niall MacGinnis 
Britannus........... Wilfred Hyde White 


arry Andrews 


Lucius Septimius........- 
Jack Melford 


Wounded Soldier 


Apollodorus —s...s«s. Robert Helpmann 
Roman Sentinel............Colin Kemball 
Conmturion ... -rscovesecs Anthony Pelly 


Noel Coleman 
Max Gardiner 


Roman Auxiliary 
Roman Auxiliary...... 


POOGROROME, 6 oc. s Kcbdeoee Patrick Troughton 
DOMSICIOR ...< + cic ccceceees Ronald Adam 
Harpist . Elizabeth Kentish 
Major-Domo _......... Donald Pleasence 


Officials at Dinner.....Clifford Williams, 
John Dearth 


Priest Terence Owen 


ANTONY AND CLEOPATRA 


Philo Canidius.......... ..David Greene 


oe  , EP e re Pere Vivien Leigh 
ASIOED 5 oo 500 0 064 eect ees Laurence Olivier 
WONT <i. ok bbb bee ed 008 Harold Kasket 
Messenger. ......sseees: Alec McCowen 
Scarus Dercetas.........Clifford Williams 
Charman «ss. i ce Wocece Katharine Blake 
Alexas Diomedes...... Robert Beaumont 
BOOthSayer......ccccces Donald Pleasence 
eee. BOOT Harry Andrews 
Iras eT iT ...Mairhi Russell 
Octavius Caesar..... Robert Helpmann 
RAD 8 <3 08s 0008 Wilfrid Hyde White 
MEROOOMODS oc cccctecsesecses Jack Melford 
AGBTIPPA .. .ccccccceeess Ronald Adam 
QOGNVER «008 00.068 66800% Elizabeth Kentish 
OD 5 é vc 0h add eude r4 Niall MacGinnis 
POO 5-3 ced duunageteasewass Max Gardiner 


Attendant on Octavia...... Pat Nye 


GEE BORGES vk s vclbidensend Anthony Pelly 
Eros erer cep T © . Lyndon Brook 
Dolabella...............Dan Cunningham 
TOONS. . 5. Mebeeveed Edmund Purdom 


Nubian Messenger 
Soldier of Caesar.. 
Sentries 


Cy Grant 
Oliver Hunter 
John Dunbar, Paul Homer, 

Alec McCowen 
Clown ithe gins Timothy Bateson 
Attendants on Cleopatra: Jessie Barclay, 

Renee Goddard, Teresa Moore, Jill 

Welchman, Winifred Hill, Cy Grant, 

Jan Carew, John Dearth 
Pirates Colin Kemball, Terence Owen 





By itself, neither of these two 
productions would be more than a 
ood, but unremarkable revival— 
ardly likely to arouse overseas 
furore and certainly not calcu- 
lated to be transported intact to 
Broadway. But presented thus in 
combination, “Caesar and Cleo- 
patra’ and “Antony and Cleopatra” 
rovide fascinating theatre and, as 
he enormous advance sale demon- 
strates, a boxoffice natural. 

Despite the $7.20 top and the 
fact that most patrons want to see 
both shows (which doubles the 
Outlay), the 16-week engagement 
was reportedly about 80% sold 
out in advance. At that rate, the 
offerings had better be good—in 
fact exceptional. Well, they are. 
Indeed, this double presentation is 
a treat never before available and 

erhaps never to be repeated, at 
east under such distinguished cir- 
cumstances. 

It seems significant that, though 
neither of these are is its au- 
thor’s best work, they complement 
each other in such a way that, 
seen at successive performances, 
each takes on striking new values. 
This seems primarily due to the 
combination presentation rather 
than to the generally admirable 
quality of production and perform- 
ance. 

There is bound to be question 
_ about which of the shows emerges 

as superior. After the “Caesar and 
Cleopatra” premiere Wednesday 
night (19), ome veteran playgoer 
ventured the opinion that Shaw’s 
claim of being a finer dramatist 
than Shakespeare seemed, like so 
many of the famous Irishman’s ap- 


—t jesting boasts, merely 
teral truth. But after the “An- 
tony and Cleopatra” opening 


eop 

Thursday night (20) it appeared 
that Shakespeare may have had 
the final word, after all. 

Regardless of relative merit, the 
two plays are wonderfully matched. 
Shaw’s essentially comic treatment 
of the Ca eopatra relation- 
ship, dealing with a period about 
20 years before the Antony-Cleo- 
patra affair, gives the impression 
almost of having been intended as 


7 Shaw is, of course, cere- 
bral. witty and tolerant, while 
dynamic, lurid'’y 


ere is 
dramatic and passionate. But, ob- 
viously because the prodct'ons 
and performances were t!* en - 
ceived, the two contrasting works 


clarify and highlight each other. 
After the stimulating wisdom of 
Shaw’s “Caesar,” the violent emo- 
tion of Shakespeare’s “Antony” 
provides a powerful climax. 
Perhaps because Shaw is more 
difficult to play than Shakespeare, 
at least for classic-trained British 
actors, but more likely because 
the comparatively serious, pene- 
trating approach to this “Caesar,” 
the “Antony” performance seems 
the more moving of the two. This 
“Caesar” is played more for char- 
acter than for the obvious wit it 
offers. While this may sacrifice 
some of the glitter and exuberafice 
of the Shaw play. it pays off in 


lterms of greater dramatic impact 


in the “Antony.” Ri 

Both performances offer basis 
for comparison with fairly recent 
Broadway revivals of the plays. In 
most respects, the present produc- 
tions are superior, primarily be- 
cause of the added value of the 
dual presentation, but also because 
they are generally better in them- 
selves. Of course these present 
shows, imported after successful 
runs in London, have the benefit 
of smoother ensembie playing. 
But beyond that, they are incom- 
parably better conceived, produced 
and directed and, in many cases, 
better cast. 

If, as some first - nighters 
thought, Vivien Leigh's perform- 
ance as Shaw’s Cleopatra is less 
flexible and feline than the Lilli 
Palmer portrayal of the same role 
two seasons ago, it seems more 
convincingly imperious and to sug- 
gest more latent power in the 
final scenes. Also, contrary to ad- 
vance reports from returned Lon- 
don visitors, Miss Leigh’s enact- 
ment of the mature, tigerish Egyp- 
tian queen of the Shakespeare 
tragedy is the more effective of 
her two performances, and clearly 
superior to the Katherine Cornell 
portrayal of four seasons ago or 
the Tallulah Bankhead version of 
1937-38, In both the girlish and 
womanly Cleopatras, however, Miss 
Leigh is suitably emotional and 
believable, somehow projecting 
the changes but keeping the basic 
indentity of the two roles> 

There is hardly room for com- 
parison between either Olivier’s 
Caesar or his Antony and those of 
any other actor seen here in re- 
cent years. As the aging Caesar, 
he wears a grayish makeup, uses a 
slightly stooped, stiff-jointed pos- 
ture to suggest the tired, séme- 
what bored, but tolerant and 
kindly veteran. His performance, 
so quiet at times that it may have 
been inaudible in some parts of 
the house opening night, is prob- 
ing rather than comic, but still 
misses none of the humor of the 
role. His Antony, on the other 
hand, is properly direct, and vigor- 
ous, but still suggesting a living, 
thinking, feeling human being 
beneath the greasepaint and the 
bushy wig. 

In general, the supporting com- 
pany is notable more for the 
smooth integration of its ensem- 
ble playing than for individual 
brilliance or even style. Thus, 
Robert Helpmann is effective as 
Apollodorus in “Caesar” and ex- 
cellent as a thin-lipped Octavius 
Caesar in “Antony,” but he lacks 
the air that John Buckmaster 
brought to the former role in the 
Aldrich & Myers revival of the 
| Shaw comedy. Similarly, Wilfrid 
Hyde White is amusing as Britan- 
nus in the Shaw play, but he 
misses the infectiously droll touch 
that Arthur Treacher had in the 
| part in the 1949-50 edition. 

In the same way, Pat Nye lacks 
the battle-axe quality that Bertha 
Belmore gave to the Ftatateeta role 
in “Caesar,” but Harold Kasket 
seems more deviously sinister than 
Nicholas Joy did as Pothinus, and 
there is little to choose between the 
Rufio of Niall McGinnis and that 
of Ralph Forbes in the earlier pro- 
duction, but the former is a stand- 
out as Enobarbus in “Antony.” 
Also, Harry Andrews is notable 
both as Lucius Septimius in “Cae- 
sar” and Enobarbus in “Antony.” 


Michael Benthall’s emphatic and 
lithe staging, with numerous 
expressive, almost ehoreographic 
touches, such as the device of hav- 
ing the players move, sometimes 
!in opposite direction, as the circu- 

lar stage moves, is a vital element 

'in the shows. The elaborate Roger 
Furse scenery, involving the same 
revolving stage, columns, platforms 
and heavy set pieces, not only 
makes possible the succession of 
brief locale changes required in 
the two plays, but with the complex 
ome provides eloquent atmos- 
phere. 


The Audrey Cruddas costumes 
are generally helpful, although 
| some of the sketchy male duds may 
;raise the eyebrows of prudis1 
; customers. The mucic of Her: rt 
‘Menges, requiring a sizable piti 








Node-Nude Rose Marie 
Back in ‘Banana’ Jan. 7 


Rose Marie, who took a four- 
week leave of absence from “Top 
Banana” to go to the Coast for a 
throat operation, returns to her 
featured spot in the musical Jan. 
7. Meanwhile, Audrey Meadows is 
subbing for her at the Winter 
Garden, N. Y. 

Singer was told by her doctor 
that she had a node on her vocal 
chords, but when the operation was 
performed four smaller. ones were 
also discovered and removed. 





orchestra, is a substantial assist, 
especially during scene changes. 
Obviously because of inadequate 
rehearsals in the theatre here, 
there were numerous rough spots 
in the two opening performances. 
In the case of “Caesar” the most 
frequent trouble was missed light 
cues, although the scene shifts 
were also a bit uneven. At the 
“Antony” preem the lights were a 
bit better, but there was one 
moment .when the masking was 
lowered late and several when cues 
were missed. The theatre was un- 
comfortably hot at the “Caesar” 
preem, and better but not cool 
enough the following night. 


There were comparatively few 
late-comers the first night, but a 
considerable number the second, 
possibly because patrons discover- 
ed that the curtain, advertised at 
7:20, didn’t actually go up until 
nearly 7:40 for the initial perform- 
ance. The late-comer annoyance 
was further aggravated the second 
night by the ringing-up of the 
second-act curtain before the audi- 
ence had time to get seated. 


These “Caesar” and “Antony” 
revivals, which Paramount’s John 
Byran waggishly tabbed “Two on 
the Nile,” were first presented in 
London last spring under the spon- 
sorship of the British Arts Council, 
in connection with the Festival of 
Britain. They were the hit of the 
West End season, getting rave 
reviews and playing to smash busi- 
ness. At the expected capacity 
draw of nearly $60,000 a week here, 
for a 16-week total gross of alinost 
$960,000, the management figures 
the New York engagement will 
have just about enough operating 
margin to earn back the cost of 
tragsportation and other prelimi- 
nary expense. Hobe. 


Play Out of Town 


Bell. Book and Candle 


Wilmington, Dec. 22. 


_ Shepard Traube production of comedy 
in three acts (five scenes), written and 
staged by John van Druten. Stars Rosa- 
lind Russell, Dennis Price. Set by George 
ry At Playhouse, Wilmington, Dec. 


Gillian Holroyd. ........Rosalind Russell 
Shepherd Henderson........ Dennis Price 
OS eae Dorothy Sands 
Nicky Holroyd.......... William Windom 
Sidney Redlitch Joseph Leon 

















“Bell, Book and Candle” road 
company, starring Rosalind Russell 
and Dennis Price, got off to a good 


start at the Playliouse Friday 
night (21), despite the fact that the 
production has many ragged edges. 
However, the show should do okay 
on tour, especially when Miss Rus- 
sell gets more into the swing of 
things. At the premiere she was 
overshadowed by Price, who comes 
through with an A-1 performance 
as the guy who falls in love with 
a modern witch. 

_ Price’s sense of comedy and tim- 
ing makes plausible many of the 
incidents which otherwise would 
fall flat. He does not have to take 
a back seat to Rex Harrison, who 
played the role in the original 
Broadway production. 

Miss Russell is glamorous and 
capable in the role of the witch, 
played in New York by Lilli Pal- 
mer. At present, she seems ill at 
ease, and more performances 
should bring a big improvement in 
her department. Her clothes by 
Valentina are a delight to female 
stub-holders, and she knows her 
way around,a stage. Author John 
van Druten gives her a big chance 
if the second act to dominate 
things, and she comes through in 
the style of a real trouper. 

The plot is incidental to the way 
it’s presented. The small support- 
ing cast is tops and adds to the 
overall excellence of the produc- 
tion. Dorothy Sands is a constant 
delight as the heroine’s aunt, who 
also is a witch. Joseph Leon Gar- 
ners laughs by his interpretation 
of a bewildered writer on witch- 
craft. William Windom completes 
the cast with a neat job as the her- 
oine’s brother who is also in the 
“magic” worid. 

Van Druten has written a fragile 
play, but one which is completely 
enterts'ning, especially when 
enacted by an 18-carat cast. 





Klep. 





Legit Bits 


ry 

Den Swann’s arena theatre in 
the Sheraton Belvedere Hotel, Bal- 
timore, opens a four-week season 
Jan. 8 with Ika Chase in “A Happy 
Thought,” with Joan Blondell in 
“Come Back, Little Sheba” set for 
the third week and Edward Everett 
Horton in “Present Laughter” as 
the closer...Seymour Milbert, 
stage manager of “Constant Wife,” 
has switched to a similar assign- 
ment with the City Center revival 
of “Come of Age,” with Windsor 
Lewis succeeding on the Katharine 
Cornell show...Gilman Haskell is 
company manager of “Wild Duck” 
and Zelda Dorfman will have a 
similar stint with the City Center 
revival of “Anna Christie.” 


Raise of 10%, retroactive to the 
first week in September, has been 
obtained by ticket-takers, stage 
doormen, ushers, porters, cleaners 
and matrons in New York theatres 
..- Jill Kraft, daughter of Hy Kraft, 
author of the book of “Top Ba- 
nana,” has been engaged as under- 
study for Audrey Hepburn in “Gi- 
gi’... William Liebling denies that 
lack of financing was responsible 
for the postponement of his pro- 
posed production of two Tennessee 
Williams one-actors under the ti- 
tle, “Camino Real,” claiming he 
has offers of more than enough coin, 
but he prefers to wait for the avail- 
ability of Eli Wallach, who’s cur- 
rently touring in “Rose Tattoo.” 
However, another source reports 
being approached last week by 
Liebling about investing in the 
project. Meanwhile, Williams is 
planning to expand “Camino” into 
a full-length play, with incidental 
music and choreography. ° 

Roger Rico, co-star of the Broad- 
way company of “South Pacific,” 
has missed a number of perform- 
ances, due to illness, but his ab- 
sences have caused little comment 
...Gene Raymond and Geraldine 
Brooks will co-star in “Voice of 
the Turfle,” for a week, starting 
Jan. 8, under a guest-star stock 
policy, operated by Robert Perry, 
at the Empress Theatre, St. Louis 
...Samuel Liff, stage manager of 
“Nina,” will have that assignment 
with the upcoming “Dear Barbar- 
ians”...Lee Sabinson has acquired 
for spring production a musical, 
“Love Is the Doctor,” with book, 
musie. and lyrics by George Forrest 
and Robert Wright. It’s based on 
two Moliere plays, “The Mock Doc- 
tor” and “Love Is the Best Doctor.” 

Instead of reaching a compro- 
mise of their differences over de- 
mands for wage increases, the Assn. 
of Theatrical Press Agents & Man- 
agers and the League of N. Y. Thea- 
tres deadlocked last week, so the 
matter will go to arbitration. ..De- 
signer Raymond Sovey is technical 
consultant for the two “Cleopatra” 
revivals, Laurence Olivier’s staff 
for the productions includes Lovat 
Fraser, general manager; David 
Kentish, production manager; Rog- 
er Ramsdell, assistant designer; 
Rosemary Hill, stage director, An- 
thony Pelly and Terence Owen, 


stage managers; Jessie Barclay, as- }- 


sistant; Billy Rivers, master car- 
penter, and Ethel Lucas, wardrobe 
mistress ... Omitted from last 
week’s list of prospective shows 
with which Leland Hayward will 
be associatéd was William Inge’s 
“The Picnic,” to be presented in 
partnership with the Theatre Guild 
and Joshua Logan...Virginia Le 
Roy and Nina Frenken have with- 
drawn from the chorus of “Call Me 
Madam” to have babies. Sue Scott 
and Virginia Shimp are their re- 
spective replacements. ..Audience 
for the Laurence Olivier-Vivien 
Leigh preem in “Ceasar and Cleo- 
patra” last week was the Who’s 
Who-est of the season, consider- 
ably more so than for the next 
night’s “Antony and Cleopatra” 
opening. _ 

Bernard Simon and Nathan 
Schenker are both out ahead of 
Ballet Theatre for second half of 
tour, ending March 8. Simon is No. 
1 man, two weeks ahead...Hayes 
Gordon leaves N. Y. today (Wed.), 
flying to Coast and to Melbourne 
for lead in Aussie “Kiss Me, Kate” 
Er eseates by J. C. Williamson 

eatres...Bee Reed has returned 
to the Playhouse, Albany, N. Y., as 
stage manager after four weeks of 
Dupont-sponsored productions in 
Wilmington, Del. She joined the 
Playhouse staff I:.st October after 
a summer. season with the Robin 
Dell Players. 


Jean Dalrymple, phoning her 
N. Y. office from Berlin last week- 
end, advised she hopes to be back 
soon after the first of the year 
... Andrew Rosenfeld’s comedy- 
drama, “Third Person,” opens at 
the Criterion, London, Jan. 3, with 
entire cast from the little theatre 
a there kept intact... 

e Alley Theatre, Houston; which 
earlier this month announced plans 
to shutter, will present another 
production opening Thursday (27). 
It will be “The Man,” by Mel 
Dinelli, Nina Vance will direct. 





Leadings roles are being played by 
Jo Alessandro and Milton Wilson. 

William Prince, co-featured lead 
in “I Am a Camera,” gets $750 a 
week, plus $100 whenever the gross 
goes over $16,000. As reported last 
week, co-featured 
femme lead, has a guarantee of 
$1,000 a week, pius 6% of the 
gross, with a ceiling of $1,300 ._. 
Celeste Holm and Helmut Dantine 
are mentioned as possibilities for 
the leads in the touring edition -of 
“King and I,” which will probably 
open early next summer on the 
Coast. Incidentally, the Wage Sia- 
bilization Board has okayed a “sub- 
stantial” salary boost for Yul 
Brynner, whose contract as top- 
featured male lead in the original 
company is extended for the entire 
New York run, plus a year on the 
road. He gets time off after Janu- 
ary, 1953, for a film assignment 
..+ Producer Herman Levin planed 
to Dallas to attend last night's 
(Tues.) opening of his “Gentlemen 
Prefer Blondes” there . . . Duncan 
Baldwin and Nancy Cushman (Mrs. 
Baldwin), both in the touring 
“Death of a Salesman,” gave a 
Christmas Eve party for the com- 
pany at the Albert Pike Hotel, 
Little Rock, where the show played 
last night (Tues.) and repeats to- 
night (Wed.). 


St. John Terrell interested in 
Virginia Card’s streamlined “Car- 
men” and “Figaro” productions, 
recently done at the President, 
N. Y., for his Lambertville, N_J., 
Music Circus next summer. Mean- 
time, Miss Card is sunning herself 
in Miami. 





Current Road Shows 
(Dec. 24-Jan. 5) 





“Anna Christie” (Celeste Holm) 
aia Parsons, Hartford 


“Autumn Garden” (Fredric 
March, Florence Eldridge)—David- 
son, Milwaukee (24-29): Murat, In- 
dianapolis (31-2); Hartman, Colum- 
bus (3-5). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—For- 
rest, Phila. -(25-5) (reviewed in 
Varrety this week). 

“Candida” (Olivia de Havilland) 
—Capitol, Salt Lake City (26): 
Phipps Aud., Denver (28-5): Ar- 
cadia, Wichita (31-1): Memorial 
Aud., Okla. City (2-3); Convention 
Hall. Tulsa (4-5). 

“Cocktail Party” (Marsha Hunt) 
—Aud., St. Paul (27-29); Lyceum, 
Minneapolis (30-5). 

“Darkness at Noon” (Edward G. 
Robinson) — Erlanger, Chicago 
(24-5). 

“Death of a Salesman”—Robin- 
son, Memorial Aud., Little Rock 


(25-26); Aud., Memphis (27-29): 
KRNT Theatre, Richmond. (30-5) 
(closing). 

“Fancy Meeting You Again” 
(tryout) — Locust Street, Phila. 
(25-5) (reviewed in Variety, Nov. 
28. °51). 

“Fledermaus” (Metrovolitan)— 
Gayety, Washington (24-5). 

“Gentlemen Prefer Blondes” 


(Carol Channing)—State Fair Aud., 
a (25-29); State Fair, Houston 
“Guys and Dolls’”—Shubert, De- 
troit (25-5). 
“Happy Time”—Blackstone, Chi- 
cago (24-5). 
“Kiss Me, Kate”—Hanna. Cleve- 
land (24-29); Taft, Cinn. (30-5). 
“Member of the Weddine” (Ethel! 
i — Geary, San Francisco 
“Mister Roberts” (Tod Andrews) 
—Curran, San Francisco (24-5). 
“Modern Primitive” (tryout)— 
Parsons, Hartford (26-29) (pre- 
miere); Wilbur, Boston (31-5). 
“Month of Sundays” (Gene Lock 
hart, Nancy Walker) (tryout)— 
Shubert, Boston (25-5) (vremiere’. 
“Moon Is Blue” (2d Co.)—Har- 
ris. Chicago (24-5). 
“Moon Is B'ne” (3d Co.)—Plym- 
outh. Boston (24-5). 
“Oklahoma” — Tower, Atlanta 
(24-29); Civie, New Orleans (31-5). 
“Pal Joey” (Vivienne Segal, 
Harold Lang) (tryout)—Shubert, 
New Haven (25-29) (premiere). 
ae Tattoo”—Coloniai, Boston 
“Season in the Sun” — (Victor 
Jory, Nancy Kelly) Selwyn, Chi- 
cago (24-29) (closing). ‘ 
“Seventeen” — Shubert, Phila. 
(25-5). 


“Sleep of Prisoners”—St. John’s 
Church, Detroit (25-29); Temple 
Sholom, Chicago (1-6). ‘ 

‘“ Pacific” (Janet Blair, 
Richard Eastham)—Shubert, Chi- 


cago (24-5). 
“Student Prince”—Boston Opera 
House, Boston (25-5). 





Israeli violinist Yfrah Neaman is 
due tomorrow (Thurs.) from Ens- 
land to start his 1952 U. S. concer 
tour, his fourth in this country. - 
toured England, Scotland, India 
and Israel this summer and fall. 
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seabeth Hijar_ production 
wn three acts by Jacques Deval. 


Stars Robert Lamoureux. 
by Deval. | Jeanne Lanvin. 
Bitte. ane 


At Theatre , Paris, Dec. 
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ing a three-day tryout. in 
a hast it scored heavily, 
comedy. has opened auspiciously 
here with a sock advance sale of 
about $10,000, which is plenty for 
the house. 

Jacques en te cog 
“ ; rich,” an m : 
“Road to Samarkand,” which is 
currently playing in Italy, has 
penned a comedy which, partly due 
to the excellent casting of Robert 
Lamoureux in the starring part, 
gets plenty of laughs. The story 
is based on the fact that the wife 
of Lamoureux, supposedly dead in 
an accident in Egypt, hasn’t really 
died, and comes to his house 
through a secret passage to play 
ghost and finally win him back 
from the girl who had taken her 
place. 

Lamoureux, who graduated from 
vaude into legit via his support of 
Edith Piaf in “Little Lili,”.is an 
excellent comedian. He has tim- 
ing, authority and plausibility, His 
spare build, and clear enunciation 
as well as the funny business he 
acquired in vaude, make him a 
natural for comedy parts. It’s a 
pity he can’t speak English, or he 
would be a likely import for the 
US. : 

Claude Gensac, who plays the 
wife, was a last-minute choice of 
Deval, when Claude Genia, who 
was to do the part, was unavailable. 
After only a week of intense re- 
hearsals, she stepped in for an ex- 
tremely good job, one which skeds 
her for a career. The menace, 
Junie Astor, is also good in her 
part and supports her well. 

The play has been well directed 
by Deval, who thus gets maximum 
returns for the witty dialog for 
which he is famous. Producer 
Elisabeth Hijar has given it excel- 
lent trimmings, with a fine set by 


wrote 
recently 


the antique dealer Chalom, and |» 


Jeanne Lanvin’ dresses beautifully 
setting off the two principal 
femmes. ~ 


The play is a sure bet for conti- 
nental audiences. For U.S., much 
will depend on who would be cast 
for the Lamoreux part. Mazi. 


Colombe 
London, Dec. 15. 


Tennent Productions presentation of 
comedy in three acts an epilog by Jean 
Anouilh; adapted by Dents Cannan. Stars 
Yvonne Arnaud, Joyce Redman. Directed 
by Peter Brook. At New Theatre, London, 
Dec. 13, ’51; $2 top. 


Madame Alexandra ......¥vonne Arnaud 


Colombe ........+seeeeee+-J0yee Redman 
RY seececesses+ Michael Gough 
POP eee: secceseeses John Stratton 
ile Robinet ......++++++.-. Esme Percy 
Sfournettes....cccees:r: vid Horne 
a, peer ere +eees-Laurence Naismith 
Madame Georges ..... Atkinson 
WENOUED .. 05 avenue ne¢ann Eliot Makeham 





Whatever merits this play had 
in its original French, it has lost 
oe | in its 
flight. here are fleeting mo- 
ments of pathos, but the story has 
a cynical backwash of disillusion- 
ment which is rather untidily~ un- 
folded. It has none of the gentle 
Satire of “Ring Round the Moon,” 
the core being harder and more de- 
pressing. But it should cash in on 
the author’s fame and the drawin 
attraction of Yvonne Arnaud an 
Joyce Redman. As a Broadway ven-— 
ture its chances may be just so-so. 

At the period when the Divine 

rah reigned over Paris, Madame 
Alexandra ~held sway on a much 
lower rung of the ladder. After a 
tempestuous career, she has ac- 
quired a prima donna’s unenviable 
reputation, seven temporary hus- 

ands and two sons. is set 
entirely backstage, with an inner 
Set on revolving stage showing the 
star’s dressing . The harri- 
oan rides roughshod over every- 
ody, and has a strong aversion to 

er elder son. He returns after a 
Aue absence to beg her to care 
or his wife and child while he is 
absent on military training. 

Influenced by her adored young- 
fi Son she agrees and turns the 
; tle mouse of a daughter-in-law 
nto a spoilt, promiscuous actress, 
Pawed by all the old goats con- 
nected with the fheatre, and 
robbed of all her illusions of the 
urability of love, On receiving an 
anonymous letter, the husband ob- 
tains compassionate 


charges the girl wit 

their child oud Pigg Am nema 
sociation with his half-brother. She 
Allays his suspicions but shatters | letters 
his hopes of reconciliation. when 
she insists on going to a party in- 





— of sharing his only free 
vonne Arnaud sails regal 
through her flamboyant role of the 
mother, less at ease in a caustic 
mood than inf her previous whimsi- 
cal characterizations. Joyce Red- 
man gives a flawless performance 
as the transformed nonentity while 
Michael Gough registers alternate 


el tenderness and Fret as the disil- 


lusioned husband. John Stratton is 
suavely attractive as the philander- 
ing brother, with Eliot Makeham 


making a cosy little part of a sec- | 
retary. The amorous trio of elderly | 
hangers-on are splendidly acted by || 


Esme Percy. David Horne and 


Laurence Naismith. Peter Brook’s 
f the piece adds consid- 
is reputation. 


direction 


erably. to Clem. 
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the show for both performances 
Saturday (22) and has played all 
performances since then. 


At “Guys and Dolls,” Robert 


} Alda missed both shows Saturday 


{22} because of a ptomaine attack 
after Sam Levene, the other top 
male lead, had returned to the east 
after being out about a week on 
account of illness. In neither case 
were there refunds, and the gross 
continued at the siandee limit. 
Gloria Swanson, who had been 
out of “Nina” for several perform- 
ances the previous week, also 
missed the Monday night (17) 
show, but in that case there were 
no reported refunds and no per- 
ceptible effect on the boxoffice. 

In the case of “‘King and I” the 

boxoffice drop was more than offset 
by the amount of salary saved by 
the management. Miss Lawrence 
gets 10% of the gross, so her loss 
of six performances, plus the 
smaller amount lost by Brynner, 
actually meant added profit for the 
producers. But Fonda’s illness, in- 
volving about $1,500 in refunds, 
was not covered by his salary loss 
for a single performance. Since no 
b.o. drop resulted from the illnesses 
of Miss Swanson, Levene and Alda, 
their absences resulted in clear 
profit for the managements in- 
volved. 
Substitutes for the _ various 
ailing players included Constance 
Carpenter (for Miss Lawrence), 
Bartlett Robinson (for Fonda), 
Marta Linden (Miss Swanson), 
Leonard Graves (Brynner), Tom 
Reeder (Alda), and Sammy 
Schwartz (Levene). 


Halasz 


—_mms continued from page 50 


couldn’t continue to work with the 
director, either as opera manager 
or contract negotiator. 

AGMA claimed there’ were 
abuses of individual artists, 
breaches of artists’ contracts, oral 
and written, and violations of the 
union’s basic contract with the 
company. It advised the board to 
appoint someone else to negotiate 











el | with the union thereafter on be- 


half of the troupe. 

Center board had had its mind 
made up on the Halasz case, with 
the AGMA resolution as climax. 
Halasz has a contract which expires, 
Dec. 31, ’52, said to be for $12,000 
annually, and the board reportedly 
offered to pay him off if he’d re- 
sign. When Halasz refused, he was 
dismissed, the Center board calling 
a special meeting for this. 

A year ago Halasz almost quit 
when the Center refused to stage a 
new opera, “The Dybbuk.” Board 
claimed then it couldn’t afford the 
coin. Some of the technical staff 
planned to quit with Halasz. This 
matter blew over, although it ran- 
kled with the board. “The Dybbuk” 
was done this fall and proved a 
boxoffice hit. 

Joseph Rosenstock, one of the 
conductors of the company, has 
been named as director pro tem. 
Opera company’s spring season will 
go on, as skedded, in February. 

Halasz stated Monday (24) that 
he considered himself still head of 
the company. He called his dis- 
missal “a quick and very clever 
move” on the part of his oppon- 
ents, and said he refused to resign 
because he “did not wish to sell 
the truth for $12,000.” He denied 
charges that he had been auto- 
cratic, or rude; had used foul lan- 
guage, or made the company 
feel “insecure,” as management 
claimed. _ He, also stated he had 
from 45 my ro Da 
company, supporting him a 
raven n sd (AGMA later ciaimed 


these letters from its members 
were procured before Halasz’s dis- 
missal, via duress.) 

Halasz also felt the opera com- 
pany, and himself, had been jeop- 
ardized by the $50,000 losses the 


ly | adjunct troupe, the N. Y. City Bal- 


let Co., had allegedly sustained a 
season ago in England. “I vigor- 
ously protest having been found 
‘guilty,’ of unnamed charges, with- 
out even a semblance of a trial,” 
Halasz said. He plans seeking 
legal counsel. 


Defaced 


Continued from page 49 


|}on in Pittsburgh. Pittsburgh, as 
| well as Cleveland, and other road 




















“revive the road” by luring new 
customers. This drive is costing 
much coin—$7,500 was contributed 
by the Council of the Living Thea- 
tre in Pittsburgh. Managers feel 
that efforts to arouse public sup- 
port of show business are not -be- 
ing helped by the sale of mutilated 
souvenirs in the lobby. 

The souvenir book is usually a 
joint enterprise of producer, press- 
agent and printer. In the book in 
‘question, a New York pressagent 
has the concession, and is reported 
to have profited handsomely. One 
report estimates profits on the 
book to exceed $50,000. 


New cuts for the book would 
cost in the neighborhood of $5 to 
$15 each. Careful printing of the 
souvenir book—limited press runs 
—would avoid necessity to peddle 
remainder issues with mutilated 
faces. As changes o¢curred, book 
could be photographically edited 
up to date. Book in question is not 
only annoying customers, but has 
the troupers up in arms. 


Aldrich Tag 


Continued from page 49 jae’ 


with the Olney Theatre in nearby 
Maryland, Richard Skinner, who 
had managed the Olney barn for 
several seasons, disclosed that he 
might return to Washington to 
manage a musical circus tent this 
coming summer. This is presum- 
ably the operation to which he re- 
ferred. 


Last year Olney considered 
opening a music tent, to forestall 
outsiders coming in here. A sur- 
vey at that time indicated to the 
Olney management that an invest- 
ment of $70,000 to $80,000 was 
called for. Aldrich was sounded 
out on the proposition. He offered 
to provide advice and attractions 
for a percentage of the take, but 
he indicated he would not make a 
cash investment. 


No Aldrich Tie 

Richard Aldrich, currently serv- 
ing as a Commander in the Navy, 
has no connection of any kind with 
the Washington tent theatre proj- 
ect, according to his attorney, 
David Marshall Holtzmann. The 
Broadway producer and operator 
of several Massachusetts strawhats 
has not- been active in legit while 
in the service, the lawyer adds. 

Ithough Aldrich has been ap- 
proached several times about be- 
coming associated with summer 
stock ventures in the Capital, he has 
nixed all such propositions, Holtz- 
mann says. Moreover, he has 
never “solicited” financing for any 
of his operations, the lawyer as-" 
serts. 

Aldrich’s only Washington plans 
are, in association with his Broad- 
way partner, Richard Myers, 
operation of the National Theatre 
there next season. Although he 
is not actively involved in the proj- 
ect. while in ihe service, he and 
Myers have arranged to take over 
the Capital legit spot next summer, 
when Marcus Heiman’s current 
lease expires. 
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Paramount Story Editor 


Alan Jackson 
waxes whimsical in a piece titled 
Give Me a Crofts 
With My Somerset 


* + a] 


@ bright byliae feature in the 
46th Anniversary Number 
of 
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Rodgers & Hammerstein Biog 

Chappell Musie (Max and Louis 
Dreyfus) is tied in with Deems 
Taylor’s proposed. “Rodgers & 
Hammerstein” biog as a joint ex- 
ploitation venture. Taylor, in turn, 
| wants to set up a magazine seri- 
| alization before closing for any 
| book contract. 
| In effect it wiH-be a two-in-one 
biog, since Taylor plans also to 
deal with the Lorenz (Larry) Hart 
|story when Richard Rodgers col- 
laborated with him, before team- 
|ing with Oscar Hammerstein, 2d. 








G. J. Nathan’s ‘World’ Due 
“The World of George Jean 
| Nathan,” edited by Charles Angoff, 
and with a long introduction by 
| the latter, will be published by 
| Knopf early next year. 


| Nathan, who will be 70 Feb. 14, | 


| lays elaim to title of longest-lived 
drama_ critic, having been at it 
since 1906. Nathan was still co- 
editor of the American Mercury, 
when Angoff joined the mag, and 
| continued as its drama reviewer 
| for years, hence the close and long 
| tie between the two men. 





| Hedda’s Lecture Tour 
Hedda Hopper, syndicated Holly- 
wood columnist, starts a _ three- 
month lecture tour next March un- 
der Clark H. Getts’ management. 
Cities on Miss Hopper’s upcom- 
ing itinerary are Detroit,“Omaha, 
Chicago, Cincinnati and Buffalo. 


j 


Bradna’s ‘Big Top’ Due 

| “Big Top,” panorama of the Eu- 
ropean and U. S. circus since 1890, 
| written by Fred Bradna and Hart- 
'zell Spence, will be published by 
'Simon & Schuster in the spring. 
Bradna, who is 82, retired recently 
as equestrian director of the Ring- 
| ling-Barnum circus, after a 45-year 
| affiliation. 

Bradna’s story was started by 
|Humphrey Doulens about eight 
lyears ago. Project would have 
| taken a year and a half to do, and 
|Doulens dropped it after a time, 
| due to pressure of other work. He 
turned it over to Spence, author of 
“One Foot In Heaven” and a close 
‘friend, in July, 1950. Spence only 
finished the book Dec. 1, ’51. Dou- 
lens, a Columbia Artists Mgt. exec, 
is also personal rep for Lily Pons 
and Dorothy Kirsten. 











Laurie Hails Dr. Scully 

Dr. Frank Scully is his title 
after reading his new book, “The 
Best Fun in Bed” (Simon & 
Schuster), because Scully has writ- 
ten a preseription for invalids as 
well as well folks. 

It’s a prescription containing the 
best_selections of cartoons, games, 
puzzles, short stories and gags, that 
will make labor pains easier and 
make one forget about operation 


costs. It’s not a book—it’s a tonic, 
containing the best laugh medi- 
cines by such great prefessors of 


humor as Stephen Leacock, Ring 
Lardner, Ogden Nash, Robert 
Benchley, Frank Sullivan, Walter 
Winchell, Henry L. Mencken and 
even Shakespeare. This book made 
me laugh so much, I think I'll 
have to see a doctor. I wonder— 
is this Scully guy writing this stuff 
on commission from doctors? He 
has you coming and going. It 
makes invalids well and makes 
well people sick from laughing. 
Joe Laurie, Jr. 





CHATTER 


Leo Guild’s compilation. of 
humorous Broadway-Hollywood 
anecdotes, “The Bachelor's Bedside 
Joke Book,” bought by Avon Pock- 
et Books. 

Maurice Zolotow, who resides in 
Hastings-on-Hudson, N. Y., has for 
his “office” a suite in Glenwood 
Lodge, Yonkers, as a more private 
writing retreat. 

Flora Rheta Schreiber, director 
of Adelphi College AM-TV Work- 
shop, has penned article, “Crime 
in Hometown America,” for new 
U. S. Crime mag. 

Paul Denis, former N. Y. Com- 
pass columnist, has been named ed- 
itor of Academy, organ of the In- 
stitute of Radio and Television 
Arts and Sciences. 

Slated for March publication by 
Little, Brown is “How They Elect 
Presidents,” an account of political 
conventions compiled from the 
writings of the late Will Rogers. 

Arthur Kober nixed a WB bid to 
musicalize an old Howard Lindsay- 
Damon Runyon script in order to 
remain east on the final touches of 
his new Broadway musical, “Wish 
You Were Here.” This is his col- 
laborative musicalization with 
Joshua Logan of Kober’s play suc- 
cess, “Having Wonderful Time.” 














| 





= B’way 


face the necessity of conducting 
extensive tests. 


Timing also plays an important 
part. The sooner a play is con- 
verted to the screen following a 
Broadway run, the more readily 
available are the stage cast mem- 
‘bers. If a play is placed on the 
shelf for several years, it often be- 
comes physically impossible to re- 
assemble the creators of the roles. 


Other Factors 


Other factors contributing to the 
use of Broadway players is their 
familiarity with the roles, which 
results in the saving of consider- 
able shooting time, and the desire 
of producers to use new faces. 


Except for Vivien Leigh, who 
plays the role created by Jessica 
Tandy, Warner Bros.’ screen ver- 
sion of Tennessee Williams’ Pulit- 
zer Prize winning play, “A Street- 
car Named Desire,” contains al- 
most the entire original Broadway 
east. In addition to Marlon Bran- 
do, these include Kim Hunter, Kar] 
Malden, Rudy Bond, Peg Hillias, 
Nick Dennis, Ann Dere, Richard 
Garrick, Edna Thomas and Wright 
King. 

Paramount’s film adaptation of 
Sidney Kingsley’s “Detective 
Story” features most of the original 
supporting cast. Except for Kirk 
Douglas and Eleanor Parker, in the 
roles created on stage by Ralph 
Bellamy and Meg Mundy, the film 
offers such Broadway players as 
Lee Grant, Joseph Wiseman, Hor- 
ace McMahon, Michael Strong and 
James Moloney. In the selection 
of the leads, Paramount evidently 
believed that Douglas and Miss 
Parker would be stronger b.o. at- 
tractions than Bellamy and Miss 
Mundy. . 

Stanley Kramer’s picturization of 
Arthur Miller’s “Death of a Sales- 
man” has a strong Broadway cast 
tinge, although Fredric March re- 
placed Lee J. Cobb as Willy Lo- 
man. March had originally been 
offered the Broadway role but 
turned it down. Supporting March 
are such veterans of the Broadway 
cast as Mildred Dunnock, Cameron 
Mitchell, Howard Smith. Royal 
Beal and Don Keefer. Kevin Me- 





Originators in Pix 


Continued from page 2 








Carthy, who portrays Biff Loman, 
created on Broadway by Arthur 
Kennedy, played the role in the 
London stage version. 


Kramer’s ‘Wedding’ 


Also on Kramer’s slate is a filmi- 
zation of Carson McCullers’ “A 
Member of the Wedding,” with the 
three Broadway principals—Julie 
Harris, Ethel Waters and Brandon 
De Wilde—skedded to repeat their 
stage roles. Kramer also is making 
a film version of “The Happy 
Time.” Although Charles Boyer 
and Linda Christian, who were not 
in the stage play, will be seen in 
the leads, Kramer has signed Kurt 
Kasznar, who played the role of 
Uncle Loule during 829 Broadway 
stage performances. ~ 


Warner Bros. recently completed 
in England a film version of the 
musical, “‘Where’s Charley?” with 
Ray Bolger, Allyn McLerie and 
Horace Cooper repeating their 
stage roles. Robert Shackleton, 
the juvenile lead, took over the 
juve part on Broadway after the 
opening. , 

Paramount will use several mem- 
bers of the original stage cast 
when it converts “Stalag 17’ to the 
screen, Signed are Robert Strauss, 
Robert Shawley, Robinson Stone 
and William Pierson. Hal Wallis 
has tested Shirley Booth and Sid- 
ney Blackmer for the re-creation 
of their roles in “Come Back, Lit- 
tle Sheba.” 

Twentieth-Fox has Ethe] Merman 
all set to duplicate her success in 
“Call Me Madame,” and Metro, 
dusting off “Jumbo,” would like 
Jimmy Durante to repeat the role 
he created many years ago. 

Perhaps the most outstanding 
success in the re-creation of a stage 
role in recent years was that 
achieved by Judy Holliday in the 
pertrayal of Billie Dawn in Co- 
lumbia’s -film version of Garson 
Kanin’s “Born Yesterday.” After 
prolonged testing of many act- 
resses, Columbia finally settled on 
Miss Holliday, who promptly 
earned an Academy Award for 
duplicating on the screen the role 
she portrayed on the stage for sev- 





eral years. 
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“Mr. Congressman.” Haskell Theatre, suburban, gut- before he left Paris. Sid Dickler leaving promotion |for a single of its new musical, NBC 
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cago Theatre °51 staging “Midsummer American Press Assn. spend holidays with her sister, Eu-| Rabbi and Mrs. Norman Gersten- kno\ 
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OMAS P. HOIER 


: 
H 
swell P. Hoier, 74, ogt, wants, 


TV and eae actor, died in New 
york Dec. sv¥. 

Sad of 987 consecutive pe 
ances as Baptista in the N. Y. 
cal, “Kiss Me, Kate.” ae 

Yoier was in vaude from 

1932 and, more recently, played 
character roles in several radio 
soap operas, including “Young Wid- 
der Brown.” He also appeared on 
Broadway as the father in “Dear 


Ruth.’ P 
yuring World War I, he penne 
ma ries to “Don’t Bite the Hand 
That's Feeding You, which sold 
more than a 1,000,000 copies. The 
tune was revived by Gene Autry in 

942. 
: Wife survives. 


ARTHUR CAPPER 

Arthur Capper, 86, ex-senator 
from Kansas and head of the news- 
paper-magazine-radio enterprise, 
died in Topeka Dec. 19. Radio sta- 
tion’s included in his properties, 
Capper Publications, were KCKN, 
Kansas City independent, and 
WIBW, CBS’ Topeka affiliate. As 
one of the largest midwest pub- 
lishers he owned two dailies, the 
Topeka Daily Capital and_ the 
Kansas City Kansan, as well as 
eight farm magazines with a circu- 
lation of nearly 5,000,000. 

Capper ‘vas a member of the 
Senate for 30 years, and earlier was 
governor of Kansas, the state's 
first native-born chief exec. 
Quaker and teetotaler, he banned 
liquor advertising in his publica- 
tions and radio stations. 


BARTON YARBOROUGH 

Barton Yarborough, 51, radio-TV 
actor, died in Hollywood, Dec. 19. 
In the last two years he had been 
one of the stars of “Dragnet,” a ra- 
dio drama (also the recent TV ver- 
sion) and had been a member of 
the cast of radio’s “One Man’s 
Family” since 1932. ; 

He began his radio career with 





IN MEMORIAM 


EDWARD B. MARKS 


1865 - 1945 





NBC in 1930 in the series, “I Love 
A Mystery.” He also appeared in 
several pix, including “The Ghost 
of Frankenstein” and “The Un- 
known.” In 1948 he penned a dra- 
ma, “These Tender Mercies,” which 
was presented by Hollywood’s Ex- 
perimental Theatre. He scripted 
and produced many radio shows. 
Wife and daughter survive. 


ROSE MARIE LUCIER HILL 

Rose Marie Lucier Hill, 90, for- 
mer vaude performer, died in On- 
set, Mass., Dec. 18. She was the 
last of the noted Lucier theatrical 
family. 

She began her vaude career with 
her three brothers, the late Joseph, 
Fred and Charles Lucier, in the 
Four Luciers. The group later be- 
came known as the. Musical Mon- 
archs. They often appeared at 
Lo 4 Pastor’s, N. Y. She retired in 





SAMUEL STERNBERG 

Samuel Sternberg, 61, one of 
Canada’s motion picture pioneers, 
tered the financial end of films 
with the Allen chain in 1911 and 
for past 25 years had been treasury 
exec of the B and F circuit, a 
Famous Players (Canadian) sub- 


sidiary. 


Survived b 
dunghaaee y wife and three 





. ROSE HYDE 

Mrs. Hyde, 89, former 
yaude actress and mother of the’ 
tate John Hyde, t, died of a 
a eng PA at her home 
arrived in this on in the early 
900s as a member of the Nicholas 


Haidabura Imperial Russian 


roupe. 
She is survived by a son, Alex, 
department, and 


in Metro’s musie 
‘wo daughters. Interment will be 
e 


,.. WILLIAM SHERMAN 
William Sherman, owner of the- 
Mo oa Bloomfield and co, 
Ms a new ozoner in course 
of construction near Jackson, Mo., 


1oi¢a,t New York hospital Dee 
a major o on. He 
formerly worked for Universal 


Pictures, in New Haven, Conn. 
Seen wife, son and daughter sur- 





JOHN R. BODLEY 
R. Bodley, 54, who had 
theatres in Trenton, New 


John 
Managed 


A” 





Brunswick and Highland Park, 
N. J., during the past 30 years, died 
Dec. 11 in Trenton. In New Bruns- 
wick, he had a daily radio program 
for children, the “Unele Jack 
Show,” and was former prexy of the 
Trenton Conjurers’ Club. 
His wife survives. 





ANNA SCHORR 

Mrs. 
operatic soprano, died in Port Ches- 
ter, N. Y., Dec. 18. Her husband, 
Friedrich Schorr, who survives, 
was a former Met Opera baritone. 
Mrs. Schorr sang with her hus- 





| band at the State Opera, Berlin. In | 
| addition to her husband, a brother | 


survives. 





ALEXANDER FINN 


Alexander Finn, 59, former 
nitery operator, died in Hyannis, 
Mass., Dec. 20. He formerly was 
owner-manager of the Internation- 
al Casino, N. Y.; Mayfair Club, 
Boston; Casa Madrid, Bass River, 
Mass. 

Surviving are his wife, daughter 
and son. 





HARRY J, BOYLAN 


Harry J. (Pete) Boylan, 68, for- 
mer vaude performer and step- 
father of Estelle Taylor, died ofa 
heart attack Dec. 18. in Santa 
Monica, Cal. 

Other survivors are his wife and 
a daughter, Helen Clark, makeup 
artist at Paramount. 


SAMUEL PALMER 


Samuel Dimock Palmer, 69, for- 
mer Paramount Pictures’ publicity 
staffer, died in Bethel, Conn., Dec. 
19. He was editor of the Publix 
Theatre’s house organ before join- 
ing Par. 





and two sons. 


MARGARET .SCHENCK 
Margaret (Mom) Schenck,: 79, 
former member of the sister ‘act, 
Minnie & Maggie Graupner, and 
mother of the late Joe Schenck 
(Van &), died in New York Dec. 24. 
A daughter and brother survive. 


POWELL WEAVER 
Powell Weaver, 61, composer, 
died in Kansas City Dec. 22. His 
works have been 
Major symphony or 
Surviving are his wife, son, sister 
and brother. 


FREDERICK M. STRIEF 


Frederick M. Strief, 63, one of 
Cincinnati’s early motion picture 
distributing execs and who later 
managed the suburban Ridge The- 
atre, died Dec. 20 in Miami. 

His wife and a brother survive. 














Lina Anton, 55, violinist, died of 
a heart atack Dec. 16 after con- 
cluding a selection at a Xmas pro- 
gram at a St. Louis club. At one 
time she was a member of the St. 
Louis Little Symphony Society. Her 
mother survives. 





Francis P. Martin, 69, first treas- 
urer and later manager of Weiting 
Opera House, Syracuse, for many 
years, died in Buffalo Dec. 14 from 
a head injury after a fall on an 
icy pavement. Recently he had 
been with Ross Federal Service. 





Mrs. Wade Lewter, 38, cashier at 
the Carolina Theatre, Durham, N 
C., died in that city recently as re- 


at the house. 





retary and attorney for the Radar- 
Radio Industries of Chicago, died 
in that city Dec. 21. 

Survived by wife and two sons. 





Mother of Larry Morris, general 
manager B. S. Moss Theatres, and 
Nat Morris, district manager of 
Jack H. Levin Associates, died Dec. 


120 after a long illness. 





Father, 80, of Ernest Lovan, Jr., 
account exec of Ruthrauff & Ryan 
~ amare. Dallas, died in Houston 

ec. 18, 





Father, 61, of Burt Taylor, sing- 
er, died Dec. 23 in Albany. Sur- 
vived also by wife, son, daughter, 
brother and three sisters. 





Herbert Dittler, 61; violinist and 
associate professor of music at Co- 
lumbia U., N. Y., died in Old Lyme, 
Conn., Dec. 17. 


Constance Morrow, 28, secretary 
in the Coast office of Associated 
Booking Corp., died Dec. 19 in 
Los Angeles. ~ 





ee 





Charlies Monroe Hawks, 77, 


Anna Schorr, 59, former 


Surviving are his wife, daughter | J 


| goign by |: 
chs. 


sult of injuries sustained in a fire 


Leonard Shapiro, 33, exec sec- | 


screen actor in the silent days and 


later identified with golf, died Dec. 
15 in Los Angeles. = 

A. L. Griffith, radio e A 
fell to his death Dec. ea 
Paso, y a Fepeting the tower of 








W. Alleyne Ireland, 80, author 
and brother of John Ireland, Brit- 
ish composer, died in Pough- 
keepsie,”N.Y., Dec. 23. 





" Allan M. Hirsh, 73, industrialist 
author of the Yale U. song, “Boola- 
Boola,” died in New York Dec. 21. 





Hya Y. Shlepianov, director of 
Leningrad’s Opera Ballet Theatre, 
died in Moscow, recently. 

Dr. Clem Davies, 61, radio evan- 
gelist, died in Los Angeles Dec. 22. 
He ‘broadcast sermons for 30 years. 








_ Jay Henry, manufacturer and 
former screen actor, died in White 
| Plains, N. Y., Dec. 23 





Father, 74, of Nat James, RKO 
publicist, died Dec. 16 in Holly- 
wood. 





MARRIAGES 


~ Willabeth Daley to Ronald Bril- 
liante, Las Vegas, Dec. 7. He’s a 
sound technician at RKO. 


Claire Green to George DeWitt, 
Hollywood, Dec. 18. She’s an ac- 
tress; he’s a nitery comic. 


Beverly Beitle to Ed Brink, Pitts- 
burgh, Dec. 15. Bride’s« the 
daughter of Ollie Beitle, KDKA 
engineer. 

Roma Ostrower to Lloyd Green- 
field, New York, Dec. 22. He’s with 
Mannie Greenfield Personal Man- 
agement Office. 

Gloria Mamber to Bob Schultz, 
New York, Dec. 23. He’s with the 
Frank Cooper Agency. 

Elizabeth Mercier Case to “Valter 
. Zwicker, Syracuse, Dee. 21. 
Bride is daughter of Nelson Case, 
radio-tele announcer. 

Sima Gould to Sidney Reznick. 
New York, Dec. 1. Groom is writer 
for CBS-TV’s “Songs for Sale.” 


BIRTHS 


Mr. and Mrs. Anthony Bartley, 
daughter, Los Angeles, Dec. 18. 
Mother is screen actress Deborah 
Kérr. 

Mr. and Mrs. Steven Geray, son, 
Los Angeles, Dec. 16. Father is a 
screen actor. 

_ Mr. and Mrs. Don Saracenos 
daughter, Dec. 10, Chicago. Father 
is a Chi ABC-TV salesman. 

Mr. and Mrs. Red Blanchard, 
daughter, Dec. 19, Chicago. Father 
is comedian on WLS’ “National 
Barn Dance.” 

Mr. and Mrs. Francis H. Barr, 
son, Dallas, Dec. 15. Father is film 
publicist for Interstate circuit 
there. 

Mr. and Mrs. Lloyd Henrich, son, 
Dallas, Dec. 15. Father is assistant 
division manager of Paramount pix 
there. 

Mr, and Mrs. Frank Kreig, son, 
Hollywood, Dec. 18. Father is an 
actor. 

Mr. and Mrs. Paul Wexler, son, 
Dec. 12, New York. Father is 
sales v.p. for Columbia Records. 

Mr.. and Mrs. Mark Marvin, 





daughter, London, Dec. 20. Mother 
(Blanche Zohar) is former Broad- 
way actress; father is former N. Y. 
legit producer now making films 
in England. 











Story Editors 


Continued from page 4 


phies, there are three coming up 
next year which are drawing at- 
tention. They are Ezio Pinza’s 
autobiog, ‘“‘Across a Crowded 
Room,” to be published by Double- 
day; Norman Katkov’s “Life of 
Fannie Brice,’ to be issued by 
Knopf, and the Tallulah Bankhead 
memoirs written by Richard 
Maney. 

A longshot property, but one 
which has intrigued interest be- 
cause of the reputation of the 
author for grinding out best 
sellers, is Taylor Caldwell’s “The 
Devil’s Advocate.” Laid in the 
U. S. in 1970, it tells of the efforts 
to restore constitutional rights to 
citizens after a dictator has taken 
over the country. Crown is pub- 
lishing. 

Story departments both in Holly- 
wood and New York are under par- 
ticularly strong pressure now to 
come up with acceptable screen 
yarns. There has not only been a 
dearth of suitable published ma- 
terial, but studios have been ex- 
panding production schedules so 
| that more stories are needed. 





. 





Continued 


‘his items in his daily column on 
her alleged activities in former 
years as applied to the Stork Club 
“incident,” which started it all). 
Typical: was contacting of a Copa 
City rep on why Miss Baker was 
not set for the spot this winter, 
, when co-owner Ned Schuyler was 


her personal manager. Answer was, 


| “Why play her in nightclubs when 
her theatre earnings are more 
than double what she could garner 
in a cafe?” They also dug around 
on Winchell’s plugs for acts, try- 
ing to tie in personal angles. 

Most of those with whom the 
Post .byliners talked notified Win- 
chell of the fact. Variety’s local 
correspondent in- Miami _ under- 
went the same phone-call ques- 
tioning from Davis, who: had a 
complete file of stories re the col- 
umnist’s activities and plans, some 
of which were Varirty-exclusived 
last spring on the Damon Runyon 
arts awards idea and hassle with 
local dailies ‘Herald and News) on 
his personal interview with Frank 
Costelio on the Kefauver investi- 
gation. 








Ed Sullivan’s Blast 

Broadway is buzzing about the 
blast N. Y. News columnist Ed 
Sullivan took at Walter Winchell 
on Barry Gray’s WMCA (N.Y.) 
post-midnight sessions Sunday 
(23). In no mincing language Sul- 
livan’s diatribe against the opposi- 
tion tabloid’s (N, Y. Mirror) Broad- 
way’ columnist was predicated on 
the latter’s alleged “character as- 
sassination” of Josephine Baker, 


a $400,000 damage suit against the 
Hearst-syndicated columnist. 

Miss Baker’s advent to the Gray 
mike had been heralded all last 
week with one of those “coming!” 
advance campaigns, and she finally 
took the mike Friday (21) mid- 
night, after having filed her suit 
in N. Y. Federal Court earlier that 
day through attorney Arthur Gar- 
field Hays. The latter, along with 
a French military officer, and Miss 
Baker on Friday and Saturday 
midnight (21-22), told before the 
open mike of Miss Baker’s war 


record as a French resistance 
worker. (Born in St. Louis, the 
Harlem entertainer is now a 


French citizen by naturalization.) 


Sullivan at Friday post-midnight 
had phoned in his support of 
Gray’s “courage” in championing 
the Baker cause and promised a 
personal appearance on the micro- 
phone Sunday after he got through 
with his regular TV show, “Toast 
of the Town,” on CBS. 


Sullivan openly stated he came 
prepared with some notes, then 
made a pitch for Amerieanism, the 
lifting of racial barriers, ete. He 
focused his attention chiefly on 
Winchell’s background as “a small- 
time hoofer,” the responsibility of 
American journalism, and rapped 
Winchell’s values as an “interna- 
tional political expert,” ete. He 
used certain strong phrases. 

While enemies for years—a con- 
dition that went beyond the fact 
that both were doing Broadway 
columns on opposition morning 
tabloids—it was a tacit feud, at 
least so far as recent years are 
coneerned. Each has clicked im- 
portantly in other fields—Winchell 
on radio and Sullivan on TV. 

Sullivan, however, expressed 
criticism at what he felt were 
gratuitous columnar attacks by 
Winchell on the Negro star, fol- 
lowing the Stork Ciub incident, 
which arose when Miss Baker was 
allegedly discriminated against as 
a patron of the restaurant. (An 
official Mayor Impellitteri report 
absolved the Stork, to which the 
campaigning N. Y. Post takes ex- 
ception as a “whitewash”). Sulli- 
van cited quasi-official N. Y. 
Daily News policy in his dis- 
course on_ journalistic ethics, 
mentioning that the News has no 
qualms about correcting its errors, 
and noted the frequent “Big Par- 
don” items on the editorial page 
when errata do occur. 

It had been keralded that Miss 
Baker would make three trips to 
the Barry Gray mike, this being 
explained by the fact that she is 
doubling from the Apollo Theatre, 
in Harlem, where she is on a cur- 
rent nine-day. engagement, hence 
it might be too arduous to tell her 
entire story in one interview. She 
| did two personals up until Monday 





N.Y. Post-‘Winchell 


who, two days previously, had filed | 








Expose’ 
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from page 1 


night; on Sunday Sullivan was her 
spokesman. 

On Monday night, Gray dis- 
closed the obvious—that the Sul- 
livan discourse had been tape-re- 
corded for legal protection—and 
also that he had wired Winchell, 
who is in Miami Beach, apprising 
him of Sullivan’s taik. and egain 
inv:ting him “or your authorized 
spokesman” to come to the WMCA 
“free speech” .microphone to state 
his cause. 

Miss Baker’s documenta‘ion was 
viriually a presentation of her con- 
tention before trial that she is not 
anti-Negro, anti-Semitic or  pro- 
fascistic; that the quoted excerpts 
(in Winchell’s column) of the 
Negro star’s memoirs (in French) 
about Harlem Negroes e id, Jews 


gave a distorted perspective of 
her personal fee ings; that her 
husband, Jo Bouil‘on, her com- 


poser-conductor, is a Jew; and that 
her feelings about K'ng Haille 
Selassie, of Ethiopia, during the 
Mussolini aggression were not as 
reported. 


‘Cocktail ‘Party’ | 


Continued from page 1 =e 














been laid out on the floor and all 
of them, with one possible excep- 
tion, Would have been in a maudlin 
state most of the time. That is 
where this play. fitted squarely in 
; with the liquor interest desire to 
|increase the consumption of alco- 
|holic liquors among our fashion- 
|able and socially minded people, 
| especially young people who were 
| there present in great numbers.” 
What’s Champagne? 

| In commenting on the letter, 
| Soanes wrote in part, “I don't think 
‘in excess of 100’ drinks were con- 
sumed. I wasn’t paying much at- 
tention to bat phase of the play, 
to be sure, but I have seen it twice 
and read it once, and I can’t add up 
more than 481% hard liqudér drinks 
(champagne I believe is not classi- 
fied as hard liquor) and the one- 
half was due to the fact that Mr. 
Chamberlain poured a drink for 
Mrs. €hamberlain in the third act, 
took it away from her when it was 
half consumed, and polished it off 
himself. 


“There were only seven people 
involved in the orgy and consider- 
able time elapsed. The first tip- 
pling was done early of an eve- 








ning; the second later the same 
evening; the third the following 
evening; the fourth two months 


later (that was the champagne in- 
terlude); and the fifth two years 
later. Even had the actors been 
drinking real stuff instead of the 
cold tea that is used for whiskey 
on the stage, and the ditch water 
that masquerades as gin, they 
wouldn’t had much more than a 
slight glow. 

“Of course, it is quite possible 
that the liquor interests did have 
a hand in the affair. It.is also pos- 
sible that the tobacco people were 
involved, because the actors 
smoked. And I wouldn’t have put 
it past the clothing, leather, cos- 
metic and tonsorial folks to have 
imposed their wills on author Eliot 
because everybody was neatly 
dressed, properly shod, faintly aro- 
matic, and neatly bobbed, waved 
and feather-edged. It’s possible, 


but frankly, I think it’s quite im- 
probable.” 









Hoppy’s Taxes 


——--—— Continued from page 1 


books, and about $7,000 from rec- 
ords. 

However, the $650,000 from pix 
is a gross figure, since Boyd bought 
up negative rights on top of his 
previous TV rights, so that a good 
hunk of that was charged off to 
depreciation, with the net being 
around $350,000. 


In addition, Clarence Mulford, 
originator of the Hopalong char- 
acter, receives about $300,000 this 
year; the licensing agent for Hoppy 
products gets a fat fee, and by 
the time attorneys fees, managerial 
coin and staff expenses. are taken 
off, Boyd is left with $728,000—be- 
fore taxes. 

Stabler figures that when the tax 
collector gets through with the man 
who can whip everyone else with 
his trusty six-shooters, Boyd will 
have a net of $140,000. 
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VARIETY 


“Sammy Davis, Jr., is a sure- 
fire talent. Negro lad who dom- 
inates a trio composed of his 
uncle (Will Mastin) and his fa- 
ther (Sammy Davis), is a mul- 
tiple-threat performer who ex- 
cels in every department. He is 
about 25. 


Davis is a superlative hoofer, a 
suave gabber, a solid vocalist 
and a standout mimic—a nat- 
ural. His only hazard is a pos- 
sibility of burning himself out 
before his time in a ¢ong turn 
that requires him to go at a 
sprinter’s clip. Davis, however, 
shows plenty of stamina, 


That Davis has star potential- 
ities is indubitable. The boy not 
only has a tour de force talent 
but a winning personality .. . 
with both polish and charm.” 


“ Herm. 


RUBE DORIN 

(Morning Telegraph) 
“Sammy Davis, Jr., with 

the Will Mastin Trio, are 

surefire, 

ment!” 
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HERB STEIN 
(Hollywood Reporter) 
“Once in a long time an 
artist hits town and sends 
the place on its ear. Such a 
one is young Sammy Davis, 
Jr., of the Will Mastin Trio 
at Ciro’s.” 





HY GARDNER 
(New York Herald Tribune) 
“Today I’ve got that old Feel- 
in’—the feelin’ that I was wit- 
nessing the birth of a new star, 
His name is Sammy Davis, Jr., 
who works with his father arid 
his uncle in an act called the 
Will Mastin Trio, stopping shows 
twice nightly (three times on 
Saturday night) at the Riviera. 
If Sammy isn’t the fastest and 
most breathtaking tap dancer 
I’ve seen, I'll retire, become an 
umpire and have my eyes ex- 
amined.” 


BLAIR CHOTZINOFF 
(New York Post) 

“It is pleasant to report the ap- 
pearance of a brilliant new act 
in show business. I refer to the 
Will Mastin Trio at Bi:l Miller’s 
Riviera. The focal point of this 
group is Sammy Davis, Jr., a 
triple threat entertainer. His 
dancing is a miracle of precision, 
speed and invention. His com- 
edy, poise and presence is the 
lust word and on top of all these 
attributes, he has a fine voice.” 
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to America’s largest audience! 





On Television 


in its 2nd season the 


Lux Video Theatre 


companion program presents 


On Radio 
in its 18th season with the splendid 
co-operation of stars and studios, the 
Lux Radio Theatre— 


“greatest dramatic program on the air’ — 
has more listeners than any other 


the finest in dramatic 
television entertainment oe 
now coast-to-coast — 


© Monday & P. M. WCBS-TV 


and interconnected Columbia Stations | 





.\ radio program 
e) Mondays 9 P. M. New York Time 
Coast-to-Coast Columbia Network 
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